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FOREWORD 


The series of reports of which this is Volume XIV, and the fifth complete 
volume to be issued, will give the narrative and scientific results of the Canadian 
Arctic ‘Expedition, 1913-18. The expedition, under the command of Mr. 
Vilhjalmur Stefansson, was originally planned to remain in the field from 1913 
to 1916, and earlier publications refer to it as the Canadian Arctic Expedition, 
1913-16. Although many members of the scientific staff were officers of the 
Geological Survey of the Department of Mines, the general direction of the 
expedition for administrative purpose was placed in the hands of the Depart- 
ment of the Naval Service. 


As the expedition was planned to work in two comparatively distinct fields 
at some distance from each other, it was divided into two parties. The Northern 
Party, whose field was primarily the Beaufort sea and the Arctic archipelago, 
remained in the field from 1913 to 1918 under the immediate supervision of 
Mr. V. Stefansson. The work of the Southern Party was confined more par- 
ticularly to the Arctic mainland and the adjacent islands, under the direction 
of Dr. R. M. Anderson, and returned in the autumn of 1916. General accounts 
of the work of the two main parties and subsidiary parties, rosters of the scientific 
stafis and a portion of their contributions to the results of the expedition have 
been briefly given in various summary reports to the Government and in popular 
narrative and will be summed up in the forthcoming Volume I of this series. 


In order to have the scientific results of the expedition properly worked 
up, the specimens distributed to specialists, and the reports adequately pub- 
lished, an Arctic Biological Committee was appointed jointly by the Department 
of the Naval Service and the Department of Mines in January, 1917. This 
‘committee consisted of Chairman, Professor E. E. Prince, F.R.S.C., D.Se., 
Dominion Commissioner of Fisheries; Secretary, James M. Macoun, C.M.G., 
' F.L.S., Botanist and Chief of the Biological Division of the Geological Survey; 
Professor A. B. Macallum, F.R.8.C., M.D., D.Se., Ph.D., LL.D., Chairman of 
the Commission for Scientific and Industrial Research (later professor of bio- 
chemistry at McGill University); C. Gordon Hewitt, F.R.S.C., D.Sc., Dominion 
Entomologist and Consulting Zoologist of the Department of Agriculture; and 
R. M. Anderson, Ph. D., Zoologist of the Geological Survey (later Chief, Division 
of Biology, Victoria Memorial Museum), representing the expedition and the 
National Museum of Canada, the final depository of the specimens collected by 
the expedition. Various members of the committee took up the editing of 
different sections, and Dr. R. M. Anderson was appointed general editor of the 


reports. 


The Committee has been at work for over eight years and reports have 
been prepared or are in preparation by seventy-five specialists. Dr. Hewitt 
had virtually finished his work on Volume III (Insects) before his untimely 
death on February 29, 1920, but Mr. Macoun had not completed his work on the 
botanical volumes at the time of his death on January 6, 1920. The scope of 
- the committee was later enlarged to include the geological, topographical, and 
- anthropological work of the expedition and three new members were added in 
1920, namely A. G. Huntsman, F.R.S.C., Ph.D., of the Biological Board of 
Canada; Edward Sapir, F.R.8.C., Ph.D., Chief of the Division of Anthropology, 
Victoria Memorial Museum; and M..0. Malte, Ph.D., Dominion Agrostologist 
and Honorary Curator (later Chief Botanist) of the National Herbarium. 
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For convenience in publication and distribution it was arranged that the 
Department of the Naval Service should issue Volumes I (Narrative of the 
Expedition), VI, VII, VIII, IX, and X (Marine Biology and Hydrography), 
and XII, XIII, and XIV (Ethnology), while the Department of Mines should 
issue Volumes II (Birds and Mammals), III (Insects), IV and V (Botany), 
XI (Geology and Geography), XV and XVI (Ethnology and Archeology). 
After the amalgamation of the Department of the Naval Service with the Depart- 
ment of Militia and Defence in 1922, the interests of that department in the 
reports were transferred to the Department of Marine and Fisheries. Where 
several different reports are included under one volume, dated separates are 
issued for distribution to specialists interested in the particular branch covered, 
and copies are preserved to be bound in the complete series of volumes. 


Information relative to distribution of the reports may be obtained by 
addressing respectively the Secretary, Geological Survey, Department of Mines, 
Ottawa, and the Records, Printing and Stationery Branch, Department of 
Marine and Fisheries, Ottawa. 


Arctic PUBLICATIONS COMMITTER. 


Orrawa, January, 1925. 
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PREFACE 


All the Eskimo songs discussed in the present work were recorded on a 
phonograph between the years 1914 and 1916, either at Bernard harbour, in 
Dolphin and Union strait, or at Eskimo settlements in the immediate vicinity. 
Bernard harbour during that period was the headquarters of the southern party 
of the Canadian Arctic Expedition, and the great majority of the records were 
made within the station house, since the low temperature of the Eskimo snow 
huts hardened the wax and marred the impression of the needle. Dolphin and 
Union strait lies within the territory of the Copper Eskimos, but a few songs 
of the more western Eskimos were obtained from some natives.in the employ 
of the expedition, and half a dozen eastern songs from two Hudson bay men 
who visited our station, and from a Copper Eskimo woman who accompanied 
them. 


The Copper Eskimos were not acquainted with a phonograph prior to this 
time; there were still a few natives, in fact, who had never seen a white man. 
They thought a spirit was reproducing their words, and were quite nervous at 
first about singing into the machine; later, when more familiar with it, one or 
two of them were inclined to play pranks, ejaculating, laughing or talking in 
the middle of a song to create more amusement when the record was played 
over. The texts of the songs are full of this extraneous matter. By far the 
larger portion of it, however, is the natural expression of the singers’ emotions, 
voiced in exactly the same manner as in their own dance-houses, where the 
songs are constantly interspersed with cries and laughter. 


Natives from nearly every part of the Copper Eskimo area flocked to 
Dolphin and Union strait to trade with the Expedition, and songs were recorded 
from individuals of every age and sex, from little children to old men and women. 
Hence the collection from this area illustrates fairly adequately the characteristic 
features of the music and of the versification. The handful of songs from other 
regions are less representative and, while valuable for comparative purposes, 
reveal but little of the real wealth of song in those areas. 


It was seldom possible to transcribe and translate the texts of the songs 
with the help of the actual singers. The work was long and tedious, and very 
few of the natives showed the necessary aptitude and patience. So the records 
were played in sections to one, or more usually two, Eskimos and translated 
into English through an interpreter. For about a third of the songs my inter- 
_ preter was a Mackenzie river Eskimo whose knowledge of English was limited 

to what he had picked up around the police post at Herschel island; for the 
remainder I used an Alaskan half-breed who spoke English a little more fluently 
and was more intelligent, although he could neither read nor write. Eskimo 
songs, as a rule, are comprehensible to their composers only; their obscurity, 
and the limited knowledge of myself and of my interpreters, will explain the 
imperfections, and I fear sometimes the errors, of the translations. The divi- 
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sions of the songs into verses and refrains were made by myself from the records, 
or in a few instances by Miss Roberts; on this subject I failed to obtain any 
information from the Eskimos themselves. 


The Department was exceedingly fortunate in being able to secure the 
services of Miss Helen H. Roberts, formerly of Columbia University, for the 
musical transcription and analyses of the phonograph records. All the first 
part of this paper, which deals with the music of the songs, is by Miss Roberts; 
I have simply checked over the texts underneath the music. Ina few cases the 
text submitted to her was defective; it has been corrected wherever possible, 
but omissions have generally been allowed to stand lest the syllables should be 
attached to the wrong notes. The second part of the paper, which gives the 
texts and translations of the songs, has been arranged to correspond in form 
with the first. 


I very much regret that Thalbitzer’s and Thuren’s elaborate study of the 
music and songs in Greenland (Meddelelser om Gr@nland, Vol. XL, Copen- 
hagen, 1923) did not appear before the MS. of this paper was submitted to the 
printers. 

The sketch map at the end.of this volume shows the different regions from 
which the Copper Eskimo songs were derived. 


D. JENNESS. 
Victoria Memorial Museum, Ottawa. 


Songs of the Copper Eskimos 


INTRODUCTION 


CoprEeR Eskimo Sones 


The most striking feature in the collection of songs given in the following 
pages is the great wealth of dance-songs and the dearth of every other variety 
of song, with the single exception of incantations to produce fine weather. 
This is a true indication, however, of the nature of Copper Eskimo music. The 
dance-house is the centre of social life, and it is open at all times to every age 
and sex; only during certain séances are the younger children excluded. ‘There 
is no singing out of doors, for the natives believe that a spirit, carrying away 
their words, might rob them of the breath of life. Hence there are no work- 
songs in this region, no chants for the trail or the caribou-hunt; no game-songs, 
although these are fairly common among Eskimos in other places'; and prac- 
tically no rigmaroles or children’s chants.2 Every notable incident, every 
important experience or emotion in the daily life is recorded in a dance-song, 
which takes the place to some extent of a local newspaper. When the Eskimo 
returns from his hunting-ground at the close of the summer and rejoins the rest 
of his band, he often weaves the story of his adventures into a.song and teaches 
it to his fellow-countrymen in the dance-house; when a woman croons her baby 
to sleep on her back, or a man, restless during the long hours of the winter night, 
seeks to relieve the tedium with a song, the only medium of expression is the 
dance-song. 


DaNcE SONGS 
Types 


The Copper Eskimos divide their dance-songs into two classes, pisiks and 
atons, but no precise difference between them can be determined from their 
present form. In the field I received the impression that the atons, as a rule, 
were less formal than the pisiks; that is to say, they were not so palpably built 
up on the principle of verse, refrain and connective. Miss Roberts has pointed 
out, however, that some of the atons in this collection are quite formal, while a. 
few of the pisiks are as informal as any aton; she was unable to discover any 
differences in the music of the two types: The actual classification of the records 
was made by my Copper Eskimo assistants during transcription and translation, 
but they themselves did not know how to classify certain songs. Even with the 
other songs their guide was apparently not the music or the versification, but 
the form of dance they associated with each. The Copper Eskimos have two 
forms of dance, termed aton and pisik from the songs used with them; an aton 
song is simply one that accompanies the aton form of dance, a pisik one that 
accompanies the pisik form. It is not at all unlikely that certain songs are 
used at different times, or in different places, with both forms of dance, so that 


i i ee i thers; 

1 In northern Alaska there is a chant for ‘‘hide and seek’’, a gambling song, a chant to the aurora and many 0 ; 
in the Mackenzie delta a song to accompany juggling with two stones; and in Hudson bay a chant or re we e ar 
ball.’’ Chants accompanying string figures (the popular ‘“‘cat’s cradles’) are exceedingly common to the westward, 
are not found in the Copper Eskimo area. ; - A 

2 The only one that I remember hearing during two years of residence is recorded in No. 85. 
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+ can be called either atons or pisiks with equal propriety. The dances 
theres are quite distinct and may have had different origins, 1n which case 
the songs too were probably quite distinct in type; but at the present time any 
differences have been obliterated, and a separation of the dance-songs into two 
classes on this basis is purely formal. 


Forms of Dance 


Copper Eskimo.—Most Copper Eskimo dances take place on winter even- 
ings, although-they are sometimes held in the day-time during stormy weather 
or on the occasion of a visit from people of another community. Men, women 
and children gather informally in the dance-house, or in the largest house in 
the settlement. Some one takes out the drum—there is always one in every large 
settlement—and the people arrange themselves in a circle with the man or woman 
who is leading off in the centre; for both sexes dance alike in this region, and 
only one person performs at a time. 

The dance that begins the entertainment is always of the pisik type, and 
frequently none but pisiks are given throughout the whole evening. ‘The 
essential feature of a pisik dance.is that the performer wields the drum himself, 
the rest of the people simply accompanying him in the singing. The dancer 
moves slowly round and round the circle, keeping his knees slightly bent; some- 


Aimes he hops lightly on both feet, more often he moves them alternately, but 


without any attempt to keep time with the actual drum-beats. To a large 
extent he is independent of his audience, although he often tries to rouse their 
energies by increased vigour in his own drumming and singing and. by giving 
vent to an occasional whoop of joy. 

In the aton dance either the drum is not used at all, or it is wielded by one 
of the singers in the circle. The dancer, therefore, has his hands free, but is 
more dependent on the singers for the music. After his song is well started he 
generally ceases to sing, but begins to gesticulate violently with his arms, hop- 
ping now on one foot, now on the other, whooping with delight and delivering 
himself over to the wildest abandon if the singers are at all enthusiastic.! 

_ Western Eskimo.—Both these forms of dance, with certain variations, are 
in vogue among the Eskimos of the Mackenzie river delta. The people, instead 
of forming a circle, sit or stand around-the sides of the tent or house wherever 
they can find room, and the drummers, of whom there are always several, sit 
in a row at the back. The drums vary in size, but are smaller than those used 
by the Copper Eskimos, and the drum-stick is lighter and longer, striking both 
sides of the rim at-the same time, and, when the stroke is hard, bending in the 
middle and touching the membrane. The wearing of mittens, concerning which 
there seems to be no rule among the Copper Eskimos, is forbidden to Mackenzie 
delta women, but compulsory for the men, although they are allowed to carry 
them in the hands instead of drawing them over the fingers; when retiring the 
man will either throw the mittens on the ground for the next person to recover, 
* fling them at someone in the audience, thereby challenging him to take his 

place. ; 

The pisik, which is much the commoner formof dance among the Copper 
Eskimos, appears to be quite rare in the Mackenzie delta. One example was 
seen at Herschel island in the summer of 1914; apart from the music, it was 
performed in exactly the same manner as to the eastward. West of the Mac- 
kenzie delta, in northern Alaska, the pisik seems to be altogether unknown. : 

_ The characteristic dance in the Mackenzie delta and westward is the aton. 
This, contrary to Copper Eskimo custom, is performed by several persons at 
once, and in a different manner by the two sexes. The men, as a rule, seek to 
strain as many muscles of the body and limbs as possible, so that their dancing 


1 For a more complete account of Copper Eskimo dancing, see Vol. XII, Pt. A, pp. 223-227. 
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often has the character of a contortionist performance.1 The song-is first tried 
over, as it were, the drummers tapping their drums very lightly while the dancer 
beats time with one foot, sways his body a little, and rhythmically waves his 
_arms to and fro at his side, joining at times in the singing. The song then begins 
over again, the drums are struck more loudly andthe music swells in volume. 
Every muscle of the dancer becomes rigid, each clenched hand is stretched out 
_ in turn to one side while the other is held-taut against the chest or launched 
_ violently forward or upward. He stamps with one foot, keeping both knees 
bent, contorts his body and shrugs his shoulders; now he stoops low towards 
the ground, now throws back his head and hops around on both feet; from time 
to time meaningless ejaculations burst from his lips. Every man has his own 
peculiar style, but the general pattern of them all is the same.2 The song is 
usually repeated once or twice, then succeeded with hardly a break by another 
song until the dancer is exhausted and obliged to retire. The dancing of the 
women is much less violent. During the preliminary rendering of the song they 
comport themselves in almost the same way as the men; but when the drums 
are struck loudly for the repetition they sway lightly up and down with bent 
knees and rhythmically wave their outstretched open hands until the music 
ceases. 

’ At Point Barrow and Point Hope, in northern Alaska, the aton dance, the 
only kind known apparently, is performed exactly as in the Mackenzie delta, 
with the same arrangement of drummers and singers and the same distinction 
between the dancing of the men and of the women.® \ 


Hudson bay.—No opportunity was afforded of witnessing any Hudson bay 


dances beyond the impromptu ones given at our station by the two visitors— 


from whom Songs Nos. 126-132 were derived. These two men performed-four 
or five dances, all of the pisik type; the music seemed very monoterious, and 
the movements of the dance still more so, the performer simply shuffling around 
and around as he beat arapid tattoo on his drum. If my-memory serves me 
correctly‘ this is the typical form of dance throughout Hudson bay, Labrador, 
Baffin island and Greenland. Not only does the aton form not exist in those 
regions, but the word aton (and the stem atogq, “‘teSing,” from which it is derived) 
is unknown there, the ordinary term for a dance-song being pisik. 


eparate origins of the two dance forms.—=>The fatts just presented strongly 

é two dance forms now current among the Eskimos, the aton and 
the pisik, were formerly quite distinct. The pisik is the characteristic dance of 
the eastern division of the race, predominates among the Copper Eskimos, 1s 
known in the Mackenzie delta, but probably does not extend into Alaska. The 
aton belongs peculiarly to the western division, is the prevailing form in the 
_ Mackenzie delta, exists as a minor variety among the Copper Eskimos, but 
apparently extends no farther towards the east. The presence of both forms, 
in inverse popularity, among the Mackenzie delta and Copper Eskimos can be 
readily explained as due to mutual borrowing. 

It is no objection to this theory, but rather the contrary, that aton and 
pisik dance-songs cannot be distinguished among the Copper Eskimos, nor, I 
believe, among those of the Mackenzie delta, although there are quite marked 
musical and structural differences between the dance-songs of the two regions. 
The older and more firmly established type of song in each place would exert an 
overwhelming influence on the borrowed form; the aton. would gradually be 
assimilated to the pisik among the Copper Eskimos, the pisik to the aton among 
the Eskimos of the Mackenzie delta. 

ee Fron inmate pont & view. 
Bigg le once vex the sober Poet "Fle dom not opeiiy whether is See ea ci cals a vipa 


ing one particular form of dance. In N. ka the word seems to be unknown. 
ae This tuirodagdion was written in the field, away from all libraries and books of reference. 
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Composition of Dance-songs- 


The Copper Eskimos are constantly paying visits to other communities, 
and every visit of importance is marked by a dance in which the leading mem- 
bers on both sides take part. Every Eskimo, therefore, whether man or woman, 
can not only sing and dance, but can even in some measure compose dance- 
songs. Distinction in this field ranks almost as high as distinction in hunting, 
for the man who can improvise an appropriate song for any special occasion, 
or at least adapt new words to an old song, is a very valuable adjunct to the 
community. Certain individuals naturally possess greater ability than others; 
their songs become the most popular and spread far and wide. But there are 
no professional song-makers, no men who make the composition of songs their 
main business in life. - 

It is probable that the majority of new songs that spring up among the 
Copper Eskimos each year are not entirely original, but are simply new words 
set to old and familiar melodies. A dance-song is not the exclusive possession 
of any individual, not even of its composer. Like the caribou that roam the land, 
it is the property of all the people, and every singer may make such changes 
in it as he wishes. Wherever the song is well known these changes are likely to 
be few and unimportant, for mistakes or alterations on the part of one man 
would pass unnoticed amid the general agreement of the other singers. The 
principal modifications take place when a new song is carried by one or two 
individuals to another community. There is then no check on the singer’s 
version; he may himself have learned the song very imperfectly, or his new audi- 
ence may not acquire it correctly. In a land where every one is an experienced 
singer, new words and new notes are readily improvised on the spur of the moment, 
and these take root and establish themselves. A song thus modified often 
returns to its place of origin and so gives rise to two versions in the same com- 
munity. 

The deliberate substitution of words in a song, or the introduction of new 
phrases and even verses, is a very fertile source of change. It may be done by 
any singer, but is particularly common in the case of dance-companions.! Nearly 
every Eskimo has-in each neighbouring community one or more dance-compan- 
ions whose duty it is to act as hosts and to give a dance of welcome on the occasion 
of his visit. The host leads off in the dancing, and frequently modifies his song 
in order to sing the praises of his guest; the guest has the prerogative of performing 
the next dance, and feels bound to reciprocate. Many natives express their 
Joy or appreciation in a few spoken words only, but changes in the songs are by 
no means uncommon, and are much more effective?. 


Another cause, and also effect of the lack of fixation or standardization of 
ne is the constant blending or weaving of them together. Songs that 
closely resemble one another in both theme and melody are peculiarly liable to 
combined even without any intention on the part of the singer; we see this 

appening in No, 32. But the process has become so firmly established that it 
ay be deliberately applied to songs of entirely different character. When the 
usion 1s not complete an extra refrain that serves as a kind of second prelude 
as in No. 69, or a marked change in the character of the music, as in No. = 
a) indicate the transition to the new song; but often the welding has been 80 
bee - that the music contains no trace of a separate origin for any part. The 
oy ue es of the compound song may be disconnected and almost without 
ste. ng, but this is so frequently the case in simple songs even at the time of 

elr composition that in itself it affords no certain evidence of fusion. 


iF 7 : R : 
: Tee Hee or dancing-associates, as they are there called, see Vol. XII, Pt. A., pp. 86-87, 225 
emidouiddcree Ch ae Bee of the nith-songs of Greenland, where old enmities and jealousies are fought out 
. ately both may have had the same origin. At the present time satirical songs are exceedingly 


are among the Copper Eskimos i ir victi 
fied gee ea rear = No ae ee in the presence of their victims; but rivalry in song is well estab- 
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For all these reasons it is only to be expected that a large proportion of the 
dance-songs are virtually unintelligible. All the individual words—except, of 
course, the burden syllables—may be capable of translation, yet taken together 
they will yield no meaning. To the Eskimo this matters little; his main require- 
ment, whether for singing or dancing, is the tune, and he can often be satisfied 
with burden syllables alone.t A newly composed song may be hardly more 
intelligible than one that has travelled a long distance. All that the first 
audience needs are a few catch-words, since the composer is sure to give the 
explanation in a short speech. Songs of this character, when transmitted to 
other communities without the explanation, as so often happens, become quite 
meaningless; an example is No. 53, which was learned by its Puivliq singer from 
a Prince Albert sound native in the summer of 1915. There are cases probably 
where the obscurity lies in the translation rather than in the original, owing to 
my imperfect knowledge of the language and the inadequacy of my interpreters; 
but in the majority of instances the songs themselves are at fault, from one or 
more of the causes that have been outlined above. 


Subject-matter 


The dance-songs of most primitive peoples reflect the things that concern 
them most in their daily lives. Song No. 20 in this collection lists the chief 
interests of the Copper Eskimo, and indicates the qualities that he should possess 
if he is to be a useful member of the community. He should be a good seal- 
hunter, in order to provide food and fuel for his family during the long dark 
hours of winter; a good archer and kayaker, to supply them with caribou meat 
and skins during the summer months; a good fisherman, to furnish them with a 
reserve stock of dried and frozen trout and salmon during the lean period from 
October to January; and, last of all, a good singer and dancer, to cheer his 
fellow-countrymen on tedious winter nights and to contribute toward the enter- 
tainment of visitors. 

Fishing and hunting hold the foremost place in the minds of the Eskimos, 
and nearly half their dance-songs make references to these topics. Some, like 
No. 27, describe the hunter’s joy at the abundance of game and his success in 
hunting; others, like No. 21, recount some outstanding episode of the chase— 
the killing of a fine bull caribou or a large bearded seal; and a few, like No. 
36, record his disappointment at his failures. 

Ten or twelve songs—No. 1 is the best example—are in the nature of 
_ travelogues, describing journeys that their composers have made either for trade 
or to visit friends in other communities. Nos. 2 and 14 are of special interest 
because they confirm the information derived from other sources, that in the 
west the Copper Eskimos came into contact with the Cape Bathurst Eskimos 
- of the Mackenzie river delta, obtaining from them knives and wood and ivory, 
while to the eastward they were acquainted with the Netchilik and Aivilik tribes 
around the bases of Melville and Boothia peninsulas, the Qairniq Eskimos of 
the west coast of Hudson bay, and other tribes still more remote. = 

Many allusions are made to singing, dancing and the shamanistic séances 
that usually take place in the dance-house, almost as many, indeed, as to hunting. 
Nos. 24, 51, 78 and 81 give glimpses of the joy the Eskimos derive from these 
diversions, and of the zeal with which they try to rival each other in song. 

Two subjects are noticeably lacking, war and love. The Copper Eskimos 
had not advanced beyond the blood-feud, and organized war was beyond their 
conception. Neighbouring bands were connected by blood and marriage, and 
their only enemies, the Indians in the south, were rarely seen and carefully 
avoided. The passion of love had little place in their lives, owing to the hard 
struggle for existence, early marriages, and the looseness of the marriage tie. 


1 Cf. No. 65. ; 
2 Cf. No. 26, which was sung by its own composer, 
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Celibacy holds no joy for either sex; the man needs a wife to prepare his food, 
and to make clothing and a tent from the caribou skins he secures; and the woman 
needs a husband to provide her with all three necessities of life, food, clothing 
and shelter. Beauty of form or face are of very minor importance. Every 
native marries at an early age, with few preliminaries and with no romance. 

There is only one song in the whole collection that carries a note of pathos, 
the widow’s complaint in No. 55. The Eskimo is by nature exceedingly cheerful 
and even-tempered, not given to brood over the periods of privation that so 
often fall to his lot (Cf. No. 17), or the many weary journeys that may so easily 
end in disaster (Cf. Nos. 34 and 74). He is fond of companionship (Cf. No. 46), 
and not lacking in affection for his family and kinsfolk (Cf. Nos. 138, 39 and wD). 
although in a fit of anger or jealousy evoked by some incident like that recorded 
in No. 32 he may treat his wife as harshly as his dogs (Cf. No. 18). As long asa 
man retains the strength to hunt he can always find a comfortable home; but 
wretched is the fate of the widow who is unable to obtain another husband. 
She is cast on the community, a burden to herself and to her kinsfolk alike. 


INCANTATIONS 


The incantations in this collection, though much fewer than the dance- 
songs, are yet numerous enough to reveal how important a place they occupy 
in the field of Copper Eskimo music. All that are here recorded are incantations 
to produce fine weather, except No. 88, which was said to be for healing the sick. 
Weather incantations, though occasionally chanted in summer, are most often 
employed during the winter months, when terrible blizzards prevent the Eskimos 
from sealing and reduce them to a state of famine. The natives then gather in 
their dance-houses and strive to appease or drive away the malignant spirits 
that are credited with producing the storms. Generally the performance is 
preceded by the usual dances. At their close a shaman enters the ring, the drum 
is laid aside, and the people strike up the incantation, swaying their bodies from 
side to side but keeping their feet stationary.. When the incantation is concluded 
the shaman invokes his familiar or guardian spirit and begins his séance.1 
_ _In this collection a few of the incantations slightly resemble dance-songs 
in form, having refrains and in one case a connective; but on the whole their 
pattern is quite different. Most of them were said to be very ancient and their 
meanings not understood. In No. 92 (93 and 94 are variants) the wotds are 
supposed to be uttered by the shaman’s familiar, which is directly invoked in 
Nos. 95 (variants 96 and 101), 97 and 107 (variant 109). No. 88 seems to des- 
cribe how the familiar forced the sick man’s wandering soul to return to his 
body and so destroyed the cause of his ailment; and Nos. 100 (variant 104) 
and 105 (variant 106) depict the behaviour of the shaman himself and interpret 
the meaning of his performance. The words of the remaining songs throw no 
light on their purpose; as far as one can see they might have been equally well 
adapted to dance-tunes. 

Chants like Nos. 100 and 106, though called weather incantations, are in- 
tended mainly to produce an abundance of seals. Similar chants probably 
exist for caribou and fish, although none were actually recorded. One for brown 
bears was obtained from a Bathurst inlet shaman who learned it from an Eskimo 
of the Thelon river district on the west coast of Hudson bay.2 It ran: 

AYOj-UA Neyiyuj- ua 
liyayyuatiylu atyayyuatiylu 
gaptuayotitka gaptuayotitka 


“Game, food animals [I wish to kill]. 

Your big feet, your big hands. / 

I make them walk on all fours, I make them walk on all fours.” 
1 See Vol. XII, Pt. A, Ch. XIV, especially pp, 187-188. 


2 This 4 bs i f 
original eee e all the others that were recorded, belonged exclusively to one man, who had purchased it 
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An incantation of any kind is called by the Copper Eskimos ageun, by the 
Eskimos of the Mackenzie river delta, where they are equally common, erinagq; 
their name in northern Alaska is unknown. No incantations were recorded 
outside of the Copper Eskimo area. A Mackenzie delta woman remembered 
hearing in her childhood an incantation for caribou, and another for brown 
bears, but she could not recall the words. 


LANGUAGE OF SoNGs. 


The language of the songs, and the influence exerted by the music on the 
words, are subjects for a specialist. Only a few remarks can be offered here. 


The vocabulary of the songs is rather striking. As in shamanistic séances, 
the common names for many everyday objects are often avoided and replaced 
by other words, generally of a descriptive character. A caribou is the ‘one with 
branching antlers,”’ or the ‘animal with warble-flies’’; the seal is ‘‘the blubbery 
one’, or the ‘‘animal that supplies hot broth.” In some cases these epithets 
coincide with the so-called angakok or shamanistic words used in Baffin island 
and Greenland!; but among the Copper Eskimos they form the poetic vocabulary 
of the language and their use by shamans is of secondary importance. 


There is a strong tendency among the Copper Eskimos to spirantize hard 
stops like k and q or to assimilate them to succeeding consonants; but in their 
songs the process is carried much farther than in ordinary speech’. Furthermore, 
the stops that form the terminations of many words are continually replaced by 
soft vocalic syllables like yo, yo and yi. By these means a rich, musical quality 
is obtained in a language that normally sounds rather harsh. 


The ordinary accents of words seem fairly well maintained in the songs, 
and the crushing together of weak syllables not as frequent as might be expected. 
One gathers the impression that the words have generally proved more inflexible 
than the music; but this point, with many others of equal interest, must be left 
for a specialist to determine. 


PHONETIC SYSTEM 


VowrELs— 


as in father. 

as in fat. 

like the a in fate. 
like the e in let. 
as In pique. 

as In pit. 

as in note. 

like the o in not. 
as in rule. 

like the u in but. 
a short indefinite vowel like the a in soda. 


=] 


Oo SS Se om eo. S 


: 
1 Cf. komaruak, punguaq:}‘caribou, dog’’ (Greenland) and komaruag, punngog (Copper Eskimo). 
2 Thus k>y, a>¥, kn>qn, U>Ar. 
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CoNnsoNANTS— 
Back Front Dorsal Bi- 
Velar palatal palatal Shee Dental labial 
ar 
Stop q k ty i t,d ? 
Nasal y y nY n m 
Voiced spirant ¥ v vy J v(w) 
Voiceless spirant x x x, c of 
Lateral t l 
Trilled r 
Aspirate h 
AccENTS— 


* inverted period, indicates a lengthening of the preceding consonant or 
vowel. 


after a vowel, indicates the main stress. 
indicates a glottal stop. 


/ 


5] 


D. JENNESS. 


PART I.—MUSIC OF SONGS 


By Heien H. Roserts 
Explanation of signs used in the music. 


i Lines through notes—The oblique lines through the hes 

indicate the degree of deviation ee the pitch endignted aeragee te Perky 
and chromatic. They are read left to right. Single lines slanting upward mean 
a sharping of about a quarter step, while the direction downward shows a flatting 
Double lines mean less than a quarter step difference. 

3/8 metre is always used in place of 114 metre since it seems a little easier 
to understand, and because it is not customary to use 1 part metre in any fashion. 
_ The rule has not been strictly carried out for 214 metre however, as this is only 

occasionally written 5/8, if the latter signature gives a clearer impression than 
the former. 
; Frequently three eighth-notes appear in a group but are given full value, 
_ instead of forming a quarter note in their entirety. They are distinguished by 
the ae ,, While the usual 2. designates the three eighths which comprise a 
quarter. 

Occasionally 4/4 metre is written 8/8 since the eight eighth notes which 
_ constitute the measure do not divide into groups as would commonly be expected 
of 4/4 metre. See IV. G. 1B, Song No. 125. 

Chromatic signs hold for the entire measure as in our music, unless can- 
celled. Metre signatures hold as long as they are not changed. The lines 
through the notes, on the contrary, hold only for the individual notes. 

Held notes were somewhat of a problem as there are several kinds. Where 
notes are tied and are accompanied by repeated vowels it is understood that 
although there is not a separation of notes there is a pulsation which can be 
clearly-felt. Occasionally a change of syllables takes place without a distinct 
separation of notes, but rather by a very gradual shift. These notes are also tied. 

Single rests are often encountered. The reason for not including them in 
the previous or succeeding measures is that they were felt to be forced rests, so 
that the singer might take breath, and might not occur again in the same place. 
~ While this theory cannot be proved with the present collection, it seemed better 
to indicate such rests in this manner. 

Syllables have sometimes been omitted which were given in the texts. It is 
- hoped these instances have been covered by footnotes, but in any event, the 
syllables so omitted are given in parentheses and an apostrophe written after 
the final syllable that can be heard. Syllables are sometimes elided if they end 
and begin with the same vowel. These are connected by slurs. 

Uncertain parts of the music are included in parentheses. There were many 
_ bad places on the records where it was impossible to obtain a correct rendering. 
~ Sometimes it was possible, through repetition of parts frequently in the course 
of the song, to reconstruct these places, but they have always been marked as 
uncertain. Spoken words are so indicated, and where extra explanation is 
necessary it is hoped that the footnotes will provide it. 

There is one exception to this rule. Eskimo singers apparently insert, 
quite at random in their dance songs particularly, the syllables he he he or hu hu, 
as many timés as may be desired. These are meaningless in themselves, but 
express delight in the movement of the song and psychologically are part of it 

although actually they are not, since another time the song may be sung without 
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hey may be inserted in another place. Usually these syllables are cries 
Se SIVanagtored words, and are not definitely pitched. I have, boners 
indicated the pitch as nearly as possible, that a better idea might be be 
of them. They are also usually in keeping with the rhythm of the song. Suc 
parts in the music are enclosed in parentheses also, as are the syllables, and are 
not counted in the musical analyses; nor are any Measures that are clearly 
istakes or false starts. 

sae es notes indicates a break in the continuity due to breathing or 
some other cause. 

V over a note represents a waver, always less than a quarter of a step, 
down and back to the original pitch. rin fit 

To avoid numerous repititions in copying and printing, where parts of the 
melody recur without change, words such as Ref. 1 or Conn. (refrain 1 and 
connective) or else capital letters indicating whole sections that have previously 
appeared, are inserted in blank measures in place of the music. 


Explanation of signs used in the musical analyses 


On tHE Music ITSELF 


The measure has been taken as the unit of musical expression. Motifs, 
as they are known to students of composition, correspond closely to the measure, 
since they must include one primary accent, but they may be strictly composed 
of the last part of one measure and the first part of the next. To indicate them 
strictly here would involve much complicated marking, more confusing than 
practical. Where phrases and verses begin on the last part of a measure they 
have been so marked. 

Small letters directly beneath the staff designate the measures, and the 
same letter is used for all measures that are composed of the same tonal material 
in the same or very similar arrangement. Degrees of difference in rhythm or 
in small melodic particulars have been indicated by the small numbers a little 
above and to the right of the letters. The repetition of musical ideas with numer- 
ous infinitely small differences has necessitated many degrees of the same letter, 
so that the small numbers were deemed better than prime marks for showing 
the variations. To classify these and assign appropriate numbers for the actual 
amount of difference from the original measure, would have necessitated many 
days of labour for no really practical end, especially as in many cases one kind 
of difference would have as good a claim to the next place in order as another; 
so the small numbers as they stand usually represent merely the different kinds 
of measures of a single type as they are encountered in the course of the song. 

By means of the letters and their numbers it is easy to observe at a glance 
how extended is the musical development, either melodically or rhythmically. 
Now and then a measure has been lettered which later in the song is expanded 
from within in such a manner as to cover two primary accents, or to compose 
two measures. The two measures are then connected by a slur and a line drawn 
through the letter horizontally. In the tabular analysis which will presently be 
discussed, this situation is met by a dash after the letter and the number of 
beats for the second measure appear under the dash. 

Measures which early in the song have been separate, are sometimes teles- 
coped into one, in which case the letters are combined which represent them. 
Tonal material is often inverted, and the sign (°) after the letter indicates 
this condition. Again the measure may seem to be reversed in places in the 
song, and for this the sign (') is used.! 


1 These are not the original signs used by Miss Robeete but are very simi i 
h f ms U : ' y similar. Her signs, placed above, no 
ee aiid a potoune’ in ere ess hres abe above were spot aiies in the auahvoer 16 avoid hae 5 
ficulties. Miss erts untortunately did not see the music from the time i i ee 
eG peso ein oe a e time it left her hands to be copied until it appear- 
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The larger structure of the melody is indicated by the large Roman num- 
bers (showing when there are two or more distinct songs combined into one 
which have not become fused); by the capital letters marking the phrase 

divisions, and by the abbreviation, (ezt.), meaning a melodic extension of what 
has just preceded, but which has not developed enough originality to be lettered 
as a new phrase. All of these signs run above the staff. The phrases are some- 
times smaller than the regulation four-measure size demanded by the rules of 
composition developed by the classicists. Some are composed of only three © 
measures, often consistently for some distance in the song, at other times they 
are but two measures. Really these latter are sections and are not called phrases 
unless they are separately repeated in other combinations elsewhere in the song. 
Differences in the composition of phrases are indicated by prime marks. 


THE TABULAR ANALYSES 


t 


The tabular analyses hardly need explanation. The capital letters at the 
left indicate the corresponding phrases in the music. Immediately following 
them on the same line are the letters representing the measures which constitute 
the phrase. Directly under these are the numbers giving the beats in the 
measure, even to fractions. If a phrase begins on a fraction of a measure no 
letter is furnished at the beginning of the song and usually not elsewhere, 
but only the number of beats involved. Phrases that end with an incomplete 
measure carry the letter of that measure and as many beats as are actually 
concerned; the remainder will be found at the beginning of the next phrase, 
but without a letter. The only exception to this general rule is where the phrase 
has extended only a short distance into a measure of some length, where it has 
“been felt that the measure largely belonged to the next phrase. In that case 

the half-beat or beat with which the old phrase ended is merely represented 
numerically at the end and the measure letter with the remaining number of 
beats is placed with the new phrase. Question marks indicate the pauses for 
he he he or other similar syllables. The number of beats consumed is given 
directly beneath. 

Under the caption measures is given the number of measures or primary 
accents in the phrase, and under the heading beats the total number of beats in 
these. Here half-beats have been added together into as many whole ones as 
they will make, not only because of the actual time that does elapse, during 
which the singer or dancer is really beating them out with his drum or with his 
feet in the dance steps, but because it has been suggested that possibly a feeling 
for long metric patterns is more keenly developed among some primitive people 
than with ourselves. Personally, the writer does not feel this to be so, except in 
the roughest calculation, but believes that the actual situation is the centering 
of appreciation in the single beat, although the presence of extra half-beats 
which cannot be “added up” with anything, and even of quarter-beats, tends to 
shake a belief that even the single beat is strictly observed. 

By means of the measure and beat columns it is easy to compare the phrases 
as regards the number of primary accents and the actual length in beats. 

1 Other points about the tables will explain themselves or will be discussed 


as they come up. 
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CHAPTER I.—COPPER ESKIMO DANCE SONGS 


Aecording to the collector! the songs of the Copper Eskimo are confined to 

a few types, dance songs, weather incantations and magic songs, and children’s 
refrains. There are no labour songs, apparently there are no love songs, while 
as for lullabies, ‘the only songs I have heard mothers sing to rock their babies 
to sleep are the very same songs they sing while dancing. Babies are rocked to 
sleep on the back, not in the arms, and the mother walks up and down, or sways 
backward and forward as she sits, crooning her dance song, usually, I think, a 
‘pisik.”’ 
: The present collection was made almost entirely from the dance songs and 
weather incantations. Only one example of a children’s refrain was collected, 
No. 86, which is c on record IV. C. 85. By far the most numerous are the dance 
songs, chiefly from the Copper Eskimo, but there are a few from other surround- 
ing regions which afford interesting material for comparison. Of these there 
are two types among the Copper Eskimo, although, except for one instance, 
the dance songs of the other groups have not been differentiated by the inform- 
ants or singers. ; 

The Copper Eskimo have the pisik and the aton, the differences between 
which, at least at the present time,,seem to be centered in the method of dancing, 
which is not so much a matter of steps as of more abandon. In dancing the — 
pisik the dancer holds his own drum which he or she beats while dancing in the 
‘ring, while with the aton, after the song is well started, the drum is given to 
someone on the side, who beats it while the dancer is allowed the freedom of 
wilder gesticulation and relief from the weight and swinging of the drum. So 
far as the collector could determine these were about the only differences to be 
detected in the two methods of dancing, and so obscure were the differences, 
if any, in the musical structure of the two that it could not be defined without 
more than ordinary acquaintance and even analysis. The people themselves 
usually were able to say at once which type of song it was, but at times a man 
_ would have to ask a companion, and generally the decision seemed to rest upon 
the manner of dancing which had become associated, with the tune and not upon 
-any structural differences in the song itself, such as metre, the beat upon which 
the song began, the different parts of it, with possible changes in metre, the 
speed, the repetitions, etc., all of which points are important considerations in 
our own dance music. 

At an earlier time there may have been considerable difference in the two 
types of dances and the music which accompanied them, but at present these 
lines of distinction are much obscured and it remains for musical analysis to 
reveal what traces of them may survive, and to define, if possible, the stylistic 
features, not only of such types of dance songs as may be found, but also of the 
weather and other incantations and of the music of the peoples more or less 
ee from the Copper Eskimo who have developed their own local peculiari- 

ies. 

Of the total collection of dance songs from the Copper Eskimo, forty-eight 
are definitely classed as pisiks, and this number does not include those songs 
which are fusions of two or more songs which were originally distinct. Highteen 
are known as atons and sixteen were undifferentiated, while one other was 
simply called “An old song.” There were also a few fragments which were mere. 
beginnings, the singer having failed to recall the rest. It was impossible to come 
to any conclusions regarding these brief bits which were too short for analysis. 
It will at once be seen that the pisik is the popular type of dance and that prob- 
ably any one predominating musical form associated with that dance, whether 
discovered under a different guise, or not, is the pisik form. 


1 Correspondence. 
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THE Pistx 


The larger points of structure are the more obvious, not only to outsiders 
but to the makers; as a rule, therefore, it is more logical to begin with them and 
work to the finer distinctions. At once we discover that the pisik, “so-called, 
divides into several groups, first, those which have preludes and those which do 
not. Practically all pisiks are more or less lengthy songs consisting of verses 
and refrains. Usually these verses are subdivided into two or more parts, each 
part generally followed by a refrain, but here at once we find numerous differ- 
ences which make for several groupings. Before discussing these forms it may 
be well to touch upon the features that have already been mentioned as being so 
essential in the differentiating of our own types, such as metre, starting beat, 
speed, etc. Nothing but metre seems to count very much in modern dance 
music, where pieces in four-four metre are commonly accepted as’ marches and 
gallops, etc.; those in two as two-steps; those in three as waltzes; those in one 

serve for many of the later dances; certain rhythms are used for polkas and 
schottisches, etc. Within limits the speed may vary considerably for some of 
these, although there are tempos which are generally accepted. In classical 
times much stress was laid not only on the metre but upon the part of the measure 
upon which the music began, some dances beginning on the up beat, others on 
the first beat of the measure. Some dances were slow and dignified, others 
swift; in fact, much depended upon the movement. 


All these points have been borne in mind in the analysis of these Eskimo 
dance tunes, and it must be confessed that not many of them can be depended 
upon in differentiating types. There is apparently no rule as to the beat upon 

_ which the song begins, songs which are as nearly alike in every other particular, 
as much as these songs are ever alike, showing considerable variation in this 
respect. It all seems to depend upon the words of the song. Thus, counting 
songs as two in which a fusion is apparent, there are fifty-one pisiks. Thirty- 
six begin on the first beat, four on the last half of the first, one on the beginning 
of the final beat, four on the last half-beat of the measure, three on the last 
quarter-beat, and one is uncertain, while two were not analyzed. But a begin- 
ning on the first beat is certainly the most popular type. As to metre, they are 
nearly all predominantly two-four, but there are only a few songs in the entire 
collection which are practically absolutely regular in metre, and some of these 
-are weather incantations, while the others are scattered and the regularity 
seems almost more of an accident than design. Practically every song is of 
mixed metre, that is, two-four and three-four with more twos than threes (at 
least in the Copper Eskimo area), but the threes are not distributed in any 
regular succession in more than one or two instances, and one of the most perfect 
examples of this is again a weather incantation. There are very few songs with 
‘four-four metre and most of these are incantations or songs from other regions. 
Nearly every song contains measures which have extra half-beats, sometimes In 
profusion but not in regular order, so that it seems that the mere matter of 
metre has little to do with the dance. Could one witness the performances one 
might see perhaps that the words with strongly pronounced accents in the 
wrong places had a tendency to overthrow the metre of the dance music, or 
rather to work in opposition to it, but such points are rarely discoverable in the 
song as sung. There is only one case of this in the present. collection which can 
be detected, and the extent of the influence is necessarily obscured. This is the 
song on record IV. C. 88, which is number 46. Here the rhythm of the word 
gai-yun-eq-tun-a is strongly a three-beat rhythm with which the music fits 
admirably at times, but with which it wars as strongly at others. This was the 
most troublesome of all the songs to transcribe, for the musical accent was, often 
quite overpowered by that of the words, which again in an identical situation 
seemed to give way to it. Repeated hearings only added to the confusion, so 
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that the writer decided to leave this as a special example of rivalling accents 
and to publish three different transcriptions, any of which sounds perfectly 
right with little or no mental adaptation. 

All that we have to work with in the present instance is the songs as sung 
with the words, and we have been obliged to accept the accents as they have 
fallen under these conditions and to note the actual lapse of time in half beats 
as well as whole ones, in rests as well as in tones. The extra half beats are quite 
as often made in actual separate eighth notes as in quarters which are held a 
little longer than might seem necessary, so they are not only the result of dram- 
atic singing or want of breath. 

As to tempo, the following lists will prove that there is practically no differ- 
ence between what the people designate as a pisik and an aton. 


The metronome tempo per quarter-note for the two types is as follows:— 


Pisik Pisik 
Without prelude With prelude Aton 

108 108 116 
84 100 84 

104 100 80 
88 116 88 
88 - 100 112 

1g 9: 80 92 
92 : 108 132 

104 116 92 
84 80 88 
84 84 76 
80 +12 88 

116 100 88 

104 126 100 
92 100 108 

100 76 80 
84 112 96 
92 80 100 
84 80 96 

108 96 
80 100 

112 98 
80 90 

100 84 

116 

114 

120 

104 

130 

112 


For the pisik without prelude the average i i 
ge is 99, the lowest being 80 and th 
highest 130. The average speed for the pisik with prelude is 97. the ale 
speed 76, and the highest 126. For the aton the average is 95, the lowest being 
gence the highest 132. These are all practically the same, so that it would 
a empte sas SoRaD ability to differentiate the songs on the basis of tempo 
. 2 
ened y by people who had nothing more to go by than a mere hearing of 
Having thus disposed of the usual poi i i 
; thr points that are of importance with us i 
Ne eit pren ating of dance melodies, we may consider the PAE of eee 
rhyt ay that is, regular successions of actual note values, but here again 
search seems useless. As far as the succession of words is repeated, the rhythms 
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are also, for the music in a rhythmic respect corresponds almost absolutely with 
that of the words, as we should expect in more or less primitive singing. It is 
the words that are intoned, not formal musical structure to which words have 
been fitted. There are a few exceptions, such as a glide of two notes over one 
syllable, but these are comparatively rare, and so dependent is the rhythm of 
the music upon that of the words that it is subordinated to them in countless 
instances. No two verses or refrains are exactly alike, usually, in a song, and 
“the differences are even more rhythmic than melodic. Time and again we note 
that a change of word to one with one more syllable will cause an extra half 
beat or beat in a measure that would otherwise be an exact repetition of one 
which occurred in an exactly similar situation only the verse before. With such 
a condition, formal rhytamie structure is, if not out of the question, at least 
very unlikely to exist, although there are a few instances of it here and there in 
both dance tunes and chants, but they do not persist long enough to be dis- 
tinguishing features except in cases where words are repeated and even then 
not through the song. These rhythmic effects seem to be enjoyed, if one can 
judge from the way in which they are sung, but such a play is so unusual as to 
be worthy of comment, rather than customary. Instances of the kind will be 
noted in their places. 

In the different songs of one type, such as the pisik or aton, I have not been 
able to find any particular rhythmic combination that predominates. If one 
song seems to possess such, here and there, the next has none, or one that is 
totally different. And in the course of a single song there are not many suc- 
cessions that are alike, so that it could hardly be said that a certain rhythmic 
unit or pattern characterizes the song in question. One can hardly imagine a 
dancing of fixed form accompanying this sort of music, for what would happen 
at odd beats it would be difficult to conjecture. Their presence is frequently 
most disconcerting to whatever rhythm may have appeared to be forming. 

With none of the usual features to assist in the identification of the different 
types of dance songs, it becomes necessary to resort to questions of composition 
which deal with the general plan of the tune and the words, to the proportion 
of parts, their recurrence and repetition in. relation to themselves and other 
parts. Therefore the division of the pisiks into those without and those with 
preludes seems comparatively important. As has already been stated the pisik 
is a rather long song consisting of verses and refrains. The verses are poetically, 
if not musically, usually subdivided into two or more parts which are separated 
by refrains. These latter may be all the same or each verse part may have its 
own refrain. There is a large group in which the beginning of the song is made 
at once with the verse, and as these are simpler in construction from several 
different points of view, they will be discussed first. 


Sub-Group 1. Without Prelude 


Song number 1 is the most simple in structure of all the pisiks which were 
collected. There are merely undivided verses which are separated one from the 
other by a refrain which is the same throughout. After the refrain there is a 
short connective, which is neither part of it nor of the succeeding verse, but 
rather a transitional measure, which usually in all dance songs introduces the 
verse. The connective is a characteristic feature of these songs, and varies in 
length generally from one to two measures. There are always burden syllables, 
frequently 7 ya, ¢ ya, which constitute the connectives. A study of this inter- 
esting device in the examples themselves will serve better than a description. 

There are several songs in which the verses are divided into two parts, 
both alike, each followed by the refrain which remains the same throughout the 
song. These are numbers 2 to 8 inclusive. There is one exception in this group, 
for toward the end of the song the refrain in No. 4 changes. In fact, it is very 

hard to generalize about any group, for exceptions of one sort or another are 
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constantly cropping out. In the majority of these songs the verse part 18 two 
phrases long, the refrain one, but there is an example, the last, in which the 
verse part is only one phrase long and the refrain four. Two of the songs are 
fusions of two shorter tunes. In the first, which is No. 3, the second song 18 
nearly the same in structure as the first, but in the other, No. 7, the second tune 
is quite irregular and begins with a prelude, in effect, if not in actuality. 

To a third division of these songs without preludes belongs a song which also 
has a two-part verse but each part is different in melody and these parts are 
consistently carried through the various verses. The verse parts are each two 
phrases long. The refrain which separates the parts as well as the verses is the 
same throughout. See No. 9. 

Still another two-part verse form has a different refrain for each part. 
The example is No. 10. : 

A three-part verse form with the same refrain for all parts is No. 11, and 
several songs with three-part verse forms but different refrains for the parts are 
illustrated by Nos. 12 to 14 inclusive. These complete the songs which have no 
preludes of any sort. 

At this point, if it is desired, the reader may turn to the songs just discussed 
and study the music, together with the analyses which follow each song and the 
general comments concerning it. For the sake of clarity in the general dis- 
cussion. it seems better not to insert the material here, for the individual com- 
ments carry the reader far afield, to say nothing of the tunes with their fre- 
quently charming melodies. The songs and their individual analyses and 
comments seem to belong in a section by themselves. 


Sub Group 2. - Syllabic but not Musical Prelude 


A second fairly large group of pisiks are those in which the first verse and 
refrain are sung to a prelude of burden syllables. This prelude, the collector 
states, is merely a “‘trying over”’ of the song before launching into the real verses. 
Singers often do this when they wish to make sure that they have the correct 
tune, and burden or nonsense syllables are resorted to for this purpose as they 
are when the singer forgets, or in refrains. Since the refrains are practically 
always sung to burden syllables, however, and the refrain usually forms part of 
the prelude, it seemed better to class these songs by themselves, although, 
except for the minor differences that are always encountered between verses, 
there is, musically, no essential difference between the “prelude” and the verses 
which follow. Nos. 15 to 20 inclusive are the first sub-group of these “prelude” 
forms. The verses in these are all single. In the first example there is no refrain 
either in the prelude or the verses which are two phrases in length. The verses 
are joined, however, by the connectives, and the song is otherwise regular. In 
No. 16 the second phrase is the refrain. In No. 17 the refrain has two phrases 
the verse but one. In No. 18 the verse has two phrases and the refrain only 
one. No. 19 is like 16 in structure, No. 20 like 18, and No. 21 like 16, but these 
three last songs are similar melodically and are therefore erouped together. 
No. 21, however, is a three-part verse form, the analysis of which is interesting 
and will repay study. The prelude and refrain-are like the first of the three 
verse parts. In No. 22 we have a two-part verse form and the prelude and 
refrain are the same musically as the first part of the verses. In No. 23 the 
prelude is like the second verse of the song as it has been given in the text. 
Possibly it should be called Verse 1, part 1, and what is given as the first verse 
would then become Verse 1, part 2. In the majority of the songs which have 
subdivided verses the parts are alike or they correspond in the different verses. 
In this case the second verse would become the first part and would then corres- 
pond. with the first part of the first verse. But there is the one objection, that 
the first part of the first verse has no words, which could only be met by the 
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explanation that they were not remembered and therefore that burden syllables 
were substituted, or else that the singer forgot to sing over again the first verse 
with its words, neither of which statements is capable of proof. 


Sub-Group 3. Prelude Effect 


A third great division of the pisiks I have labelled “prelude effect.’’ In 
these songs the start is made directly with the verse; usually the latter is sub- 
divided. But musically a real prelude exists, for part of the tune employed for 
the first half of the first verse is not repeated. Thus in No. 24 which is the first 
song, the first part of the first verse contains the musical phrases A and B while 
the refrain is composed of phrases C, D and E with an extension. The second 
part of the verse, instead of repeating the A phrase, brings in a new one, F, 
which is substituted for the A throughout the remainder of the song. This, in 
principle, is very different musically from what occurs in the second group of 
songs, which we have just discussed. Here in reality there was no musical pre- 
lude, but merely a humming over, or trying out the tune with burden syllables. 
In this third group there is in reality a musical prelude, which, however, is not 
recognized as such in the structure of the word phrases, and probably not by the 
singers themselves. While groups one and two might formally be classed 
together, group three is a distinct class, in the songs of which there is a funda- 
mental difference in structure from the standpoint of composition. 

No. 25 is in principle like No. 24 but the refrain is short. Both songs have 
two-part verses with the refrain after each part. In No. 26 we find the interesting 
difference that while the song has the two-part verse, the first part of the first 
verse has its own musical content and refrain; on the other hand, the second 
part and both parts of the succeeding verses are alike and different from this 
musical prelude which constitutes the first part of the first verse, poetically. 
Still another design is exemplified in No. 27. The prelude is composed of A and 
B while the refrain is the phrase C. In the second half of the first verse, however, 
the verse part is composed of the phrases D and E, both being different from the 
prelude phrases. In the first. part of the second verse the D is retained as the 
first phrase while the second is the B phrase of the prelude, and this alternation 
continues for the remainder of the song. 

No. 28 is decidedly complicated in structure. The verses are two-part and 
the same refrain is used throughout. The second half of the first verse 1s com- 
posed of the phrases C and B’, where the first half was A and B. The second 
verse in both parts is like the second half of the first. But the third CSE ee 
D to replace the C phrase in both parts. The D is also retained in the first ha 
of the fourth, but with the second half a return is made to the C and B plan. 
The fifth verse has two D phrases in the first half and D and B in the second, 
while the sixth again has D and B for both parts. At first it seemed as if i 
plan of phrases ran in three verse parts, but this breaks down with the last ha 
of the fourth verse. 

No. 29 has three verse parts with the same refrain throughout, but in the 
first verse, while the B phrase of the verse is retained, each section has a oe 
first phrase. In the second verse the parts are all like the second part of t ° 
first verse. The third verse has the first two sections like those of the secon 
verse, but the third part reverts to the corresponding section in the eee: 
for its first phrase while the second phrase is a combination of two phrases 
taken from the first verse, which, after all, is a not inartistic finish. 

In Nos. 30 and 31 the songs have undivided verses and in each the 
refrain serves for the whole song. The first and second verses are ee 
phrase structure, however, as far as the verse proper 18 concerned, but net ? fs 
song is long enough for any definite conclusion. It is probable that ae he 
first verse is different from the second that the musical prelude is present. 
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Sub-Group 4. Real Prelude 


ser i in which 
simplest example of a real prelude may be observed in No. 32 in w 

are one eal introduction followed by the usual two dope ieee 
the connective. The connective is repeated before each verse part but t ou rs 
measure is not. This song is one of four which are more or less ae : in 
which the refrain is peculiarly constructed. The verse part proper has uf 
phrases for each part, but the refrain instead of being a third phrase, is wie nf 
inseparable from the second verse phrase. The verse phrase is extended to 
accommodate the refrain, which, however, does not begin with the extension 
but in the last measure of the phrase proper. In the analyses the refrain 
indicated by the brackets above the letters, while the measures that form t . 
extension, musically speaking, are enclosed in parentheses. Other songs wit 
refrains of a similar nature are No. 57 among the so-called atons, and Nos. 72 
and 75 in the group which were undifferentiated by the singers. All of these 
songs have the same general plan as most of the pisiks. ; ’ 

In No. 33 the prelude is but one phrase, followed by the refrain, after which 
the verse parts all have two phrases, the first of which is taken from the prelude. 
This may be an example of trying over the tune, but the fact that the second 
phrase is omitted and the whole refrain sung seems to argue that there is some- 
thing intentional in singing the prelude. In Nos. 34 and 35 the prelude has one 
phrase, and after the refrain the verse parts are two-phrased with the first of new 
material and the second taken from the prelude. This custom of introducing 
new material for the beginning of the verse part and going back to the prelude 
for the second phrase has been found to be more or less typical of many songs 
with preludes, not only among those which are definitely called pisiks by the 
Eskimo themselves, but also among songs which have been classed as atons 
and in the undifferentiated group. It is recommended that the reader glance 
at the tabular analyses of the songs as he proceeds, without reading the songs 
themselves or the special comments, in order that these plans of construction 
may be clearly understood. 

There is still another variant in which the prelude is one phrase long and 
the first verse takes its first phrase from it, but in the second part of the first 
verse new phrases are introduced. This is a three-part verse form with three 
different refrains for the three different parts. When, however, the first part of 
the second verse is reached, there is no return to the A phrase which was taken 
from the prelude for the first part of the first verse, but material from the second 
refrain is used. This is a very irregular form which only a study of the analysis 
will clarify. The prelude consists only in the phrase A. There is no refrain 
until the end of the first part of the first verse. 

With No. 37 there is a prelude of two phrases, A and B. The verses make 
no use of the A but retain the B for their second phrase and introduce D for the 
first. Very nearly the same plan holds for No. 38. No. 39 is rather irregular. 
The prelude, an A phrase, is followed by the refrain B and C. The first verse, 
part 1, has D for the verse phrase and the regular refrain, the second part con- 
sists of two phrases, E and G. In the second verse both parts have F and G, 
the third verse F and G for the first part, G and G for the second, and variants 
of G appear in the first part of the fourth verse, where the song is cut off. The 
same refrain serves throughout. No. 40 was unfortunately inaudible in the 
first part except for the first few notes, but they were enough to show that the 
beginning was somewhat different from the other phrases. 


In No. 41 we have perhaps the most distinct prelude, consisting of A and 
B phrases, followed by the refrain C and D. The verse parts are all very different 
and even the subsequent refrain is altered. No. 42 should have received earlier 
place in the group for the verse parts are modelled directly on the prelude, but 
where it has but one phrase, they have two. 
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Sub-Group &. Irregular Types 


In No. 43 it was impossible to transcrib i 
: . : s re e the prelude and in No. 44 the 
begins with the refrain. No. 45 was too short for analysis. i iis, One 


An Example of Conflicting Rhythms 


The non-conforming types always fall at the end. No. 46 stands by itself 
not on account of its form, for in that respect it belongs with the first sub-group, 
but because the contest for supremacy between the accents of the words and of 
the music made it not only worthy of a special study but also impossible to 
analyze from some standpoints. The special discussions of it will be found with 
the song, in its place. 


More or Less Formless 


__ There are two examples of somewhat formless songs. The first, No. 47 
is composed of undivided verses, each different and each with a different re- 
frain, except in the fourth verse which takes that of the first verse but without 
the extension which was added in the first instance. The refrains for the second 
and third verses have considerable material in common in the shape of 
prominent constantly modified H phrases. 

The second, No. 48, has two-part verses, each part different with different 
refrains for each verse except in the first part of the third verse where a reversion 
is made to the corresponding refrain in the first verse. In the second part of 
the third verse the verse part is the same as in the second part of the first verse. 
All the refrains, however, have the last line and the extensions more or less the 
same. 


A Fragment 


The fragment, No. 49, is only long enough to show that the song is sup- 
posed to begin with the verse, but whether or not the A phrase is really a musical 
prelude cannot be determined. 


Different Forms 


In songs Nos. 50a and 508 we find forms like some of the examples which 
have been called atons and like the songs that are found in some of the other 
regions. They are placed here at the end of the group of pisiks because they 
have been identified as pisiks by the natives. There is nothing of the usual 
pisik form about them and doubtless they are survivals of another type the 
identity of which is not now recognized, it if ever was, and with which dancing 
in the pisik manner has become associated. 

Before leaving the pisiks for a study of the atons, it seems well to note any 
other points beside form by which they may be differentiated. These are points 
that are not ordinarily associated with types in classical music, such as whether 
the song is in major or minor tonality, what are the tones upon which it starts 
and ends and what is the relation of these either to a tonic or to a tone which 
may be called the general level or resting tone in place of the tonic. 

Thirty-three songs are in the major mode, seven shift from major to minor, 
usually the tonic or relative minor of the tonality in which the song began, 
one shifts from minor to major, six are minor and four are irregular or irregular 
after a major passage. While the tonality of the pisiks may thus be said to be 
predominantly major, the comparatively large number of songs which are not 
so, together with the fact that most of the music from this region is major, makes 
it impossible to regard the tonality as distinctive of this type of dance song. It 
may be interesting to note that in this series the third of the major scale is a 
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very favourite tone not only for beginning the song but also for ending it, and 
for the general level. There are, however, songs which begin and even end 
on the fifth, a few which use the tonic, and some odd examples which are 
noted in their place. These same tones for the minor are about equally favored. 

Summing up the pisiks, therefore, we find that in speed, metre, rhythm, 
form of beginning and points that are usually by us associated with different 
types of dances, there is nothing distinctive which characterizes this group; 
nor, it may be added, the sub-groups as they have been made according to form. 
The speed varies all the way from 76 M.M.. to 130 M.M., and the same con- 
ditions apply for the atons. The metre is predominantly two-four in most of 
the songs, but almost always mixed with three-four and no regular succession 
has been found. In rhythms there are no definite patterns that have been 
proved to be characteristic. Most of the pisiks begin on the first beat of the 
measure, but there are a large number. which do not but which in other respects 
conform to the general type, if such may be said to exist. The tonality, as we 
have just observed, is largely major, but so:it seems to be for the music of the 
whole region and is also for that of many primitive peoples. 

In form, however, a fairly well-defined type exists, which varies within 
limits, or rather there are two musical types, those without prelude and those 
with. The music consists of verses divided into two parts or more, in the majority 
of cases, each separated by refrains, and in fully half of-the cases, if not more, 
part of the verse, or a prelude, with a refrain introduces the verse proper. 
ane are all sorts of variants of this form but this is the broad general 
structure. ; 
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THE PISIK 


Sub-Group 1. Without Prelude 


paced IWC. 80. Danee ¢ ¢ Dog (sili). 
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@ & AS ye Saar. SEITE TS ES LIE LI 

(7\_ 2 SS Ss a ae a a a ee 

yj Pw Sala Dim ae Eee 

EET EE LE ETA, aa Aba Sawer ei ae Af 4 a aS = 
‘ ors a 


4a ot a a IT 
Ce 
i ti-Ki-leya- faq-tug-a (e uf-ku-cik-canuk- i a ki-lya ee Ya- mag-a 
Verse 9. 
D 


© ¢ oj 2 
ac-u-ma-in-a- i in-éq-cL- ——-yay-tt- - eye yen re a Tine hu) € yaya 


pic -u-Ya- beter a oe ‘ye ye yan-a men L- ma pic u-aq- to-yi-vik(e 
Verve 10. 5 


oe — 
; 3 
Ses ape ma ees, oe lum-o pretk-ci- tn a- macu-cu-rt pak-tug-a (e 
Verse 11, Nef. I. 


SSeS 1. SSR. ES. E, YA 

ee ee ee a ee a ee eS eS 

ee iS ae ee Ge Ge es Ss 
By SSS SS SS Se es es, SS SS 


3 


ye ye —-yam-e ye € yan-a  pic-u-yu-leq-tum- aye ye yeyaga 
Verse 12. 


3 
pre-u-yu-leqtug-aye ye —-ye_-ye(e prou-yurleqtum-age ye — ye yaaa 


. . 3 . , 
a: go-vi-ya-mub- i pic-u-ag~ — to- yi -vik (e qal-yu aqc-ci ogq- tut gad- vek-ct-vak-tu - 
Verse 14. 


miy-i gat-yu-ag-fs-yat i ai-pa- yu-it- pin ss ye ye yay-e ye ya e yay-a 


Ne ficin IL 
2S eS A A el I SSS Wc com Gael Maas Ge Pe ese, 
ar a A Na Sat, ee Se ee ee ee 
3 


3 3 2 
eG: eye ye yaya tu-nu-mubit- ma picu-aq- none 
Verse J5. é 
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e. 
at 


3 2 
u-pak:foq-cu- yah L ptc-ti-aq - to-yi-vik(e Cu-nd uv & 1m=nam i- véq-pak tu cay- 
E Veise IT. 


: : * 
lin- i at-i-a-min- ik niay-ag-Tax- yan-€q-tog(é € yay-aya u-vay-a-lu t- 
Verve 18. 


Raia So cs Fs, ere ; 
may t-a-le-yortrni- lay-a mig-al-ya-in-A - ma b-Og-xo- ag-a-ya (e 


No. 1. Rercorp IV. C. 80 


D major tonality 


Phrases - Measures Beats 
[ A BeclS 0. i 4 74 
Vigee peor 2" 44 
|B ef g 2 Sh age 
2-2 - 2— 
Refrain 1. C [Sta he sil 38+ 6+ 
TA Pat). 
Conn. 2 1 3 
3 
A’ a® bi cl 2 iy, 
me Vis 2. Ze 2. + 
B’ Bat? 22- Bie 6L— 
2 2 2. 
Refrain 1. C 1s es hae | 3+ 6+ 
22 2 
Conn { i? 1 3 
ja? a! b? d! 3 i 
GH wea mts 
V3. i, ae) geet 
22 2 
Refrain 1. C Tipe 38+ 6+ 
2 DO 2 
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Ae at b? d? 3—- 6z 
Det ease 
ee - fi ee aura ge 
Lf Oecoenis bc 
Refrain 2. D Le eee) 3? (3! 
apo, (one) 
Conn. { 2 | 3 
3 
AY a® bt oc! 3 64 
Vu5. PA ae a 
Bl" j: f g a2 64 
22 3 
Refrain 1. C Del et 3+ 6+ 
De Dn Os 
Conn. 12 1 3 
3 


The song goes on this way through 17 verses, with endless small variations 
of the melodic theme, and an interesting play upon octaves as part of it. After 
verses 4 and 9 we have a different refrain and after verse 14 another. But the 
general rhythmi¢ structure, which is in threes, is maintained fairly well although 
with numerous small variations. The measures are largely two-beat, but the 
phrases are three measures in length, and many of the single beats are split 
up into triplet eighth notes. The low beginning is rather unusual. The start is 
made on the sixth degree on the down beat and the melody drops to the fifth 
before rising to the third above the tonic. While it is very common to find 
songs in which the beginning and end are much lower than the highest notes, 
so low a beginning is not often encountered. Presumably the song would end 
on the third degree above the tonic for that is the ending of all the refrains. 
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Reorall. C62 Danee Song (pisiky 
4-28 % Sung by Hagquayaq, a ats woman. 


A1S ee ee i 
Ls R= —— he Se enh oe eae ae > 12> 
o DLS) Cae a Sb ND A eS Se Or SS MST GFF SS a See Ahhh 
BS ES US ER SE SS LA PL a 0 a 0 Pht 8h RE eg 


; + 
a Px b b ar o cae sat 
b ye yA- bt ye yi ya-ai tr-ki-cat - ye- Yi-vi-yu  u-wacli-ay- yu cam-na ti-ki-cat-ye 
Nersel. pti. 


ara. Pose a et 
pore sa ee ae eS ee S-}--— 


: tee Se re 

€-y!-vi-yu t ye-e yat yey ya ye t ye ye yi ya-t ye yt ya-t ya Cayo 
A Our 

A B* 


I (SSS SSS CEs CE ee re 
e— ee a TS OT TN 
\ (2S SS FS es LS SS er Ne De - BS Ser arr eS PtCse eer ra 


RA ct 
t-ya  u-wa-li-ay-yut.-t nacloy-yutk-icap-ku —h- ki - cumaq~- cu ~yit trki-cai-ye- yi-veyu 


Veisel.pt.2. 
ct tee Conn, A? 


'¢ SS SSeS Ss. Eee Gr. a SS ES 
i LABELS 62S SSE SS an Ws Swe See eS eee Se Seto 
LS er i wi a ee ae ae as ae ee: be PH 


foes! 


b* a ae b p= eG 
i ye yat yeyiya ye yiye ye yi ya-iyeyiya- t i ya- it yet ye ya 
Mefrain Vi2.pti. 


2 == Se Ge 

. _ é (ES ES \ ee 
Ee 2 SA ES Sy SE es ee Le 2 0 0 
ko — aie BBR Pe PB A Ber rf er ar a area 


~— 
an b b* e/ Fa eo - 
i ye yi ya- t tr-ki-cai-  ye-yi-vr-yu u- wa - un-yut-t cam-na li-ki-cal-ye - yewreyu 


i_yeya-t yeytya ye i-ye ye yi ya-i ye yt ya- U yA © ya. bya ca-viy-yurh~ 
ur Wee spre, 


mS. aS |\ = a SS I a Se. 
‘oT El) Se SO SS SS SD Sh 
Kp ht tt ht Pt ht rrr werrnryaruerd 


36 ESS a ae SE 7 
SESS sl Sass Ses eee Sel SSS Ses Sassveesaros 
“a” a 
iya ye e ye yl ya-t yeyi ya- t ya i ya iya i ye yat ye yi yat 
yeyiya ye i ye ye yt y yey: y yf $er36-8. pla. 
B _C Gna. 


: 


£7 SS ES SS ee CO ee is} 
= Ser roe gules so BS arenes erent mnt sera ne ae. tS tt et 
eI \ e 
itt 4 Ri ig gg gtvesrett pre ie Pg PP 


at ‘a? 
L/ 
ty ki-cat-ye- yi-vi-yu u- i -vatri qaamna tikaiye-yivi-yu i yas ot ya oti ce ay () 
(4)The singer became short of bresth foward the end which accounts formistakes and exira ees 
(2 Spoken: (atyoqeinapku) 


88540—3 
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No. 2. Recorp LY. C. 628 


A major tonality 


Phrases Measures Beats 
A CNY oy ee ol 4 9 
Violeta Dit) ey 
‘ B He cis Cercle 4 84 
One aN e: 
Refrain C eb? aba bebe? 6 1, 
D SD Se ee 
Conn. { f bt Ps 4 
aa 2 
(A’ Ce ay Bo + 8 
V. 1. pt. 2. 22 2° 
B’ fa vel-ad ae 4 84 
me eather ki 
Refrain cs ePab* al a? be D° 6 114 
Du ek Dt Dat Deel 
Conn. fe ae. 2— 4 
? paw 
peels al b_ bé 4 74 
V. 2. pt. 1. 1, 2 22 
B’ fa edd 4 8 
2 eee 
Refrain et (Simmel See ss oethe |b dae 6 12 
Page A 4 Pa a) ae 
Conn { f b* bS 3 6 
> tie pa 
At a® a? a2 b pb? 5 10 
V., 24pt--2: SE ED em! ere? 
BY ao ‘chad ed 4 8 
PER tee Tray 
Refrain Cae e bt a® at bb! 6 114 
2D a Pee TL 
Conn { b! 2 4 
as 
Anat 8 8) -Ba we 4? 8? 
V. 3. pt. 1. Poe a il 
Bo fi CLT are 4 8 
F-47539 , 
Refrain a eooy 8 rb Db? 6 113 
By 2j 2 2 2cale 
Conn i hi 2 33 
2 13 


Vi Sota?! oa as ew i ee Se a 


This is an exceedingly regular song. The prevailing number of beats for 
the measure is two. ‘The succession of measures is almost invariably 4, 4, 6, 2, 
but observe the extra measure in the connective between the parts of verse two 
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and the extra measure in the first phrase of the second part of the second verse. 
The extra measure in the first part of the third verse, which is a rest, should 
not be considered as part of the song and probably would not occur in another 
rendition, for the singer was becoming out of breath and many little irregular- 
ities toward the end of the song bear testimony to this fact. The actual suc- 
cession of beats as found in the phrases is not regular, however, even though 
the measures that contain them are fairly so. Although the refrain has but one 
phrase while the verse part has two, it is sufficiently long so that with the con- 
nective it becomes as long as the other part. 

The song begins on the third degree of the scale on the first beat of the 
measure and presumably, if finished, would end on the same tone. This is the 
general level. 


88540—35 
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MS ireea, rnt UCC (pisifi’ 


—=Haqumyag,aPuivtig woman. 


2 a a L A AR 
-— mi eee Se 


al ya-t ye ye ya am-O-niy -ML-uN-a nu- na-mi camay-a aN-o-n-mi- uM- ay 
‘ ; 
cope |p. rei > 
0 a Ss ee ee a SS 
ThRe <a — SE ll 0 ey Gee es (> EE 2) ere ee Ss Sa a SS ee 
wan. na 2 8 ee 
peep ah oo Ee ees C_" a Le es = Sa 6 ee ee ee es 


a a b? foe. rf ier Be eI 2 a) b 


au ya-t ye Lyd a-t ya qa ya ye yt yaar yat ye ya-al ye t v ya- 
ws Nefrol B! 
SR ng We a ee 
Be 2 ee B38 | os 
ait ee a ag SS ee ee Oe ee eed 
oe ve oe 
b+ 
a-t yA cu-hacu-ab-t 1ma pic-i-ya-cu-ab L nalagcivaktuni ag-o-mg-miuy-ay 


te we 
Verse lipte Conn. A 


SE EE 2 eC i EE Se Eh Gas 2; Sen TES SSS 
i eS Ce Be ee 0 ee 2 i ey ee SAA AW A A A A XY A 


eS 
Oa Ba OF oé,? ° o,8 
ayatye ti ya bya tL ya aiyaA tye bt ya — ag-o-nm-mi-ug-a 
RB Vezve 2. pt. 


tei-ku-micamag-a aq)-o-mmmt-uy-aN ai yat ye t ya ae ai ya i ye 
Conn. MNefiain Ir 


= = ) Soe = = St. es ee 
StS N 


ins" bt are art a! ae enaaeee 
yi ya-al ya- t ye yai yai tya- tya — tu-piy- y+ ‘Ltmay — mtg-i-oy-yu-th ¢ 
B Verve 2.pt 2. D cea 


d 


qayveq-er vak tune aq-o-nimmiuyan aiyat ye t ya- ai ya ya- 


t yaa tu-nu-cin-agpa-ya-lie yas yai i ya Tu-nu-cin-ag -pa-ya-lt e@ ya t ya- 


vgs Maret (really 4 mew song ) 


ay | 1 BS eae are 

SSN. BN Oa Sa , ae SS) tr 14 

re: taimai hy—p a 1 | SI Ss = 
Be i ati aes 


t J ° Pp ° ke aS 
at i-ya tu-nu-en- aq: pa-yali a. i yahai ya-t ya-at yoaat yalye et ya 


Nef IL 
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tyaga tu- nu-cn 


pie 
z 
s 
ts 
= 
os 
= 
12) 
~< 
X 
c 
LA 
oe 
7 
=e 
3 
oj 
> 
f 
‘ 
re 
it 
o 
Ss 
= 
2 
<2 
>] 
R 
S 
55 


yee 3. 


O67) CAF See SC I | 
mime: ST es ee 
Se SS SS a ee ee 


7. ae. 
—_ te pea 1 oe tf SA ph 
m3 m r on ahs \e@ s\0 6 Ot 


e yal ya-a- i ya tu tu-nu-cin-aq-pa-ya-li a-i ya hai ya-t ya-ai ya-t yai ya i ye 


pofeain 
8 BE 12 ae Tee Sen SSS 
ee 
9” A 4 bathe Soe waged 


tya i ya nat- ceqagyntyt camm-na tu-nu-cin-aq-nextuyo u-mi-i-viy-nunt-ma tu-nu-cin-ag- 


J Norre 4.3000 1. (ext ) Conn, 
a 
Lr a SS SS SSS, Ce ee Oo ee Se Se ee 


a 2 sam = ae aan Sm 3G wi 2 Bee oF Pwr oy ee 


= “2 ate J Sirs et arct Ke chee 
paya-li tu-nu-cin-ag-pa-ya-li a-t yaha ya- Lya-ai ya-b ya- i ye i ya 
2 ar eae eee et 
So a co 
=e a Ee So SS eS a Sa ee eo 
k ~ of | °° a? Pi S ( Pe m! 
t yatu- — nu-cin meager Li nuray-yu-ayt-i camna tunu-emag-pa-yeli e ya i ya- 


=e Ces Dh e oe aes 
Se ee ee ee ee, eS 
aS See 0+ ees ee oe ee 


™m L 0 Ah 5% 6 A iad Me 


‘oe I 


SS 6 Se Se SS are 5 SS Sees ees ee ee ee BS Se as 
TH BST HW GE BR Se. we Sree bee ee ee PSR 
VE YS SS 2. Se Se ee Sy Ses ee ee ee Ss ee ee ee 


ke n nl aad ees nt 
it ya _ tuk-tu-qayneyt-i_cam-na tu-nu-em-am- ntx-hu-yo  tu-nu-tinag- pa-ya- li 
Verse 5. pt.1. J? (ext ) 


@4.i\ CSS Se SS ea 

te ‘< SS ES ee ee. ee 

am: 3 Be ea Se ne ee oo a a ae 9 
et maa ee 


m r 7 j s?* 


mt 


e ya-t ya- a-i-ya tu-nu-ewm-a - pa-ya-li a-t ya hai ya-v ya-at yat ya 


(1) A false start was made onthis song and the singer began again 
The incorrect beginning has not been indicated here 


Refrain 2. D 
E 
Vos Dtal, 
F 
Refrain 3. G 


38 
Phrases 
(A 
Velspiel 
B 
Refrain 1. (G 
A 
Vises Divers 
Refrain 1. C 
A 
Va ptesd 
Refrain 2. 1D) 
(A 
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Wr WE WY 


e 


WHWo wD 


nile 


No. 3. Recorp IV. C. 93 


DNB We Ne. 


Tonality uncertain 


B major or G# minor 


‘Conn. { b? b4 


Conn. { h b3 


ee dex 


bt b? 


Conn. { b? b8 
it 


Conn. { Lay 
ew 


Nie 


Really a new song 


Conn. { k! k¢ 
9 91 
4 


Measures Beats 


2 
4 
3 


63 


10 


(=) 
iH 


(oz) 
lH 


12 


iN 
RIK 
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Ph 
on Measures Beats 
] ké 
Ve. dn pte 2. t 32 aero : ie 
I nm j mim 1 8 
Bag tae 
Refrain 3. J Dayle wirelel wnrkt my 6 13 
7 ee Te ane 
Conn kT k- 2 34 
Sas : 
1s i te ala kt 
V. 4. pt. 1. if 1 312 2 3 : 
21 aa a 4 8 
ae pone mam 
Refrain 3. J’ ren d* oj? (el $) > ik® 6 13 
BR De So eee 
Conn k7? k- 2 34 
Qeakd 
H’ q bk : 
VV Aepte 2. | 3 322 2 ; : 
1” u j mm 4 8 
2 2D 
Refrain 3- J" 5 a | Ree em sv 6 114 
2 ae ee ae IS 
Conn. kik 2 34 
2 1k 
1H nin 1 aks 4 8 
V. 5. pt. 1. 2242-9 
Er ni j mim A, 8 
i ae) re A 
Refrain 3. D Med ‘ole SN hats +e aie, 5? QF? 
2k Ee ee Se 


In this song we have two joined which are quite unlike except that they 
employ the same tones of a scale. The first song begins on the fifth degree of the 
major key with the first beat of the measure. Note the two refrains, one for 
the first verse and one for the second. The song ends on the third. 

The second song is joined to the first by a new connective, but the verse 
proper opens on the last half of the up beat, on the fifth degree. The plan in 
this song is slightly different. There is really only one refrain, for J is so near 
G that it was a question which letter to give it.’ Whereas three-beat measures 
were fairly common in the first song here they are quite rare and give place to 
two-beat measures. In the first song the pair of phrases was the same for the 
second part of the verse as for the first, but in the second song the pairs are differ- 
ent for the two halves. In the second verse of the new song, or V. 4 as it is 
given in the text, the first part is nearly identical with the first part of the 
previous verse but is followed by the J refrain rather than by the G. 

The song ends on its general level, the third degree of the scale. 
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Sea cee Another Dance Sorg (isi) 


joined withouF loss of beat, tea preceding song. It is nearly a solufely fee in tempo. 


composed and sung by Umahag,aPutvhiq woman. 
e=li2 -108. 


es 


a AA Sa SE 4 Gs“ 0 ee ee ee PS 
a Ss L =e SES ee as eS eo aes oe 


Og = Lb? @ 0.8 a dq 


~ 
¢ : Spee d 
mau-na hal ye yAdi-yum- t-vaktug-a- a- ai na-teeghoqtu-nuk- i ai-yum-t vak-tug-a 
Vowel. ptl 
i 


i ya ha i ya mau-nahai ye aryurn-t vak 
Verse |-pt.2. 


t ye mau-na hai ye ai-yum-i-vak- Tum -a- a-a- at Cilay- yu-& gam. mao kt - 
Verve 2.pt.l. ‘ ; 
A... Conk. Ar 

7] as 


ae 
ro) b e 
a-hx-yam-man i yaha t ya ci-lay-yu-a qaq-ma o-ki- u-|ix-yaq-manhart 
Verse 2. pre. : 


7. 2 2 Se ae See ——— 
rau 7 ees ee Cae eee ee ee |, eS ee PS = Saeed Sa 
me -<a a Se ae es See ee ee ae JS Se 
eS 2 See ee ee ee ad eh 


ry a a b a 
ty-tu-ay- yum-ni- lu tn-yu- ma-vaktum-a t ya- t yamau-na hai ye 
: Meroe 3.yat.1. 
Siem pee we soe 
c aS , g etin 
ai- yum-t-vak-tum-a sac has ak ya Ci -lay-yu-a qay- ma O-pin-ya-lix- Yay-macan 
t 5 
A Gun. A , 
= te eS el ee A A 
3 oT a a ARE SS BS) ee Pa Se ate 
c? See change ec & b 5 b . Lig , ral d’ 
ai eraehe tb ya- ya mau-na hai ye - li-en-ay-log-pa-a ha- b — e&-ni-Kuk 
in first verse Verse 3. pt. Od : 


SS Pa en 


eS ee Es es SS 
@ @,2 
8 b 4 


pr-crk-ct-ya u-na mn- yu: macviak tua i ya mau-na ai yaai ye yamau-n 


ais 
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Sse RRS SEIS) SSSA SR 

Mer" R a , as 
Ven @ i) Sa, Wah as ies Ce ee 

os 


SSeS SS SSS SS SS 

é : aé % a al ~ ome oe 

L ya- it ya Ta-mi-yal-  yu-ya na-lag- ci- yac-ag-ma-anha-i__no- Ya-yay-yu- th- 
sed, Pt. a) me 


ee ane Z as x | aes 
ti-a -Tag-ptk ha-i mau-naai ya ai ye ya ma-u-na-L ya hat L ya ha t mawna hai ye.... 
Nefiaur Serve pt2. 
No. 4. Recorp IV. C. 78 8 
B major tonality 
Phrases Measures Beats 
A { ge ..6. 21 4 8 
Nene pt... DD DED 
B ai ae aces 4 8 
ie i? LD 
Refrain A’ a bi e @& 4 8 
Dike Sire Die D 
Conn. ce b? 1 3 
Dalat 
A’ +. a? bl ct 3 8 
Vie pt:2: eS 
B ae —c =e! 4 8 
Aa le Mae 
Refrain see! a b' ec @ 4 8 
Pe IAAT ADEM be 
Conn. c? b? 
He si il 3 
Au+ a® bl et 3 8 
Vine? set Ga Lic eu = 
es ligt C. *eo a 8 
Di tlhe Temas 
Refrain A’ a bie ¢ 4 8 
MD 2 ee, 
Conn. ce ¢é 2 4 
Th Ge 
A” to a b Cc ch 4 8 
Veo: pt. 2. 22 2 2 
p B’ d e ec (ou 4 8 
OF PO Ik Tape x P 
Refrain A’ ie Dita 
2 oe 
Conn. ce b? 1 3 
pie 
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Phrases Measures Beats 
ANU , a: y g & 4 9 
“Wao Be d e+g c® @& 5 102 
2 28 Doe ae 
Refrain Na Pe lo SO 4 8 
2) a ee, 
Conn C8 b? 1 3 
ort 
Fe ‘4 f : de a : S 4 9 
We oar 
: ee ro ad Stes fe" 5 10 
Ds ORE BH OMe 
Refrain tea ee + 8 
a 
Conn c& ¢é 2 4 
wom 
eee ale be Glee 4 8 
V. 4. pt. 1 DAMA AIR 9. 
o " de. ec er eee 4 8 
2 oD Be? 
Refrain Wee cer (Gt 4 8 
BESIDE Ohi atl: 
Conn. ce aL, a 
= 
Vode pte 2h A fica Sees 
ee: 


The song begins on the fifth degree of the scale on the first beat of the 
measure and apparently ends on the third, with the refrain. This is the general 
level. The melodic changes from verse to verse are quite frequent but the 
regularity of metre and form is very unusual. The song is quite as regular in 
tempo as in these other respects. Ordinarily there are slight shifts or increases 
in speed as a song proceeds. This is due, no doubt, in part, to nervousness or 
to the disconcerting effect of singing into a phonograph. 
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No.5. Danee Song (pisih). 
Record IL.C85a. Composed byTucayog,an Akuliakatak man. 
erg A Sung by ea APuivhig girl. 


~ Nog u-nan Patan Yo- mo ptc-u-ka- |t- 1 Oe You)-0 L ya-ay-a 
exe Lp. es 
Sonn. d=i00 A! Bt 
eee gg tN 
8 f f ar Ss 


43 


ae 
1 ya-an-e ye yam- a tun-mi-t-qammikai- yoy- ap-Kua-o > cee 
Versel.pl2. 
fo 


yo L ya-ay-a Lyaay-e —-ye -yay- a aa nog unayy u-na- tayl- a - yor- 0 
fain Vewe?. pti. 


q y ef - ee 
quay-a-hy-K- ig u-na-Tayla-yo tiy- mt ee yr ee kua-o — mi-lu-unsmtk 


Vern? pt.2. 


A 


or a OR A ee Tel Pa 
C24 BSS Cs’ AO eae Se ee a ae 


SS WS © 1s 3 el SSS >) a 

2A GW & Ae Re, Se ESS SES, 2 ee ee ee + ed a I, ba ES I. 

ota po ts ets tt —_. ate 
228P SS e. poe 


ef $ 
igy u-na- tayl-a-yo Dace iya-ay-e ye yay- a ei mi. -gam-ntk ai- 
. COM ecoe3.pl.2. 


. 8s 
ae, t-cuktam-ni- tn al-yay-ha- yo L-ya-ay-a + yaaye ye 


Se a. 7 y 
£6 ar 4; 2 ne ef 
‘he yaya ga- nog wnagy u-na- tayl-a- you~ 0 u-gat-ty-H- “wy uena- fayla-yo ty- 


Cuoe4.phl. BY % pe. 
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E major tonality 


Phrases Measures Beats 
(A a be 3 6% 
Welepicl | ph pela Ss 
B Uses 3 6 
2 iV2eee 
Refrain C g g 2 43 
24 2 
Conn. { ae oh 2 43 
1 
192 
A’ al h 2 624 
V. 1. pt. 2. Seg 5 
B’ cd wen ct a 5 
a a at 
Refrain C g g 2 4i 
2 
Conn. { fl f Des 34 
Qh 1 
2 
AY i a? hi! ) 6 
V. 2. pt. 1. z, Bt 2) 3 
e 2 5 
i 23 
Refrain C g g 2 42 
91 9 
Conn. { rf 2- 33 . 
4 
mi 
Al”? eer 
V. 2. pt. 2. : 19d 3 ; ; 
: d ef 2 5 
+: 2 3 
Refrain C g g 2 43 
| 3h 
Conn. page ee 31 
ie . 
Au" a2 h? 
Veco. Pei Ls a % 23 3 ; ae 
B ane 2 5 
Refrain 8: S 
eae 2 4h 
25 °2 
Conn. ih. 2 o. 31 
23 1 y 
PNM fhe? ah h x? 
V. 3. pt. 2. ge 4 9 997 3? 6? 
, d ef! 
2 5 
j 2 3 
Refrain eu ge ge fo 3 a 
24.2.3 ej 


ER 


2 


Conn. {6 1= : 24 
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Phrases Measures Beats 
Ao Yea a2 h 9 
We 4. pt. 1s | + 23 3 : 
G = 2 5 
Refrain cS g ¢g 2 43 
24 2 
Conn. flint 2- 33 
23 1 
(A” me ah h 2, 6 
Vi TIGL a | 4 233 
Br d ef 2 5 
Zee 
Refrain C’ aE eS i! 3 6 
222 12 


The connectives in this song, while quite regular, really should be con- 
sidered as part of the refrain, which otherwise would be considerably curtailed. 
As a whole the verses are remarkably uniform, but occasional half-beats throw 
the rhythm off. The measure of rest in the first phrase of verse 3, pt. 2, is 
probably not always inserted here. The singer was out of breath. The two C’ 
’ refrains are longer than the others, with the connective additional. The song 
should be compared with No. 18 for similarity of structural plan which the 
tabular analysis shows. 

The tune begins on the last quarter of the final beat of the measure and on 
the third degree of the scale. This is also the tone upon which it ends, as well 
as the general level. 
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Anos Dance Song (pisif). 
by Kulahuk,aKilueikfok man. 


Really a Sonibinationd two Songs. 
ica 112. aN 
Se SS a ees SE NE SE CET Ls SS » a LS a Eo IS ET 
yes a ee es AV ee Sa ee eS ye 
ee ee eee 
Sai aa AE ed EY 7 ict ALT. SEE A SS ee oe 
a 


ce! 


pi-toq-caun-ma u-na —a- va- ta-nt- ya-lem-ma-ni — tu@-i-mun ma-u-na pag-a- Ya- leq- 
Yuse| Roe I 
W. = Gea ee Se 
TT TERE BFS EAP ET 
ae ER a S.A, PO, 
4 ees ha ee a 
cin-ag-mi-li ya-  byeya-a- tye yai ya-i yi ya @_-ya-t._ ya ai ya yact 
Refiainr 
D PA 
RS 


27 GS Pea 2 ee ee as a Sn oot tp 4 
t a 
yal ya - L yet yaya- tt ye ya- iya-a-t yar ye iyee ee avuma-t ya 
SustSong IT 


= 
| + ¥ P2 wee cae eee Ss an ‘an 

eS Sy See sey es Ss STS SBE Be ss 

Sate eet Se ae ae area eee ———— 


tne yu-ma-u- ya-yirwk tu-nu-mu- yamni nyu Ya-yiwuya a-wumat 


ya- by@ ya-t ya- ast ya = A-vum-ai ya ye ya-a-i ya - al yal ya-a-t ye 


Conn. A* B 


Lya- a-t ya nay-yu- ee ku-la-vay- yu-it t-lam-€y-u-  na-inap-Kin — un-yuemaus 
Me crv9e].pt.2. , i 


yaYivuy-a a aR al yaad yaiyai yA = a-a-ai YA &wuMaAL Ya ye yea-t yar 


al yal ya-a-t ye L ya- a-t ya a& vug-a- L yA tn Yu-ma-u-ya-yi-vik Ki-Van-mu- 
Verse 2.jof.1. : : 
1 1 
—— ; ee A Conn. AY 


pe tore et ha tp pe + 

ct a? ac 

Lya- ari ya néy-yu-tiu ga 
Youre 2. ppt.2, 


yam: ni In-yurmau- — ya-yi-vum-a 
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MS SE SS 1 ae 
ce d e 


uy- yu-ya- — lu-if i-lam-ey-u ~ Ma n-ap-Kin — an- yuma-u- —-ya-yi-vumy-a 


l ya- a-L ya A-Vum-a-L ya in = yu-ma-u -ya-yivik ki-lu-mu- 
Voie 3. pte. 


ac A eo 


° 
a 
ig 
% 
‘ 
Se 
= 
= 


t-lay-nt-yu- ——na-in-ap-Kin in-Yu-ma-u 


a 
gey-neg-tuba ga 
Verse mere 


oa 
gs h d e a* b* 
ya-Yt-vum-a A-vum-at ya yal yat ya- a-A-lL ya a- vun-a-t yA Ye ya-al ya- 


No. 6. Recorp LV. C. 94 


There are two songs joined in this tune which has been given as one. The 
tonality of both is C major. 


Sone I 
Phrases Measures Beats 
A pO 5 a 4 83 
Vel. ie RO RIL 
B ec eceb d x 4 9 
Vie eeD, 22 A: 
C e eb b? bef ft 6 12 
Refrain : Ry ae Day 2 eed” 1. 
D Wage Sie 3 4 12 
+ 3-2 35.3 


So far as this goes it conforms to the regular type. It begins on the third 
degree of the scale on the first beat of the measure, and ends on the same tone. 


There is no pronounced general level. 
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48 


Sone II 


DM win ria IN ris rin 
Bo Oo DM SD sH CO. o>" icky 
o rs = 
jaa) 
mM 
o 
5 
ee aa sH s ™N fae) sH = sH 
3 
7 
ON 
sa 
ON 
Vey” 
| 
is] 
fo) 
O 
WIN ea a rISig iN ea 
MN ON ON NAN ON OC 
rie Ba eleva | Ale oo 9 
CHHNON ON [Tm AaNTN SC 
WAIN 4 =) a na min ct 
AN UNTA CM AN ON TTA 
SODBDNAN BO BOUNGIAS 
Soe 
8 ~ = i x ~ 
Salsat mes] (Oy ces <6) ee 
oo —— ———— _ ————— ee Se 
oH 
= z é ; 
Oy a “A 
— oes 
o iS ai & 
: S : mn) 
o ge o del 
. 5) 3 So) 
S an > (amr 


a5 3 ee 


s i.) co) sH oo (or) (6) i= 
= ; a 
N cy) sH — a N fae) sH sH xs 
a a 
oN ON 
t 
ON ON 
eS" le 
q S| 
=| 
[e) [o) 
oO oO 
dain IN isis Aisa 
AN ON ON ANON ON 
a Gal on © in on Co) 
ONHANTN ON CM ANTNON 
oF rin col a a_ rin co 
ONUNTANOM AN UONTAOCM 
rd n_ rie a na a_i 
BMODGAGAN SO SBODBANAMAIN BO 
SS —— ee 
q¢ Mm O <4 5 OL =< 
a nN 
~~ 4 
ey a= 2, fs 
: ios} s os} 
N Aas N ia] 
. {cd 5 o 
> co > ae 


Nn oo o 
SONHNTN ON 


Loc} 
Qn oO 


NT 


= 


rin 


Hing rINa 


SN ON ON 


ND oo 


rin 


SOMUNAN BOO 
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Phrases Measures Beats 
: aes 52 bt of 3 64 
= V. 3. pt. 2. 3 2 i 
e qd? el og! ig 4 9 
; 2 282 oR 
: cf rd eo 3 7h 
_. Refrain 3 2°23 
: RUE > sekt ot <9 bi 8 
Se ny po? mal | 


Note the shortening of the last refrain. An interesting feature and one 
that is most unusual is the utilizing of an A phrase in the refrains. The song 
is one of the most regular in the entire collection. It begins on the third degree, 
first beat of the measure and ends on the same tone. This is the general level. 


88540—4 
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m7 Prince Mibert Sound Dance Song (pisih\. 


Record IV €.79a. Kaneyoq, a Puvhig dirl. 
@=80 A 


Bee Saray Sean ee ee SS a Se Se Sa 

Fe ee a Ss or ee nS SS 
iS => ea Pe A Ge Sey Byes. Slee fy 

2 emcee Sa Soe cee ad ote TRS STi 


@e 


ye ye l- ye yl ya- al LC’- U- Ma-U- Ya - yi -vik nurhay-Yu-ay- mun t-ma-A = 1¢- U-MA-u- 
Verse 1. pt.1. 
Cc 


yeryiwk 1% yal ye ya- ai yai yal yal yai Lb ya- i yaman- 0- tit-cay-yu-th- 
u sy Versel.pt.2. 
TOIL 
Mef Rg 


= Swe SSeS ee Sara K. SSS 
ass SS Ss Os Sd 
- 2 A ATA g¢ 3 9 ¢ 1A ¢ 00 
BL SED AEA 
- ® 


L- t way- yu-liy-yu-tf — cap-ko-at te-u-ma-ya- lu-yh-i-i  te-u-ma-u- ya-yi-vtk. 


i ya- i ya tL yal ye yai ye ya fae u- mau-ya-yi- vik at Tei-koy-yu-ay~ 
Vewe?. ptt j 
Pay Conn. Ae 


Saar e Bae met Sete 
A SS Ee ES 
a A BS ES a TS SS 


LS S 
mun-i- ya te u-mau-ya-yi-vik b yal ye ya-ai yai yai yai yai yai bya i ya am- 
LePcaur 3 


v2. 
phe 


ee ee a Ses eS 
ae c+ gt Ee i 
te- U- mau- ya-yi-vik lower. bya Lt ya-i yai ye -yai ye ya tc-u- mau- 


Yeroe3.PE1. 


B* a Sn 


t-ma-agi Yu-yay- rath tc-u-ma-yal- uy-th i We-u-mau -ya-yi-vtk 1 yal ye at yai yal 
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yai yai yai_ye t-ya- i ya-ai ya ye ya-ai ya gi-cay-léq-pak- tun- 


Verse 1. 


a 
4S. 7a 
Cee a ee ee 
ee Se eee a | 
-e 


ye a Ya al t ye -t ye- bt ya-al ss ye ye y! ya 1 yal ya-L yal ya- 
wOonn. B' 
Qe 2 - oS =a Se a ee WE eee Re eee 


baa b* pee b+ at ae ad 
al yat yal it ya- t ya @- mi-cu-yay-yu-tn t-malx-yay-mata  qa-yaqlag-eam-nih-i 
Verse 2. 


ee a We hed 
ae a ee ee ee 
ERS Se EEE SS) N 


J 
ya-t ya-t ya-b yaiya i-ya- bt yaay-_ na-ga-hy-al-i gey- neq-fay-li-i ya 
Vere 3. f 


Qa-yaqfag-caman-rk tr-yu- la-ug-pik ye lL ya = ya-t ya-ai t ye-L ye-t 
, fair 12126. 


2 
h f ait ae 
yai yes ye it ya-i yai —-ya-l_yai ya-at ya-i_ ya-al ye yal ya qa-yaq-ta-yi- 


Vewe4 


US$ 
Oey Ta ae 
Ait a aT TR AR Bo RR A A HT tS 
[i Ss eh A I DB (es Sa Se a CN Se er 


vat at a? ot an 
matv-ma Koi-ya qu-la- yim -na-yi-va-ya fu-nam-nun-ii- & t-ma nrp-fat-ya-t 


(+ 3 

aa Te 

fi aj 
Cs za 
aos ES 
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ye fn ya-i ya- ai -ye-l ye-t yai ye ye yi ya-i yal ya-Lyalya yart yal 
Kefiair 
oF al oma es oni sma 


ye i ya i ya ye yryalya qu-cay-leq-pak-tuma fer- ku ah A -bak-fag.camnik qi- 
Verse 5. D? 


e* Bf ; V 
cay-kq- pakctin-a yet ya ya-t ya-al lL ye-i yert yai ye ye $i ye yal 
efcain 


se SS Ss Se SESS SS SS SS 
2 SS Se ee es SE a Se 


7 EE} 
en eae 
LR Ey EE AE ST Se A 
iD —_* 4 at ea Os ee TO ES Ss ee 
i 


ya-b yal ya-al ya- i ya-ai ye al ya U-yd-yun-u- a- Ya gey- neq- -Tal-tm-na 
Verse 6 


DB d=116 cD 


LY aE 1. ESE ee Pa i STS A SE bs PS aS ES 
rime: 2. 1 ee se ee ee ee ey cant ed we OP Serer Nes 
ga = ae Gay Es PS a ee OP a eS SO ae 
eee a y ee ae ae Se oe ee 2 ee ee 


ye dt e! f a 1 Se 
gh : : : 
tu=bak- taq- cammktiyu-  la-ugq-pik yei_ ya  ya-t_ya-& ye-L yee yai 

© Te cau 


-) Conn, 
oe rte ts 
ghl eee oe eta a’ aa 
yeyi yal yal —-ya-i yal ya-al ya-t ya ai ye al ya—~ 

Verse Te 


(1) The song was interrupted inall these places,often for several beats, by the singers coughing, 
As this Medians was not part of the song, but due partly to voiee strain, the beats have not Leow given. 
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C major tonality 


Phrases Measures Beats 
oc ; 
Refrain C t : o : 
2 2 3 


Phrases 
A’+ 
1BY 
Refrain C 


V..1. pt. 2. | 


Poet. 1. 
B 


Refrain ce 
A’+ 
V. 2. pt. 2 
Be / 
Refrain ~ C 
-- A’? + 
ya 0 Ae 
aol .) \B wy 


Refrain g C 


0 


: AYU 
WV 3. pt. 2. % : 
Bie Lid 
Bora . a 
i: 
vai: ° 
B 


Songs of the 


Et : . i i 
New Song Joined to the Preceding 


Copper Eskimos 


( al b! @¢ co 
4 2131132 3 
g boe @ 
Fy oS 
f ¢@ @ 
ON ass ) 
Conn 
h_ f! @7@3 
Lee ee ee oO 
d' bt el @ 
oe 
f c c ¢ 
2. 2 2D 
Conn 
a! bie. ¢ 
3 22142 3 
g b! e2 (og 
2 EP TB? 
{ ¢@ @ 
A 
Conn. 
f b! “i ¢? . 
12. 2 
d?.b! e! ¢? 
© Alig i tie li 
f ec & 
ee a 
Conn 
a? b? ec? ce 
a fier ae 
d! bt e ce 
2 2 2acdD 
¢ fb? c® c? 
ee ee 1 eg oF 


& os 
Conn. 


Measures 

4 

4 

= 

tal 9- 
2 = 

4 

4 

4 

ree ie 
2 13 

4 

4 

{3 

Af tet i 

> iE ; 
2 

a= 

4 

fey &3 

et ee \ “oy = 

i 4 

“ 4 

4 

a al ry) 2 

2 2 | 
£ 3 
4 


53 
Beats 
94 
8 
7 


oe 
wie +>) 


co © 


54 


Phrases 


ae C 
Refrain 
D 


E 
VER. 
B’ 


Ci 


D’ 


Refrain : 


Refrain De 


Refrain 


Refrain D” 
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die 


|e _ 


bole 


bole 


wie 


Nie 


nolH 


=) 
nw 

to 
~~) 


be 


14 


do 


9? 

34 

at cal ray alt 
22" Qe 


Conn. 


Conn. { as 


Measures 


3 


Beats 
6 
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me : Measures Beats 

1s, Bien 
ve 6: | Pe AGS AW : d 
DB ghl? d! el 3 64 

2 222 
bs f al j aS ghl 5 11 

Refrain DEMO Cage 3 

ext. Sere a 3 6 

es a 
Conn. as 1 2 

ie 


The song begins on the sixth degree but the persistent presence of the fifth 
establishes the major tonality, especially with the fourth and the second degrees, 
even though the sixth degree is very prominent throughout the song. It also 
begins on the first beat of the measure. The first half is quite regular in form 
although there are slight rhythmic deviations. The end is on the fifth degree, 
necessarily in a key a step lower, for the singer gradually flatted. 

A second song is joined immediately to the first with a regulation con- 
nective. It begins on the sixth degree also, after the connective, and on the 
first beat of the measure. After the first verse the E phrase takes the place of 
the A. The form is different from the first song where there were only three 
phrases and the connective. Here there are four. It is interesting to observe 
the additional phrase in the refrain after the third verse. Beyond this point 
much of the regularity of form breaks down. In the fourth verse the first phrase 
is very long with an almost inseparable extension, and takes the place of two 
distinct phrases. Other like changes occur in the fifth and sixth verses which 
an examination of the music will reveal better than description. The song 
ends on the fifth degree, although it evidently is not finished. 
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: & o.e 
BA ase 61. Sin of ODance VOU (pisil) . 
‘by Pix-uag,a Dolphin and Union Strait man. 
fife ere |. ee eee ee B 


be b . ’, 
TS ey ES NL ee GS A ee FS A STS aa WA PE Pe SS 42 23 2S 2 a's 
SA ee a A eee ee ee SS 28 ee ee eee ee ES a "ees ee SS eS 


a b c rc e 
yai yai yai yaini-lun-ax- ya-yi-van nu-nay-yum* maag-o-Tey- yu-th-u ya yi yat 
Vorwse 1. pti. Mefiain 


ya-i ya- a-t ya i yal yi ya- b ya-a-a- tya yayiya-it = ya-t ya-t 


2 


c 
yaa ga ya yt ya-t ya-a b ya-al ye bt ya- & yal ko-may-ywya-lu- ka qi-leq 
Verse 1. pt.2. 


SS 
SE, PE A | | A! ER 
aa ' C3 


gi-legti- hy- @) yu-tT um-im-  ma-yat- uin nalun-ax- ya-yi-van ya-t ya-al 
OU 


ee Cf ee Ss ESS Ae ee 

ne sa eS eS et Me Se Be ee. Pee SS eee SS 
BS 2S PRS Sl BS 2 Ye eB ee GR SS 
eee ae ee 2 Pe s,s ne 


a a e co a* S 


ya-t ya- a-b ya- L ya-l ya- Lb yasa-a- bya ya yi ya-t ya-t ya-b 


ya-a ga ya-yi ya-L ya-a- Liya-al ye bt ya- lb ya-al ya- i ye ya-t ya na-lun-ax- 
Veroe2. ptt. 
BCDE Conn, A 


2 i. a OSG SSS, Wem) 
= = a Se SSP eG 2S 2 Pe ee 
’ 1 2 Sal OS 2 SE RES Sas 
Cl eee 


a a a e Vipin ma’ at d 
Ya-yi-van tei-koy-yum t-maay-o- fey-yuth u L-ya - Lyaitu- pi-yaki t- 
Verse 2, ppt. 2, 
Ny § B 


Been S 2 4 Ss 
4 a ds e f a 
mana-lu-nt- ta-in-i ay: fu-ay-yu- — aysnunné-lun-ax- ya-Yi-van ya-i ya-alya-i ya 


frain 


hehe hehe  i-ya-i ya- b ya-a-a- b ya ya yi'ya- i ya-b ya-b  ya-& ga 
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ES iN 


JA SSS 2 Se Ss ee rr ry 7am aa 
aa a a a df 
Yaylya-b  ya-a-t yA- ai ye i-ya- & ya-al yai- ye ya-a-i yai na-lun-ax- 
Verse d. pid. 


BCDE 
|. $e rer 
Ss = ee SS 
=e a = a See ee eae ee ee 
a d> e ing" 
us oe ee where 6 sharp$ 
L ya pr-ci-ay-yu h-i qat-yi-mi uv-a-ni Tele ke = 


i ya gat. Yi-mi u-nt- ma nalu-ni -ta-in-i pr-ci-ay-yu- intm-a Ta- in -1g-cak(u) na-lu-nix- 
Sere 5. pt.2. ; : 
BCDE Conn. 


yay -van 


x 
i ya- 


3 Ble SS es 
at 2a ae yer ass Mi mm oS a ae ee Pj ee 4 
2 Lie a TE 2: Saas eres: ame rear emewen 
St SSS SSS D1 oe ee ee ees ee 


i 


a “ae 


a 


ad 


Pay yp et Y VY VY 


ya-alyai -i_-ya-t =: ya cat-qt-ya -ta-yi-va ay-heyamnmn 
Verse 4. pte. 


EDS Conn. Nee 


1-ma cat-oe : 


Phrases 
Vets pt. Ll. 


Refrain 


Vals pt. 2. 


Recah 


ca 


A 


a Oo 


Peo 2 Ate 


y2- ~ta- i va 


i-ya- i ya &- ga- ate u} un - 
Verse +. oh 2. 


No. 8. Recorp IV. C. 61 


A major to F# minor tonality 


ray 


a 


Naw No NHNY 


iH 


Naw wo wv 


© bo 


c) ca 


Nl woPywo wo 


wo 


rH Wo 


e 


ary 


al die 
py Pe Dy, 


nw 


HOY NY Na 


nw 


NW & bo 


Coun, jax at 


15 


CLs as CC de 
7 ipa] 5: OR “ha 3 oP Paw” 


2) Pe 
c! a? 
Dw 
i A 
Dp Oe 
a® a? 
DAS eae 


Measures 
6 


fica lia 


Beats 
12 


6 


Spy kere SP 


»“ WwW 
— N|-H 


CG) en “exh te 


is) 
IH 
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Beats 


Measures 


Phrases 


V. 2aptl 


Gin 1 6O) Or SO CS 


Oo Om Om OM 


a’) el 


an 
A 

ABN BN BAAN BNA 
ON BNONAN BAN 
BAHAON MANTA 


rin 


Le 


3 
8? 
6 
6 
6 


ON 

m—rAIN 

aN 

BAN 

ww” 

BAA BATIA BNA 
BSN ANOTNGAN AN 


SBAHNON WANTNA 


J 


ale wate) Mite of) (i=) 


O —to. co. oO ine) 


on 
& ries 

a a=. | 

bic} 

oO 

an 

‘er 

4 

AGN AN BATAAN 
SN ANON AN ABA 
a in 


BHHAON WNTN 


ria 


a oO A BA 


ee 


IN 4 


Ve oapte 1: 
Refrain 


33 


Q- 


Bo 4d 


Conn. { a? al 


CO XO com 


oOo mom Oo 


an 

oo 

aa 

2 oy 

Se" 

BN ANABNANBNA 

Cl oO 

WN ANTAAN BSN 
WAHAONWNTA 


ria 


= 
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Phrases Measures Beats 
Vee bs. eA rtf d' d a (a3 a3) el 6 24 
ar (a>. “s 125 
} 142 2 2 2 28 ° 
B ae ee 3 6 
2% 20.12 
Ghach 282 
Refrain va. Si | : ’ 
D g-—“h7--3 3 6 
7 wre Wye Po 
E d! a? a? 3 6 
22 2 
Conn. a2 val 2 33 
2-14 
Neto pie. At? d? ?u--> -.- - = = - 
4 2 


_ This song is remarkably regular in every particular but both rhythm and 
number of measures in a group are upset here and there. The four-phrase 
refrain is unusual and very effective against the one-phrase verse. While the 
verse phrase is hardly divisible into sections, the refrain phrases B, C, D, E, 
might be regarded as sections, B and C being complementary and thus forming 
one phrase, D and E making another. Each verse part would then have three 
six-measure phrases, one for the verse and two for the refrain. The comple- 
mentary nature of the B and C, D and E phrases is so clear and each is so 
complete in itself, however, that I have marked them individually. The song 
begins on the third degree, if the tonality is regarded as major, on the first beat 
of the measure, and ends on the same tone on the finishing of the refrain. This 
is the general level. 
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No 9 Dance Song (pisikf). 


AIV.C 26 
Aechmea ov. Kunana,a Kiluetkfok man. 


iyaha- t yaa  a-Lyaal yi ya ci-vuy-a- naluk-pauv-a al ye L ya 


Vere]. pt. 


ES Be Bee Sew ee TS 
AP Re es ee OS SS Sa 63 "Za a a 
a, ol 4 ol a oe ey, ern SSS eae ees 
ES 5 A SS 


i2 ae st 
as d o£ 
Lt ya-al yi ya Tue- i-yu-tilx- yaqy-mi-yu-yo wm-na-i-ma cia-t- t- tum ima gita- u- ta-a-luk 


_@ ¢ @ | 5 G6 GG TT a SS. eG Tl 6. Pe eT Ee ig 
raae a 


ie 
a SS EM RE 215) SFIS yas PEP RE: eS Ye Pe eS 
CA ¥ Vv Y tt 4 ae ee) 2 2 ee ey, es EE TS ae 

5 (ES) SRE AT SPORES TS! Bho ET Se eee SO 


fe Sealy crt toyed oe : 
a-4 yal ya hat ya-t yar ya he yaryl ya-a aa ye yl ya-a qa gacniog- fi U-varn-a 
OUI Verse 1. pt.2. 


[H- oO 1. @ @ OT 6 @ @ [oo @ 6 orl bo 8 #8 15! 
pee 2 ee PS SS Pa |) 
ey ee ' 6 a 2 de) SE 2 ES Ee AS ee 
GES Ts SES) GS SS BU OR See Se US eS 


c e & 
au-la-ni-ag- prrya-ai yi ya ai ya ga-a-a  pi-luagn ty- li-u-na u-na-t-makulagn- , 


are mis ng: 2 tb 
(aqpaktimik) a i ya ee ya-a ¢Cl-vu y-  AMa-luk-pauvra al yet ya 
erode &. pot.1 


ies f f f t ra fe 
al yaai yi yat Tuc. i-yutilx-yagemi-yu-yo um-na-t-ma qua-a-lo-gqam t-ma kati - ut-a-ay-lu 


Cpe: ; ave g 
a-t yal ya hai ya-t yal yahe ye yi ya qa ye yi ya qa ganogli uvay-a — du-la-ni-ag- 
COU, Verse 2. pl.2. 


co. 


LS ® Lt at 2 [~~ @ 4 
— os oe oo ora rs Wat aa Vr va ce =e oe 2 a, eel eee ae 
a, ar h Ge K ae® 
prxya-at yi ya alyaha-a ga — i-la-a-tu-li t-ma-a u-na ~  L-ma ga-iv - 


ae et G 


_i_ ss ¢ #8 71> 1 
SF Ea ae aes aes I = 
any ‘ he h at 7 
Yunacum-ne (ya) ai “yurleyemi-yapku-u aal ye t ya-ai ya- ai ylya Layneq-cin. a - 
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tae - “ : « a’ 
Yi-vuy-a uv a-ni-lu natcemmiuv-an-i di_ya-i_yahai ya-t yai he 
Qa) Mefiain. 


ue A aé a a he 
yal yi ya qa ye yi ya ga gp-noq- fi uv-am-a au - la-nt-aq-prx-ya-ai yl ya al yahaga 
Verse 3. ptt. 


ai ya-al yi ya Ci-vuy-A- na-luk-pauv-a aie i ya- al ya-al yi ya 


J-=. _k ES Ce ca ab 
yahai ya-t yal yahe ye yt ya-aq ye yi ya qa ge-nog-li U-vay-a au- la- ni-aq- 
Verse3, pt.2, 


ie oe : ee : 
prcyaal yl ya al ya ha qa 1- la-a-tu-li u-na u-na-i-ma qQa- iv-Yu-na 


(<2 7S Pest Pe ee es 0 rahe eee 
i ee” ee a a a i Set em ee Se SS Sy ee ee ee ees ee 
= I a See 


aé & & a& ra m 
cum-ne-yaai- —yu-ley-mi-yap-Ku al yet ya- at yaa yl yA tay-ntg-cinsa- yevuy-a 


sn BE ES eM we SSG Ee ME Meee 
(tt he ee 


Uv Fai ae eae ra 
= DiS say ap ee Saw wer ee 
ETS eS OS ee 2 A SL A A 
kz as ; 


. , Nw: k ae: ; 
eee Tupiy-mi uv-a-ni a i yal yahai ya-t yayahe ai yi ya gaye yi ya qa 


Neftain 


CO, a a a OS 

(Say ta 4S A! 2 2) 2 ee ae es 

lL 7) Atel £3 a co SS i SR SE A a er 
3 o2 at 


ES SS | | 
«~ f SS a | | 
2 ES A A FASE SEES SES | 

a 


9 
a-nog-li uv-an- a au-la-ni-aq- pixya-al yl: -ya al 
eae = Pe 


pia 


@) The presence of this phrase here is doubtless due toa false start’ Cé. Vt. ph2,andv.2.pt2 
@)These were spoken,but the rhythm was well defined, 
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Recorp IV. C. 96B AND 97 


The tonality is irregular and lies between C and G major 


62 
No. 9. 
Phrases 

Prelude or conn. 

V ete ptiniinc biox 
2 12 

B d @ 

Te 

Refrain C ee 
Pe! 3 

D [hr ae 

V. 1. pt. 2. pew) 
. E c at 
Da DE 


Record 96 ends here and the song is continued on record 97. 


o bo 
ey 


cs 


Ne wo Ww 


| Re 
viIR NY 


2 
bé 
3 


dH 


Rp 


be 


1Lwe woWdrHnNnor® 


Measures 


2 
ae 6 
3 
eae 6 
25 

5 

5 


part of V. 1. pt. 2. and its refrain are missing. 


Vids Dee 


Refrain 


V weep 


Refrain 


V. 3. pt. 


Refrain 


V tos Dt: 


Refrain 


V. 4. pt. 


‘— 


A a 
ite Dee 8: 
B! £ ot 
ea: 
C’ eer) 
2a, 
he 2 
ie 
202 eit 
2 23 
h* at 
guee 
Oe qi b4 
Diigo 
D h® a 
Bye 
1 A’ h’ a2 
2 14 
B” re) d 
yee 
C hiieg 
242; 
—D’ g3 ao 
Sane 
oo ak i katt 
33 2 
@ g a8 
; 2 3 
C gj 
PN de 
il. ial gg? 
(ie 


33 2 
t—.3 


pm 


oa 


Ne wp 
<7 o 


~ 
w 


Noe NFNWAOND 
Hp we wB 


nie 


Ja ae 


3 
f 


) 20g Cw ©. 


Nye 


No Ww 


allo 


SU 19 Sur Ov 


Our pau) Oo ace 


Beats 


33 


a ae tee a (me 
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The presence of the D phrase at the beginning of the third verse is probably 
a mistake, although the fact that it also occurs in the fourth may mean a new 
departure. Compare this with verse 1, part 2, and verse 2, part 2. The use of 
a connective form at the beginning is very uncommon. Another unusual feature 
is that the connectives, except in this instance, are missing entirely. At the 
end of the C phrases there is a measure, the fifth, which is not altogether a part 
of it, yet which does not stand alone in quite the same way that the connective 
usually does, especially in respect to the refrain just finished. This measure 
seems rather a return to the melody of the first part of the phrase. To call it a 
connective, is, however, not entirely without justification, and, considering the 
fact that the connective seems an almost invariable feature of the songs, it 
might be better to class these measures as such. An interesting variant of the 
usual form is the three-phrase structure of the second part of the verse. The 
first part has a two-phrase structure. 


The song begins on the tonic, presumably, if the key be regarded as G major, 
and on the down beat. G is the general level of the tune and the third verse, 
which is the last complete one, ends there. 
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XN 


Me Se eee me ree ee ere ere. ee et. es ee ee ee 


a ST NR ek am ee mW ame en et ak Nm en ee 


—_ a: 


ee ee ek Ge Ge ee ee Sk GE 
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iin ” b $e 
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ley % 
4 43 4 
pi 2 id 3 op | 
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z i ¥ Ut = 
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Te ~~ 7. a 
i] 9 2 v7 > 
A L€ é z 
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: PP aa 4 % z 
— ; A a 
F < 
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ny & g . 
A a 4 
“4 , ed : 
2 , 4 e 
, Pe oy ‘Zz 
og 33 Me 4 
$, 
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~ 
prteals we pgtoni e@ yal ya agei 


yiba 


» 


» 


ye mye 


mts 


4 


— oe 


——— = ee ee ee? ee 


a a le | ee 


Phrases 
A 
Weetrpt. 1. 
B 


C 
Refrain 1. 
AC 


Refrain 1. 


Ki 2-pte 2. 
Refrain 2. C 


ee Eo SD 2s ee ey OE ee SE = saw! se 
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No. 10. 


Recorp IV. CG, 27 


Bb major tonality 


nie 


NP wep 


tol- 


mNanded 


nw 


bn|- 


Nerdy eo onast) 


= 


° 
NonNwBnoawmt wry No 


ie 
money NmonbWo 


onane 
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no 


wNoanwnoea NP vo 
es 

Nmnw a Lows ~) 
ie} 


bt ¢ 

2 2 

di 

2 

ec oe+ 

2 24% 

ec c ¢? 

2 2 24 
b-—ed de d? 
2s Oe s 
c2- ¢2- 
142 

93 

3 

e e+ 

2 25 

b?_ cl 

1 Aide 

d* d! 

a. 

ce! ec! ¢ 

oA we 

c «¢ ¢ 
SME IE aj 

d ¢e a?edt+ 
a ae 
ce} b?ed ce! 
Titer ge 2 


or 


or 


6 


seats 


54 


This is a rather unusual form of pisik. There are no connectives, but the 
verses are subdivided in the usual manner, although each part has its own 


refrain, which is not a very common occurrence. 


Probably the final refrain is 


not completed although the short form may be intentional. The melody starts 
on the fifth degree, the first beat of the measure, and whether the final refrain is 
cut off and should end like that to verse 1 or is meant to be short, the end is on 
the third degree. This is the general level. 
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Not own Dattee Song (pisiK). 
4-92 ——=Natein, a Banus! Inlet youth. 


SS SS ess 


| 


a 
Ay ae _b = S 
U-yYinag-pa-l ya byal ya-al ne- gi-tu-yeq ga-ni -qa-nit- oq u- na 


Verse 1. 


; : se ae, 
Cu-my-naq-pa:U-na- — a- L Ya-bL ye Ll ya-a tyai al Ya. qa-ni-ga-nt-cin= 
Mefiain | Yerse 2. 
4) A a) A 
pe ee 


(} b 
Sl SET ea 5 A) Ena ees RES oT 
v vo 


a8 ee a a a a 
ag-nam(ni) uf-goy-yu-a- yi-vag-a Tei-koy-yuk ki-nug-nam(unoumi-nag-pa-i a-- ya- 


Re 


se a® ay a* ne 
e he he Lyat ya in-uy-nub.( — L-vai-ya-if- —u- ag-fi-un (i) 
3 hig 
G3 =U 


ar : ar ale ae L ra 
Lya Lb ya Cu-mt-naq- -t yal et bo Vas Vuwotcatcantan mute 
y ees q- pa-t yal yeyar i ya ko L-ya yub-t cat-qun gat-yu 


Te ‘ ms shane : 
OG U-nNa-al & Cu-minag-pa-U- nai alyi ya - t -al 
Refrain! ne: thi oh 


uve 4 ma 
: a am 
i ya bya ne ney-yunmuk- tL u-tey-vi-yit-  u-ag-tih-un ——¢i) 


Vewe 5. 
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A calt) g 
RO 
A : ~ au : ~ f a= a 
Koi-ya-yuk- i caf-qungai-yu-t- oq oS nai CU-MI- Naq-pa- u- nal 
E Refiairr 


ad ' Oty 2c a* on a 
ya yu yi ya A-t yA al ya~ & in-um-nub- 4 t-vai-ya- if-u-ag-hh- 
Verse 6. 


a ae Sotho. res at | yt 
un Ct) tm-mi-niy-hi ena uy-lai- yon-miniy-t a Koi-yayul- 6 cat-qun-qat - 
Cc? 
ac d- a’ ad? Loe a x 
yu-tt=09 u- na CU-minag-pa-U-~ Mal ya yu yi yA- a-Ll ya 
Mefrain 


u ne i ya (nugut-a } 


(1) These syllables, if sung, were inaudible. 

(2) This exclamation is not pitched but spoken ina very high voice The succeeding ten beats 
ofrest probably are not regularly a part of the-song. When it is resumed there is a dradual rise 
of half a etep in the remainder of the song. The same is true of the place marked (3) 

(3) This represents a false start The real sfarf isin the following measure- 


No. 11. Recorp IV. C. 1004 
Ab major tonality 


Phrases Measures Beats 
A a. at a? 3 a 
Ve 1 Band. 3 
be ct 3 6 
tip Dhew De : 
Refrain G Cie: +6 3 iL 
ikea Ae 
Conn. ae A 3 
3 
A a® a7 af 3 7 
aren 
Me? At f a® al ad 4 8 
EO RS 
A Pires ans: 3 7 
\ a 
Refrain C’ d! aad all 4 9 
| ee ge eae 
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A section in here begins the next connective and contains rests and he he he. 
Obviously there was a mistake and it should be omitted. 


Conn. al? gl2 ie D '5 
{ a ac 
A” at sat at-+ 3 rr 7; 
Devt MES ce 
V. 3. = al at g g 7 
Ee oe 
Refrain (Ge d- aad! al+ 4 9 
Pa) teers: ; 
Conn a®- a} 2- 3 
Drvsih 
A alé ab . 3- 6 
i Pama 
is B bie ¢ 3 7 
Dt Dee 3 
Refrain ecw d? alt dd? af+ 4 10 
: 24 23 ) ees . 
Conn. a®- ae@+ 2 5 
yee 


Here is another mistake or pause involving three and a half beats, obviously 
not part of the song. 


Aun al at att (al8?) | 3? (as 
VED: ee armas 2 ; 
A”? alt gil g 3 73 
2 243 
Refrain GE d- aad! al+ 4 9 
D423 +22 
Conn. aé 1+ 24 
24 
A ata af al® (x)? 4—? 73? 
VAG: Wy ee ee ee ea: 
Aree! a* a‘(at at a‘) ag 6 12% 
2:22 Bi Dae? oe 
Refrain C! d- aad! al x x 10 
2 Be SF ey oe 
Coda { h ad 2 4 
Poe 


The song is fairly regular until toward the end when the final verse and re- 
frain are expanded in an interesting fashion and a coda is added which lends a 
quite artistic touch. The appearance of codas, however brief, is rare enough to 
warrant special comment. The connectives vary according to the way in which 
the verse begins, that is, whether or not the first syllable of the first word is 
accented. 

There is a suggestion of three parts in more than the three-measure phrases, 
and that is in the material of the verse phrases. The first verse uses A and B 
material for its phrases and the next two A and some modification of A. The 
fourth again reverts to the plan of the first, while the fifth and sixth correspond 
to the second and third. Perhaps on this account the verses should have been 
ee V. 1. pt. 1., V. 1. pt. 2.; V1. pt: 3. and Vo2" pte Vaseange eed 

4 PROS (0) 

The song begins on the fifth degree, on the first beat, and ends on the same 

tone which constitutes the general level of the melody. 


69 


0 
‘hie 
wy 
S 
S 
ae Si; 
° 
ath ow ae 
t— 5-8 oe 
he = OH 
m3 Ui 
no —_— e Ss 
Ss et eS = 
owe e. 
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: “3 : 
to- yo wna at a-yu-- na gat ya tb yeya & yada t ya yal Ya 


Se ee 
EO a 2 SS eS LS De 
me peg of fi ¢» li {| jt g » gst Ff 


j j 
ima-ka-  li-a- qiag ab.yay-yu-a vu-Ko ti. a- l-yam-nu-ko ne -quq-tub ag 
Voroe 2.pt.2. } 


SiS Gel ea RO Se eer eS SSS ES GS Ee SS «se Se Ge a 
a ee a ee ee ee ee ee 


pa gai af a-yu- mna- gal yaqai yeya- i ya gai ye ya t ya a t ye 


Cu-¢cu-{-Ccu - cae wy-miq- Taq -cin : ena 
Verse 2.4. 3. 


No. 12. Rercorp IV. C. 46 


E major tonality and irregular 


Phrases Measures Beats 
fe ao bee Car 4 8 
Verte tent Aik Pm SPivemdt 
B al a? a? aA 4 10 
2. 2a oe a 
ie ef g al(a a’) 6 12 
Refrain 1. he WIRES EERE OS 2, 
(D h @ a®_a® ai 5 11 
Di a ae 
Conn. 1 al g7 ee 4 
ile 
E hi boda + j 4 8 
Vek. pie. Do Dao ee 2 
Fr Lee ah ie 5 10 
22 Dee? Oe 
Refrain2 G itd dj} 4 8 
owe pions Pd 
o 2 4. 
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Ph 
rases Measures Beats 
72 i] is 13 
Vie lent. °S. oF Saat in 3 : ” 
abed i® j js 
: ae 9 Ae we ae Q y 
Petia 7! 
Refrain 3 : . A hdc ai 3 : ; 
skis A 
ives a ae : : 
Va he x? bed! i3 d 4 
V. 2. pt. 1. A ka pay Map : 
at oa? cat at 4 
. 7 We \ellie ee : 
e fi a’ a 
Refrain 1 ao, 5 2? 3 i 
‘DM h? a° a3 gl ag? 5 1 
Sl call Rg a la j 
Conn. 1 { as if 3 
3 
E ae eo We a 4 8 
MANE ae vale { ee ya" eZ 
(F’ <p icde Gawe 4 
7 i) FOR 
Refran2 G id dt} 4 8 
pe a ae 
Conn. 2 hoe) ae 2 33 
2 13 
Vist 8H Pik ke js 4 1% 
ps ae Baas 


The striking feature in this song is the subdivision of the verse into three 
parts, each with its appropriate refrain, and the separation of these parts by 
connectives, one between the refrain of the first part and the second part of the 
verse and a different one between the refrain of the second part and the third 
part of the verse. The odd point is that between the last refrain of the first 
verse and the second verse there is no connective. It is interesting that in the 
first verse the same words are used for the first and third refrains, only the latter 
is a little shorter, but the music in each case is different. On the other hand, in 
the third part of the first verse the second phrase of the refrain is modelled 
melodically on the first phrase of the second part of the verse. It is unfortunate 
that the second verse was unfinished for it would be interesting to see if the same 
peculiarities prevailed there. At the beginning of the second verse, the first 
measure was inaudible, although the text gives the words. 

The song begins on the second degree, if we regard the tonality as E major, 
and on the first beat of the measure. According to the third refrain in the first 
verse it would end on the fifth degree, below the tonic, since we do not count 
the he as part of the song nor as an actual pitch. There are two levels apparent, 
one on the second degree and one on the fifth in the octave below the tonic. 


~I 
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Nos Slo Dance Song (pisik. 


— Nan eyoaq, a Copperas River man. 


Record IV.C. 91. 


. c d 
TL ki-a u- na rane lu-ku-ats Lb gak- yo-ya-ay-yuki-li- caq- pi-yo 
Vewel. ptt. ; ; 
(exp cer = a ee 


O6TE Se we AGS 2d OS ES el SS SS ES ES PS Se 
Va Cl hig SA VES TS ER eA ER a baci 
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ai yaral ya- t ya-al yal t-ya-yi ya- agai ya t yeye ai qa a-i yaaa 
rau 1. 
PGE 8 SE eS 9 EE SE SS 
\ lve &€ 8 8 tt 2 2 eee 
BS Ke Saree 


17 2 2 eS, OS  _A, SS) ER EE 
SSM 2 ep +} EH MSH HAH | Saal 0 A FS Fe 
‘se BER | ee a 


ate i t-li- caq- pt-yo di ya- al ya-al ya-ai ya- Lb ya yi ya- 


Dtefecin 2. 


an 


Gexse 1. 


pot tk “cA- A rma ai ya-al ya- ai ya-l ya i yaa al ya- al ya- 


: ‘ : b 
» 7 (Kiva) cu-munski-a  Uvea prcuk-  &-lu-ag-prk — tu-nu-munca- 
Verse 2. ry 
ext 


J.B 
ee SER LS ET 

c 'o—o—@ Tf = OE RR I IP Ee ESS 

KI PA ee pr oe op tte Sb FS YS 8 mee eS 

}— SI eee Vi RSS SRR IRE ae LEE ARS, CRTS_ SS FT FE SSS 


ce! a ‘are eae) Ss a 
muy gay-h- nag cugmagea al yaal yA t-ya ai yal U ya-yi ya- agai ya-i 
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a a? Sealed 2 a ig iy 
ye ye a-l yaga tyaga t ya t- lu-muray- a- li qaq-ca- a-li-i-na 
Vere Rpt 2. 
nm) i 
), D i>: 
a ee 


7. Ss ay = EPs Pes ar ee er er er i eee ee ee eee eee il 
Y Pe le ee : ay 
A? Re k3 l kt i 
tr-kin-a-ug - na-yYo min-yog - cay-m-aq-prk al ya-a ya-al yea ya- b yayi ya> 
Defiraur a. 


a Saat PSS 
y | SE * AE "EV = 


agaiya-L yeye a-i ya Kal-yu-tay-yu- aki man- yo-Tey- yu-ay-  § - na el- 


QVerce?. pre3. 
G he 
ie eee tot 
See eee ee 
™m* m* , ia h vi ee : k ? 


Vu-ay-1n- ag-cu- Yo ee ya- al ya-l ya- L yar & al yaa ya> & ya-al ya- 
: 


t yaryt-ya - aai yai yeye a-i i yaqa t yaha t ya ren pee 
2 


b : : ates 
uv-a picuk- a-lu-ag-prk Ki-van-mun ca -mum-a gay-tin - aq-<cuy-nam-a al ya-al_ ya- 


Refrain I. 


3* S 2 . . 
i yazai ya- b ya-yi ya-aqai ya-i yeye a-t yaga tb yaga- t yaay-ney! tu-ah- 
: Verse 3.pt.2. 


are a ae a. oth less Men = Ee 
A A ee (EE OE 7 8 
yp i 


i te-kinag- cum ‘nayit ki- van-munca- muy- & min-yog-Ca- yin-aq-prk ai ya-al ya-ai yaral yas 
Tehtaurr 


'° 


a’ i 
1 : : : 
eh vase Gel Yat : ChWYeRiavyusta, arnt 
b ya-yl fe a a ya-t ye ye A-t Yo x vu a eek an Lb Te 
ee re 1h (@Conn.3.) (4) AS 


Cu-mun-ki-a 
Verse 4. ptt. 
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(De BK LEDS a 
ot ie ot 
fo Se 


3 : tin - aq-cum-nar- al ya-ai ya - 
uva pteuk- d- lu-aq-ptk ki-van-munca-mum-a qay"tin - aq-cuy-nary-a Sich in. 


i yacai yA - Lya-yi ya- aguya-t yeye a- ¢ yaga tyagqa- t ya t- 


h : ; 
enya L tie kin-agq- cum-naq kt -van-mun €a- mum-a mun-yoq- “ovis 


ee eee are area sees 


ya-t ya-t ya ya- & ya-Yl yA-agal yet ye ye a-L ya my-at-ce- 


yiag Ca-Ya nav-yit-cée- yiag-ca-ya ci-Vvu Bye yin-aq-Cu-yo al ya-al ya> 


Nefiarn 3. (a 


al ya- b ya 
(t) The Song becomes half a step higher fromhere to the end. 


No. 18. Recorp IV. C. 91 


Tonality D major with flat seventh, flatting to Db major 


Phrases Measures Beats 
ay ae b 3 6 
Vie Lomtoel : ATM: 
A’ cies 3 7 
oe tee 
Refrain 1 B ef g(a’ fa?) a a a3) 8 16 
2.2 2 Det Qha Qeedens 


C 
Vink. Hi. 2. 

D 
Refrain 2 EK 

F 
V. 1. pt. 3 

’ 

G 
Refrain 3 

H 

(A”’ 


Wo 2. pt... | 
AU / 


Refrain 1 


Vee. pt. 2. 


Refrain 2 


B’ 


Ce 


HE’ 


| 
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bole 


~ 


No NH wh 
woe, Naw 


_ 


ay 


Conn. 1 


Conn. 3 (I) { 


qi 


al 
2 13 


m? m? 
eet, oe 


i81 mé 


(Rs 


14 


76 


Phrases 


(ByZ 
Viw22 pt. 0% | ; 
F 


G 
Refrain 3 

KHL! 

(A” d? 
VE Capueel, | 

A” MI 
Refrain 1 Be 

‘tee 


Ves pte. 
IY 


Refrain 2 hy” 
HK” / 
Warde Due os 
Ne 
G 
Refrain 3 
H’ 
Aue is 
Vi4spt. 1, 
AY , 
Refrain 1 7) 
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aC cae 
a 
i7 m? m! 
Dane “ie 
may ley ie 
2 2 24 
i81 kt j1 m? m4 
2a 2 ee 
Conn. 3 (’) { m? mi’ m’ 
2 ee 
a a Vb Gy) ' 
Die IE ORS Ds 
a ec di 
Vie Soha: 
PEI PLANS Oe OR! *9; 
@onneel al ad 
2 14 
ah # 
Py ay ae 
i? i} o 
Des Dee 
kt! jt m? mé 
2h eed eee? 
Conn. 2 (49 
; 3 
a’ 72 346 
Da De, 
i? m? m! 
Phe ee, 
1a ah a4 
2 2 23 
i! k2 jtm3 mé 
2 2 2-2 18 


Conn. 3 (I?) {- m2 m57i7 m7 
2 2: 


aa bi 
2 2 2 
a ec! di 
2 
e gt g (a a2 a3 a?) 
2B ie a ee 


13 


Measures 
3 


3 
3 
5 


3? 


ao WwW WO WwW 


2- 


Beats 
6 


(or) 


10 


Oo oH 


oo 
NIK 
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Phrases Measures Beats 
Gi gi h j10 
V. 4. pt. 2. To Game : 
Dp”! Wh ke 3 < 
Le ee 
Refrain 2 Bie i? ot i} m* mé et 93 
a ie? a 
Conn. 2 19 it 3 
3 
EY! vt as 4 yi 3 6 
V. 4. pt. 3. 2 2 2 
i 14‘ m’ m9 3 tl 
ane 
Refrain 3 G ah = = Pisa coma 
’ Tip Se 


The four verses are carried out consistently except for the usual minor 
variations. The shift of key is due to the off-pitch singing of the informant. 
The three-part verses each with three refrains, also the three different con- 
nectives, are features noted in the previous example. A nice artistic touch is 
given by the lengthened connective at the end of each verse. This becomes a 
phrase in itself. 


The song begins on the tonic on the first beat of the measure and ends pre- 
sumably on the fifth degree, below the tonic. 
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ee Dance Song ( (pisifi) ) incomplete. 


Uloqcag,a Kiluetktok man. 


Soe ae ee ed SS 


+s a= 
rs SS 
Soe ee ee py 7: a 
(IOC ETO LTTE AE, SR 


ya-i ya - i yal ya te-u-mavak-  a- lu -aq-ptk ki-vanmubi ca-muma 
Verse 1. pk. 1. 


: $ ee wt 
@ ic-u-mavaka- — lu-aq- pk ya it ya yi yal ya-L ya hal ya-1 ya 
Nekrai 


ya-i ya yi yai ya- i yai yiya tya ha-a-a a-i ya 


Lya-a ha--t ya Ta- Ko-na-eu-tu- ay-nay-a Ki-val-in 9 in-u- 
Verse 1. pt.2. 


eb ae Se ae «=. eh, ed 0 a SS be Se 
a ae Ss Pa Lt 


rs 


gai ya-i i ya - i ha-t Ta-ko-yu-na-it- pak-am-a i-mia-lu-a- -a-qUM- 
¥ Vere |. pt.3. P . Se aad 


ki-van-mutsi cas na-ma yai ya yi yal ya ya-i yai yi “ai ya 
Be 3. 
H 
a 5 - =o a ee Soe 


yat ya. ytyai ya ya-t ya y! “ ya ya-lL ya yt yai ya ya 


a 
hai ya-i ya - a ha-i ya-t ya yi yai yai hiai yi ya hi ya-a 
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b 
a- a- i ya ha L ya ha t ya ye tL ya ylyai ya te-u-ma-vake 
> aes ati if 
Ae pS BS 


aS Se 
=e ews be AY, AY 20 ES Pa a a a ae ee a 
Kp" as = PS SS ene 2 ee ee a ae ee a SE EA EA Te 
a 3 SS St SS SE SEY AOE er Sa eos EES A 


© 
- lu- == pik Ki- lu-muki ca-mumaa - a t-u-ma- vak- 3- id sag= pik 


Cc yY’ (ext 


ap BER 8 eee ee Ss ee 
=e Tee Se ee TS ar CS ae a ee ee 


E68 Si 4 ae PY 2 ee 
APD fy ee ESSA Fan = TSE SBS ee eee ee ees a Se eee 
000 DSS 2S 6 SR Se Se ene hs EE DES SEE 


h MGs + wb EN j 
ya-l_ya-t = yt yal ya-L ya hai ya-t ya ya-l ya yl ia ya t yai yl ya- 
Nefiain t. ; 


7a ee ee se ee 
7.3 7327 a a 


N 
Ss A 32 (Sse Sy ee ee “ed “ss eo ees 

v.23 es ee a ee CBE A 6S Se ee eS 0 ee ee ee ie eel ee oe 
Sr a ae SNe eee = Ba BS 
SSS SS SSS SST ee Se ET (i. ee Re as eee) 


b 5 
nu-yamyhu yal ya-t yi yal ya. t ya gai ya-i ta ta- Ko- yu-na-sf- 
Teefrainr 2. Verse 2. pt-3. 


SS ea ee ee es ee Se Se ee 
i are 


ae ee ee 
EF '. Sar aed i ER ee ee 
k | bt ly7 
pak-am-& 9 e-ma-lu-a- yinag-ug-a ki - lu-mub-i Ca-na-ma yet ya 
Tefrain3 


Pia GRR TP RS tt 
‘ ' aaa 3 
tee Ss = m= = eS eee Ss a Se Se ae 


: yl yai ya ya-l yai yl yai ya ya- bya yi yai ya ya-t ya yl yai ya 
Yoext 


TE SS WS 2S Se 0 ae eS 
Ab ae ee Se eC OS VN 9 RT Lj 
7 oa oe ee es 
ta Bue a a a oe ee oe ee ee ee ee BB 
SS LEEDS EE COE EA OE ee a nn a 


a a> b 


ya-b ya yi yai ya-t ya hai ya-i ya . ya-it ya —-ylyai ya hiai yi ya 


aa 1 ET EE EST 
SS [aad SS er a eS ed SL 

5 8 a Cao ee oe oa a 
> a a a a Bin Wi Be RE Mw Bee ee ee ee 


ha eS eS a ee ee ee es 
SET Oe Ge i a 

Vie\ eae p> © esi © |, 6 8 6 ©) 
=< 3 5 [= 

b bé 5" te a b ‘ 

hi yasa a- i yaha ya ha. v ya ° i yai yayl yal ya t¢- u-ma-vake- 


erxoe 3.pt.i. 


io 
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7a APS L b 


ce 7 
&-lu-aq-prk = u-wan-mubL Ca-mum-a -  & Le-u-ma-vak-a- lu-aq-ptk yal hs 


Refrain. 
( Y* ext A 
be aH ee SS SS 


Lp 
ee 3 — ss eo ee 
= ee a ee ee eee 


b a aL: Ske 
yi = yart ya hat ya i ya ya-t ya yl yal ya ob yai yl ya- t yaa ha 
D* 
Conn: _22)G) (2) (ext 


NEE 2 Ss Ss ee 


tS peel a oe nee a a ee a SS 
Co eo =can =e ee erty 
ee 
ha it ya ha-a ya ¢ cu-tu-ay-nay-a u-wab-im-yumgt-yu-a-ni ta- Ko-na-cu- tu- 
Verse 3.pt-2. 


1 


Gc 
; iS F ext. G (A) 
Se! a 7 ES es Se Ss Se ee). Se 2 ee ee SS ee eS SS Se Se aS 
ea pr ee Ee SE Se ey eS eine geniics a 


b b 
acy-nagy-a U- wat, in “yum ki- hy-va-nry- tu : ya-l ya 


‘By Ae Se ee ee ee ee See ee See Sa © 2 See Se SS SS SS ESS 
740 SA lk a eS Pe SS ES See ee 
a a ee BM nm Et e Tb ae Oe See SSeS EE ES SS 

A fy Pe SS SS Ea STS ES 


_ b+ wus ibe m 7 Y b 
yi yai ya ya-t ya- a yl yai ya ya-t ya yl yal ya -ya-t ya 


e& Dime . b? 
yt yai ya ya-b ya yi yal ya-L ya hat ya-t ya-a ha 


YO ext e 
72sec ee on Sa ea a ee 
ae ne eee ee ee ey = See 2 
= : EE ae 
Oh. Se ae ous bY ey I b° 
ya-t ya ylyat  & yai yrya hi ya-a ha haha a yi yaha i ya ha- i ya ya: 
V4, 
pt.2. 


MBA ON ES OT SN TY SS Sa OS A Ns | aT Ee ee 52 SSG eT i eS ees SS = 
coe eS SSS S20 eS 
) Bt SS SSeS See Se eee Pie Bex a ee eos SE ee a ee 


HES bs i 
L yaa yl yal ya e- U-mavak sas prk — tunu-muki ca-mug-a - 


©. en al Pel Peal We ea Pasa so Ra Ht 3, 

SSS, eh Sal ee ie Oey Ee 
eye ‘ED aan ae a ee") Soe ee? PY Pk eg en oe 
LS ESSE ESSER KS CAMEO PSR RE SSSA Ty JOR ERE EY 


c S- : ms 
& tC-u-ma-vak-a- lu-ag-prk ya-l ya yl yat yaci ya hai ya-t ya ha-t 


1 
ya yiyai ya ot yal yi ya- i ya-a - i Jae ha ——> 


(1) These syllables were not suné § audibly, although they were part of the words given in the Text 

(a) The music could not be heard ares See Verse I.pt2 and Verse 2. pt.2. 

(3) 4 a etle portion of the first word"takonacutuagnama’ was lost here. The record is 
defective 
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No. 14. Recorp IV. C. 958 


Ab major tonality 


Beats 


Measures 


Phrases 


83 
83 


m= seh Key Fe 


s* 2a? 
a De 


nin 


oN AN 
AlN 

ON AN 2M'-N 

QON HS on™ oO) ON 


BANOCMAN AN 


vel. pt. 1. 
Refrain 1. 


roo 


= 


riloo 


oO So ioe) 
at : 
| 
(an) uw sH 
Qn 
al o 
ean 2 
I ' 
anand 
I 1 
_ coal a 
QN 2 [os] 
7, we 
aN 2 


ro 


E 


Refrain 2. 


3 
8 
8 
2 
14 


Wotan 
= 0 
Qn an 
ee i mee 
TN ON QA ON ON 
1 
ANANAN AN RAN 
AN ANTANBMON 


AIBA granan 


wos pt. 3. 
Refrain 3. 


8 
8 
8 
13 


mijn 


dan 


b b? bt 
Die a oS 


a | =| 
Sn too Doren 
ANH M ON 


BN OMAN AN 


V2. pt. 1 
Refrain 1. 


Bf 


2 


88540—6 


Beats 
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Measures 


Phrases 
Vee. Dive: 
Refrain 2. 
V. 2. pt. 3. 


82 


rice din rea rin oO ono r-|00 loo ria 
[e,¢) oO ie,@) oD oD (=r) [,@) ie,6) oO ine) i o> ~ ise) (o>) ioe) N ine) 
re ri re ri re 
uf | “te 
a) sH ine) oO sH (ae) ise) Yen) N ae) sH ina) eo} bw a ud © 


Ss ria 
faye ce 
oO 
oO 
ar | in 
Ce oY “ee ~ 
ao 20 Qn 
00 Fas ro ra| at o 
aN q Qn q an AO QN 
Ce rien = dia ° 1 = ° = = dia =e Ido a 
AN AN an O ao Tan O Woks olan) [NN ANQNONQN 
qd dq oe a = roo a FS 
AN ANDRA UA Mn Dorn BNANAN MANDAN OANANDNA 
=) a a =H a F pea a 
PONG SIGN) coco) oN TQ NH ODT OD ON ANON SMH EA ONS Cl ai coeascs 
aN GN AaNTan BA OMAN AN SH HOMNBN "TAN AN AN AN GO 
bal) ro rl 
a a ae SS eS OS 
% : ¥ ae are Se eas eee 
Oe cies <4, Upln Ounre O33 6 Rp Ol as 
—— ——— —_—— 
fan) = a a N td oo 
5 + me 
a > a > > fam 


= 


-* 


-~ 


a 
YS 


oy ey te ye ee 
NS 
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Phrases Measures Beats 
ee Ree 6 4 9 
V. 4. pt. 1. 4° oo 9" 2 
B el f g- 3 8 
o43 9 , 
C Bia sig obi? 3 8 
Refrain 1. Bas03 
ext a bj bo bie = = b= == 10-— — 
ee 289, 


This is rather a complicated form, as the analysis reveals. The G and G’ 
phrases are closely modelled upon A. In the first verse there is a connective 
although the A phrase is so short that with it there is only about the usual 
length. In the other verses the connective is extra. In verse 2, part 2, the refrain 
is very short and the phrase following it takes the place of the second part. 
Possibly part 3 should not be considered to begin until the place marked refrain 


~ 3. It was so marked in the text, but when working with that alone, the number 


of repetitions of the poetry and the great number of fillers, or burden syllables, 
make it exceedingly difficult to determine the breaks. Usually the music is a 
great help, but when the repetitions in that are also numerous, and the variations 
upon one little melodic theme almost innumerable, it is exceedingly difficult to 
make a final decision. 

The song begins upon the tonic, on the first beat of the measure, and ends 
on the same tone. This is the general level. 


88540—63 


84 
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Sub-Group 2. Syllabic but not Musical Preludes. 


nee tee. eke Song visi). 


compose the singers father: 
J=l00 Kexut.tk,a Dolphin anclinien Straits man, 
a ee eS 
Ae 


he CE SP AE SR A LI ATED cE WS 3 fer TO 
ae ta (nae Sa, ye ae 
87 Se 7 A 7 ee a a RE EE SE ATE SSS CS IS A eee eae E 


RS Vil eS Ss SS SO 
ae beh a a nS SSS Sra SS 
aT A ae eT i SE 


ka- nai ya Ka-nai ye ye =yam- A ka-nai ya ka-na-t ye ye & ya Kanag- 
Prelude. 


: s 
al ya  € yam-a ka- nal ya  at- yu-léq-pay-mi-yi- yay- a ko- 


Veroe |. 


7S Se Eat 
eee aye es 7 _ 7 Fe 
a (UR A A SH TAS 
SS SS PN EES ER 


am oe e aC eh b> 2 x 
Mayu-d al - yu -leg-parn-mi-yi-ya Kanay- a-t ya € yam-& pr- 
Verse 2 
3 B*3 eo 2 e 3 
Pe 2 er Ge Gh Sy Ste tal Mi 2.16 Ss 4 See eS Gee es Ea ae ees. 


VAS NSS A a A eS Se ee Se ee Ree SS SUSE SS PSS 
jocp A OR 0 7 ee BEE OSS ‘eer 
es = a a A a A 


evK- cim-ni_ na- lam-ni- ya- ya- Yay- a Ko- mayu-a al-  yu-yi- vam: mi- 


r a fi, rm: 
yi-Ya regal ya @ yan-a Ka- ma- i ya ai- yu- yi- van-mi-yi- 


Verse 3. 


f v 
yam- A gai- yu-ab-in af - yu-yi-vag-mi-yi- ya kanay- ai ya © yay-a cd- 
Sorwed 


ly 
nie -€K-pam-mi gad -vek-ni-ya- ya- yoy - &  Ko- ma-yu-d at yu-leg-paymi-yi vee 


Ld ea 
s 2 
b hu hu hu hu huhu hu b* a b’ ¢ 
al ya @ yam-a Ka- ma- t- ya ka-na-ai-ye yay- a  ka- 


Verse 5 a prelude ov interlude 
HW. 
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na - ae ae . 3 
al ya al - yu-leg-pam-m- yi “YAM a mim- he-yi-a al - yu-leq-pagy-mi- 


b b 
ay- yud-cam-mk gad-vek-ni - ya - ya- 


nse 7, 


Bee tae 
yam: a (u)mump-ne-yi- aly) ai-yu-leqpay-mi- yi- ya Kanay - ai ya @ yam-a ka- 
Verwe 8. 


3 
3 


Gog -tu-ay-yu-mu-ka kanam- ai ya € yay-a kA. na- i yaal- yu-yivag-mi-yi- 


Verse 10. 


HOTS A CSD SE 6 ER Tet 
ee ee ee ee ee 
SESE S DTS OE CEES A OO 


a> 67 ce 
tn-un-nuki-i-au --la- fix-ya- yi- man......... 
Verse 11. ; Y 


(1) Not really pitched. 


No. 15. Recorp IV. C..7338 
Bb major tonality 


Phr ses Measures Beats 
[A Ba Dis 3 63 
Prelude \ t 2 222 
B res 4— bt 4+ 94 
4 2 2-2 


3 
Conn. { b? 1-— 3— 


86 


Phrases 
A’ 


B’ 


py 
1B 


(a prelude or interl 
Ae vt 


BY ‘I 


Ae ws 
B’- 


A” ve 
B” vt 


| 


cols 


Nie 


Colt bo| 


Coles 


Col Dol 


bole 


ole 


blH 


al 
2 
di 
2 


wo wie 


ude) 


a? b? 
De) 
ad? e 
Dimas 


n 
><) 


Nob 
ao 
NoNT 


= 
- 


woe we 
wewo 


Dee Mo 


nO 


Nrewo 


Conn. 


Conn. 
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3 


4 


Break of 3 beats 


WOO 
) 


jo. 


ies) 


w 


Measures Beats 


(TS) 
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Phrases Measures Beats 
pert a2 b7 ¢ a 
V. 8. be $ JE OR 3 63 
ewer ta he 3 
Veneie oro 9 : Y 
Conn. b? j- 3 
3 
Aut a2 b7 ¢ h ip 
v.9 s 3 2 2 2- : s 
d®te f bi 4 93 
Se ee ¥ 
Conn. { b? 1- 3 
3 
A at b§7 3 em 
V. 10. 3 2 25 2- 
B’ de f bi 4 95 
J Deo 3 
Conn. b? 1- 3} 
a 
Vet. A a? b’ c- 
ee ae 


The prelude has exactly the same form as the verse, and there is no refrain, 
a very exceptional lack. The words kanayai ya at the end of each verse suggest 
one but are so brief that they can hardly be so designated. Although the song 
appears to be very regular there are varying intervals in the different verses 
and slight rhythmic changes. It begins on the last half of the up beat, on the 
third degree of the scale and also ends on this tone. This seems to be the general 
level of the song. There is a peculiar situation at the fifth verse, where, as far 
as the text is concerned, there is an interlude or refrain, but musically we have 
the same structure as before. From this point on there are more variations than 
in the first part of the song. 
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ih Dance Song (pisifi. 


Record IWC. 25.d. 


Als iteze) 


composed by the sthgers father (unfinished) Cintciag 


1 a aay aa sees SE Se 
vai 7-352 —_— 0 99 2 _2 (eS A FP ES OS, PS: SE 
ne, HP 1S SSS 2 ee Pe 2 ed 7 en es 2 A RS ee ee es a VS Ve EY ee 
el Re a A Ga PSL ES fo ee Se ST ee 


Cc e 


LE: 


ai ya a-va-i yal yal ya a- vari ye a- va-i yalya - 1 yaa yaa- 
Meelure 


va-l ye ya-i ya U yaet ye Lb ya tb yA a- va-i-yaa- ci-yipnilacya 
9 1. : 


(ed 5 
a-tim-ni -li ine aS, diz va-t ye ya t ya l ya t 


, . ae 
yet ya i ya qai- yu-ya-yh u- pat-yay-minmaga-le a-  tim-ni- |i a- 
Vonse’. 


e 
See es a- le a- va-tyeyat ya-i carr ye i ya- 
inl 


ék-t 2 
ya mel aya ni-kay-tnag-f- u-yo qu-li-muk-i a - yi enenien may- a a- 


ti bf 9 09) re + 0 ore] 00-1 005 S00 0 TS 
vag: EE. Sag ners) 
EF SN YE TR ES OY, ET CE FP EY SST TTS PS Pes 198 1S | A FS EN) Pa REED SS 
SS A <A TS | _ a Ae GE OF) oa OTE CS 28 RE Ie TSG A Ca Ge © TE | 


b $ 
Va-t ye yahe he t ya-i ya a-va-t ya a-cel- yim-i- lay- fs 
here y Cl- yig-t- lay: a ko 


mayu-a a- Ci-yim-i-lay- a- lu a — va t-ye yet ya-t yet ye v 
woul. 


; i ae ee b e 
ya ya bike eh nay- -yam-miq-mai-yuntu Ko-ma-yu-a & -ci-yig-i- lay- 


€ 
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ik b 
a- lu a- Va t ye ya-bL  ya-t ya-t ye i- it we a- 


= : , a, ; b> el 
Vartoya & ci-yig-i-lay-al-a ya nay- yu -ly-li qa- he Repere 


es a ls 
um-ma-lu a- va-i ye ya-i a L-ya-t L- l SS 
ike oY ya t-ya-t ye t- ya. i Ge 


; 5 57 ad 0 
um-ni-t- ma na-hoy-mx-yaq-tikum-a nay-yurly-li ga-i- lix- yam- 


by L 
im-ma- lu a-va-l ye ya bt YA L ya ye 
y Refiai ome | y ya y' bya 


Note shift of accent in lact verse, which in that respect is similar to the first7 


No. 16. Recorp IV. C. 25p 
Tonality Irregular 


Phrases Measures Beats 
Prelude A iowa Pee | Ri 5- 114 
Bee sie: 1s 
Refrain B _b b! bP? @ 7 
eat i} 
Conn. b? b? 2g 34 
ha paked 
2 
Ward. A’ Cag nC ee 5 11g 
4 pets Bo 2" 2 ; 
Refrain B fe Po 9 dl eg 3 65 
41335 1 | 
Conn { bb? 2 35 
pe | 
2 
Ve 2: a ce bt bi’ c d @& 6 12 
A Saw tap ek Ae ‘ : 
Refrain B pa 3 63 
oo | 
Conn b? b3 2 33 
2 2 1 


90 


Veo: 


Refrain 


V. 4. 


Refrain 


Viens 


Refrain 


sien) 


Refrain 


View. 


Refrain 


Phrases 


A”! 
B- 


INU 


A’ 


Ihe tA faa 
B 


re TEE 
B 
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dle 


NiH 


NIK 


iH 


nie 


die 


bole 


iH 


[Si 


wonwea 


WwWwoWo wona woNnwoae 


cc 


NON 


Conn. 


No 
Lory 


Conn. 


No 
Ne 


Conn. 


e 
1 


b? 
4 2 
b? 
$2 
b2 
i 3 
e2 
13 
b2 
4 2 


4 


Measures 


6 
2 


Beats 


12 


This song, as may easily be seen, is very regular in construction, but note 
the difference in metre in measures c! and f in the first verse and c! and fd in the 
seventh. The change is due to the text. The tonality is uncertain. The song 


begins on the general level, db, on the first beat. 
throughout and the melody ends on the same tone on which it began. 


The same refrain is used 
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Meewee, Dance Song (prisifi). 


Kexukik,an Akuliakatak man. 


wt 


2S Bae ee 
PS ee + —t+—e— fE8 
Bet eee le SS SS 


ye ye-t ya i yal yi ya yeye t ya Lyai ya-t ya ye ye i- ye 


Prelude Mefiairr 
BS ee ee —- 
ee ee = D 
ya-L ya- i ya — yal ya-t ya-al L-yal yal ya- & ya-ai ya- Ll ya-t ya- a 
eee 


aS 3 e a L Rp e 
ya-t yalye i-ya~ ya yal yat ya. at yal ya. cya ty-tu ay-yuptin -nt 
eree |. at. ; 
; 5 
Ate 7 (ext ) Cc! 


i 2 ee Bee £2 2h SS SSS See Ee eee Se ap 
Ren eo a ba ee ae ea |S. ~ € |S © FF | OS Ff Ff ~ @ Pe FF F FF Ff | 
2,0 SSeS TL Ae OE Oe F: SESS Sl we ee ee eee ee 9 ee 
a= 2 aT a Se  aeeees wa SS ee SE CE Se a es NS 


a e f g h g 
go-currivaktum-a ye ye t -ye ya-L ya a ya yal ya tya-al yal ya ya- 
efiaur 


et: i 6 rs a Ae: bt 
L ya-al yA ot YA-t ya- A ya-L ye i ya - ya et-la-lt-vut gam-ma do-tu 
y' ya t ya-t y Ys y Y' y. Wessel. ot. GA) Oo CU 


® 2 oo e 

‘ — 

te eS ES. SS es Ss eS ed ee ee ee ee mre SaaS SS 

a Feeg 5 Ss AV A A SB A” A” A PS pt a a _S ae 
yy. aa aes a 208 7 Oe 2 SaaS he Ge Bs FSS 


€ 
in- eae tees yup-tim - ni Peres: vak tum-a ye ye L- "ye yal pan 
Refrain 


— Bee a 
he ht 
g f $ poss: ee es: 
L yayai ya-i ya- a-¢ ya yal ya-t yaa-b  yal-ya-l yA a ya-tya-d ye 


fie Bee a al Als S SB = 12 4 
vo a. TP PRS CSS LS TS a SS a _—_*_— 
2 — 
p> | aia ie Serre er ee TS = ee a $— — $b bp pp 


Veroe 2.pt.t- 


: ’ ‘ - f, 
tu-pay-yup-tim - n1 0 -cun: t- vak tuna ye ye t-ye ya-b yA a-t (u 
Pay yur a PRR itt 


91 


92 


Canadian Arctic Expedition, 1913-18 


a a ( ey Ss ES SEE . 
P- —— ss Os ee 

TS aS a aes Fe ae OS PN 
LSE SE YD EES 7 OR FAS TST 


$3 re 3. 
t 


i 
| 
t 
5 
Lh 


uhu = ya ya-b ya- al t ya yal ya-i ya-a-t yai ya-i yacal = ya- | 


= i 2 
El SS EA ES) OEE AS SE 


3 33 b co : e ; ! : 
in - - - ya iN eau gagyma qo-cum-tn- ifeun- 1 tu-payyuptapni go-cunsi-vaklua -a 
Yerse 2.jt-2. 


ye ye i-ye ya ya- tb yayal yai ya-a-b YA yal ya-l ya-a-t yal ya-l ya- 
OU 


S ; ; . . - 
a ya-L YA. al ye ot-ya-> t ya yal Ya-t ya-a& 7 
Verse 3. ptt. 


No. 17. Recorp LV. C. 87 


C major tonality 


Phrases Measures Beats 
Prelude ; Oa ao -bys eal 4 103 
9. - SDSS 
B eh mad sy + 9 
Refrain POX OS 
C gee)” kniet 4 10 
2 — 2 ae ae ak 
Conn. 8 of 2 35 
9 ik 
V.1. pte1. A+ a bt gt et id 5 12 
2.2 2 Sa 
es Ont pees (hy 4 9 
Refrain 2 OSs 
C’ ey eee 4 8F 
2. 2. 2., 24 
Conn g 1+ 3 
Sa 
V.1.pt.2. A’+ —a? bi g® ¢! di 5-— 124 
\ 2 2642 By WF 
B e f° @°Ne 5 10 
Refrain 2.) Do ae 
G’" gi Be 3 84 
3.2 34 
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Phrases Measures’ Beats 
Vase py ie CA” 4+ ab g! ce d 4 12 
3 233 34 
ce pa! Ey ee a Pe ee 4? 10? 
Refrain De *SytD (a 2 Oh 
Ce oi ober 3 8 
3 2% 24 
Conn go 2 + 
Dey 
Mow. Dt, won Al fs [ abb gee! dq! 4 13 
3 3 3) 3h 
BY e igh ff) 2 5 10 
Refrain te ame meee ee? 
Cc wt g] jl gi ea 4. 9 
ome 2 Qa 
Conn ag tag 2 4 
Papas 
iesepi. L.A bee - - - = 
3 


The song begins on the tonic, with the first beat of the measure. Presum- 
ably this is also the end tone. The regularity of the form is pleasing, but the 
rhythm varies slightly from verse to verse. 
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No. 18. + € ron Oe 
Nee cee Dance Hong (pisily). 
Composed by Ikpakhuagq. Sung by Avyana aPuiviig man 


Cf. No4o and No 22. 


Melude Reficun 


yay-i t i yagal yay-a tL ye yam-a- L yam- ai ye U yal ya 
Mef (2nd fine) 


‘wr | © 2 ' 

‘tye yay-a na-  kin-mi-yu-na-a gai-le - ya - y-t- nag-tum- Oo al ye L 

‘wy e yan-A na- Kin-mi-yuna-a qi-le ya- aks a) ee ° al ve L 
B' Cc 


Aa 
yai yas-a qu: leq- ti - li-ay-yuk tu- le-ya-vagku-n- im-t tb yeyam-a L yam- 
yal yay Ka- ta- in- a - luk tu le-ya vagb-un- 19- i Refi : 
: OLN (And line only) 


- 
: : Sy”, b 
ai yet yai ya Oaptafe yam-a u-  vam-a tma-ay i-yr-eu-aq -pak-tu-yusy- 0 
O.t-phas e- yany-a u-  yan-a Lmaam  pi-yu-maf_ gag-bun-1m- 1 
1 
B Dal # 


‘ ; Cc 
arye L yal yam- A gay- yu-ay-yu-ay-lu L - pi- ye- ‘ 

: pl- ye-yagy-i-nap- ku Lum- 
Saka AL yal yam. & pun-mu-ady- yu-ay-lu i - pi- setae eae ku - He : 


Lye yam-ai yam al yet yal ya e yam-a cu-mmmi-yu-na — qai- le - - 
ean Cabot Yee spb ‘ie 
ir Lo 


BAe. CS he TST] 
UE ey 
(7 ae ee 


Lye yam-a-i yam al ye i yai ya € yam-a u-  v ‘ 
; / : an-a 1-ma-ay A-un-1m- at- 
Mefrain (and Cine only). Vue 3. pt. 2. 9 2 
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gaqtum-nin- t ai yei ai yaya au-yaylu cam-na t- pi-ye-yomt-na-yu- 


$ 
luy-o t ye yay a-L yay- ai ye i yal 
Mefiain (and Pine onky). 


No. 18. Recorp IV. C. 56 


G major tonality 


Phrases Measures Beats 
A- Nyda Tomer 5— 12 
Prelude 2EA2 Bin Ba B 
B d © «ink 4+ 9+ 
a ey 
Refrain C bP ie ee 4 9 
i OR) eee 
Conn. { cl- 1- 23. 
93 
4 
A al b b! ec ce 5 124 
eras Db. 1. eas a) le, ae i 
Biot ope Sunnver % ; 34 Be 
eo 
Refrain G hi :e 4 9 
Pua? #3 
Conn c}- il 3 
& 
A al b bt cc? 5 123 
Wer lerot. 2. we Dt Be 3 2. 23 
p B 4 s ote 4 34 gt 
eo ee ae 
Refrain Cc Ei Soe <0. rc? 4 9 
a co 
Conn. cl- a 2% 
3 
oe os eee 5 123 
eet? 3 2. 24 
V. 2. pt. Ae . 4 a ae 4 3-. 82 
a oe ae 
, 4 y 
Refrain Cc ium e. 4 9 
BP ey ai A 


Conn. { el- Me, 3 
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Phrases Measures’ Beats 
(A a) D7 bea oe 5 125 
Ve2opic 2 A QL OMS Te 
P { , ri ris ef 4 34 gi 
\B g 
BS 2 
Refrain C i h ie @ 4 9 
\ Dein Dead 
Conn. ct 1 3 
3 
(A’ a b b! c ct 5 124 
Wes! pel: or ear ane 
iB def g 3 8 
2 eh 12 
Refrain ¢ De 2 64-8 4 9 
DDE Ss 
Conn { cl 1- 23 
4 
A al<b be ¢ 5+ 123 
¥. 3. pt. 2. vgt lg | aa) 
05 he d! ef! ¢ 3 8 
: oy. leet te 
Refrain C! | TY aig See? 4 7 
\ ye ae De | 


This song should be compared with Nos. 40 and 22, for the borrowing of 
melodic ideas. The text states that the second phrase of the prelude and the 
C constitute the whole refrain, and the C phrase as given later after the verses, 
the second line only. But judging from the structure of the entire song, the B 
phrase is really part of the prelude proper, followed by the refrain C, which is 
only one phrase in length in this case. 

The song begins on the first beat of the measure, the fifth degree of the 
scale. It ends on the third degree which seems to be the general level of the 
tune. : 
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CC. rs Pa - x 
Noo Dance Song (q2isikh. 
Record WC 22a, Avakana,a Dolphin and Union Strait boy about 12 years old 
4100 A Song composed by his mother, Apat-og, 


ai ye ye ya yeye ye ya-ai ye ye ye yayeye yaga ai ye ye 

Prelude A Mefraur 
te 

SS 


ye ye-e€ ya ai yal ye ye ya tye iye atye ye = ye ki-ca-ya- 
Verse 1. pt 


ATag-puk na - paq-toq u-na ka- ca-ya-tag-pik ai ye ye yet ye- e i ya 


ai yal ye ye ya i ye i ye ca-vi-yo-Ti- ya ti-yu- la. yap-ku 
Verse 1-pt.2 (ot V.2) ‘ 


pu -yu-fak-ca-ay-yuk in-i- la-ya-mi — go-vi-a-na-yi-vag al ye ye yei ye- 


eu iyai ye e ya tye tye at yeye-t ye tue-an- éq- 
a aad att Yue2.pt.l (ov V.3.) 
B* 


b a* b e 
cag-pak-tun u- va- hi-vu - li- ma tuean - éq-cag-pak-tun i ye 


iat SSS SS Eb ye ee Sy SES FR RT a GE Yb DE ea CS ES 
b* c r , 7: 
i ye garqog -tu-lray- mike i nu-naq: aq-pak-amik = U- va. ti -vu - li -ma fuc-an- 


Verse 2.ppt.2 rt V.4). : 


b 
: . tun. tye tiye ai ye yet ye tuc-an - &q- 
ae, ang Veroe 3. pt.Lor V.5.) 


cf 88540—7 
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SS 0 ey aS 
CRerYair os 
Tr ot ee 


b~+ a> b 
i ye i ye a- u-ya-lig-mit- i nu-nag - aq-pak-a-mrk kt-va-hi-vu- li-ma fuc-an- 
Verse 3.pt.2. (rV. 6.) 
B Conn. AAS 


oe a Ss eS SS a Ee SS Gar eres ST SS 
“Ror a5 Driore ciceyl : 
>= ae ar Ss Se eS ee 
r SS 


1S 6 1: 
(A tr es | _9-—g—e—L 
16.0% Sy Sas eh SE AS 


NS Citie wid Meas, . Coy: {st “=~ 
Taine % beats. bt 
tg: cag-pak-tun i ye i ye  A-ney-ne- li - & - ma a-nty- 


VYouwe4s. pt.a(ocV.T.) 


[A 
Bo. 


ye yal ai ye ye ye ya tye wye ai ye ye. 
Verse 4.pt.2.(0r 9.8) 


ye go-vi - a- na-yi- voq (nuguin-aq-oq ila) 


No. 19. Recorp IV. C. 924 


K major tonality 


Phrases 
Prelude A & D6) tee & man oe 
2 2h oe Dee ee 
Refrain B e b? b? a bi 5 11 
2: Dte e 
Conn. b? b4 2 4 
2 3 
Vide pt..15., A’ a b® ct b® c? 
2. fe era ; : a 
Refrain any 6-— bt bab 5 10 
2. 2h ho ens 
Conn. { b? bt 2 4 
a. 
V.1. pt.2.. AA al f bta® bi b @ oe 16 
2234422 oe 
Refrain GB e! b! bi a bi 5 11 
yee fee) 


Conn. { b* b4 2 4 
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NE. 
hrases Measures Beats 
Weezept, 14 AA’ a b> bi a? bi of 6 123 
Refrain 13 ye 2 So ora 
SD at a be 5 11 
Zee? APSO S/S 
Conn. { bt bé 2 4 
2.2 
Newer pews AR * f b'+ a? b' ¢g 6 13 
ee ee DL. 
Rotrain B” So one F u 
Aa) a ap RS 
Conn. bt bt 2 4 
Ber2 
eee at. 1, AA? a b® b! a? bd bd et (é 154 
Bee 8595.9 9 BL 
Refrain BS e! b! b! ab? 5 11 
DN — pe PRS 
Conn. bt bt 2 4 
TA 
V. 3. pt. 2. AA” a’ of b®-- a? b? ¢# 6 13 
eee ey 
Refrain Bee ebb" 4 -b 5 103 
2 2712 “2° Ss 
Conn b* bt 2 4 
22, 
Waa. Dial. * AA’ ” eee Sp ie ab? 2 ri 143 
Zee 5 ale lade Tay as 
Refrain BY? e b’t+a bi+ 4 12; 
2 44 2 34 
Conn { b* b4 2 4 
2 


eee pt. 2. AA’ { a be bl - - - - Fa = 


This is also a very regular form, but with slight variations in the rhythm. 
The song begins on the fifth degree of the major scale, the first beat of the 
measure, but the seventh degree is very prominent. It ends on the third. The ~ 
tune is astonishingly like that of No. 20 but the latter is much more regular and 
beautiful in its appeal to our ears. It should also be compared with No. 3. 


88540—73 
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X20 oe —_ Dantee Pong (pisifi). 


Taptuna,aCoppermine River man. 


J=100 A 5 te _ 
2 | 
a c << o A 
ya-t ye yi ya al yal ya - a-b ya ye t-ye yt yar me ye L-ye 
Prelude 


€iya yel-ye yi yam-aiyai ye yi ya - ai ya yl ya- iya - t ya 
Nefiain : 
(ext »B e 000 


|_f_. _ 2. | @ ff tl . -@ GG eT ST 8 8 8 Lee 
ee ee ee Os ee a ee ee a |S SN Be 


Co eh Hh 
Ree oh a Ce ie : 
i ya-a ye i-ye yi ya ai- yumn-t (vak)- tuy-a-i ya natcegeukfu-nul.-i — ai-yum-ivak- 


Vewe 1. pt.1. 


tum-a aiyai yet-yeyi  yam-ai ya-t ye yi ya-a al ya yl ya- t ya 
Drefiaurr 


cs c*# k 


J 
Vocal’ vya uq-eu- lry-yu-th- &  at-yu-leq-pak-ap-Kin natceg cuktunul - i 
Nersef4)pt 1. & ya-ai ya - 9 ye yi yal al-yum-t- vak-tuy-a €-qa-luk-cuk-tu- nun 


Hooves Rah ee ee 


- 


2 Oe ee oe ee ee ee ee 
5 10 al FS GS | Pee a ees 
2S “Sl 2 Beel tal eo eee 


i Pd ig ee k 
iya-i ya i yaaiya-t ya yi yal al-yum-i-vak-tum-a pretkerktu-nul.- i 
Pe Veroe 2. pote. 
0. UG. el Be ee Oe Se 
SSS, a ST St 
er c? ’ ca i j 
di -yum-t-vak-tum -a iya- tya i ya-ai ya-t ya yi yai al-yum-t-vak- 
Y Refrain as Vere G) pt. (1) des 
B last time. 


Tuy-a gay-af-qiq.-tu- nul.- i ai-yum-i -vak tuma i ya-ai novy- 
Vetoe3.zt.2- 
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‘ee 


} Y ct ke 
a: lty-yu- ‘a al-yurleg-pak-ap-kin ga - yat-quq tu nul.- i ai yum. t-vak-tug-a 


2 = = = 
rs £ gt ; h Cc x cr 
yet-ye ye yam- ai ya-t ye yt ya-t al-ya-i ya ? i ya 


Stekcauur 


c2 ‘ t J o cA 
i-ya Lb yaai yA- tye yi yal al. yum-t-vak -tua-a 

Verre (4) pt.1 (repeated te slightly different melody) 

5 3 
B e @ eo 0 0 Ct 6 6) 
aE ce Ae ee ere 
‘fea col oe 
AR 

k2 e! er f 3 
€- ga-lukcuk-tu- nun  at-yum-t-vak-tum-a ye i ye ye yam-ai ya: t 


@ 
ml Fi aS Sees 
: I x 
Sea 


Re ees 
Bes eae 
es 


ye ye ya-t L ya ye ya-t L-ya - Lo ya-al yas mim-ne-yi-yan-L- ma 
Verse 4.pt.2. 


al- yu-leq-pak- ap-kin €-ga-luk-cuk fu- nun ai-yum-t-vak-tum-a 


a See 
Ss Pes SSE eS 


STS Fae 
a ae 
c> t fc } ; 
iya  b yaai ya- i ye yi ya al- yun-i-vak -tug-a nu-mi-yuk- tu-nul.- ¢ 
Verse 5. pt.2. P 
C3 Conn. A _° 


oe @ @ 
== OSS fe eS 2. aa 
mt ati Retest 

7 A SSeS SS oS i 


a a! 
Veroe 5. pt .2 


Ee a a a a a eee ee ee’, 
I ee ee es ed ee 
ESN Se eS Ss a SS 
ele 2 ee ee 


na lu -leg-pak- ap-kin nu-mi-yuk-tu-nul.- i ai-yum-( -vak -tum-a 
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B’ 


ea rs ee L_Ilo sa 4 8 @ @ @ | 
ee ee 


re AS See ee SS ee ee ss (ee 
tase | 2 eS EA SA’ A LM ig ot A 2 = Ph tam 
Sa ee Be ee ee en TS a aoa ea ore 
cz i {2 ks 


tL ya ob ya-ai ya- t ya yi ya-t- yum-t- eri a u-qt- -lai-yu- -nul.-i 


LP) ma rere oe Oe ee ee ee ee 


= CW eS Fo 
J pat ee 2 2G BD ae he ee ed La ee vam 
Bae EERE EEE rE 7 A SD SY. SG ES (el a 
a. ee eee 


[tt _—_1 — §8- gre 
7 ee 


Verse 6.pt-2. 


(1 ee ee ee ee 
oO 70a Pate. 28 FO i a7, 
ww Saas 


SR Pairs 
el )) © 2 4 ee ee 2 Sa 
4 | eS SS TE 


c ce kK 
aq-tu-leg-pak--ap- kun u- qt- lai. yu-nul.- i ai-yum-L-vak -Tun-a 


3 : : : 

ye t ye ye yam-al ya-L ye yt ya-o L ya yt 
(1). The only differences in these two Verse parte is that the first measure of V.4.pt 1. 
is % rather than % and the rest in the middle of the verse is an eighth instead fa quarter. 


No. 20. Rercorp IV. C. 60 
Eb major tonality 


Phrases Measures Beats 
| A a b e@ 3 ‘4 
Prelude 21g ~-B 
\B ade 3 6 
2 one 
Refrain C Pig bene + 8 
22 DD 
Conn { ce ¢ 2 4 
2 
A’ i*-j. e (é 4 9 
Vultee 2 ; 2 2 
ey k e! e (e3) 4 84 
3-2 -2 “1d 
Refrain C’ f gh el 4 8 
2 ete) ee 
Conn. { e ¢ 2 4 
ae 
a i. oj + ot -¢ = 
V. 1. pt. 2. a2 22 ‘ Be 
BY k e! e& 3 i, 
oo 2 we 
Refrain Or f gi h! ei 4 8 
Ze? yee 
4 


/ 
i 
2 


ey 
/ 


aM | 


“7 


A’ 
¥. 42pt. 1. 


Phrases 
ee 
Wee pte 1. 
BY” 
Refrain Shs 


Ae 
V. 3?.pt. 1? 
BB” — 


Refrain [4 


RR? i 


ee i 
V. 3? pt. 2? 


Refrain Be 


Refrain OY 


VY. 4: pt. 1. a 
repeated 


~ Refrain ia 
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Py: ct 
Dnt he Laan. 
k e! e& 
Siia 2 
f g! h! ¢ 
Derk." 
Conn. 
On: ak one 
TS ti 
ki ele 
at A ai) 
foe h* ¢ 
Bc 2yeD 
Conn. 
Py S 
tmee 3 
k? et 
a 833 
fa hte 
ee = ?. 
Conn. 
a Pea ne 
2. Be 2 AR 
ke! & 
3 8 De? 
f gi ht el 
in ee a 
Conn. 
Dire 2d 
k? ef e& 
Bh se de ate 
ON a rhe 
pF ga) agg aoe 
Conn. 


a 


_ % 


nw 
nw 


ce? ¢ 
as 
Gc? ¢? 
i) 
xe Ce 
THe 
c 
Z, 
(or 
Pe 
e 
Z 


Measures 
4. 


5) 
4 


103 


Beats 
8 


ff 
8 


~J 
ila 
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Measures Beats 


Phrases 
Avie 1S= J? Cae, 
2 2 2 
Viero.ciiteks . wnt is ee? 
Boe 
Ae eu ; f gl bh? c6 4 9 
22.2 3 
Comm ( 2 2 2 4. 
ee: 
(AM teu jt j cl (x4 4 8} 
j pile gs G5 
V Ore) tens ip mt ké er Ae 
3 25 2 
Refrain o” Pa Rit 
22 2 2 
Conn. { ¢ : 2 
Auuns a Poe ; 
Ve 6opted: 2 yee 
Burne 15 ef 
3 3 
Seed oi f gi h' ¢ 4 8 
222 2 
Conn. ce : ; 
2 
Auvunn eRe & 4 8} 
V..6, pt. 2. Recs 
B” wee ks el e2 3 7 
a2 2 
Refrain qua f gl h @ 4 8 
22 2 2 


The song begins on the fifth degree, on the first beat of the measure and 
ends on the third. Note the regularity of form but the slight rhythmic and 
melodic variations. No. 19 is probably a corruption of this tune. 
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Rees Dated Gong (pisiki. 


3-86-92 Amivyana a Coppermine River man. 


A- t ya-i yA- a- Lb yA -qa-a-a-it yet ya a-i ya-a &@ ha-t va 
Prelude a » 


. 
va. ea uo eS Se 

a SBR 2 eS 
A 7 SE ee 


= SSeS Rh Ree 

\ 2S Se ee pe eee ee = 
a 2S Bes oe 

SSeS SS a ae 


f a b ar 
ha-i ya- t ya-t ya qa-i ya a- t ya-i ya hai ya i yagi ya 


Aga-A ga-t yaga -yA ga-iya a-i yei-ya — na-lun-ay-luk- 


Verse 1. Pt. 1. 


B ext) 


Oe ee a a i = SSS SFE 2 ie See Pe Fe eee Le ee ee eT eT | 
FSCS Eo ee 2 SS eS SS ee 2 | ee ee es AL Ar ALTA ead 1S , @& @ 4 
i aes Se SS I OE, es CE 2. Ge 
rsubstrtute ce ory 
where indicated. 


ion 


pa-a pici-cayyuk na-tun-ay-luk pa 
Cc 


=e. Sit 2. ee SS SS DS SS PO ee eee Be ES SSeS 
S28 Se Se eae ee ee eee ee Ee ee SS SS _o | ff @ @ FF FF 


CSaeee © ee eee a a Pee Pm , EE Ta SE en ee es Ba ae Eee ee a en Ee ed a ee 
0° SSS 9 SSeS SS Eee 2S 2 ee J "4 (ee | ee a 
h a* Lb Lt b s 


a ci-ta-li-yut-i-i pt-  ci-u-ley- -ma-ta Pt-ci-cay- yuk na-lun-ay-luk-pa 


hai yai ya-i ya qa-i ya ha-i yai ya —aii_ye eras ga-u ya 
OUR. : 
== ee = 
a 
m1 b b& Lg 2 8 
na-[u-leq- pakeu- -yo- ni t- ji- lteca- Y-mi-na-va huhu huhu a-t yat ya 
Verse |. pt. 3. b Verse 2. pt. |. 


2S ee Bs ee 
5S Gs | |) OP Oe | ee / 2) A 
y (z= a 


b . 
cen, a-yo uy-yuK- tay-yu- a al ga- yo Si a-yo ha-t ya- t 
cau. 


ter 
ya-i ya ya-iga a= t -ya-t ya hai ya-t ya-qe ya- a gaa 
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ae Fal et 
See Co 
ae h' et 43 b> 
L-ya qa- t ya fei-ku-mi caman-t t- va- vak-ca-ya Ter - is ee na-la-ux-ya-yya-ya 
Verse 2.pb.2. 


From hereon the entire tune is lower bya quarter step. 


i a Grea Ss Ss 
io a Bs — oo oe oom a rot yo | 


na-lu- leq. pak-cu-yo- nt up- ta- a-yl -va-ya a ap- Kuf-tf-qam- uf-u-ay-manat 
Verse 2. pt. 3. ie 


1b 
A - o_ B ax 2s 
sae SSeS ES aan FS 2 es se es ee es 
nase: pea Ci ei eee So pai = 2a ee a a el a ee Pee ee a a 
a Ei Gee es Sn. eee, Tia 
I es SS —S SS Sa Ee aa SS = 


n ? b (a d de e £ 
ya-t ya hu hu a-L YA gqa-a-A-L yet yA a-L yaa qa ha-t ya hai ya-t 
Prelude (interlude). Mefiain ve, 


t} ext) Conn. 


: = ww aaa eee On Ss | 
VMS. See eS Se oe 2 ee ee EE a | @ | Fo) Ff 
‘7, TE SS V SS EE NRL (OE RE NS Aes Os Se (7 ae 7 eS ee et Se? ee ee es ee SS. Sd a Se 
EE EE! EE OE R'E)” AE TE Ge ER i a / Se Se) Se Ee 


a by a Sg iv ? I? 
ya-b ya qa-t ya  a-t ya-i ya ha-t ya i yagi ya- a a ga ga i-ya ga- 


L ya- a Gakesper ‘ it-qaq-turdyl-a - yo na-nuk fay-yu-a ut -ga-ya -cayla -Yo 


B cext. -) Pete: (ey 
PAS etree t only orm se ee 


‘S. 

te URL 6 a NS FN oo MEE al 7, A a SS ee oe | ES 
22, ESSE Se ES SP ee SS SS SS Ss SS ST 

a quarter resf. 


b b 
i-ya ga -i ya tei-ku-mi ca-ma- nt pro-u-a- vak-ama 
Verse 3. pt. 2. 


. ha-t ya-t yeu a- vat ye L-ya - a qa-i ya £g-cl-yin-aq- tu -yo- o- ni 
Verse 3, pt.3, 
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47 ? ) 
if u-am-man hu hu hu hd 


a-1-ya-t ya 


iS bv Verse 4. pt. 1. 


U-ha-fa-a- yi-va-ya pi “Ctk-Ca-qam- 


3 


-iyaqrya- aa qa ga 


tea ya-t ya ha-t ya 


ma-yuk-ta -ay- 


cin-i caman-t al-yu-lég-pak-apkit ha-i ya 


Vewe 4, pt. 2. 


i ya-i ya ta- 


* 


Verse 4. pt. 3. 


(1) Here the singer made a mistake. 


Recorp IV. C. 57 


INGa Zils 


Beats 


C# minor tonality 
Measures 


Phrases 


_Prelude 


B 


Refrain 1. 


( [bb 
Pe 


\ 


Conn. 1 and 2 


CO ap) 
be 
oO rm 
ics tele 
— LOD 
an 
co ~~ 
Qn 
Bee ec 
re 
®D el a 
TN Wes & 
BA Boo ~ 
ONAN 
oo” Cal 
AN ASN 
SHA 
Ve YY 
<q 
= a 
od 
~~ 
a 8 
4 fox] 
Tres 
: ® 
> 


108 

Phrases 
Valopt 2G 
Refrain 2. D 
Val. pts. 


V 2 epics eA 
Refrain 1. 1BY/ 


Vee pies GC! 
Refrain 2. Dy 


VieseeDusrors Eel 


Interlude 
Refrain 1. B’ 


Vion Dtel. oA" 
Refrain 1. B 
Vaso pt. 2.) C! 


Refrain 2. DD” 


Vi 8. pied. ow’ 
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| No rar OS 8) 


nie 


er om Dow. 


bole 


k 
2 


WN- 
Noe 


Dae 
Ze 
Conn. 1 b7 hi- 

aah 


Brats See oe ae 
ee i ee eee 


be bee besa) 


2 


2 ee 


Conn. 2+f 1 bé 
L.-2 


2 
® bob! bm n 
2-53 eS 


? 
1y 23 


bb’) 
2 2 


be" 


Conn. 1 
2 23 


bY d de? 


3 


afb (are 


2 


k 
2 


dea 
Bb bb) 
ARN: arts B27) ote 82, 
Conn. 1 b? he 
2 13 


b b et be bi 
ae ree 


b®- b® b® af gb. 
1} Sogo wae 


Conn. 2— b8 
1 28 


Measures Beats 


5 124 
4 9 
2 4 
ri 8 
5 12 
7 16 
2 3 
6 123 
4 10 
2 4 
8 172? 
5 103 
7 16 
2 4h 
4 11 
8 18 
2 3h 
6+ 13 
5 103 
1+ 4 
6? 122 
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| Phrases Measures Beats 
hee tok. A a b* c! d‘de 5 123 
: : x 2 oO. ee 2 
Refrain 1. 3B” tea ae es bs b*) 7 17 
PAAIANS¢ ‘Sih SH 2 42, 
° Conn. 1 h2- 1 24 
4 24 
Ve4e-pt.-2; - C’” k*-b*-b-.b- 2 {bb 7+ 15 
pera Soe garb Ss 
Refrain 2. D b*- b? b® a® a5- 5 ri 
ect ache) 
Conn. 2 b8 1+ 4 
i homes) 


eV. pt.? A”orE?{ a’ b? b? — - - - -” = 
Te abo 


The song begins on the third degree of the minor scale, on the first beat of 
the measure, and if the ending of the second refrain is to be taken as guide, 
when finished would end on that tone also. This is the general level. 
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Nore cre —Danee Gong (pisif). 


composed and sung by Ikpakhuaq, ee MAN. Cf.Nos.40.and is. 


ye e-e ye ye L- yam e ya qam- a ai ye i yal 


B Brelude 


po ueESEs ee a ee Se a a ov en Po Ss Se Ee Gy Goa Seve et ee 

: a: [a ae ea a a Se oe me oe cee SS 

oy Mie Gs - ore ve a 

2 M1 me al -yam-L yA- Lb ya gal yam-A t ye yam a-tyam al ye ye | 
; TOLL 


gpoken:- (1) Conn. 
SLi ae Se SS ST ? 
Ba, ty YL RATALOVIOVSArTIS a4 2 PR eet Py 
7 Ee " 
4 (Y Fa 


ee Ee Sy Es Sy. ES es SEs 


a = ae b> 
€yay-a Cu- min-mi-yu-na-a at: l€ -ya- Yi-nag-tum- o 
Sewe 1. pt. = 1 % Stic 


B's 
ae ap PETS E. Ee | Os a m= Ee wave eri 2 
ne 2 Ss ee BRIS BSS Sess 
pe ee 

SS aT eS) SS) 


ai ye yi yal yam-a gt - ‘ate tu-le-ya-a-vaq-tun- Im- t 


4 
{2 2 ee a ma = Ee BS) ee 
ssa fom: Soar SR A C, Vex) Sane "aa ae ay a SS 
ASA Zi ee 
SS aT 


2 — 
pak-tu yum-0o ai ye yi yal yama gay - Yuray-yuray-lu t- pt-ye-yar-tmap-hus 


yam-t ya t ya 


2 


ai yaya t ye yas a-i yam ai ye yi ai ya eyan-a na- 


Mefiain 1M: 


> 


b* cS 
kin-miyu-na-a — gai-le-ya ~ Yin-aq-tuy- 0 ai yeyi ai yor-a ka ~ 
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faim-a = luk fu-le-ya-a-vag-lun- wy- i i_ye yay a- i yamai-yeyi yal ya 
MNefiaur 


Pc mm 
Lae SS) 

[a 
SEE ET 


. ce é ef 6 h i 
yar yaga pun-quayyuray-lu i - pi-ye-yayin-ap-ku- lug-o i_ye yay a-i yay 


« TOU 


Li a= = Ba 
SS SS SaaS SS ee 
Z 
7a 


ai ye yt yal ya € yam-a na- Kin-mi-yu-na a gai- le - yam - tn-ag-tum-o 
Verse 3.pt.1. 


ai ye yt ya yam-a cu-nry-u-yay- yuk pa-liy-yu-at-qaqtun- iy-t Lye yay 
Refrain 


A-L yam ai ye yi yai yam e yary-a yaaa temaagy au-nuy-at - 


u- 
VYowe 
5 


gaqtum-mm-t al ye yi yai yam-a au-yay-lu cam-nai- pi Ye-yag-n- a- yu - 


ES oe ee ee ee ee 
St a 2 H 
g h i 

lum-o i ye yam a-i yam(huhu hu hu hu hu hu] 

(1) These words apparently have nothing fo do with the song. @ woman can be 


heard talking while the man 1s singing and he breaks off abruptly,evidently 


To speak to her. 
(2.) A cough upset the rhythm here but if was obviously unintentional. 


(3) This was nof really pitched. 


112 
Phrases 

Prelude A-— 

B 
Refrain 

Ge 

A’ 
Vio ptest: 

B’ 
Refrain @ 


Aue 
Vilipt.2: 


B” 
Refrain C4 
Interlude yd 
Refrain C 


AY 
Re! aor a am a 
B’ 


Refrain G 
ee 
Vu 2. pts2. 
Bi / 


Refrain Bad 
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No. 22. Recorp IV. C. 76 


E major tonality 


RIK 


dl 


lH 


IM 


oles 


is) 


Ser 
on 
re) 

Q 


Lio} 


2 ww 
Zz oo 
z Wo, Ie ww 


~ 


Wa NMHWNo WIPE w 


nw 


a. 
fe) 
Lome) 
No Wo wom 


talking 


talking 
Conn. { 


ce! 63 
3 
2 332 


ct 


Conn. { 


3% 


on 
3 
27 


24 


(oy 


28 


34 


Measures 


+ 


‘Re ge) co) “on 


Beats 
104 
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Phrases Measures Beats 
ALO al b! b? cl ¢8 5 £2 
vais | 1 922 °3 2 93 : 
Bu def ¢g 3 8i 
rs j3h2 
_ Refrain Cc Tiere Ce 4 9 
WP ome 9, See ear 
Conn. oe 1 22 
2% 
A” Seales boc! 5 122 
Vi2Be yb. 2 oS Steere: 
B” we dé ef g 3 8 
Se NE 
Refrain C-— h i---- = Es 
Za 


This song should be compared with Nos. 18 and 40 for they all have the 
same tune. The points of difference will come out better from a study of the 
analyses and the music than from a description of them. The present song 
begins on the fifth degree of the scale, on the first beat of the measure. It ends 
on the third degree. The level is not as clearly established as in the other 
- versions but is probably the third degree. 


a 
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° (2 ° 
eae Dante’ Song (pst. 
“64 A Ph Amivyana ,a Puivig man. B 


_ eee 
ae ms ae Sea SS ee eee — 

i So nao a d/o oe a Pw Lt} tS pial 
D Oe SS Se a A 


a by b d oF we 
ye ye-e yi ai ye Ki yaaa ye ye ki ai yeya Agqayi  - © yat ya qal yal yal 
Prelude ; 


iya yi yal at yai ya ye i ya qa-i ya ye ye ki ha-tyalya-i ye yal ye yal yal ya 
fea 


. yalyal i yA = gat ya yA i yA a-qa ayeyai ye qa ga-t L ya ga-t ya 


Aes 0g cap-kwa piy-a-cu-ay-a-cuk-pi-ki a ki ya ga qga- & yamut- qu-lry-h prm- 
Verwel, 


6 


a-cu- a-ya-cuk-pe- Ki cama-min-i nu-na-mi ca-ma-ni ki ya il 


RESETS ERS SESE A SE ee 
——— a eee Se ee 


SS SSS GE Pe ES SSS 
SPS 2a SS BS SS | ee ee Sa 
es Teeseeg Ee ‘SPEIRS DIED TE) GEOR I EEEN  EE py ep tt a 


rr k GF oat. ee 
yaga-t ya u-lau- yaq gay-Yu-tay- tb -fan-iK ye ye-yi yal ye YA Qaya L ya oa (hay) 
Verse 2. ji 


c* a” d wo a“ y a’ d® 
mit-qu-ly At pum-a-cu-ay~ a-cuk-pr-1- ki Ca-mam-4y-i Mu-na-mi ca- ma-ni-t ki 


d° x 


ren ey RB? 

te a: "4 es 
2 10 EE ae ES SS SSS a EE SS TSS ° BS SD 
PER, a A | 2) 


f no ct d* a 5 b* 
ye yi ki hat yal yat t ye yai ye yai ya-i ya- a gai yai yai-i ya a qa-i Ya Qay-Yu-tm-t- 
> Be 


Tarerk naub-yutye-tu - aq-pa-ya nay-yu-lty-yuak- i camna ya ye-yin-L yai ye yan a 


(1) The refrain is exactly the same as above. 


eS aaa ce ae 


OPE ME Te MEO YS RAY 


Sia) em RRM OT ONY OME NN 
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No. 23. ReEcorp IV. C."42 


A major tonality 


Phrases Measures Beats 


pe Zee De Dt Deel 

f{ gi ec dt db 5 15 
3 mt et 

Conn. omitted 


b? aé ql qi0 q10 d? 6 12 
Gna 2 2 “2 A 
Coda de d¥d™ 2+ 44 
OQ —4 


In the first verse the second phrase is lengthened by an extension so that it 
more than equals the first phrase and the connective together. In the second 
verse the B phrase is extended in place of the F phrase of the first verse, but 
with the extension it does not quite equal the first phrase. Notice how the 
refrain after the second verse is made to nearly equal that after the prelude and 
the first verse by the addition of part of the next verse and the coda. Whether 
this was intentional or merely accidental is purely a matter for conjecture. 
The song begins on the last half of the last beat of the measure, and the fifth 
degree. It ends on the third, presumably, if the end of the refrain for the first 


and second verses may be taken as a guide. 


Refrain C’ 


A WH Ow,c vd, -d 
- Prelude i" , 9 Oe be 8 33 tha 15% 
eh dtr?! d? d3 i) 
rs ry ' nl! vee Sow a3 ao 
x dt 5 
Refrain ' : 5 3 3 3 : . 
Mere d*+d* h 1 
ay i laa ; Mm 
C 7 1 
om. { |g rea rT 
2 
KE Sage Gob AE le 
a, an on 2 : ae 
Vent F eS Ne eee 4 8 
a re ae 
ext. f7 6 pees 4 8 
‘ 2 PI2 9 
f g e d4 dé 
Refrain te: ie Sa | ° ee 
D Ped" +h 5 113 
go pei sae kee 
Conn. d® d%db 2+ 5 
ee ee 
A’ Ear a cds 6+ 15 
War i¢3 9 5y 
B’ c qie d!!(d2 10 ai?) x 7+ 153 


88540—83 
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Sub-Group 3. Prelude Effect 


No24, Danee Song (pisif. 


Recordi € 50.6 
dso ae Se man. 


a-hn- ag- pam a- t yal yi ya - a ai yA ap-gal-i-ya-ay- Wee lix-Ya-Ya- mi ta-ko- 
Vere 1. re a; 


Cc D 
LED LEB LEE A DAES S47 | » 2@ 2 2 | 2 «2 2] 
(zz eaat este Sea a See aes eee eeeeee =>": 
g g 3 
Yanty-log-a - & a -ltn-aq-pa- Ina- i ya- Lyd-aA qa-a-a-L tL ya t ya ya-t yal 
see’ Seal 


nin +8 = 
NLC SE ES 2 aa Ce ee ee oD ow Sa a eS SS SS 

yy a FF 4 Sl oe Se ee | AE 792 SR ER TES FR O- AE, GR, HEB SSE: Zi 3 

Pr a wae eet et 7D FOE CS AS / dS A I DP ee Ot ESS GS LS ES A 


Ke 
: J k gl 1 Lies E 1 
yi yaa ga tya-b ya- Lya-tyal yi ya-t ya t ya-a-t YA Aga- at-iyaa 


iya-a iyaa os yi- mi capes — hai- yu-ya-xu- ywt ai nu-mt-lix-ya- ya-mi ta- ko- 


eroel. pre-e 


_ ee es 
(tse dg Ss S $ h 
an-ty-loqza- a  - A-lin-ag-pa- Ina - i ya yi ya-a ga- ai L.yai ya- tl ya-t ya 
Via bibs Refratn ye eae y 


E (eat 

Ab oN —_ ts Se ee tS] D 

120 0? se a) Fe ( Ca FSS Se ey GS ee eee Lee eee ee er 

ii ee oe Gl as 2 pet BY ERB FEE OS 8 A SS RE A SP ee Se fel - EF S 
| ES ASE: DATE ED: 'o-2) ADEE AEE FR EY! OT SS) A Oe | 7 8 ey ae ae Fe SR Ge eS 

t J 


as Sa _ rt, Lite, Ge eas 
yi ya-a qa tL ya-L ya -Lya-t yA yl ya-b Ya- b yaa-t ya a ga 


Lr Bw eae 
ip SS Lessee @ ¢ * | = Lt EE 
a-b yaqa ib ya-a t ya-a a- lin-.aq-pa-in tL yatyiya-A gai 
Yewe2. Fits 


Xe 2 J 1 ee A SO A ES EY NOP ae SSeS 

WS a A AS FP VS GS" A PS PR LR ee TR 
We A, LD EY" ESA ES A TE, FS PLEA EAE, GS TET AS ALY FF SRE SINR Ta a! 
SSS ST i PLS a Re 


d f fe were £5) ¥ dg 
a-vi-a-Ya- Y-yunnumr-lix-yaya-mi- i al ya a-hn- -Aq-pa- in &- i ya yl ya-a aa 
; TOU 


ee ae a SS Se, Se SE ey ey ee 
(Wed) SE EBT BL a FA FR FA A SE 
. Gea ae, ee i FS Fs | ST ES oa 


. . Ey 
ai Lya-b yA-i ya-t ya t he he L ya-t ya- i ya-d ya- a ya- 
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Conw. FE 


aa. ae a = a 
2a a a SS SS BE a. Sm SS pe 
2:22 552 = ¢ Pe ES a aes t+ 
Ot a a ae oe a en a 


aS I* h* fi r ct ot a 
Lyd ot ya- tya a tuc-a-yi-an  cap-kwa hai - yu-ya-xu- yit ai nu-melix-ya- 
Verse 2. pt. 2 a 


Po eS ee ‘ 
eg f f f° da do 
4 yam fako-yantylogra - a A-lin-aq- pa- ina- iya hehe 
; LAUD 
: No. 24. “Rrcorp IV. C. 508 
Ab major tonality 
“| Phrases Measures Beats 
; A a. 8) bce 4 84 
Vor pt. 1. 19°99: '5 
4 B he ee Cee 5 11 
4 Fi Deeg eae 2 
C didg g gi 4 8 
ae Sl Say: 
Refrain D ae Rea 3 ve 
: ) ae 
- E totes 1b VP 21S) 7 143 
f fee reed? Bt 2 8 
4 Conn. It hi- 2- 33 
@ 2 15 
F Loa CS 4 9 
eV. 1. pt. 2. pe 14°2. 3 
j az Pie ciasty eft 4 8 
- Bn B42 2 
; Cc dvdg. gg" 4 3 
: eae ne 
Refrain D ie nae 3 if 
# 22s : 
2 {E geek el. a cist? . 1) 7 144 
: 52 99 14-2. 3 
=), 
: Conn. It hi- a= 33 
r 2-13 
z F { ie ik chy et ms 83 
i Fle 2 28 
- V2. pt. 1 Le Stas a 4 7h 
: De ome an 
y c’ @dg ¢ of 4 94 
; 1 232 2 2 > 9 
Refrain ,D rel as = : 
: pO ee ae 8 
E jg gl F “¢ 
4 te na a 
E Conn. { | 2 4 
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Phrases Measures’ Beats 
F’ fi 2° te oe ony: 8 
V. 2. pt. 2. Fie ep eee 
Be df f fs 4 73 
2 wenn ey 
Refrain C dider i 2 - - 
ae ae 


The second verse was not quite finished. The text gives the song as be- 
ginning with the verse but the structure of the music is typical for the prelude 
type. All the other parts are alike and are different from the first part of the 
first verse. The three-part refrain is a little unusual. The song starts on the 
tonic with the first beat of the measure and should end, according to the end 
of the refrains, on the second degree. While the general level of the song is not 
well established here, it seems to be the second degree. 


— a - — 
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oes IWC. 90a. Dan ¢¢ Sortg (2 isi fi) : 


Leos | Niptanatciag, a pobbermine iver woman. 


a b = d b 
t-yay ai yi ya Gorvi-a-na-yi- voamim- ne-yi - Oq-ci- un a- U-lax-  Ya-ya-ne-yi ya 
Versed. plit. Na . 


al ye ya-l ya L yay a- i ye yA- yi ya a-a- i ye ya- yi yay tb yal ya 
Mefrairr 


= SS en eee eee SS 2, | ee eee 
= SS TS SS SS SS SS Se ee ee ee ee Ge 

Se GSS BB I SSS (SSS 6 2 Se ee a ee ee ee 
ee a So pe ee ee ee eo 


? Y fi (* 
t-ya-t ya ni mim-ne-yi-ag- ¢i-un ci-ag- Tux -ya- ya-mi 
Verse 1. pt.R. a: 


mia) nt-yi -yam-ty- bu qui -vek -cix-yay- i-vog L YA at ye ya-t ya L yay al ye ya- 
° "8 = : fraire 


=a Ele LS See 

4 

a ° b7 fa* Meets ce F, 

yai tya-a-Lt ya tyat al y! ya 
Verve F. pt... 


7 


WY. prt. f “d 
L-ya-l ya ko-ma-yo - ag-ci-un 
Y u ape ee | : 


a-u-lax- ya-ya-mi ko- mao - aq- ci- 


Q)) 42100 Qonw. De 

YA ial Soe See SS Se PS A SE 

ol cs ! fa P 

: : b ya-a-t ya  t_ya ai yl ya 
Verse 3, plea. 


2 


unna-lag-cix - yay-i-vog ya & he 


yu-aq- ci-uk- iniy-i-ya- a- Yasnt-yl ye 


go- vi-a-na-Yi-voq gat 
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p SS Sar ea WS sds SS 
;—e— pee 
ee ie ee eee 


rh ae a ? Poi bee 
ai ye ya-t ya a- t yay a-a- at ye ya- yl ya-a- al ye ya-yi ya-ay | yaar yal 
Meficir” 
Couns GG) —%% F 


R ae Sas Cee ST BE 
AL 2 GS SS, US GS eS Ss Ss SS. = 
ihe Sar a, «|  . _ - se —_o_.__s_6—_0_|3s_o—_ o_o 


x : : Bt hes: ; ty 

tya a- t ya L ya-ai ail Yi ya go-vi-& na-yi-vog gai-yu-aq-ei-ub- t 
Verse 3. pti. epeated with modification 

r Oke 


P a da 


, . ce v ; ce Se EEE &: 
aL ye ya-Y! ya-A- yt ya-ai ya- t yeral L ya-al t-ya gal-yu-ag- j-ub- 
, ; Verwe3. pt.2, 


Ne Wee eee ES 

ee 

SS oes 2 0 BE 
ELST ae aa ae 


; b! a at =< 3 L+ 
Bi ye ya-t ya a-L yay a a ai ye ya-yi yaa al ye ya-yi ya-ay Lt ya-ai ya 


(1) From here the song almost imperceptibly drops a full half step 


_SSaaeee ae gradually. 


at th 0 (2.)The refrain was omitted. 


vs 3 


; : : (3)A long pause occurred here before the song was resumed. 
t ya-al ye Ll ya 


(4) From here the song by imperceptible degrees was flatted 
an additional quarter.lone. 


No. 25. Recorp IV. C. 90a 


C major or A minor tonality 


Phrases Measures Beats 

a b = 
Vole pte by 3 4 3 : 

B ec d b! b? 4 
2y 2 3. 3% au 
Refrain C e a! b? b® x 5 12 
S| o Baa 
Conn. {i7? Ie 3? 
21 


Interrupted by talking 
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Phrases \ 
D fl bt bs Measures Beats 
We ir pt. De 2 2 91 3 64 
B’ el di bt b? bd ~ 
a i ) 8-9-3 2 ae 
rain eval bb? bi 
Dire Aero #2 
Conn. f2 1 3 
3 
(D’ f fa? g¢ 
V.2. pt. 1. ' Sieh 2 7 
B 3 Cc d bt bi 4 103 
i eos TO 
Refrain re Alanis je be & 5 2 
5S eet on eee 
Conn. 7 1 22 
23 
D” fe 1 4 a 
V. 2. pt. 2 13 S 13 3 6 
B”’- Ea cE arcs 3? 719 
Sete tee i Sa 
Refrain omitted : ®) 
Conn f 1 3 
2 
eS fa2 b8 
Vivo, pt. L. 34 4 ‘ 
B y he d b! b? 4 11 
1 c 
Refrain cr ‘ if a i e 
a? od! b*. b® 4 12 
Ce ee ee) 
Conn { bi pb” 2 4A 
2.2 
Wace pil [E { ai -b? 2 6 
repeated 3 3 
gate modi-|F g BE ae 4 11 
cation 
Refrain C a>. gd! g? bh” b* 5 133 
ce ees ee ed 
Conn { g3 1 3 
3 
E’ 52 a amet 3 84 
Ve35. pt. 2. ee 5 ak. 
BY aanne at tpt 4 104 
4 2°2°3 3 ; 
Refrainsee, C’"/ a® d! g? b* b® g* 6 16 


Seo Ota oe 


The phrases and refrains progressively lengthen toward the end of the 
song. The first part of the third verse was repeated, probably because the 
singer made a mistake. This may have been due to the fact that she forgot the 
refrain at the end of the second verse. The refrain in the first rendition of the 
first part of the third verse has twelve beats like the previous refrain, but the 
- measure lengths are different. The song begins on the first beat, third degree 
of the scale if the tonality is considered C major. It ends on the same tone and 


this is the general level. 


122 Canadian Arctic Expedition, 1913-18 


ae Dance Song (pisih). 


composed and sunoby Tlatciag ,a Kiluctktok mar. 


Record ILC. 99. 


d 
ya-i yal ya aq-cag-Toq:am- a an--9- yé-yu-um U- [t-ka-fam-ni- lu ac cagtog anya 
Verse). 


g 
paavet 
TES eS ee eS Se Pe Fe Fara 
xD VV — oe -Y 7 — 4 er 


ya- i ya-al ya-t ya €ya- L ya- alyai ya-t yA —-Ya-L -Ya- UL 


ya-ai yao tb e@ ya-al yA. t yaal ye bya- al yA 9 U-n- hei uv-a 
Verse 2. 


2S EE EES Th EY ES EE SPIE RS SE TER EST RLS, SS ET 
(As ae eS Ee Ee ee a eS Se) SS SS eS es Se 
em ee 


J : 
Eb ce: an-9-yé-yu-my- tu U li- ka-tam-ni-lu aq- ca-aq-tog-ay-a 


7 SS Bae ees TE ee a a 
Be 7 ee Se 2S SS aS 


h3 + 3 h? h 


ries - ; : cae © 
ya-t ya a ya-t ya  e@ ya-l ya- al Ya yal ya-t ya-t ya-t ya-t eya-a 


. . ms 
yar i yai ye tyaha ot ya Ta: cam- ae b> Ma-li pec-tn- yor-mi-ki-ya 
Vers 


A —-@— —— —O e 2 1) 2S, eS 
EL Ee Fah a SR (eR Ve OAL EG AT ATER 9ST OH Rakes. VES Nf Se RA Be a a zis ¢ 

aibag cet ee eer se kes ta re wes Seer = — 

(p-4-y—0— e000} ¢_¢ 0 b 4 tre ts ‘Sa! cam ee Ol 4 aa 


K ie m* h fi 
I.-U-ma-Yi-yU-Ya —_pac- In-Youmi-va- ya a-ai ya- t ya- tb ya e@ ya-t ya- 


al yaa tL YA a bya ya-i ya t yai yal € ya ya-t yai ye L ya 


; . ply 
L ya ya: t ya-t ya Qq- cag-Toq-any-a 1M) -t-dqdun t-ma pre Lay-yumyti aq-earag logan a 
Raed. — 
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} d he ; 4 ho , 8 hs 
Ya-t ya at ya-t ya t yal ya-i -ya:i yas i yaai yar yal yA - ya L yal ys 


CS Pe Ss Fe ee 
SS EE Be ee Se ee oe Ze 


he Be = F a e 
Sp aa ID beg oe t-na-li anex~  on-at-ki “Ya gi-ta- u- ti- ya- luk 


E 


re eee a hee g 
ki- vik-te-yi -va- ya ya-t ya-al ya- t ya e ya- L ya - al yai ya- i ya: i ya- t 
t Ae ; 


: : ; . f*- £ 
ya-t ya-t e@ yaa ya- t ya-ai ya t ya - t ya A-l yaei yo  Ad-caag-t 


° P 
am-a cal- ytk-i o-nip-gaq - camnik ag ca-aq-Toq-ayd —-ya- i ya ai Ya-i ya 
are 


2s aS 2 ee ee a eS 
p- 2 me las pe | hy fe ee 
2 Ss Ps ee 
2 ee SD ER EER GE | ES i 


so] 
€ya-i ya- al yal ya-i yeti yet yal ya-i eya-a-t = yal yaai ye 


tb ya- bya uentih-L uma onip-qa- yu me-yury- calr yth- i 1-ma 
Vere T. ‘ 


> SES ar 
> a PER PR es a nt ew fas te 
4-9 — yy | Mi | Te Se ae on a yy | 


P i; “Meta h fis aep nie bee 
o-nip-gqag-cam-nik ag-caag-tog-ay)-a ya-i yaal ya-i ya © yarl yar at yal yact ye 
TOW 


7, a OS OE TF aT Ss DR 1 
a a A a" PY AY A A A 


ye b-ya-t ya ta-camna-i-na-lt 


Rotovast yee yor b. € Yate Ya-l ya- 
4 ike one o ee y Verse 8. 
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Gage ha-ne-ya-ni-lu t hiy-c-yi-va- ya bs i ya: ya & ya 


€ya-i ya- al yal ya- i ye tLya-b = yaal yA Lyal yaa -Ya-Fyaalye 
Béalt. D’ 


Ma's ‘ee ee ee BS 
SSeS 


ed 
Sain (eS ae 
sem 6; Sra nara Fe" See EE Se aa 
EA oy A a a  *': 


a f h2 ke ir 
Ya7Lya ya-l ya-l ya  aq-ca-aq “Toq-an-a wy-yuytuy-yumilu ia 
Verse 9, : 


Le Ley Comm 
Y i 2 SS era ar eS Fo BEY See) & RS EE eee 

i7t oe Fe |S A a as TNS AS Ty - oe Te » [Two ss |\* @ FF © 6 Pe 

MAE? ( a Seay ar eae Sag Bee fe ee I A * 7 ra re 

SS ee 2 ET pT NSE Ser Ee EF TS Sey 


E rise: h h” 
Aq -caaq-toq-am-a bya- al ya tu-piy-yat-i Lama pi-yu- 
és Verse lo. 
te, D' opel Comm. 


6 Se ea a SS SS PES fo i SS SSS Se 

a hy se >) & @& PF Two 3 s—fh— Rf 4 et Rerc=—therarrast = . Sl Be Ge 
Fo * ay Sy eS ES aay ear a es ee es Rr a 

pt a ee ee ee M 


He k2 he hs 
mammy-mata —Tu-kaq-ci-ya-yah- i (a-neg-co-yi-va-ya) L ya- tb Ya 


kk? 
eee Lema pt: yu- man-min-mata U-taq-e- u-tir vik ai-yoleg pata 


(1) The singer sang the first five notes of this measure and then abruptly stopped for 
five Fes. then re-sang the same measure. Since it is obvious thata fresh stari- 
was taken for some reason:-the first rendering of the measure andthe rest 
have not been represented in the music. 


(2.) The singer stopped to laugh at this point, but the laughter does not appear to 
belong fo the Song. 


No. 26. Rercorp IV. C. 99 
Mostly F major tonality 
The singer was very variable in pitch and in exact melody. 


Phrases Measures Beats 


Vel A a» bs eval ve 5 16 
3° .8, oe (oh 3 


hie 
nie 


; Refrain 
ve 

my v.2 

; 

i 

: Refrain 
: 

4 

E ys 
| Refrain 


Refrain 


— =e ee ee ye ee 
iS 


Ae) 
; Refrain 
4 

V. 6 
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Phrases 


(B Pedi atte. ht 
GG ae 
C e h? h ht 
meee DS 
Conn. 
ish : -J* sh- 
ah oe 9 
D el 
3h 3} 3} 
E m h- fi h’+ 
22 2 23 
eu gl hi? h- hs 
TE tars 
Conn. 
B”- Br ia 
D” ki Lt 2 
Ey mh f! h! h- 
DO 38 
Cc” g mi h® hi8 
CRAIG 2 3 
Conn. 
B” f2 hl 
SP ee 
D”! en ] 
34 3h 3% 
Ei’. m? h'5 h- 
o) ey 
CQ” g f18 h®> h8 
ye Ts ae 
Conn. 
Bl’ f4 ht ht 
2 2 24 
D” k2 jt 
34 ae 
Z 92 
Es m h- ft h?+ 
Dn hee ee 
Gre! g h? h? h?+ 
ed Do ay 
Conn 
Bl" f2=. 45 © p 
Se Fo 2 
'D” Were ke I 
3F 39 


Ne 
o 


mr 
tle 


NH o 


hé 
15 


Measures 


4 
ay 


2 


5) 
3 
4 
5) 


bo 


Hae OG) NOS co 


i) 


125 


Beats 
94 
83 
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Phrases Measures Beats 
Pkg 22 m? h- f! hié 4 84 
Refrain ly SG PO: 
G #. high? -h@ 4 9 
Da sae ere 
Conn. { h® hé 2 34 
(2°43 
VaiTe DF q ¥ HW kop 6 184 
34 2 24 34 34 34 
Refrain ens m h f! hié+ 4 9 
a) Sane 


After this verse a reversion is made to the same plan as before. It hardly 
seems necessary to give the complete analysis. There is no prelude to the song 
’ but the musical structure certainly suggests the prelude type in that the first 
verse makes use of one phrase, A, which is not introduced again, except roughly. 
The first phrase for the following verses is taken from the first phrase of the 
refrain while the phrases for the refrain of the subsequent verses are new material. 
After the second verse the song is regular in form with the exception of the 
seventh where the DF phrases are combined into a long one, but throughout 
the song the minor variations are almost endless and almost impossible to list 
accurately in the music without encumbering it with more signs than notes. _ 

The tune evidently begins on the tonic although the change of key makes a 
decision on this point difficult, especially as the A phrase is not repeated else- 
where. The start is made on the first beat of the measure. The melody ends 
in F# major on the fifth degree. 


. 
a 


en 
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Reine NE EWbert Sound DanceSoug (pisift).— 


dz02 Haqumyaq, Purviig woman 


2 SE a Se SES Vi AURA A RK 
2 eS TE Ss es Ss ee Si aa Ew ae 
< 7~ 7 bs Jo GSE 2 Se 2s ee Ge 2 ee ee, 


a cee + rer Cee 


ai ya a- bt ya im-th-yo-ci- tr-yi-vik uq-cul-1y-yu-ag u-na a Tei-ku-t-nam-mt 
Verse 1. Pt.1.° ; 


Refrain’ 


i \e ee © Oe © oe te + 
i ya’qa-t ya Ka- po-Eg-9q- — puaj-a t yaya qa-i ya qub-vekxyaqtu-ay- 
Verse 1. Pt. 2, 5 : 


dz 


Ban Ses nection Sees OS. ES 
vam: BT 2s ee aS ee 
SS 2S SS SS 2 Se Se a ee ee eee “ 


apa 2q-veq-taq‘ttyl-yu-aq ze a-i yeyae ya 


Refrain 


. : ! 6 
ya-t ya ga-t ya- t ye" aa t ya ga. i yaga ot ya a tyagy- 
Verse 2. Pt. 1. 


+t t+. 1 j ft ‘ico 
tt-yo-ci-fr- yi-vik may-yu-lry-yu - ag u-na nunami — ha-ma-ni- lu 


ee SSS ae 
3 SS Be S 2 ee 


Cte ee ee de eee 
L yeyae ya Ae yagai ya Yat ya ga-i ya-t ye tb ya ga 


lb ya day- yu-éq-oq- pum-a L ye yaqa-t ya na-lex-yaq-tu-a- yap-ku ta- 
Verse 2. Pt. 2. 
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ga-i ya-t ya t a qa- ya. qa - re Ya rare ya? in- th yor- ti- yi- vik 
ood Verse 3.Pt.1. 
e B Cc 


i. eee Be Ee SS SE ee ea 
(SS Sa Sal NSE. [J_ hy» lo) _ Rh _ RR Ren RR et 


AA 
7 ee SS ee a a A ee ee a ae ee ee La ES NRO S SVS eSti 
Cy @- @ @ 6 TU t a ai Ml DH Eee we Se eS See eee a 


OF o 
é-qi.lu-ne : as u-na fa-ci-tn-ay-mi uy.an-i- lu “f iyeyae ya ae ya qa- i ye 
Refrain 


ya-t ga ga-i ya-+ ye L yaga-i ya i-pu- €g.- 9g-puqyra a i ye ya ga-iya 
1 Verse. 3 Pt, 2. 


+o 
b 2 
qui. ne -yaqTu- a-yap-Ku aq-veq Pag. -teyl- yu- aq mn a i ye yae ya e onan i ye 


Refrain 


Ee Baa Te) 
(oe A bearers 
(2a i Ree EL ee SS eft No] 


yatya ga-i ya-i ye t yaga-t yaga tyaa a ya  ig-thyo-ci- 
Verse 4. Pt. 1- 
B J=104 


Cc 


ba ad 3 


ti yf vik uy- yurluy-yu-ag u-na @ Cly-ya- L-nagmi uv.an-i- lu A-Lye yae ya 


ieee s ¢ 
aeyagat ye ya-i ya aa-i ya i yatga- i. i ya Br yageq-oq - puy-a 
E Verse 4. Pt. 2. 


; > afi ts -~ + Me ry 
a. 4 ye ya ha-t ya ka-le-cux-yag-tu. a- yap-ku cly- ya-in-ay- mt 


No. 27. Recorp IV. C. 38 
A major to F¥ minor tonality 


Phrases Measures Beats 
‘ f a b bite 4 yi 

Vit pia. \ 14°28 Se iQ 
B ) cd. Cree 3 94 

ane es Same 

Refrain C 2 ib tele 4 iti 

Si ee ties 
Conn ‘ bt h- 2 33 

2 1% 


for) v2] nis iN nin nin lia) rien ris rie : ali) Salas) rics 
N aS eo [o.@) ine) oO ie.@) [o.@) Lal ine) io.@) co re ian) ie.) for) N ine) ie,¢) for) re oO ioe) [or] N sH 
_ & _ — al _ = I 
a 
& 
5 | ta | | 
nm bi ies} rl sH sH sH N —H <H H N sH sH “wD rl st sH sH N sH ine) wd N 
2 
On 
cal rien oa! ~ © a 
te Oa Oe Or en GN aN 
2 tJ =H a a 
33 nin an aN Hels.) nin dN 
re 
my oe ee ‘ 4 
_ 
5 12 ra qd h4 5 me rin sly 
- an qd q a =e aN a fe an | | KN q 
= x © ! © a ris ° ° ea =) rin fo) 
5 ma anan OO BA Sedo O Heanho O Bahtmaand osntmand 6 ano 
v — i] i 4 
s 2nNan eon anhaon ANAN SN anhoada ANAN A Nao Oa 
Ss. rie rin 5 
3 Snaando Banh oo DaNaando Bae oo ANAND HAH ep Doo 
S = ! s 
§ AN ON ohe0 ANBHA ane “AM ON BoD ANA ade OBAMA BOO ANd o ooo \ 
wy 
bs rie iin rica ria rien als) IN rin ‘ 
ee ee ee ees See, eee ee) oes YH auntie Careeetinnee camel 
\ 
n ~ ~ ~ Ky ~~ ~ = | 
Bi tele fl OO er fe E © fol Teale, a © ee: WC 
s ~~ —_—_~—" ————a ——_ ——S— —— 
Gq = . . . . . 
jal NX re N ta N re 
5 a + el 45 +3 
4 2, S py a 2, g 2, & oF z= I 
rv UG a & a 6 oe oO tiie. et 8 
> pe line > ere Vhs tae See sah) 
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Phrases Measures Beats 
Dp! ad b b! b 4 8 
V. 4. pt. 2. as GD) 
Hi” kb bt |] - - - = - - 
Dy pe 


Musically this song begins with a prelude and refrain instead of V. 1. pt. 1. 
as marked in the text, although poetically there is a verse at the very beginning. 
If the first part is considered a prelude, musically, then there is a regular alterna- 
tion for the first and second parts of the verses in the phrase arrangement, D 
EK and DB. The song would then end necessarily at the middle of the fourth 
verse. 

It begins on the fifth degree of the major scale, evidently on the last half 
of the first beat, and probably ends on the third degree according to the refrains 
given. This is the general level of the tune. 


he be 
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No 38 Dance Song (pisis). 


ecord IVC. 7A. _ 
R composed by Taptuna (Coppermine River native) 
te boPie Sung by Haviag,a youth from the same redion, 
A B 


— \ 2 SSS Se 6 ean Ga Laren ee 

: = n \—|—3—_3— 997 —= py — 
7 oo + ++§$—e—2-e—o a Ti i) “YS al _@ -“ @¢ 8 8 | 
AAS Set et 00 Yh 


a a! bs c 
ya-t yal tyal Go-Vi- a. na-yt-vogq nu- na-mi Ca-ma-ni pic - U “yA -Yam-a -A t 
VYoroe 1. pt.1. : ae 
N Cc B 
ik ae 
vom EE SS ESSE a poe 


[6 OCS Ra a Se Pn ee a, aera 
SP ey $F + —_ 


e x f 1 S Cc 
al ya-t ya-a- L Ko-may-yuan  t-ma A-mi-mt- Viu-yit qay- yuay-yu-at. i dm- 
Veroe 1. pl.2. ‘ ‘ 


oS ane Oe a SE 

Ie MS SS Se ee ae ae eb 
2S SS See ee 

22S ae SS ES ee SE 
e4 c d et € 


ul-im- vkKoq tai ya-t ya-a-al ya-t ya-L ya-yi yal ya-i ya-ai yal yal L-yai 
MNefrain = © 22, pL. 


_@&in~~w 8 F 2 i @ € PF F --- 3 
3 PGS 6-2 eave eS ee Sar Eee 
See Ss Be. y 


£ I e2 : c ; d 
i yal yo-t ya - L Yd go-vi- an-dy- t- voq tec- Ku-mt Ca-man-t pic -u-ya- ya-ma-a L 


B* Conn. Cc J 3% 

(0) 3s = S32 Se eS SS SSeS Ses Ka a eee Ss Saeeee & e 

7 -~ @ 8 8 Gite @ [rar | & @ 16 6. tuo ee ~~ CIF FC é¢ FP iV bw is TN 
f TE SSS | 6 SS ee en en ee Se LS 

Sia GR 6) 2S GA So eos Te 2 Ge A GS ee (Je Le a Oe Ge 

eo es i a fd es 


c 
ai a-i ya-a- i i-ya- 1b ya Qal-yuryuak:i t-ma wy-a-leg-tu- ni nau-la-a-yi-ya 1- 


Cor U1. 


= 
02 0 Sl Bel 2) 2 a 
NED GES 5 a “I * Sah 


prq-tam yagpit-oq Lai ya-t yal ‘Ye a ‘i ya- i ya ya go-vi-an- 


ya: i ya-t ya-yi 
OLLIE 


LAL LEP 


88540—9} 
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eT SY < (PVT Se Oy aa 
2 Bi UE 2 ae Hs i Se SE A A 


ai ya- i ya-ai i ya- Lya gay yug-ca-y-Yu-ya.quy-vek-cH¥a9 amipman tuk-tu-yaduy-mun ma- 
Vewe 4.phle : 


q-q-parléq-uya t ai GES yi ya t yatty-li- — a-faq-prk ko-ma.ya-t-jan po Kun ‘agit 


ai yai yA ya- i yal ya-t yal yai ya~ al b-ya- tyal ya-t yal ya qo-w- a- 
OU Veroe 5. ptt. 


A i a ra re eS 
= - =a oe a Ow ase a a a a a no 
S38 R fgs oy e'* c 


GC 
na-y'-Voq qi- leq tu liay-yuk qu: leg-tv-li-ay- yuk mictiy-Feqay-ap- ku ai gay -Yu-ay-yamn-ni-lu i- 


\ >. eevee 4 
SS” GL 7 SE A” EY ER 7 A Ce A | AN SL SS 


tumaiyeltit pik ai ya-b ya- a Ya- i yayl ya-t yal ya-t ya. A ya t-ya- L ya 
LOU Verse 6. pt.1. 


8 ed ee! eS 


qay-y4 ya: & yal i ya ge-vi-a- na-yi-vog gat- y! mi ca-man-i na - nek -fu -aynty- 


mi tal ya- 4 ya ya-t ya yi ya-t yal ya i ya- ai ya t-ya- i Ya nu- 
Mefiain Vorse 6. pt. 2. 


‘ f+ f?alt Pale e’ c 
mnickeo.ma t-ma cad-vau - TH -yasy-1y-mamy- a qu- la- u-yay- yuk i- ciq- Tu-aq- pak.-a L 


oY 


al ya-i ya-ai yo- i ya-yi ya-b yal ya-i ya i 
i yaryi ya-b yal ya-i yar a { faima) 


(2.,) This measure seems to be a mistake. 
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No. 28. Recorp IV. C. 74 


F major to D minor tonality. Irregular. 


Ore > 


oS ay Nee ALE Me eh Sa 


oS ee a 


we 1h tiie mea en it 


ee ae Oe mR 


Phrases Measures Beats 
A a al b 3 62 
V. 1. pt. 1. a7 oe 1% 
B Gy tl- ers 4 114 
eta oo 
Refrain omitted " 
C to fo 3 53 
V. 1. pt. 2. iF 3.1 
B’ awe 3+ 103 
i Sl 4 
Refrain 5° : ec d el 3 8 
tats Re? 
Conn. e! el 2 4 
Hy, ee 
f fi @ 3 65 
Vite et. 1. 14 2 ne 
af B”? i donne ef 4 103 
1 2 
: ” : ° s: es 3 8 
Refrain B e de 
3 Pens 
~ = Conn: el el 2 4 
vA. AO 
é fd e 2 6 
aes 
V. 2. Bt. 2 Bl’ ec d! e e6 4 10 
ey mere 
Refrain B” c d! el 3 8 
\ Sine ae 
Conn. el el 2 4 
Ze ae 
D fg e e7 3 5g 
ee eee 
V. 3. pt. 1 B’” ar, | x a 103 
le aes Se 
8 2 
Refrain B’’- : i j 2? a 
Petratn te bait, 3 Ee, 3 Q 
eated 
P Conn. e! e& 2 3g 
2 1 i 
Ve sa pt 2. aa 8 = Seer 3 102 
ae ey eae te! f 
8 
Refrain B” ‘ . a : ; 
Conn. { ee} | 2 4 
Dae, a a 
D” f2 fi- e3 e@9 8 
V. 4. pt. 1. 22-2 23 ms gh 
B” Pee er d ef 8 
ie ee 
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Phrases Measures Beats 
Refrain omitted wa Fah : A 
2 
he a a of 3 64 
V. 4. pt. 2. pina ae 22 : F 
BY a 
Refrain 1B} @ Gl @& 3 7 
By eh 22 
Conn. e? el 2 33 
14 2 
D fg- e® el (c+)? 3? 6? 
ye Se aig 4 ‘ 
Werle gota. La fg'+e ev 3 (G3 
Ded 9G 6 
[Br c det 3+ 108 
ee ole ae 
Refrain Bee : c d- e 3 (i 
See 2 
Conn el el 2 4 
ey 
ee a is g 3 63 
V. 6. pt. 1. Buu Cc ac Rs el x? 5? 11? 
So oe ees 
Refrain BY ec d= e x 4 9 
ile, 2 eae 
Conn el eb D) 31 
2 1 
(pe ” f+ f? e es 4 83 
Vi: 6, pt. 2. 4298 218 
B? Codie 3 103 
ao tor 4 
Refrain lye i e di m = 
3°3 = -<-YSs 


The music of this song is certainly of the prelude type, for the first phrase 
of the first verse, A, is not again repeated, but a new phrase, C, takes its place 
in the subsequent verse parts until the third verse, after which D is used. The 
second phrase of the verse parts is taken from the second phrase of the first 
part of verse 1 or the musical prelude. It is rather unusual that the refrain 
should also be modelled on this phrase. Another peculiarity about the first 
verse is that it lacks both refrain and connective. The second verse follows a 
set plan, but in the third we have what is probably an error, the refrain wrongly 
given or an unusual pause for breath so that it is repeated. The remainder of 
the third verse is regular. In the fourth the refrain is omitted in the first half. 
Verse five again is irregular in that the first phrase of the first half is given 
twice, perhaps because of the irregularity in the first rendition which was un- — 
intentional. Evidently this singer is more conscientious than the majority. 
The connective preceding the fifth verse is a little shorter than customary. 

The song begins on the sixth of the major or the tonic of the minor, with 
the first beat of the measure. The end is on the fifth degree of the major or the 
seventh of the minor. The level of the song is divided between these two tones. 


Songs of the Copper Eskimos 135 


Now Daree Porg (pisifi) 


by Kan.uva, aCoppermine River boy. 


Record IVC. 92b. 


¢=(20 
hj —f— hf — fh — 
; +s 9-2 ‘ 7 
t ye yeyeyiya a- Ii- ayralas ataq,cy- yu-atain-  1g-cavit-oq t 
Verse 1. pt.1. : 


b (<) 
i ye tain. Ig-ca-nil.u a-va-ci -ya-uy-n (no) ug-cu-hy-yu- wh--t tei - ku- 
Verse 1. Pt. 2. 


SS eS EE RS ESE Ce Ee Se 
SS Gl Gs. SS SS ee ed ee Ss ee ee ee ee ee 
?.Ww oe aes == = ee 

Sao ee a ee ro aaa 


micama-ni i ya-i ya hi yaaha t ya ai cs t lam-neyl-u cin-a- yap-kin 
Verse 1. pt. 3.. 


(ext am} = 


e be b nt ee aegis 
Ta- ¢-cu-nag-pat-ka  ay-luemignun u- ruvaymata i ya t ya hiya tye t ya 
Mefearrr 


f b? b b C tabigetecht wees Ls 
Syey ha hi yey! yahi ya- Ahaai ha- at it ya tyee Lyet ye ayayt ya 


Verse ¢. ft. 1. 


ae ce 
d- li-en- “OY oe “pa. A tag-cay-yu-d fal- nig-ca-itoq t — yd-t yA Ahi ya- 5 ha- t 


SS SS SS ee ea Se 

es es Sas SSS a ee a SH AS GEC EL A 
ees 9 Ky a" a 

sre a ee Sp a ee Se 


Lye i ya-aiyi ya hahi ye yt ya ht ya- ahai ahai ha-t ya (he he) 
Refrain ” 


2 h : = S . 
as f ss ta-in- ig-canth-u a- Va-ci- yar u-yin nay -yu- hy-yu- th- Lb nu-na- 


Verse 2. ft. 2, 
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c’ 


‘ TS SCY ca Se SSS [eae ES aS Te en ae 
ee i— 1h hs A 
vs ooo Cae SS EES) EE SS ae oe ae 
17 a ee A ER iS SD OY, PST RT “SR SS oa a 
ow 


#e ro (eee b3 b> 


i 
micama-ni i ya-t ya hi ya-a ha- t ya on tyes -al yl ya ha hi ye yt 


Sn SSeS SSeS 
So ee 
G3 = 48 Ewe ee 5 rs, 
yahi i ya- a ha- t ya L- lam. neyl-U-cin-a - Yap: ia ‘cunag-pat qa- yy: ney- tn 
Verwe 2. pt. 3. 


1 é a 2 Verse 3,pt1.and its refrain are the 
¢ : S b= same ase. ptl. but the “he® is 
L ‘Tiy-yeq-pary-ma-yin | ya l ya hi ya omitted at fhe end of the Refrain. 


b h 63 bt e 2hS 
L yea ha ya fain- een -cami-u a va-ci-yateuy-in — uy-yu-luy-yu- tht tei- ku- 


Vewe 3.pt.2. 


ta -i- cunag- pat-ka ay- lu uenu dae t ya tr ya hi ya- 


(mig-nun) ; : | ale f . : 


Gt! (22 
a 
2. CSB) Te 2S Bes Ps ee ee ee ee 
Ne a 


; (1) This measure is probably not part of the song. 
b 
al yt ya ha hi ie yi yahi ya. 


No. 29. Rucorp IV. C. 928 


Minor tonality! 


Phrases Measures Beats 
(A- as 2 4 
V. 1. pt 1. 1 "see Pf 
B cb! d e b? 5 iL 

2° 2 9h'o) oe 
Refrain C b? f b? b% 4 8 

2 Oana 
Conn. b* e 2-— 3 
> eel 


1 Owing to the singer’s shift in pitch it is arbitrary to say which minor. 


NNO & 


Sea ee TN ye 


Veoh ents 


Reon Pt: 


Refrain 


Vaz. pt. 


Refrain 


V. 2. pt. 2: / 


Refrain 


Ve 2. pt. 


Refrain 


WVeoe ts 


Refrain 


Phrases 


D 
2. 
B 


_ Refrain omitted 


yy? 
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ae 


NTNoS NE 


b3 
2 

b3 
9 


a= 


fi 
di 


Conn. { b? bé 
yy Y 


b3 (b?) b2- 
2D 

e b* 

pen Fe 

b? pb! (b3 
Pp ieee 


bl 


e b2 
Zp 
b? b! (b3 
De 2D, 


Conn. 


bee) 
pNP 


pee?) 
22 


b! 
{2 


bs b’) 


gl 
1 


Measures 


3+ 


3+ 


ve 


137 
Beats 


10 


14 


ie) 
dle 
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Measures Beats 


Phrases 
D h b? b% 3+ 7 
V. 3. pt. 2: t oe 
|B ce! b? d e 4 84 
2, 82 2 
Refrain omitted 
Conn b? b* 2 4 
; 2a, 
C+ bd a2 b3 b3 bs 5 Lat) 
V. 3. pt. 3. 2 “ato ens 
{AB’ ad e b 3 8 
PA 3 
Refrain C b? £ b® bt 4 8 
jy, Hs DR D) 


This is a slightly different type of song in that the verses have three instead 
of two subdivisions. The refrain is fairly regular but note those which have 
extensions, and that in two cases it is omitted altogether. The presence of the 
two C phrases in the place of the usual D’s for beginning verse 1 pt. 3. and verse 
3. pt. 3. is also noteworthy. The song begins on the seventh degree of the 
minor on the last half-beat of the measure. It ends on the third degree. 

: Another peculiarity is that each verse ends with a little codajust before the 
refrain. 
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Nouwews, _ DAttee|Song (pisif). 


loot A Tvyayotailag a Puivtig man. ites 
; eyo 
oe me ae d 
t-yal ya - - -Yarc rail 4 
Bebe L yai yalif-  qa-ya cay-ha-yin nu-nay-yu - ik. b ti-kit-paktat-ka am-o-ti-cab-i 


ae Fe EE Eee ae Ee ee, 
i a® e at oe c? 
Lya- t ya’ kuy-yu-a- ylu pim-ul-u t-ma uk-pi-liy-tu ga kic- t-yay-lu umt-um 
exe 2. 


2 


uc-un-nag cl-oy- vik 1- cog toy-lu i-cogtuk-u- a ma-qug-cay-vik mam-aq-foy- vty ch 


1 


i yai ya-i yal ya- yaoi” ya- i “he” he’ 


LLU 
No. 30. Recorp IV. C. 59a 
No tonality established 
Phrases Measures Beats 
(A a a b 3 94 
we {a6 9--3°%3 
B Geode 3 93 
Fa 5 pa 
Refrain C . oa oe 4 12 
Syl Se das 
Conn. f d' a3 2 34 
ee 
D ce} al cl ¢? 4 13 
Meee. Be AS be caat 
E h h! bh? e! 4 143 
A 6 deed 
Refrain C’- Ot RS eee i “ 
\ i Shle 


The plan of the song is the same as usual. The tune begins on the last half 
of the next to the last beat in the measure. If one might consider the tonality 
Bb major with a flat seventh then the first tone is on the third degree. In that 
case the end of the song, according to the end of the first refrain, would be on 
the second degree. Compare this song with the next. Both have the same 
words and are evidently meant to be the same song, and illustrate very 
slearly the difference between a good and bad singer. 
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Reuwere «Date Song (aon). 


Kukilukag,a Bathurst Inlef woman. Cf. No.30. 
A B 
=== SSS 
b b* a! 
e if. ga-ya-cay-ta-yuh nuenay-yu-th-u — tr-kuf-pak-fat-ka aq-0-Ti-cammk 


a 
i ye ye yey 


eh / ?— 
St ET, ER OSS RA LES SS SS 0 Ge Gee GE ee eS 2 yess pee Qa] RSS 
hy 4, | RP ee eS 7 — os 


cree i ee e a 
gat-gaq-ci-eum- nan-a L-ye ye i-ye ye i-ye ye i-ye i-ye ye i- ye 


# oe 3 alienaqeiyami tla Lt as 
i licatjiyog } 


ore /a SF —— EE 
hk a a See a es | Ee Gees GEE SE Ey EE ES NS SS 

at | re? t = 

a 0 ey es Ser Ear ee yee ee ee Ge Gan BR ee ar 


a mE i 1. aé 
Uk-pi-lyy-tu. ki- bi-yay (Wu) ear ee gdh ial ) kau-tal- u- vhu 
Verse 2. ek : 


q@uwa> Ws MER SSS SS] ST" 
GUSTS nd Sel Sa SE a SG GSS NOES Sa 
(WA) Se, ae oe as ee Oe ed Sh) ; 
SD eae 2 SS ae ; © 8 7 
t i : 
L 1t* 


h-@ Tl 
i-coq-tun-u- ay-lu ma -quq-cay-vik maa)-aq-foy-vy-tu i ye yf 


iv +e 
L ye ye 


(1) There seems tobe a defect in the record here. 
All the first part of the word “icogtoylu is lost, 
DY sal but with no loss of time the final syllable “lu” is 
Lyeye i ya t ye ye ya heard. 


(2.) Here there is talking. (ulamneyaliaxuni alienageiyami-uhugalum atuama 
Then there follow words which were nof given in the text. The first few syllables 
seemed to be those given above. The others could not be distinguished. Those 
given in the fext are: "Kuyfuayluqa tma pigubu kit-iyaylu ! Rey: then the 
“icogtoylu” with which we resume the song. , 
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No. 31. Recorp IV. C. 708 


Ab major tonality 


Phrases Measures’ Beats 
A if a al b 3 10 

Waa Ce a) 
B oa G 3 93 

a a2'3)..3% 
Refrain C de al @ 4 13 

\ fo. 4 
Conn a® a3 De 4 
PU 


The song is here interrupted by talking. 
Conn. GLE 
1} 2 


(the connective is merely resumed. Its repetition is not intentional as part 
of the song) 


D ab f fi gé 4 114 
Wie 2. FS eee eee 
E SS a ah Pe ? 1 
ou ies 7 ee ae FS: 
Refrain C dea’—- —- - —- 
a pew! 


Almost nothing could be done in the way of an analysis of this song. After 
the first verse the interruption by talking caused the repetition of the connective. 
In the second verse a fault in the record prevented getting much of the second 
phrase and of the third, for according to the text there seems to have been 
enough for three phrases. A shift in pitch, probably due to all the difficulties 
encountered, causes the last of the song to be half a step higher than the first 
part, and the refrain is dropped at the third measure. There is enough material 
however, to show that the customary plan is probably followed fairly closely. 
The song begins on the last beat of the measure, the fifth degree of the scale, 
and if the first refrain is to be taken as a guide, it would end on the same tone. 


Compare this with No. 56. 


142 Canadian Arctic Expedition, 1918-18 
Sub-Group 4. Real Preludes 


€ ° ¢ 
Noss Dance Song (pisi®). 
RRecord W C 64. Duet by Gonun nadie: brother-in-law Amiyyana Coppermine River Eskimos. 


1126 Bel sangat the same witch. 


a cones ee a ek Ee 
ya- i ye tL ya- t-ya cani-le-ya-lu ne-gi-ce -yu-vtu- yo ab ya ayna-u-yuy bu 
Crefude Vere 1pt.1. . : j 


(ext. Comm. A 
aaa 
c d BA ae a’ a b ' & 
uy-u-yu-oq-toq_ya-t ye yiyA bya-b ya a ya b ya- t ya camni-lt-yalu  nt-qi-ce-yin- 
1 Sefiain Verse 1.pt.2. 


ae |b a d a* ae. a 
mayo(a)  c&ni-Ity't-ma i-yi-yt-a-ya ya i yeyi ya- a ya-i ya-a ya he qa 


ya-a-b yA Lb -YA- L yA = Qal-Yum-L-e-yu ya-i ye —-nE-qi-ce-yim-mayo a- L ya 
Queceeptl. : 


Lr 


reins . oo ae as 
Ay-na-u-yuy"N Ammo}r-tei-yoq ya-t ye yi ya- a ya-lt ya ya tl ya- bt ya 
y " i Nefiain y y 


A’- B 
a 


ea = =e OS = ee ae SS SS SS 
A TAO OT CPS OS LZ Oe SS SY RS TS OS) WETS GSS x Re We ee Ge Ve 
haa. 2 A ae Soe le eee eo 
Fn JO ER aT Rc GY OS Bed SS EE a | _ . 


Agere Wie ete \ Cc d 
Qat-yum-t-e-yu-ya-t ye yl ya Wi-Usay-YUrNe piq-lu-ye-oki 


a-i yeyi ya- 
Yewe2.pt.2. Seftaln” : 
(ext ) Conn. AAS 
SS SS SSS 
plo Wt nn 4 a = a eae = Pi. Ve 
at as all a ae A L e 
a ya-l ya- a ya he gaya ti ya-aga i ya-a i ya-a  qita-unmuiku 


Serse5. pti. 


Ls 
fiir SB = 
0A COT. S| BOR A LO Sl AT AY AM Kt ARS SRST mS 
EES AP CE NE ES RO BY” OE kar ESS SSN ESE EH oa Sy | BE 


a 
katu-un-muk. u (0) tn-u-ay-yu- ya pig tu-ye-ot & ya-t yeyi ya- A ya- i ya 
COUT 
(ext) Conn. A- 
p eee 
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ct d at a al b @ 
Ki-vanmuni-ma ya-i yeyi ya- a ya-tyA- aya tya-i ya IN-U- dy-yu-ya 
Tair Yuwe4, pt. 
_ SSsa BS 
i ar 20 62 Gee GS (ES 
4 CWO eS TR EST 1 ed RD a ty Sr Ge El la er eae ae 


at a t 


oe e _d a 
Gat-yuy-t-ay- man ya c&-ni-le-ya-li- agp-mot-tei-yaq ya-i_ ye yi yA- A Yazt ya 
: Mefiainr 


B* 

@ au: SS SS 2; es es SS a Vee en 

CA GO SO We ee en ee ee 
ae i 


ares Sa 
= = eee wae 
ave me 8 
Se eae Ee 


as a al ‘b & a> ae b e e! 
a Lya-t yA  ca-ni-le-ya-li — am-mo-t-tam-man IN- U-ay-yu-ya ey-va-a-yog L 
Verse S? pti? v4 9 Bipel iia ae 


d ee ee oN es 3 3 e ° 
ya-t yeyi ya yal ya he he na-kin na-kin pre-uk-tu-ax- ya-yi-vik a i kilu-mubi 
vain Verse 6 WY) % @) 

B Dy 


US. Se ee ee, 
ei be oe eee 


Er WS SS. 
SS Sad a a Ay tee ee Fee ee Ts iS (ae a ee 

ter ee =o = JS SS SOE Se Be SS ae ee ee ee, ee ee ee ee Re ee Ce 
Sn Se a = x eee ee eae EE eee 


t j *, k 3* Sn 


L 
pre-uk-tu-ax-ya-yi-vik (0)  na-kin na-kin na-kin ya-na-kin ya i ya-i ya- ai ye 
- Tiefrain 


Yeroe T. 


i* 


i ; 
-ki- fs-ya-  tag-paya-a ya na-kin na - 
ti- ki ya q-pay v4 % 


(1) According fo another informant this is not Verse 6 but another song. 

(2) There seemed to be a difference of opinion here, causing two pate Se : 
Throughout the song at the beginning of each verse there isa alight acce erando, whic, 
often drops back into slower tempo at the Refrain, only to starf again with greater speed 
at the new verse. 


No. 32. Recorp IV. C. 64 


Ab major tonality 
Phrases Measures Beats 


Prelude { a 1 3 


Conn. al al 2 4 
ae Ps 
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Pieces Measures Beats 
eae on b a® a? at 4 83 
refrain. B bic d_ a2 (a5) s 13 
5 Se Sem 
Conn at a} 2 4 
2 
Werle pties a LA. Daas 3 73 
and 3.2 25 
refrain. B’ bt cl d a? (a> a® a) 7 18 
Sinol eo Gosek meee 
Conn. ar 2 4 
oa 
Neeze piv, A’ b a? a? ag! (a4) 5 114 
and awa) ae 13 
refrain. RB” bt ct d_ a? (a8) 5 123 
3 «3 58, 2.14 
Conn. al gl 2, 4 
oer? 
Nez: pica, Alte b ‘a® ai? 3 7 
and a eA 
refrain. B bt ct d a? (a? al a2) 7 18 
Ot: Oe ete eee, 5 SE 
Conn.-*f) “at —at 2 4 
t 2 2 
‘Tees 0 | eo a llc b a? ab 3 7 
and ae 
refrain. B bt ct d_ a? (a3) rs 13 
S. - Sale e 
Conn. al al 2 4 
ee 
Vero Dts Qe AM b a® glo 3 ri 
bs ie ae a, 
refrain. 
B D> Cdn a (ar) 5 
3 do90) ake as 
Conn. al gl 2 4 
52 
Veet L ALY b a? ad 3 7 
ae Saeoae 2 
refrain 
; iB’! be oghs deras tas) 5 
{ 3/0. Bae si 


h 
tr 
“. 
on 
ES 


Wye 


a! 
= 


ASAT RRS 


eT AS ee 
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Phrases Measures Beats 
Alt YS ie b a2 glo 
Vee pt: 1? | { : ; 
pt. 1 ere 4 5 Ta Cece 
bt ce! d_ al 4 Asi) 
3 3 2-09 
Conn. a a? 2 4 
vee 
New Song called V. 6. 
C e f ¢g gi 4 
V..6. Mee ele ‘ 
Refrain E Oe. 5 10 
re OE ee ee 
Conn g* of 2 4 
2 2 
C’ Se EAT gs 3 < 
Ma 7: Pn eis! 
peisdy Pe 
Refrain E =. x ia 
re 


The refrain in this song is really part of the second phrase of the verse, 
composed of the last measure of the phrase proper and such extensions as may 
be added and these vary from time to time in length. The prelude is unusually 
short and might be said to include the connective, which according to the 
majority of songs is out of place here. It usually does not appear until the close 
of the first verse or the first part of it. 

The song begins on the first beat, on the fifth degree of the scale and ends 
on the same tone, this being the general level throughout. The most striking 
feature is the sudden shift at what is called the sixth verse to new rhythms, 
while maintaining a melody which is closely allied to the other. This latter 
part is probably a new song which on account of its similarity to the other has 
been associated with it, but it may be a simple case of playing with rhythms. 
The high speed is another unusual feature. The two singers seemed to be 
racing and this theory receives some support in the junction of the measures 
g! and e at the beginning of the phrase D. One singer rushed ahead causing 
two tones on one beat. The second song has two phrases to the verse and one 
longer for the refrain. The rhythmic pattern is very consistently carried out for 
the first C and D phrases, but breaks down in the second, or rather there is a 
second pattern introduced for the same melody. 


~ 88540—10 
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Dance Vorrg ( eee 


Qoexuk, a Coppermine River man. 
B 


No 33. 
Reford IC. 40. 
+80. 


cummu-na-i ya- t yal Ya-i YA - i yA Chminu-na-Lt ya- a - 
Prelude a 

: fie tes 
TE | TY EY 


Teen SS & reve Ss 
ee ARE | i 2)! rt 7” 2 SS DSS 
So SE SS SS SSS 7 (ns wen ne Ye 7 am 7 a 77 a 


Uyar yi tyai ya-t = ya Lt yA) uemmuema-L yA a L ya-b a ya-t yal ya-t 


ya-L ya-L yA & ya Cumin una: t ae Ta-ma-yuk-payluk-pa —_pt-cik-ca-ay-yuk 
berse J. fi. fs 


es To: ff © @ By 
THE Se 7a 


at 5 


cr oe d= a 
Ta- ma -yuk-pay-luk-pa See una- t ya -A-L ya- ivyai yai i yal ya -t 


COUNL 


anc: Le @ | 5. @ @ eo} hr, ee eS ee 
ee oe oY oe Se a SSS ee ee rn Se See Sa ee BS ree 


a LYA cuminuna-t ya-a- ib ya-L & ya- t yai yal Pe yal 


> atem po. 


L ye Lya  fa-in- L-caq- ¢i-eu-ih- L fa-piq-fog-cin-ax-Wu-Yo pt -cik-cay- yuk 


rad 
fa-ma-yuk-pay-luk-pa-a-a- t_ya Cu-min u- na- t ya Ai ya 


are foe Cc 


Chie 2 a sa er 
rau: to = a ss GEEEES REE Osi OSS GE, 


TE | FEL FE PCE ST WARS TSS SEL DEC La TE 
ae ¥ [ fe Se ee rey 
K{}}————+ ee FEES SRD * OF BA ¥+—y—l+4, +_¥ 2 1 a 8 an aa BD A. TEE 
EE] 0 A ERT SER | ET ACE SES 6225) SS SS Ie SS 


. e Ce a* & 
yal yal Lb yal ya= L a E Cu-min U-na- Lb YA-aA- b ya-t a ya 


iyai yal ya-t ya~t ot yal ya Cumimu-na-i ya i-malx - ya > 
Verse 2. pt. 1. 


—— 
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P fiat in 


‘he +7 = Sf Bee SS Bee 

SS) 2 Oe SS Le ee ee ee es ae ee ee ee eer ee 
he——_4,1 —* * ee ee ee ee ee eee ae 
uaa ee OS ER Ee 7 


ya-a- i ya - Lyalyal iyatya-t a - LyA Cuminu-na-i ya-a- i 


Pd 
SSL? a aes 2 Be 
SR aE ie 22S A ae a ae 
AM? Sen Soe Sam Fa a a a 


ya-i a ya t yaya ya-i ya-i- t ya-lb ya nu-na-mi ca-ma- nt 
Verse 2. pt. 2. 


LZ 2 2S eS ee ee ee Se ee ee 
tet AO ee Se SS ee ee” Sa SEE! ERS | EE a A 
SS SS SS Se SS ae ee ees 


S ai-yu- leq- -paktap-kin t- ma- ni 1-ma ki-ti-ke- akea-yin cu-minu-na- t 


Mefrain (unfinished) 


(1) This measure is equal fo six full eighth notes, 
as and is divided in two parts. The signA, instead 
Me i of A indicates three full eighths forming one group. 


PAA Ae AL ee AM 


No. 33. Recorp IV. C. 40 


3 E major tonality 

2 Phrases Measures Beats 
E Prelude A ee ae ae 4. 8 
q 2 2, 292 

Z B Cae eS g 
~ Refrain ee os 

: C aw DB <.ts-e? 08 5 11 
5 222 523 

A Conn { g 1 3 
A 

; A’ al be ct 3 7 
= Y.1. pt. 1. 3% SOA 

a 4 D hr ¢ . ¢ 3 is 
A Bre. an 

: Bp’ d- cle ¢ 4 103 
- Refrain Be ee 3. sad 

F ab f ¢ c+ 5 11 
a a ae aay a | 

3 g 1 3 


88540—103 


148 


VoL pt: 


Refrain 


V. 2. pt. 


Refrain 


V. 2pt: 


Refrain 


Phrases 
ps / 


B” 


BY 
B’ 


Aut 
{Hat 
B= 
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eb betc 

2 

C2C2 Garin 

DD Mare 

C66 

24 3. 23 

b £ ¢ c+ 

yy Ap POR 
Conn 

be? ce 

Dee, 

e e+ 

aro 

CPG Ce 

Pe i ae 

b f£ ec c+ 

Pte, ey reas 
Conn 

be! ¢ 

IEMs 

Calc 

Qe 

ec- - -— - 

2 


Measures Beats 


4 


4 
4 
5 


e 


oe FF WH W& 


The prelude in this song has only one phrase. The song begins on the 
down beat, fifth degree of the scale and according to the ending of the refrain in 
all the verses given, would end on the tonic above. The connectives are interest- 
ing in this case because they are all regular. 


ee 
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Nod. an 
Sire: 39. VDanee Song (isif). 
d=80 oralittle faster: Haviuyagq aPuivtig ‘lla 

* “ee —e © Be 


ye yay-ai yeye ye yay ye ya yaya Sat a- ga iye ya ya 
Prelude Sefain y ae 


b+ ei a a* ib me 
nt-li-ma -0 - yan -1t-ajo-mam-a € yan-a ak -ca-mty-lu aat-vim-ai-  yu-ay-yu-min- 
9 27-0 - Yas) tt-Go-maey yagya ak -ea-my-lugtwig-ai-~ yuayyumuy 
1 3 1 
A Pears Gale. caneae 


Ss SS SSS ER Sl 2S Es Ss ee ee 

eS SSS 25S a Be 2 eS OO | ee | es / 

22 Ee ee ee ee 2 2 ee A oe, YF, RSET ' EI B.S | a 7 | ES 
Bs ee oT > 2S SE SS Sees eee Se ee / a = 


a b rod 7 
i ye yon al ya c- ni-li-mag am-o - yary-tf-go-anagy-& wfc -&- mMa- t ye ya ya 
COU 


GD 4 GS Ses PS ee ee aS eS eer Ss 
AE ES FRA SR ER) / FB 0 AB) 0S RE A AS RS ED TREAT 
«SS SE 62S Sa Be se Pee) a Ve ae (es de FE PSS 
es SE AE SS 2 ES Bae A WE ee CRE “a 


at a b ft aé a* 
ye ya yan- a abe mam cis ma - li-a-lu-ka ye yan-di ya. up- 
Verse 3. 
— de oe 22 B Gm Crs so 


a eas by i 
€ yan.a in-u-ya-limagfun-a- li -a-luy-ma 
“9 Vowe 4, ips 
3 Z 


TU ae 2 7 ee 7 Se PR VY OS A 7 | A A (SS 
= | SIE) EEA VEEL SIRES 


‘As mO ae L 

eS ee en en a a — 

[a SS, = 2 SS eS ee as 2S coe | ee ea ee eat ae 
CRsses oS 2 a a ee ET SL. 


Lye yaya ye yaya ye YAYa  € yaM~a qa-Nog cam-na picu-ya-Cu-agairya 
Vouse J. 
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F# minor 
Phrases Measures Beats 
Prelude Int. A ee men’: 5) 8f 
; 4° 33 23 
Refrain B ; ad e a! a? 4 9 
Pha weit peebas Pe 
Conn. { a® at 2— 37 
Ree 
= 4 
oat | ; bee Lh aa eenere 4 8 
le ee eee, a 
A’ : ie : 2 = 
a 2 ate 
Refrain B ‘i demas ha 4 9 
Pepe ae pits masa 
Conn. a3 at. a 3f 
2) a4 
aoe se : bi ft a5 gf 4 9 
ys Ge 7 Hhe PS ese 3 
LA’ bi ol : 2 53 
tains 
Refrain ley! : : s - ivf ey 
3 
(eu: 1 as at- 
Me ae 1 : 5 13 ‘i 
Aue b2 red fa) 3 61 
yi 2g 952 : 
6 4 4 
Refrain B d viremia: 4 9 
shan bene 
Conn. { a’ at 2Q- 33 
2 1% 
qv 1 1 5 92 9_ 
ae ose. : i 
; Al’ ¢ b? ¢ , 2 6 
ial + 91 31 
Refrain B* : a Ps al a? 4 83 
ee ee . 
Conn, f a? at pa 33 
hwieeals 
(Om ” b? f2 qZ a® glo 5 5 ti. 
V.-be b 2.9. 303 
Au" b? ef = : 
a> eat 3 64 
: mw? ea a4 
Refrain B dn B® eee 5 11 
29 Doe ee 


The song begins on the tonic of the minor, with the | 
ast qu 
final beat of the measure, and ends on the same tone. The foci eae oat 
the same minor variations in melody and rhythm occur as elsewhere. 


EEE eee 


“TT 


i\y 


ayy SBAAY 


A oe WAS Ye ee * 
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Noss owe Dittiee Song (nisifi). 


Meret Composed and sung by He aq, (pisil woman, 
pA 
Sas, 
ye yi ye aa mel 
t ly yi ya-a qa Lyeyi ye yi ya-t ye: 
Prel ude Refrain 


Da ne 
(i828 28 sa Sas ST SS 2 |, ee we 

'@.. Wie - oy. —— J B n re Tg 
SAS = SS 


Verse L.pt.i. 


SSeS Sa TE wae ets Se er 
BS . a ee |, ee SS = 
a as SS 


j fer ee 
am-ma 0-pin - ya- lix-yay-man al Lye yr ye yt a-t ye yi yaa - aa- 
ey Ya he-yay Ley y y q 


Pi. == 

(it@ 6) Se bE as er ee ee ee eo 

LA)" g oe eee ee ee ee ee he eS re eT ee a 

SS a es ee SS Ss ae =e GaSe ee 2 
3 


ine j . 
ai iyai ye ya- bi ye ya hi ya ha ha aa i ya - iyo gay-yurea- 
Verse). pid, 


Yi- ya Ries al mee ye y! yart ya n-yu-ma-Vak- 


we toe See 
Sa. = = = 
= ee oe 6 oe 
a a eB wae 
tum-a- ai Lyeyi ye yi ya-i ye yi yard gas ai bye} 


¥e_ j ee Je, J 
ya hi yeya hi yahahaga + ya i get yee ea 


a 
a ci-lay- yu- & Keck ai - yal- ix: yay-ma- an-a-di 
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~ 
‘LO 
re 
: 
it 
rave 


J 


See as 
asl iya- i ya ca-ni- le- Ben Ci kg na-lag-ci-yuy- aay “ma Lye yi yal yi ya tr yu- 


Verse 2. pt 


, eee OS i 
ma-vak-tuy-a tye yi ye yi ya tye yi ya-a ga- a 2ga-ai i yal Ne 


ri. z Se Se, Sar Gra SS 
i PSS TS SE «A |, Se ee )  ).  ),  . s  e S e S 
cone eo Ce 


a J 
‘hi ye ya hi ya Jha ha da et i = i Ms i yai ye € in-yu-mavak: 
ay aes) ‘4 Ve > ¥ ee Ee y 


Saar 
2 Sa 8) eS SaaS ears ES | 
15 WERT * = 7 SS Se me apap BO eg SS 
= +4 RES ED Se Ses pe Ss 


a-t Lyeyi ye yi ya lye yi yorea. qa- a ta t vai lye 
Refrain. 


are 


ya ft ye ya hit ae ha ga Jai 


No. 35. Recorp IV. C. 78a 


The tonality lies either in B major or G# minor. It is not clearly 


established. 

Phrases Measures Beats 
Prelude IX a4 bese 3 7 

| aye 

e f 
Refrain > aia Mgt 3 ‘ f 
C 1 ea ot lhe 4 9 

Fig me ee) 

Conn. ? j- 1+ 5 
(eH 4 


ian) ee min Palin) elas] IN 
GS “a DS GO. 00 Bee | os O09 00 a 00)" oo Ss comme amc ~ © 0 @ & ~ 0 0O© @ oo 
o 
jaa 
5) 
5 = | + | -F Te =<. 
g SO KO eg SECO! o<Hi “ep ert SHH HH a QOH ort hea hie oO HoH OH 
S| 
! trina 
no — wl ee _— 
S 
= “0 Teas) “Oy hn 
re 
cS —— —— ——— ——— 
Ss . . 
8 = 60 = g q 
S q 
S a i) —] ° it} ct oo i) a qe co 
oD ON BN oO aN e) O ON AND O ON BDA oD 
do I + Clon] = 
= on NH A hg KAMA CN NON WA HA TmOAONH ARYA mo OAH AREA 
> SORA ONT A WHOAR AH Ao A SAHA ho AURN ON TA ‘AURA ONTA 
2 a a rch ver | ~ — 
© MAAN LWANAA mama ong MARA ONAN MN BNANAN MN aN Ends 
= rien a Anas Baan saan 4 “eles 
eS a SO a _—eo_,_—_——*"Y _—_——>*"—>— aS" ee OOO el To ee 
~ ~~ ~~ s ~ ~ 
n rte goa8 See 5 sitte Paes ie kh, Tine Bm SF aS 
oa ty ea & Mm oO A dA mM © OQ 2 wm oO fit. PsP eS 
s i ee SS’ + Se SY" mC'’Y’-—>_[_"_ ~~’ —-_--— _— 
Gc P 3 7 i 
Ay oo “NI _ fas] a 
S + 42 we) ei} 
a, z= a = a = a 5 2, 5 
ms HH = HH a a nN Sa 3 oa 
. oO Py o . o oOo a o 
> (amy > fam > fa a an > (amy 
. ~ 
Ke aa r; a m De ay i —_ CO a en a a 


4 
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Measures Beats 


Phrases 
1D AG io Sag en 38+ 8 
Vas eptn 2: Ihe DDG 
iA a 2 ekeet 4 8 
Dy 3h» De FB 
tegen Ce gk rie: 4 8 
Refrain DO ee 
(ous h i j 38 4 8 
a a 


The song begins on the third degree of the major or fifth degree of the — 
minor, on the first beat. The form is quite characteristic of the prelude type | 
throughout. It is also unusually regular rhythmically. It ends on the same 
tone on which it started, which is the general level. 
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0.56, u 
Recordaxe.cs, Bt of Dance Hong (pisihi). 
Scheer @gaitok. & Kiluctktoq woman. 


Ce 


i ya L ya ga- 


ude 


bow 
ye yl ya-yt ye yi ya ye yi ya “hi ya ha aa-ai 
Sal 


o.. b b on ae i 
i°ya am- 0-tk-cal- i cap-ko- A tmit-qu-hy-yu- t S. kwa pic-u-a-hix- yaq tu. nl 
~ Qevsel.pt.1. 


a nee ESS eee SS 
SS eee ); ia ee ee SS SSS = 
pe 5S a Se ee Le ee ee es 


ca 6 a g 
aq -0~ yu- na- ipa tuna ye yi ‘yal i ya yi yaa hat ya-T yal ha- 
Mefrain I : 


Cee 
A es ae Es SA See se ee es es a. es eS 
ee es ee ee SSeS See ee 
e 


: 2 $ 3 “hl S*+ a7, 
pic-rk-ci-yal-i = u-na  ea-ya-yay-lu-  yo- li it gag cuk pak cun-adtuny-a ye yi yary! 
Vere 1. pt.% ey Mefrain 


= eee ee ee ee oe 


er ae ee 
a Pa SS ee eS ee ee ee Gy SS 
Le . 464 24 24 


ibe, 
yiyeyiye yiyayi tyayeyi qi ee aga qa-i ya 


oe it : 
Lpt3( $ _§ P : : eee ay- o-Na- t- 
regs, ya qa- t ya ye yl ya-yl ye vind - liv €-nag-etn-a- we “pa a » yu-na 
ég-ci- IK-pak- 


h : : 
yi ya-t yal 


la 


eee 
< 
es * 
“Ss. 4 
mel 
$ 
ox 
~<) 
o> 


it 
i-¢i- 
-mti- ci - la 


: i ee Ts? 
ye i ya ga-t ya ye yl yay! ye yl yard e€ ye ya hi ya- a gest L Ya 
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— rs a es 
ay a OL a) Ts. ee eS 
EE AE ET ER TAG a PS SS SS SSS Se 


i yaqa- & ya am- o-tik-cak- i cap-ko-a eqeal-u-ay-yu-t- 1 gif-pa- a- lix- 


Va.pht. 


g $ i- Cece ng Ee peat 4 
see ya ga: i yo am- 0-tik-cab- t cag-Ko- ug-cu-lty- yu-t éap-kwa um-u-a- lix- 


BA ee SS Sea 

i ae Ge eee Be 3 eS RE, 

Cee nee eee en ee een ee 2 a es 
= 


4s i z ss e 33 ee ota 
NN as ot SA ene 
yan ano ioe teaog {yey yi pal yin bi PY 
by sr pI ce 

= Se Sor Se ee Se ar ae 


o+ A li . "g ey t Sh Oe 
ha-i yA U- na-ya-ya-lt u-na ca- ya-yay-lu-yo-li ——tl-qag-cuk-pak-cin-ag-tum-a 
y Seisee uae ere ee gag uk pak-Cin-ag lug 


Ss SE a a a 
e@,; 6 
f ‘i 


es Ate SS 5 g ihe oe 
hain ter ye yl ya-yt ye yi yal ye yi ya ye y! ya gt ya yt ya- & gal ya-t 


(ext ___ Tal 3“al-5* 
SSS ee 


es os ae ee z ; Fs = = 
Gay-Yug-ca-ay-yu-yahi — ca-ya-yay-lu-yo-li —ut-qag-euk-pak-cin-aq-tum-a ai ye yi ya- 
Vowe 3. pt.2. Meftain IE 


oe? e: 6 


. . . PY ar . ee “J 
Yl ye yl ya-yrye yi ya al ye yi ya ye yl ya qi ya yit ya -a QL ya- L 


A Ry 


i 2 hal A Fe 
eat Say ar" ea GG Pal eal 


Re Peni peta ge 
ya a b ya yl ye yi ya yt ya- yi ya t ya ye yl a eae gaz i ya 


3 
Hy 


Toyndxiq t ya ye i“ya yeyl ya-yi ye el a - li- €- nag -cin- 
Verve 3. pt. 3. ’ Z 


aS 
i ya ga - 


lL ya 


Qerse +. pt. 1. 


OBY-yu-ay-yu- ya Ue na &g-Cly 


Vapt ts oken:-putu youta taimaito untn anyai yunaqxyaluyman. 


ug-Cu-a- cab- 
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cL $3 : $2 e 
t cap-Ko- a ak-ca-luy-yu - 


3 


= 
Refrain I 


r r 


af-u- mi cone tq-ci-ti-yi-  vak-ctri-aq- 


f 3 
yag-tuni €q-ci- lek-pak-cin-aq-tuy-a ye yi ya-i yai yi ya-a hai ya-< yai. ha 


after V.1.pt.2. 


ey f ya 


( exceptomission 


* ? of last fwoanda 


half measures. 


¥ (1.) The first line is what was actually sung for V.t.pt.3. The second line is that furnished by 


the text. The third line is for V.2.pt.3. 


(@.) For Verse 2 pt.3, this measure becomes 3 with a quarter note substituted forthe eighth rest 


ey ee 


Phrases 
Prelude A 
. (A! 
em Vile pt. 1: 
3 B 
Refrain 1. G 
NV ale pt.2.  -D 
Refrain 2. ext. 
F 


: (3) The final d” of this measure becomes “e”in Verse 3. pt.1. 


No. 36. Recorp IV. C. 98 


D major tonality 


a b ec ct 
Die) es Xe EN 
Gann. oe Oe? 
2 14 
al bi be 
2 whan ae gah aad? 
d b? c* c#+ 
oer me ae 
epg Es 
Be? Bag 
bie see eel gt) 
Rigg ee Ye ee 
Lott ¢. 2 
ee ee 
et he 
pe 
] m f8 2 (g4 o>) 
GPQE Dr Be LP 2 


Measures 


4 


Beats 
al 


158 


Phrases 


le 
Vitepty a: 
G 


H 
Refrain 3. 

[ee 

EK” 7 
VR apes k: | 

(ext. 


Refrain 1. Gt 


Vea. pte27e-D 
E 
Refrain 2. ext. 
F 
H’ 
V. 2. pt. 3. 
G 
H 
Refrain 3. 
1p 


Canadian Arctic Expedition, 1913-18 


Measures Beats 


2 
1 Own 4 83 
2 Dea Gls 
p ht g gt : 9% 
2 ee moe 
i £8 93 g git 5 aL 
pa Te ae ee 
Conn { eee 2 33 
leeds. 
jl £38 {28 p7 4 8 
Deer Deas Lier 
fi8 foS g2 p24 84 
A aes fr 
et ge 4 9 
eee 
fre -et (Get ex) 6 133 
te Dee 2 Ser ales 
*"y fiags g 4 74 
gg fare 
j Mk jt 7 5 10 
Pie PN win hem Pe 
1m! {8 g? (gt 9%) 6 12 
2 2 Zia 2 oe 
Conn { gé gl 2 33 
2 ik 
Loudon ton ee + 8 
Zi 2 er 
Die Oe eaten ie 4 10 
2 hee 
phe ee 4 93 
2 3 -2--25 
i) eee te) 5 11 
2 2e eee 
ete. 


Verse 3 is along the same lines, but verse 4 uses E and an extension as in 
Refrain 2 for the first part instead of A’B. -This is followed by refrain 1 as in 
part 1 of all verses, and the second part, as in all other cases, is D and an exten- 


sion. 


The song begins on the first beat, the third degree of the scale. The usual 
insertion of the refrain after the prelude is not made. Presumably the third 
part should be added after verse 4, part 2, and its refrain, and the end would 
be on the tonic, which is the general level. 


A VAL 
\ 
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Rae Dance Song (pisifi). 


Record IVC.51. 


Havyutag,a Coppermine River woman. 


A .30B 


ai y ae SEE ts ; 
€ ye yeyai ya ltyai ye a | al : 
Prelude : Re nde ger ye 


d=84 


yi ye i ya- al al ye yi ye Al ai ya-ai pe 
a ry y ya al ya-al yeyt ya + 


y rE é . A a ee Sey Cee EF ane Cee ea a; 
SSUES SLE TO EL STAG LS Pe, SS RT AN RS) A |, DE RU 6 TP Ce 0 GY © 
; re ele K bs, 
ha- al b-YA lt ya-a-t ye ye ya tr- yu-ca- ya-tag- pik 
Qewel. pt. ; 
B! c 


eS Sa 
(ES2 2 EES Te Sees. We Se SE ee a a ae Ee ee ee eee 
SPE Ce Sa 6. ae We 9 ed ed eds Go ee 
m0 Een Se ee ee eee 


al-ya- ai yeyi ya-it ya yi ya-t yal a-i ya yi yar 


as ; HORS De we 
ai ye yi ye yal yeai ya-ai ye yi ya- bt  yayl yah ya. arb ya 
Reftaur 
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@ af 01 SS ra aS 


—————— , ESI FFI SIT 
L a a eS SS 
J 0 46 e_s f ; 1 oo 
a-t “ya-b ya-t ya-a- a ya ha hai t- vat ‘i ya a- t ye yi 
Verse? pil. 
B? Cc? 


Bis A eee ee aS 

(AS TT LE SAY EAT BS sy 1 Sarees ' * 

(O44 Va pa ee et ag pe eee ee ee 

DS ose] DR ME DS OS a NSS SANS Et Bol = = er ea ae ae ae es 
~ a 

Sc} 


2 


EN ae fe Yo-o bal Ki- ie hp-a-ni- li tue- ab. yo fe a- b ya a-t 
ya ne a 1 Shai 


@ 1 @e, 


$ 
ye yi yat ya ai 2 aa ik a & yi yai tas 


er ~e 
a: 
ya ya Sha hai 
¥. 


Fie uiaatin - li tue-at-  yog- cae ai, yey ye 


Jh : 3 ; © 
yal -ya-ai ya-a- i < yi va i ’ ya yi oe i ed.” act Jya yl 
uncertain 


ZB SSS 
Ane EE SS Ce ee, 
tT Geitigtet 


. . . . h . . “ e 
Yoq- Pee ye yi ya-t yal -ya-al ya-a-t ye ye yart ey ai ya” 


2 2 
a fe ha Nes EN u et Bf ’ i ae 
y yar y eS en ma cat-qoy- yu-an-in- 1k ? yay - 


(ec)? 


rau ly Dee ee 
a a SSO EE. ES) ee SEES De Se Se COS 
ae are See 
EEE EN a Ss i ae en a) eo gedd du 


; f° 
Yuan-iy tq- ci-yoqto-ya-ma-i 27? ai ye ai yin =f ree ya 


Fefiain 
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— 


ra 
ae Cees 
“Al Ya-a-L 


(va 


U-vam-nub.t t - ma tue-a- 


“ay: lu 


uy-yu- luy-yu 


t- ya: luy-yu-ay-lu 
Verse4. pl. : 


yal yahat ya-t 


yoq -pik ai 


yag toq fuc-at- 


ax-yaq-tu-tin ni-vii- yu-tix - 


e yi ya-t 
eee: 


cext? Postlude ? 


- a 
= S$ 
4 om 
J = je, 
a es Qs 
re ane 
— = 

sith 
s é 
i _— 
rie, = = 
é “ ® 
£ > 
ey 
mah Ly 
* Ae 
+ s 
=} can 
a4 ZNw a 
we 2 > 
as e 
=> Kale 
2: ab 
S ‘ 

Ss, 
a : 


2 
Ss. 
6 =i 
> Ss 
£ 
_ r 
je S = 
»> = 
“ 
es ra 
ev : 
> Ss 
— = 
S x 
> pas 
“x 4 [om 
~ 3 
aw A 
a Te 8 


)There is a defect in the record here. In fact,much of the record is defective, 


(1 


So that the transcription is very uncertain.in places. These are indicatecL. 


by brackets. 


Recorp IV C. 51 


Bb minor tonality 


No. 37. 


Measures’ Beats 


8 
8 
13 
LB 
2 


6+ 


3 
Bees 


ANTA WN AA 
SOON NN AQ 


re 


Prelude 
Refrain 


11 


88540 


162 
Phrases 

D 
Wa levpterl. 

B’ 

(Oy 
Refrain 

ext. 

D’ 
Vole DUR: ‘ 

C 
Refrain 

ext. 

ie 
WVE2s Di Es 

[Be / 
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No NT NANA 


—. 
— 


ow 


Nowe Wo Ww 


a 


= 


NAN PT NANr 


bb? 

2 14 

e 

2 

i! al (b bé) 

IA Ye, Ppa Ie 

b? bt lo b? 

Die Diese © Pe 
Conn. { 

Doe 

Jey De 

e fi- 

BAL 

Pee 

) Say) ee eae Fe 

Dp eb4s(b“ex) 

VA aae MN 
Conn { 

bi 

D4 

e 

2 1k 


b® b® bil 

2. ee 
b2 

x 3 


Measures 
4 


= 
6+ 


3 


From here on until the second part of the third verse there was a fault in 
There are also 
occasional faults here and there until the end of the song. A formal analysis 
would necessarily be arbitrary, so that an examination of the music itself is 
specially recommended. 


the record which makes the transcription very uncertain. 


The tune begins on the tonic of the minor scale, on the first beat. 


The 


second phrase of the verse is the same as that in the prelude and this form is 
frequently encountered. The song ends on the tonic, presumably, and this is 


the general level. 


eee ee 
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Ne DaneeS Dong (pisifi) 


dztoo Hupa, aPuivtig woman, 


relude 


SS Sede bh po BS ROY fe 


t ye ye ye ye ye yan-e l- ye L- ya 
Shain 


oe 
ye yan-e ye yar = ar e ye ye ya- am a- li- E-naq-pa i 


Verse 1 


Ss ee ee ae es eS SS Se ce es ee ee 


7 SSF see es = tee nS ee 
L J e} ct — 
tai- nig- CB- qal- ya- if-aq Kak- yo-hk an-o- Tin~1m a-vam- e ye L-ye L-yan 


cé 


Refrain Verwe 2. 


yo- linam-o-tin-1k € ye ya ai ye fai-mq-tu-A- yi-va-yaam- o- yu-am- tk 


coda Conn. C- 
i LenS SD 


ki-tm-u-yoy- mi avayn- e ye l-yay © yam-e ye ye ye ye ye yay-e 
; Reais 


(1S ae aS Sas a Saray eS AK 
2 ESL OS OS SO A SS. I A Lr 7 a Sa 
aS ES SS Se Ne SS Se Se a Se Ree 


y ty ~ 


ye va ye am- oj- uN 


Verse 3, 


J Je 
niagoy -yuag nay a ay-yuaq poatyitik-cagtal- L-ay-yukavana 


Conm. Cc (ext D' 
Cae SSS 
Ane ete Se ee 
TAS SS SS Ee Sea aS er ee 5 Se Sha ay oa — 
ce" ce =, at cs 3) 


f 
bs le e ye le yam-e e a le ‘e 
y - Z at: x z z ae: 7 d ¥ ‘oh ima 


) 
PU Aree eae 


88540—113 
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1 
cone 


eH 
— 


& yamn-e ya 
Nefrain- 


G5. | cy f i i = : 
‘ [ e tai-nig-ca-gat- ya-in-man kat-yo- lin am - 
yejyane aap rs eet ae neck ea eys 
(ext. ) Beye 
oe et pete Record cut off. 
kK gl : cet bs 
aye ya ai ye ai ye fai-ntgtu-a-  yi-va ya a 
No. 38. Recorp IV. C. 32 
D major tonality 
Phrases Measures 
A f a bc et! (ce?) 5 
Prelude 2a 2s 2. 2. ie 
B a bt de chic) 6 
24.32 222 2 3 
Refrain C (ct) f ce e+ 4 
243 322 
D gly b* =e* “et 4 
Vt 2 oe PLL 
|B’ Po]. ete Ge ss 7 
1 2. ABD, 22 eee ey 
Refrain C- J (e*) faci 4 
\ 25 no 
BD e& ff i k ¢& e+ 6 
Vince 5 ee es 
fF ol o& Fai jt rey eter) 8 
; 1} 2 ~95-9 oe ner 
Refrain C- (c* hee 3 
33 23 
VieGe CRA i c® ff jt j? jet cl cllx 8 
3 D9E a ya ee 
Refrain C (c*) f  ¢8 (c?+) 4 
23 3 242 


“ca-qal - ya> 1e: 


f 
be PS de 


Beats 
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Phrases Measures. Beats 
VL: te plat {2 reo ee 3) 11 
repeated { Bae Se 22 
|B’ fh ij ed @+c8 x 7 13 
i ate lee Bae | 
Refrain C (@)-f — =] 3+ 10 
2550-.o8- Le 
Nie {(BD’ Sinwe hesk Th. kK. oe! 7+ 15 
repeated Smee 2D 2 
B”’- ues S Le = es 


\ == 


Note that the third verse has only one phrase, a little longer than the 
average. All the others are constructed on the same plan as the prelude, but 
D phrases take the place of A. The song begins on the fifth degree, below the 
tonic, on the first beat of the measure, but jumps upward at once a sixth to the 
third degree above the tonic. Presumably the end should be on the second. 
Note the connectives before each verse and the little prelude before the refrain. 
The general level of the song is the second degree of the scale. 


On examining the music again as this paper goes to press it seems that 
perhaps what have been designated as codas may be connectives and what 
are marked connectives may be truly a part of the refrain phrase. The song if 
regarded in this manner would more nearly conform to the others in design, but 
the connectives would fall then between the verse part and refrain and none 
would appear after the refrain joining on the succeeding verse. 
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Nc wor — Datiee Hong (pisik). 


Natcin, a Bathurst Inlet youth. 


a er: wae es: in Ce : 
ai yai yi yat -yai yai yi yai ai ya-t yai yi yal yal yi yai yal yal 
elude ; : 


) AR AS ey ee sd 9 ED A a aT 
ZT ip Lo Ney OUTS UOmtr Yt Att 
after half note in i as ad xe ~ = 
middle. i ya- i ya in- u-ay- yu-th- i meb-vik-tax- yay-ma-ta na- 
Vers > 1. vi 2 ae 


G 


be > rr 

oe a SS 8 A ETT. ETS ES WF. Sy, Sa BE ee et 
52 D4 ET ye GO $f c ami 

os Se eee SS SS 


e® 


Al 
teey-mun anus) -aa- mut--ya-tam-nén’ (mi) b ya- 4 yal ya- t 


5 Verse 2. pt. 1. 


(YD 
= : = 
ae : ate k Ye 4 ® On iS 
yal ye ya Qo-  vi- a- ma- yi-wm@) = tue- ti-yasa-luk ka- u- va- a i-ma Pr. 
Comm 5 G* 


2 Wt 1 eee Mae 6- iS CRS TS PS ee 

A+ 2, PEE CREE 

hava, [So AG oe Se ; ‘ ta A Sh 
as aé & b C) a? a’? kt 


i i h SN : ; 
t ya -~ t ya Cu- na-uv-a u-na ta- i-nig-ca-yat- [3 ki- ta-il- yu-mut. oni-ya- 
Verse 2. Pt. 2 . f 


rT) 
4 a 


4 . . oh 
valx- yaq- pit tL ya- tt ya 2 Va- b Vai ye ya pic - u-ya-cay-lay-a ci - 
. ers t 
G- e 3. pt. 1, 


A er? o 7) re | — e : a 
o-yaq-tuney-mun pic. u- ya-cay-lam~ a ¥ ai yi yai_ yal —syaii_-yi yal 
YOULL 
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yai yi ya-t yai —-ya-i ya-ai ya-i ya-t ya-a- i ya tL ya-t ya 


a4 e 


tn-um-ly-ti- i-ma ta-ko- Yay-ney-nay-a — Ci- 9- yag-tu -ney-mun pic-u - ya-cay- lama) 


Verse 3. pt. 2. 


BC - Comm. Gt GS 


LAUR +S D 
PG" 1 ee re 


1974 a SS 2 ee ee A 
SS UGB An a 


5 Di er cA Fear erat: 
USS SS Ses BY Sear wee ET AN 4-0 ee B 


as a? j? 4 3 
i ya- L ya tt-yu-aq-ci-yam-i ta-kolx-yay-mi-yap-ku tc- u - 
Verse 4.pt.1. : 
nxc Codou. 
P — 
be 4 


ma-ya~ u- na if-  gi-um- i(k) i ya. 


Prelude 


Refrain 


Wer Dts 


Refrain 


V. 1. pt. 


(4) The final syllable was omitted. This often happens when the 
next word begins with a similar sound. 


No. 39. Rercorp JY. C. 1008 


Ab major tonality 


Phrases Measures Beats 
A f a al b ¢ 4 112 
Datos oo 
| B j de a? 3 8 
= es aes 
(C fig tal a4 5 11 
a A PR IA | 
Conn a> a® 2 4 
PA Se 
1 =D a’ hi i i! 4 11 
es S| 
B Gute. a2 a 8 
aeerame 
C toh 2a" 5 11 
So eel Z. 
Conn a? a’ ace 35 
2 13 
E { a? a? a? 3 62 
G i ? 
Eat 


168 


Refrain 


V..2. pt: 


Refrain 


V. 2. pt. 


Refrain 


Woo. pt, 


Refrain 


Vide pt: 


Refrain 


Phrases 


fe 
Ou 


to 
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ON 


ss 


tole 


Ce Ww 


i) 


Wr wanrn wo 


=e 


Bn OP os Se ie 


we nwmnonwnenwe® 
Co ie) 


ea 


ee rine 


rey 


pe: 


e 


COrnrMWwWaAaNA NK 


woe wo 


wow NONWANWO 
- 


a? his 


a® a8 
si 
2 3% 


g> gill 


Measures 


3 


bo 


bo 


Beats 
8 


12 
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Phrases ; Measures Beats 
Oe jy? ef8 a?- 3 6 
V. 4. pt. 1. Resteo st 
quia: pz ae 2; 6 
il akc 
: B de a 3 8 
Refrain ap ey 
C f--¢-7h- a= at 5 11 
Sf ET 
Coda a® 1 2 
2 


This song was one of the most puzzling to define as to measures, for the 
words continually threw the accent in unexpected places. There are many 
places where the placing of the measure bars may be called in question, but 
after repeated tests the present arrangement seemed as satisfactory as could 
be obtained. 

The song begins on the fifth degree of the scale and on the first beat. of the 
measure. It ends on the same tone which is the general level. The phrasing 
appears fairly regular but in reality it is not, if one examines the actual number 
of beats involved. 
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ieee 4 
R20 cas Dance Hong (pisif). 
composed and sung by Ikpakhuag, a Purvtiq man. 
Cf Nos 22 and 18. 


ye e ye yam & ya gana al Ye yal yama. e-yam-i yar-ai yam ti ya gal yama t ye yen 
Srefude Ref 


a 
al yan al ye Me ya e yan-a Sadr se ee Ga- t- le- ya- bs -aq-tum -0 al ye yall yaya 


a Ey BE SESS 
| @ 8 |®* © oe | 7 @& @ cy 
a FS 


c d e AS g h h* 
gil- ég-til i-ay-yuk tu-le- ya-vag‘tun-1m-t bt yeyan a Lyay a yeye ya t ya 
F (2nd line only) 


J 
E yan a u-vam-d i-may i-yi-cu-aq - pak-tu-yu-uy-o al ya i ya yana 
Verse 1.pt.2. 


Bo c! 


Lee Ba TS SL Sash ae Sa es 
Bis Sr SS" oe Bee ie tees ee es —_e_!._ 6.2 2. 4-3 
wee es ee ee ee ee ee ee 
EE 2S) EE ET SA Ea BE Pw, Soh 8 si 


k hs 1 e f S h 


gay yu-ay-yu- ay-lu i- pi-ye-yem-t-nap-ku- lum-o tL e yam a i yay ai ye y! 
; Mefrain (2nd line only) 


yaiya € yan-a e ya-aya ye ye yi ya am yaa aya a tyeyl yayaa 
Z Rape 4 : 


1 


f! n e 3 h7 


ma ya | ya - ana ya mi yan t yam yam- a L ye yay acd yay a-t ya yi 


AR NA A 
Mm SESS ES ee ae SE 
Be es 2 Se Os SE St ENS eee ee 
SEGRE | GE Ss hy ES 2 Ke 


ya tya €yama nakimmi-yuna qa-i-ley-ay- im-aq-tum-o al ye ye ya 
= Verse 2. pt. 1. s vey pie ae 


v a ah: SS a EE a 
h" kh rc f 3 h he 
yay-a Ka-ta-in-a- luk — tu-leya vaglun in i ye yan a b ya aiye yi yaiya 
Mekrain (2nd line only) 
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e ‘ 4 = a ” . S 
yan -a epee pt-yu-mat- — gaq-fu-yum- o al ya ye yal yar-a 


~< 


pun-qu-ay-yu- ay- lu i-  pi-ye-yam-t-nap-ku - lay’ i ye yam a i yam ai ye 
LON (énd line‘only) 


ye yaya — E yasy-i ya-ag-ai yagy-i yar- 1 ya gai yam-a —t_ye yar a t yas 


(Postlude?) 


ai ye yi yal ya & -yar-a_ he. 


No. 40. Rercorp LV. C. 26 


C major tonality 


Phrases Measures Beats 
Prelude at ly ? ¢ 
Conn. 1 ? 
hast: pts 13°" D ab--- = 9 2 
Refrain (3rd _ C Cee ene it 4 9 
line) 7a a a 
Conn, { h? 1 3 
PS 
D pera sner hit 5 14 
Wiele pbe2. Te aD eS 
(E me bel e 4 9 
ee 
Refrain (38rd_C’ OE sod eee 4 8 
line) (A ee Ray 
Conn ns a) 3 
3 
B a? m= h® h® h? 5 13 
Refrain dite ae ta eS 
(entire) ha mishval ne 5 10 
i ey ame ico a 
Kew f g h7 h® 4 9 
Oe ae Aedat’ oak 


a 
S 
=} 

Ce 
larg 

i) 
= 
[sX) 
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Phrases Measures. Beats 
(D’ ai tj h? hit Re 122 
2a Dheel- oe 2eao MOTEL 
V. 2. pt 1 j f eg 4 5 7 
ia OW 
4 2 
Refrain (8rd_ C’ fn Sie ake 4 ) 
line) Pe | M/s 
Conn. 1g 1 3 
3 
De ae Te age Lea 5 13 
V. 2. pt. 2. 5-0 nga mag 
Ki” k2) etal 4 9 
A TE SOU 
Refrain (8rd C’”’ f. geh 3 6 
line) ee 
Comat 1 3 
bees 
Postlude? 4H’ fo ont sD ec Ms 10 
Zo 2a ee 
Refrain (8rd C’” ”’ io Ps ee 4 9 
line) (252 Doors 
Coda { h?+ 1 3 


Lu 


The first part of the song, which is inaudible after the first few notes, 
begins on the third degree of the scale and the first beat of the measure. Most 
of the prelude is lost, then it is possible to hear part of the connective and two 
measures of the first verse. An odd feature is the presentation of a longer 
refrain embodying the first and shorter one as the last of three phrases, after 
the first verse is finished. In place of this, when the second verse is finished, 
there is a kind of postlude consisting of the last two phrases of the long refrain 
which appeared after the first verse, with a little coda at the end which is really 
the same as the connective employed between the verses. The song ends on 
the third degree, as it began. This is the general level. 
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K) 


eo 


e 


Ris 


S 
Kunana.a Kiluciktok man. 


g ( 


ON 


® 


INMance 


No41 
Recordive. 


° 


} 


Ba. 


a-t ya-a ga 


l ya-t ya 


a- L 
frefude 


a-tya-i ya 


a ha-i ya 


L ya ha-i ya - 


a- 


b ya ha-t ya- 


a-t ya-a aa 


a- 


yi ha-a 


a hat ya a-b ya-! ya ha- t ya-ai 


ya ha-t ya- 


i ya-a yl 


‘S21 £ eS 147 FF PF Te € e FPI> € Fe 
202 2 ee BA Oe 0 a ee 


—, 


BS Ss ee Fe ee a Be 


eS 23 2 Se ee SE 2 SS es OS Ee ee - S e 


e=8 
al ya ha ya 


ga-nog uv: & 
Vere Lpt.r. 


pt-yu-maya- Lu-a-yim-nt 


a-t ya-a 


pak-pan 


t-ma-ytt- 


mitg ut-yib-i 


a ha-i ya a-t ya-t ya 


ya ha- ya- 


-A y! 


tL ya 


ya yi ya-a ha 


————— 
f 
a- i 
Mefiain | 


6 
«6 = 
< ; au 
1 ry 
3 7H 
— a aw 
‘ = a) 
3 ; 3 
‘ = ome 
Gey \ 
3% 
oa a 
nie 3 : 
= $ : 
3 73 =) 
B) = = 
ov iS € 
6 
rs) 
<s — 
oy < 
CG > 1 
cokes! > . 
es 
s ; > 
> é S 
“« 
> $ = 
“xs eo = 
a 4 
aS = 
< 
~ 
nie alt y 
< 
= Ss = 
r ‘4 N09: > 
, 6 
Ss 
yu 
> 
Ss A 
ml > < = 
“ac LI 3 
s 3 fm) 3 
co 
ss) 
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a-noq uv.-a 
Keasel2. pil 


. 
pu-tl-u-ya- ay-a 


Vyasa yi ya ha-i ya - 


a- i ya-i ya ha- t ya ye 


a ha-b ya 


~ 


Qoia-nantum nu- Na-nu-un 


L ya 


S 


Verse 3. pti. 


b 
a- Lt ya-a pi-lu-ay-viy-h-u-na ku-lagy-naq-pay-mi - 


bt 


ext, 


esas 


AEB CED DD, LAD 


34. 


wt lle Soak ” 
yum-t aytu-hay-mun natei-hk na-lei- i -lay-yuanpman m-yu-ma-yay- yurnay-log-pa 


a- Lyal yiya- a-a yi ya 


i ya 


ya-a 


a- tb yaa ga ha-t 


a- 1 ya-b- ya 
Ronin ae 
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; y 38: v v3 ay ans $ ae 
ha-t yaaylya a Lya-tya aA-iyaye eha hai ya i ya ha t ya 


; tS- bee i ee V 
sane hehe u-nu- ut-go- vium-a a-- ya-a ga ae ya ha - i ya ay - nat cap kwa 
CSE 9. ~ he . 


u-wi-lu-ya- ay-a a t ya-a pi-yuma- ya-lu-ag-tu-ni — a-iyat yi ya-a ha- 
Mefrain I. 


b>+ ise, b>+ b1 


b 
L ya-a yi yaha i ya- @ hai ya a- i yatya ha-t yaye ha qa- 


ha i ya-a 4-fau-tet-aq a-u-lau-na u-na = a b_-ya-a ga 
Verse 4.pti. 


2h SS EY BAST Cy ee Pe | ee ee 
EEE Ls eee ee Bria 4 
A 


D 
ha-i ya ha - i ya Ta-may-cu-in = nu-na-a-nu-u-un A- i ya-a- A pi-yu-ma- 
ext 
He E 


u* b p! b+ : 
8 i | ya- a- i “1 -t -t i-lu-ay-viy - 
A-lu-aq a-iyaa yiyea-a yi yaa-t ahatl ya a-t ya pl (-VLy 
: 1 Meh 1 altered. V4, pt. 2. 
(ext 
rms 


cin-ak-fo-yal - yu-nay- |9q-pa ashe Lai a-i ya-a ga ha-i yahaiya atyaiyi ya 
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a- & ha-i ya hayi ya ha- t ya a- L ya-t ya a-i ye ye 


al yi ya yi 


4 


oe 
b7 
ha ha i ya (he he) 
1 
This syllable was not pitched, although if was higher than the range of the 


song. [t was spoken with great emphasis. 


re No. 41. Recorp IV. C. 96a 


G major tonality ? 


Phrases Measures Beats 
A 45 Babs ib + 13 
Prelude By see) wer: 
B c-=d' “evel + 115 
91°31 394 
C ft. big? bob 5 104 
Refrain 1. ee ae a eS 
D aiebio bee 4 104 
3 2 £2be3 
E eS Sa 3 5i 
eee 
Ki’ ge pial 3 64 
Nabe nig ieee 8 SoS 
F e's tive et 3 5L 
2d ape 
i> ee 3 r 
242 23 
C Eb? bt bes bt 5 10 
Refrain 1. 2 2 2: 2 2% 
De ai b- b® g? 4 113 
3 3 23 3 
19 gb abe 3 Bi 
eee ag 3 
BK” g bi+ 1 
Veep. 3 3h z a 
H broke 3 52 
2. oq 4 
I mis hav 3 7 
; 2h2 22 
Refrain2. J b- b? b? b® b® b® 6 14 
3.2 2 232 24 


Phrases 
E 
RY / 


Voae ptt. 
EF’ 


Refrain 1. 


Refrain 2 J 
(alt.) 


Ve. pt. 1. 


Refrain 3. 


Refrain 1. / 
; DZ y 


Vidept. 1. 4B" 


Refrain 2 Ji 
alt. 


88540—12 


—V e—as~—a eaow'rllm—ea —seoo err eo eer er ee ae ea ees SS eco eeeeassSs 
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b 


_ 


2, Wt Wn NQ WI, BN; wo 


mWwONW WIE DH W 


ao 


wo 


won No WRN woe bk 


~ 


mnow 
! 
NOnNoNWTNE No Nornwnoenwd wp vw 
os 
r 
o 
wo 
+ 


°. 


b*- b?_ g (alt) 
2 


‘as 
yh 
om 

a 
ay 
7, 
a 
Lv 


oo 
: 
= 
on 
~ 
x 
N 
a 
- 
S 


$502 15,269 


cy es 
Teo 
o a 


nm 
n 
@ 


el- e3 

Des 

b? b? b? b+ 
252 2 24 
b?+' b7 b? g! bé 
ae id Ma ame © 3 


Measures 


3 
3 
5) 
3 
5 
5 


(2S eel \ Sea So 3%) 


Oia <Q OU 2oe 


177 


Beats 
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Phrases Measures Beats 
13) gt bt 2° Xerrbs) 5 113 
7 ee ouney 
V.4. pt. 2. - . HE = P 
PA ig) enc PS 
O a? b! yr? be+ 4 114 
3) op aoe 
Refrain 4. 4 N’ ta 4 83 
3 Does 
E e? b’-+b! b? 4 93 
eee 


The song begins with the down beat on the tonic, presumably. Note the 
differences in plan of the verses and their refrains. In verse 3 the plan that 
seems to have been followed breaks down. The sum of the two phrases nearly 
equals three ordinary ones. In verse 3 part 2 the structure is again like that in 
verse 2 part 1. There is probably a mistake here as this should be verse 3 part 
1 according to the text, but undoubtedly a verse and refrain are omitted there 
which actually occurred on the record.! The return to refrain | after this verse 
is interesting. Examination of the formal analysis in connection with the music 
will make the whole matter clearer than a discussion. Needless to say, after 
the close of the second verse the form of the song is much confused. Possibly 
the break at measure n in phrase I indicates the combination of two songs, but 
if so, they have become so interwoven as to be inextricable, and the use of re- 
frains that occurred in the first part of the song, as well as phrases, is account- 
able for this condition. The song ends upon the tonic, the general level. 


1 Tn the texts supplied to Miss Roberts these portions were accidentally omitted. I have attached the correet words 
kelow the music in accordance with her indications [D. J.] 


bm 
=~ 
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oO Se S iS. 7 
Rewiwe so, __ Sariee Song (pisifi). 


=80 9 Katyayyu ac aperrnng River nian. 
bp =a 
c ae : <b ewan c 
a- Itmay-luk-par ya - i yai yi ya ai ya-t ya iyai yaei ya i ya - 


Prelude 


vya a- lin-ay-luk-pa- ina- t ya a byl yai ya-t = -ya-b ya ai 
Sefvain y Ye yer yay ya-t ya al 


iif? bs b& b7 b7 a 
ya-i yai ye yi ya-t t ya t ya a-l|in-aylukpaiya- 1b ya i yl 
Yowe 1.” 


48 8 G* $7 ct c 
ya t ya ifgae-u-a iwmn-Na t- Vi-u- ci-cuk-tog gan -yi-ci-cuk-toy-yu-a 


bl 


wm-na-i yal ya: tyal ye yiyat ya bya a-t ya aee yu-ay- 


wo 


‘ 5” 6" e b> ; j ct 
mt gan-yo-yu-ay: mi a- i ya tue - a-neq-cau-h- mni ca Ta: uk-pa- (ta) aq- can: €-ya- 


88543—123 
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aaa a a ae ae er a 
a 2 a SS LS LS A 
a dam am a a VO 7 A. 7 RN VY JO, 7 
a SR ee fe Sa Bac Je A Se 


cs d 5 b? at 


k c* 


(ext ) x 


3 
Vs@ TTUA!, 
5 


4° ps bs b Lb”? b 5 


g 
lin-ay-luk pai ya - - yayi ya ai a ya bt ya- t ya ya-t 
repeated (at ete n words) 
eo: B rot 


ce Ce d b? 


— ” - . b . a* . 
yee Mes eRe Cue iereen : x eo . ya o yay ye 


No. 42. Recorp IV. C. 50a 


Eb minor tonality 


Phrases Measures Beats 
Prelude A a b ae el 5 14 
eee te mS tak foe aan 
B d_ b!-b? 3+ 6 
‘ 2°9 4 
a? b® bé 
Refrain Seay tee : : 
e f b?*-b3 4 8 
yoy ee ee 
|D’ e f e! b5 (b? -b®) bé 7- 13 
2 2 a 2 ey 


. Refrain 


Phrases 
Alt 


yi Ne / 


Refrain 


av" 
Aue 
B 

eu 


Postlude ? 
B 
Ca / 


Refrain 


\ 
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bole 


i) 


bole 


Ni- 


AS ee «hs 

DivaeeS 

Sree Le Cf 

2. oe 4. 2-2" 12 

d b! b? 3 

fh pm 

vebe-b* 

Eos 

Cet ett. bt 

+ a al? 

e f et b® b* (b> b7) 

ees ee ae ee 

aaa 

a 
2 

h i b? p38 

eee oe: 

Swit jo ot ok 

5°29 122 2 2 

db!) b? 

27) Dame 

Se be pt | 

Fria Ammer, a Hib 

b?’m 

Ps Tg a eT ais 

Band? “by ee) ©e* ic! 

eh: pe bee eee 

der 

Dea es 

a b? b- - - - - 

2213 


ple pill 
ae 
@ 
24 


b> b¥(b® b® b® b> b!? b!) 
Pe pM 


Measures 


3+ 
_ 


3+ 
Nhe 


181 
Beats 
8} 

12 


The song begins on the fifth degree of the minor scale, on the last half-beat 


of the measure. 


It ends on the general level, which is the same tone as the 


beginning, with a quite close return to the prelude, both in music and words, 
although only the first two lines of the refrain are given. 
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isifk) 


ottg (P 


g 
Hoqumyaq,Puivkiq woman. 


Dance 


No.43. 
RecordIXc. 35. 


Nefaur I. 


y 
Go-ve-A-cu-aq-pr-if ye ye ye ye 


Prelude ? 


ye nay-yu-lty- 


L ye 
Seve lpt.l. 


L ye 


a- 


ya ye yar 


Qo-ve - A- cu- 


nu-namirtH ca-man-i 


nd-lag-cim- Nag-cunag-a 


yuay-mry tt 


dg-pr- tf 


Ca-man-t 


ye ye ye ye yeye ye go-ve-a-cu-ag-pit tei- kumit i 


ye ye ug-cu-hy- yu-ay-my-fy Quy-Vék-cry - naq-cun-am- da 


Veroe 2. pt. 1, 


i 


a i yaye 
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cu.ag- pit u-wanmubi camuma go-ve-a.cu- aq-pit ye ye yi ye 


dP Lea €: 
Qo-ve-a- cu-ag-pit ye ye ye ye ye yeye 
Deftairr 


(1 The words for this parf could not be ascerfained and it was so indefinite 
in accentuation that it could not be divided info measures. 


No. 43.) Rucorp, LV.C. 35 


B minor tonality 


Phrases Measures’ Beats 
Prelude eaten ? ? 
e I PO i 3+ 64 
Refrain 1. Fe eh 
D la de a * 3+ 84 
ets. 2 
Bhetloy. Te. Tole Wek: 5 12 
verls Dt. 1. asp DLW tay 
al d? di e 4 8 
ea ts EEN 0 tip 
id ton i 2+ 6 
Refrain 1. gg tp gee: 
(D’ bee ie ete 9 
1k CS eg) 
E any wae + 10 
NV A pts 2: Dae ae 
F Foe a a 8 
eee 
oun f? ght h3 2+ 5 
Refrain 1. Deel 
D’ yt j dt 3+ ‘ 9 
| ag ee oe 
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Phrases Measures Beats 
AG Phare oye etsy s Ear 5 12 
VieeZap tele 332 DA Ores 
é v \s.0° © 4— 8 
DT ag te 17 
CG f°2 9! h* 3 8 
Refrain 2. Ie Wt Op 
S aed: 3+ 9 
Lo fom 
E a, yo oe 4 10 
V. 2. pt. 2. Pe gee 
F Ree ted on 4 8 
ae ae eae 
C’’- feh oh yae 5 
Refrain 1. rE Omi, 
Ly oy. a a 9 
j omegi mmc toot 
A a b ec d d@ 5 12 
WS 05 ta fe Fe ee 
BG at al -o 4 gi 
2. Qe Tos 
Refrain 2. CQ’ Pe-otth 2 4 7 
yi wee oak 


Presumably the song begins with a prelude, but most of it is inaudible. It 
starts on the fifth degree of the minor scale, the first beat of the measure. The 
prelude is followed by a two-phrase refrain. The verse of the song is subdivided 
into parts, each two-phrased. The end occurs on the fifth, or would if the song 
were finished for that is where the refrains end. The fifth is the general level. 
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een AA dD. Dan Ce Song (Pri si k), Unfinished 


ea Na&tcin,aCopperminé River man. 


eed een ha i ya hat ya a yi ye 


al yee yi- i ya yi yaa haiya haiyaaqyiye ha t ya ye e he 


; Reftain 
No. 44. Recorp IV. C, 244 
C major tonality 
Phrases Measures Beats 
= Paces 4 8 
Refrain ? 13 2 222 
(B OLS oh as 50a 6 ipa ONES Fae os 8 19 
eee ee ae ee ee 
Verse C fiw or re heel FE 9h. 1) 6 133 
| a et a ee ee 
(A’ i ae ea 4 73 
Refrain ; 1 2: 22 
\B- eb bt —- - - —- 
ae 


The song begins on the last half of the first beat, on the tonic, and with 
what appears to be the refrain but which, if the song were longer, might be 
found to be a prelude, or possibly a prelude which is practically the same as the 
refrain. The song ends on the fifth, below the tonic. There are two levels, one 
on the tonic and one on the fifth. 


> oe 
No. 45. Darree Song qoisif). 
Record WC. 24. Natcin,Coppermine River man. 


d= 112 3 


nu-na cam-nin 


— nu-na cam-na nu-nay.- yuk cam-nacy-a 


(1) Not plotted ror analyzed. 
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Sub-group 5. Irregular Types 


An example of conflicting rhythms 


No 46 Dance Song (pisilz). 


by Niptanatciag a Coppermine River woman, 


Record IVC. 88. Yersion I 


gai- yury-q-tuy- a ya-i yal yi ya fa- yi-o-mi-uk- 1 my-ca - nun rma gal-yury-eg tum 
Verse |. prs. Nefiain I 


ai yai yai ye - yi ya- i ya gai-yug-tq-tuny-ai ya ye yi ya —yal_ ye yi -ya 


yal ye yi ya yaa i ye ylye iya-a a t ya-a b  ya-a gey-ntg- 


Verse 1. pt.2. 


tur-un- lu ca yai-ya-luy-mun papa mun-lu ci-nty-ni-mukii-ma gai -yua-tg-tum-a- i yai 


ag-tum(a) opay- nag -tu-cim.na- Yi-vum-a — Gai-yuN-tg-fum-ai ya- t e yi a 
; hain ‘ See 


@ 
ai ye yal ya-a ya-i ye yi ya gal-yum-tq-tum-a- i ya ya-i ye yi ya i- 


is? oa 4" 4 === 
Ooo 7— LT NBD OE I I 
K 

ET TE ST SF — a a 
a EY A <P” 


yori yaa qai-yum-€qtum- ai ya-t yeyi ya ay-na-u-yum. lento tiese 
Vere 2.ptl. » slain Mio 


a Gal-yury-€9 - tury. al ya-i 


NG 


gat-yum- ‘tum-A-t yal ya-t ; ; 
Scant. yat ye yi yal 


oy 
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ye yi ya ya-i ye yl yaa yal ye yi ye yaa iye yi ye bya 


i ya- al ya-a é pi-yun-a-mun —ci- u- cé-yam- nun tp-ta-lu- vku 
Vere 2. pt.2. : 


2 SS SSS 6 a 

SSS ESS Se ee ee eee 
ae oe ae SF a ee ee a 

| & 2 7 ee TS ss 2 — — 2 2 it 


u-ni-u-vtu nu-li- a nu-ni-ma a-b ya gal-yumy-ég- tua - a- i ya- ai 


SSS SSS 9 5 Se eS eee RE eee 
ee ee ees ie Da ee Re eh nl Th he he 
aw oo ST eS Se ed ee Be ed de A ee es ee ee 
tee ee ee) a  -e  e ) se ee Se hehe hc. 


wal ye ylya- a-tya  nuktagta-vhu t-ma nu-l-ay-yu- ay-nub- { 


Here, instead ares the singer (a oF 
ok 


as rapid ossible the r 


Z iit 
7.2. tn oe 5h ot the reframas it impatrentt———te a S ae hee rel 
de 1 RS eS ee ae Oe |: i Dh ee, 

ee bosal = a = 


ai- yu-ley-ya. lu- aq - [tuya aqimagotim) yal ya gal- Yay tg Tugy- 
y 1 Y u q (amie tt.2q) at iY 


a ya-i ye yi ya puv-yuktubi = mty-canunt-ma — gat-yua-ta-tuay- a- i yal 
Nefiain I 
E 


yal ye “yi ya-a- i yo gai-yum-eg- tuy- a ya i yey ya yad ye yi yao 


ya-a an- o- cad 


i i -a-i ye i ye L- (bya U 
yairye" yi ye— ya-a- Uy yey, Goes pee. 


ea ae SSS a Se a a | 
oa =a os 
= eg a ne re nm Ee a ee. 


am-o-cdd-lun-lu  nu- Ka-fu-ka - nui | -nd-ya- i-Tub-u nu-ka-fu-kag-lun- i 
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gal: yury-ta (uhe) ¢ ya- t yara nay-yu-hy-yu-ay-nuk i gai -yu- ley- ya- 
A- 


wa, i Pa a as (CNS (a 

eS 1 a Ga Ge Se SST eS 
(aa eo ie Se ae a OE Se ON SR se) SW Se it A SS LE 

os Be Ee Ee Bee ee Se Es [| - -_-.__ oe ee a 


lu-aq-tum-a —al- yoq-aq-cis- na- yi-vuM-a gai-yum-tq-tum- a ya-i yeyi ya 
SeFrain IL 


2, SSPE SRE GE LISS SS SS 
Ra ee Ye tae Sa Se EP es ae es 
ae ES —P te wi best GL 9. Ee ae ee 
ee eae , & Fs eS SUL ee 


ai ye ye-i —s-ya- a ya-t ye yi ya qai-yum-tqtum- a-ai ya —-yai_ye yl 


yaal ya gai-yum-eqtuy-a ai ya-al ye yi ya ya-i ye yi ya-a 


yal ye yi ye ya-a Lye yi ye e ya 


- (G 
Qiew Song 
Joined immediately to the preceding without loss of beats, but given as 


remainder of previous song. 


. © e oo f 
i ya- J Ya-a qa-nogimmai ya ate ga-ya- cay-ta-yo ks- lu- ciy- aq- 
Vere 4, ptl. y 


8 
toq ma-lum-nay-vit- oq ai ya qanogim-nat a- i ya ai ya-t ya- iyaiai ya- 
us Satan 4 Le eS bea 


S619 ES STA EOE 
ay) SOS eT Te SE RG 
Hé AT LEDS (ae ae a Pe ee Oe — 


ann eee SS 
- — 9 — 3 — — | i 
a a4 at a> : © 


iya-t ya- a-aga ga-t ya t-ya 4 ya-& a+ ma-yo-u-na - & Qta-mi-yu- 
Veroe 4. pt. 2. 
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1 exte nded 


B 


a 


. - = 
lag-to- ai fuk-tu-yay- yu: Soul got yam-thx-yaqtoy-li_ tie-ay-paay-mi- yi- ya gat-yi- 


tay-yu- mi Qa-nog tm-na-ai ya-i ya ai yai ya- i yai ai yasai ya-i vya- 
: Sean, Y Bs ps Oe) 


JSS SS eee ee \ |_| pot St 
5S CSE SS SS SS ee ee Se eee > eet ees oe Se es fae 
_H# @ @ 2 2 | 2 8 8 wa 


b 
gtk-to- yi- = nu -i-lin'() mi-kay-Yt-naaymi-yap-¢i nu- ka- li- a- nu-the- i 


Vewe ? 


b b 
Qim-tg-pak-ya-lu-a-qim — ai- ak-fo- li a- un-ya- nt un-i- yu-va “CIN Nd- Qo - 


Sera ES " 

he ae Oe woe Vet) 
JSF 2 MCS BaP Pe Es 
he BSS DE BE Le SS A Ae ASS 


efiain 


S$ nie? 
e yee ye € ye ye eye tl yaaa ga 


qa) The change in pitch has occurred by almost imperceptible degrees. 
(2) This is probably a mistake. 
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Nowe Dance Song (isi). 


Record WC. 88 


by Niptanatciag,aCoppermine River woman (The origina! transcription) 
2:04 B 
y s Ae AS 


gai-yum-eqtum-a yal yal yl ya fa- violarite i my-ca - nun + ma 
Qerwe 1. pt-1. 


ae yal yai ye yl yA- a- tb ya qai-yum-tg-tun-a-ai ya-a ye 
igedUal 
+100 


a ya yal ye yi ya-a yai ye yl ya ya-a tye yi ye i ya- a A 


L ya-a-t  ya-a gey-neq: -tun-un-lu ca-yai-ya-lum-mun pa- obs te ci-nem- 
Verve 1. pt? 


Se ES Ss ae 
Ee EO ee ee ee ee ee ee: —_ 


ni-mub-ii-ma gai-yum-tqtum-a-i yai — yai ye yl yal gav-yeq-tu-vhi t-ma nu- 


li-ay-yu “ay nuk. i gal - wae : ag-tum(a) qim- nag-tu-ciana- yi- vung - a 


gal. yury-q-famy-a ai ya-i ye yi ya al ye yai a-& ya-i ye yi ya- 
haan y gested Pee Ae? A 


Qal-yum-éqtugya- i yA yart ye- yi ya L- ya: L yaa gai- yuay- tum. ai 
2.pt.l. 


eee Oy et 
@ US) 2 ye 
ae re a 


a ET ee Y 


a Wie 


ye oO SP 
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yal ya gal-yum-eq-tumai ai ye yi ya yar ye yl ya-a yai ye yi ye 


yaa tye yi yet ya Lya-atya-& t-  pi-yun-amun ci-u-ce- Yay nun 
Deve 2. pt. Rg. 


(SS SS el SE (eee ea 
Se ES Sa SS ee en Se ee ee ee 
Wl SS & Be be SS SS es OS Ss ee en Be ee ee 
SSS e Sa 4 we St we Be Se ee ees 


yaai ya-ai ye yi ya- a-t ya mnuk-lagta-vhu t-ma nu: h-ay-yu- ay-nu}- i 


Here, instead of singing ,the singer 


K- spoke as rapidly as possible, the rest 4 Conn. A- 
2 > ny RT SS EE eee) eae eT so 
—— afb K_lOF ite rerraini-as it imipalieri. rt “F St ESS SS SS ee eS SS SE 


4 pa St 29 ee ee ee, 6 po ey er 


ai-yu-ity-ya-lu-ag — (tama aqrmagoti } yal ya — gal-yum-tq-tum-a 
BONO compgteo9) ; gee : 


Sere) ES 


froin 
Da: E 


SS ees (SS Wee eee ee es ES SS 
TS wa SS i. Se 2 ee Ne Se Ss ES SS 
= pe Pa > an Ge a Se ee eS ee RS OR (a ES ne a 
= | ot = -« -_@_64—6—_6-64—_6_=_6—-6 


23 
Ce . 


yai ye yi ya- ai ya gai yuay-eq- tum-a- ya-t ye yl ya yat ye yi yaa 


— aa 
3 


i i ye aa t ye yiye t L ya Lya-d ay- o-cad— 
ea aaa caiaed é Verse 3. pt: 2. 


cise 
a-0-cad-lun-lu nu-ki-tu-ka- nuk- i mers u SN oy 
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ace, mulfo dai36 


a. ESS Ge TSS Se es Ce eee 
1 SS SS SS. Ea ES . 
=a 


n Y = Se Se Ee es EE ES 
ee) ESS Es BS) a ae EE ee Bee EF SE es 
ee ee ee ee ee ee ee ee ee ee ee 


gat -yury -éq (u he) iya- & yaa nay-yu-lty-yu- ay-nub-i — gai-yu-ley:ya- 


” 

(1) Odd asit may seem the word “qaiyumegtumai is accented differently here. 

(2) From here on the song rises in pitch by almost imperceptible degrees until it has reached 
the level of the key of “e, when we introduce a new Signature. The transcriber does not ~ 
believe however that such rising in pitch is intentional, or necessarily habitual although 
some Sinders tend more easily fo do this than others,and are often more excitable. 
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eee 88 Danee'S VONG (pisik). Version IL 


y Niptanatciag,aCoppermine River woman. 


2104 


[a os oe 
NS Se eer ee 


Qai-yum-eg-tum-A ya-tyai yi ya ta-  yi- o-mi-uk- i miy-ca- nun-t-ma 
Verse l.pt.l. ; 


fain 


ee ‘ai yal yal ye -yi_—s-ya-L ya By Rites ya yeyiya 
ES 


yal ye yi ya-A yal ye yi ya yaa Lyeylye & ya-a-a i 


yaa i Yaa ge pias ca-yal- eos ae toma Ciné ni-mmuk-ii-ma 
Verse 1. pt 
oe ee ee ee 


Qai-yum-tgtun-a 1 yal yal ye yi ya Pe ek t-ma nu: li-ay-yu-ayn- 


N NS 
A Saar ea 
Be. Ee Bemis a m@ @S Sees 
— 


e 
u}-i gai -yu-ley-ya-lu- €q- Tuma) quy- nag fu-cigna-yi-vuy-e es uy tqtum: al 


cau IL 


SS 

= Soot Es 7 
mam + aS St ae 
mea Va ee 


gai-yur-t9-tum-d gai yury-éq-tiay-a- b yal yal ye yl yal ya 
* Refiain I 


gar yuy-eq- final 


88540—13 
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194 


yai yeyi yaa yal ye yi ye yaa i ye yi ye 


ya- | ye yi ya 


L ya 


li- 


U- ni- U-vhu nu- 


= 


vi 


ci- u-ce-yay-mun tpta- lu- 


i-pl-yun-a-mun 


Voerwe 2. pt.2. 


i ya-al ya-a 


ya-a- Lb ya 


tum-ai yeal yaal ye = yi 


ahuntrma a b ya gal -yury-tq 


o 

> 

= 
c) = 
x S 
ce} ed 
at ee 
7) qOo- 
Po} ~ eRe 
Care 40 
Po ye 
Has oo 
‘OE TH 
2¢ 1m. BS 
3 D 
w 2) (ep aS 
S 9 
v 
= 


gai-yu-ley-ya-lu-aq- (tu 


viu- 1-ma nu-lt-ay-yu- ay-nut.t 


yal 


get yuay- eq ty a- i 


‘my-ca-nun t-ma 


Qal-yuntqtug-a ya- tye yi ya puvyuktube 


ya-a- Lyd —gal-yum-éq-tugy-a 


ya-a 


yl 


ya-l ye 


ya 


ya bt ye yi 


yal ye yi 


b ya-a am -0-cad— dey-0-cAd-lun-lu 


yai ye yi ye 


L ya 


yi ye t 


ya-a t ye 


i ya- 


-kag-lun-i gai-yury-eq(u he) 


nu-ka-ty 


nu-katu-kanul-t no-ya i-tub-u 


ryuay-égtun a 


Ne 


lu-aq-tum-a ai-yoqaq-cry-nayi-vug-a gai 


~ya> 


aynub.i gai-yu- ley 


-hy-yu- 


nay- yu 


- 
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ya yai ye yi —-ya-dl ya qal- yum-eq-tum-a ai ya-ai ye yi ya ya-i ye yi yaa 


aS 
SS Set eee 


% 
yai ye yi ye ya-a i ye yi ye e ya 


(1) Probably this was a mistake and the word was sung again To correct 
the rhythm. 


No. 46 properly belongs with the first sub-group of the pisiks but it seemed 
arbitrary to attempt a measure analysis on account of the warring rhythms of 
» words and music. This is the example which has already been mentioned as 
being peculiarly difficult of transcription because of the varying accents, and of 
which three different transcriptions are therefore given. The two other songs that 
have become associated with it are regular enough, but since in this instance at 
least the first and probably the second were considered as part of this song, they 
are given with it. 


No. 46. Recorp IV. C. 88 


Eb major tonality 


Phrases Beats 

a Nagy ae en 6 
. B 63 
. (e 85 
 Refrainl. {D 63 
Conn. 34 

EF 12 
Mle pil us RA 93 

J 8 
K 87 
Refrain 2. A- a 

L 

Conn. 35 


88540—133 
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Phrases Beats 
6 
Va 2eptc ls i 54 
C z 
Refrain 1. {D’ 63 
LE’ 12 
Conn. 4 
F’ 6s 
L 103 
VA2¥ pto22 “1 9 
J 8 
K- oT 
Interrupted by talking 
Conn. ad 3 
We, til: A= 6 
B” 6 
C 9 
Refrain 1. D a 
E z 
Conn. 4? 
Vie exten sie A. 64 
L 7+? 
Conn. 4 
Je 12 
ye 6 
Refrain 3. {LL 143 
D 63 
E 11 


A second song follows immediately. There are parts in it which are suffi- 
ciently like the previous song to render such a fusion a very easy matter. 


Second song of No. 46 


D major tonality 


Phrases Measures Beats 
Conn. Int. { a b a 3 
2 ik 
ss ec de 3 7 
V. 4. pte 1. 129 2 28 } 
\B {f eee 4+ 84 
eae 
Refrain C a? hat (h =— a? at al as) 9— 183 
lt. 3 de? 2a SND 
Conn. { a b 2— 33 
253 oWiskg 
; A’ cd e! e 4 i 
V. 4. pt. 2. Mae tee a: ‘3 Sg 
B’ ext fl-a? a? a? 9? af 95+. 7 15 
2°22 Soa 
Refrain C’ a i-h-— a? at a? a 8 17. 
2 22-2) ae eae 


math 


owe 
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Third song of No. 46 


Ab major tonality to ? 


Phrases Measures Beats 
A A Be b + 
Vo 2 4444 = 
\B b! b? ¢ Ref.d 4 16 
4 4 4 4 
C elisa bh 4 (55 
3 4 4 4 


In the first song the plan, if any was really established, breaks down at the 
second verse, second part, which contains more phrases than the corresponding 
section in the first verse. This is interrupted by talking and the refrain is 
omitted. The third verse starts regularly and in structure is like the first parts 
of the other verses but the second half contains a phrase from the first part of 
verses 1 and 2 and another from the second refrain. A third refrain is a com- 
bination of the second and the last part of the first. 

The difficulties in the way of measure analysis have been discussed else- 
where (p. 27). It was for this reason that three versions of the song are given 
here, any one of which may be correct, or wrong in places. The second version 
is the original, the first as given here was the second to be made and the third, 
the last. Where all three agree, there was no uncertainty as to the accents, 
and the rhythm was especially marked. Such places are the series of two-four 
measures in the J phrases and the three-four measures in the E phrases. The 
first version probably comes the nearest to being right from the standpoint of 
the music alone, with its predominating number of two-four measures. The 
second is the compromise that is actually made between the three-beat swing 
of the words and the two-four measures, and the third is perhaps the way the 
words alone are accented. The tune starts on the first beat, tonic, and ends on 
the second, but the tonic is the general level. 

The second song is joined immediately to the first with the one beat of rest 
at the end of the first song intervening. Observe the almost perfect two-four 
metre. It commences where the other stopped, on the second degree of EK major 
(the gradual rise in pitch throughout the first song is not important). In reality 
this starting tone is the third degree of D major, which is definitely established 
_ as the tonality in the second phrase. This second song is so like the first in its 
beginning that the fusion between the two is complete except for the words. 
The general level is the third and the song ends on this tone. The complete. 
fusion hides the effect of the connective as the introductory prelude. Perhaps 
if the two were not joined this would be omitted. A connective as a prelude, 
it will be remembered, is a rare phenomenon in these dance tunes. 

The third song is doubtless a distinct tune, for the change in key and words 
is too abrupt for it to readily form a part of the other, and the style, too, is 
different. It is a fine example of almost perfect four-four metre, also rare in 
the dance tunes from this section of the country. In form it is a pisik without 
prelude. It begins with the first beat on the fifth degree below the tonic and 
ends on the tonic which is the general level, but through modulation becomes 
the third degree of the new key. The refrain, oddly enough, begins before the 
phrase B is finished and continues through C. 
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More or less formless 


Nosy Old Dance Song (21S1R), incomptcte 


Record IVC. 9Ob. . f : 
Niptanatciag,aCoppermine River woman 


d=i00 


d e 


oe 
Ki- a ki a u-na qik-a - u-fhk- ca ha-i ya gat-yi~tam-t-lu uk-tu-la- t- 
Verse 1. 


maq-pa ha-t ya as ya ti yai ya ai ya i yaiye yi ya qa ga-i ya 
van. 


yei ya a-yi yet ya a-yi ye yi ya ya ye i yal yeqaqa-a-t yaqa 


. - - Se 
Lyaha  iya ki-pog-ag-fu-a- viu ka-nuv-ya-a-Teiag yaha i ya gi- lau- fik- ca 


Verse 2. 


, <i. 
yaga e ya haai ye ya a ga-t ya i- la-tun man-a - to-Ya-cunn-a-yo 1k- 
Veoe 3. : 


ieee 
ta AA 
ss = al 


n SERS 48 Fa c2 he ee Pp! 
tu-la-ct-yim- nagq-pa- ya hai ai yai ya- i ye yi ya qa qa-i ya yai-ya- 


RefpavrIl 


cext 


is ee u- na ka-fo- tik-ca- a ha- i ya  gat-yi-ham. i-lu af. & la-i-nag-pa- 
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Aha ya ya yahsi yet yal yard yi ye yi Paks eaeue nee 
MeFi (0.1.) G5 Geency y 


ayiyet yaa yi ye yi ya yayel ya ye qa ga- a. 


Note. A false start of one measure was made in this Song which it did not~ 
seem useful or necessary to give here; there is but one significant point 
The singer sang the measure with“ 3h" which she corrected to "gt. Later, 
& measure with sh occurs. 
@) This section drops an eighth fatone or so. 
(2) Fromhere on there is another drop of about an eighth of a fone. 


No. 47. Recorp IV. C. 908 


A minor to A major tonality 


Phrases Measures Beats 
A a be 3 84 
V.1 hs aa 
B dee e 4. 9 
Ai. PPI 
Cc one seeks 5 113 
=; aa a aa 3 
Refrain 1. D neo ay e® tet 5 10 
ee eo 2D 
ext. e e! e ef 4 84 
2-9-9. 4 
Conn. el 1+ 3- 
2 i- 
E j-e ¢ Ae 8 
Wieo. 242 2 2- 
F tein iS 9 
AD) 2. Be ; 
. G In @ ct et 95 
i peal ey ee eae? | 
Refrain 2. 3 ; as a aa 92 
Des AS 


Conn. omitted 
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Phrases Measures Beats 


V.-3. Ai OD Gaeta: 5 11¥ 
Tote aS 
ver Pj2C. Sev 4 8 
DED Pie, 
Refrain 3: 4H” prise e ac 5 10 
I) ee PO 
ext. th Ce eae = 8 
Pee AP be 7 
Conn. p? ¢- 2 33 
2 18 
a lo O% © oe OCS 4 8 
V.4 y Niegy alt? a 87 
B’ d - e ée + 9 
Py Ae oh me 
C £{ @2 @ s@tuc 5 11 
Refrain 1. Din ya a Od ee 
bw hve 2Pveite® ef 27) 7 15 
2 DEEZ Owe ee ee 


There is not much form to this song which seems to be a string of ideas. 
Each single, undivided verse has its own refrain, although that for the fourth 
verse is like the first and that after the third is, in the words at least, the same 
as the last two lines of refrain 1. The return musically in the fourth verse to 
the ideas of the first is interesting from the formal standpoint. This may indicate 
that the song is really composed of verses which have three subdivisions and that 
only one complete verse and part of another have been given. Although so 
varied and apparently formless except for the recapitulation in the fourth verse 
this is one of the most musical songs yet encountered. The play between the 
major and the tonic minor is very interesting and pretty and there can be no 
doubt that the varying thirds and the changes from G# to G natural are 
intentional. 

The song begins on the tonic, whether the tonality is regarded as major or 
minor, and on the first beat of the measure. It ends on the same tone. 
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Renee, SO Dance Hong (pisif. 


by Kaneyoq,aPuvtrg girl. 


1 


e 
i yal ye  t- ya-i ya-i yalyeyaiai  yari yaiyaai ya-iyai ye 1- ma- lu 
Ay } 


k? Z 4? ct c? 3 ° st 
ye i-yai ya-t ya-t yal iyaiye ya- Lyai ya- ¢ ya-t ya- i ya 


er es i J k kg" kg" 
al yaal ya -ya-i yal i yal ye = t= -ya-i yari yal ye yal ai yaci yal ya-ai ya-i yal 
B 


3g er h 


= Y . . C4 . . 
qud-vi-vak-cin ag-tu - ai i yai ye i- ya-i yA - b yaiyal t ya a-t ya 


3} e? 


ai ya-t ya- ai yal ya-t yal i yat ye t- ya-t ya-i yal ye yal ai 
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oe Or eee” 
1 ! 4 f? , (Mu es e? ees 
Yar yai yaral ya i yal (he he ) L ya- | ya i-malu 1- ma o-qau- thay ©) 


Voroe2.pt.2. 


J} 


U5 A esse SIS 
0" 20 erry ee Ga ar SS 
eee LE Se oS ee a el a I 

fe a a 6 a ee 8 


el SS ean eat Sal 
SL be A ee SE Oe 
-4_6_6—| 6 = SS Se eee 


a‘ en m? @o_@6@ @ @ b Co 


may-yurly-nub-u qa t-la-yo-ti-ya utgum.g-pak-pay-mai yai ye —-ya- I ya-L yaa- t 


ya-tyai ye = ya-t yaai ya- i yaa- t yal ya- tya tyaiye t~ 
Nefiain 


1S 7 A Ly a 2 Ea St LS) SES 
7a 18 SO a A nS. 
he SS Sy eB NS) es a F 


j Ke ft Pee eo 7s i See 
ya-t ya yal ye yalai = ya- Lyai ya-ai-ya-L yal ye ot ya- Lya-a-t yal ye L-yat 
B! Versed.pt.l. 


eu-li-ya-t- lan-ai (pi)qu-fau-hk-pa-yo qud-vi-vakem- ag-fu-u- a- i 


iyai ye i ya-i ya- a tyai ya- iya-a-iya- iyaiya  iyaiye i- 
rain 


cy t eB e? er 


yal yal yalyeyatai —ya-Lyai yaral-ya-i yal ye — t- marlu t- ma o-qau-tit.a-yo pr- 
Vewe 3.pt-2. 


e: 4 we e 
YarUYA arb yara-b yaai ya byaalyayai yai Lyaye t- yaai ya-i Ya— 
: spoken: (numigatiyin hapkwa afogpayayalurt. he he) 
(@)Nofe change in rhythm as compared with Verse l.pk2. The same occur's mV3. pte. 


Ty, me A PORE AY Mb 
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No. 48. Recorp IV. C. 84 


Db major tonality 


Phrases Measures’ Beats 
f A &: ebive 2S 8 
Vat. Dt 1; oe 
B de el 8 
as re 
C Oh eg 3 6 
ee, 
D h e& e 3 ce 
Refrain At 2-:3 
EB ae k 3 6 
= fag pen 
ext. 1 L et 3 65 
Be 2 


ne 


onwo 
on 


Vea. pt. 2. » 4 ext. e& 


bol 


Refrain bis 


r= 
(= 
wo 


ext. 


rode 
os 
bods DOH. CI bh 


Conn. practically inseparable from 
following verse 


FG Pont kb ct 5 115 
We 2 pt; 1. J 3.2 FOF 
B de e 3 8 
5 aes lige 3 
aa pire 4 6 
| Fem ight 
D’ nie) ee. 3 10 
Refrain 342 2 25 
pe rg j k 3 6 
7 caiaae ‘meas 
ext. ae 2 2? 42? 
4°23 
Conn. fae. i= 33 
2 13 
J e® e* el? 3 6 
+22 ONG 
V.2. pt. 2. 40’ * dt elm) kt 4 12 


(on 
te 
lm} 
~ 
lo} 
ou 
Ww 
(or) 
bole 


ss a P. i 
ee ae, oer nn aaa eee eee ee ——- or -n@w) ees irs etl orm eres eee 
leur) 
NYG, tog kw Doe 
ps 
ZB wave 
— 
NoNnwFNO NAS 
we wo 
ay _ 
2° 
(a) 
(st) w fap) Or (se) (se) 
eet 
Ou j=) 
nie 
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Phrases Measures Beats 
L De O eka. 4 104 
3%. 2 ~2AS 
Refrain  {E”’ i j x 3 6 
2 
ext. lyeire? 3 64 
242 2 
Conn. sie he 2 4 
Dea 
M ee c 3 71 
soe Db Le 25 2 3 
fee RB’ a e2 el 3 gi 
34 2 3 
C h = ©¢ 3 6 
ae oe 
Ly h @& 2 6 
Refrain 24 34 
E ae tea 3 6 
DiS ADs, 3 
ext. | koh t 3 63 
gEmD = 9 
(E’ Pt one 3 63 
a 22° 2 : 
Vio. pis 220, yext. e e® +t 3— 5S 
2D 15 
CG Ce bebe: 5 if 
hi 2) “Soo Rorey 
N eC eCus Ss 4 gi 
ae pw ee 
Refrain ext. e et 2 5R 
: Sorge 
E- oe ee 
238 --- - 


There is to this song merely a rough melodic plan which changes somewhat 
toward the end of the song. The only constant thing about it is the repetition 
of the E phrase in the refrain, but even this has a different extension each time. 
The connectives are missing almost altogether or else are practically inseparable 
from the verse which follows, except in two cases. They are present in the words 
however, as a guide, and an examination of the music will reveal them. The 
song begins on the sixth degree of the scale, somewhat flatted here, but probably 
not intentional, and on the first beat of the measure. The refrains end on the 
second degree, so that it is likely that the song would end there if finished. 
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No 49 
aeoumces Dance Song (pisifi). 
A Ulogeag,a Kiluctktok man. 


e+ eo; z 

e € E 
A-vum-ai ye yi ya ye yahiyaai yi yal gaiya iya hai ya 
Refrainr 


A fragment 
No. 49. Recorp IV. C. 95a 
Irregular tonality 


G# minor to C# major 


Phrases Measures Beats 

WV ek: A bree d 4 164 
LA Sa gt 4 

Refrain B eS ei 4 16 
A AWA. 4 


So far as it goes this is a most unusual and lovely little melody beginning in 
the tonality of G# minor and modulating to that of C# major. There is not 
much that can be determined about the form but rhythmically and metrically 
it is unusual. The measures are four-beat and the rhythm for the first two is 
‘balanced by the second two, while with the third pair it changes, and while each 
of the four of the second half of the song is different, there is a very satisfying 
balance. The song is too brief a fragment for variations in the rhythmic regu- 
larity to be numerous, but the fact that they are missing altogether indicates 
that the song is unusually uniform. 

It begins on the third degree of G# minor or the flat seventh of C# major, 
with the last quarter of the final beat, and ends on the tonic of the major key. 
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Forms different from the pisik 


No 5 Dance Hong (pisik).” 


Record IC. 254. Ciniciag. 


ol=10% 


1 


= 
ilat- ka  ip-kwa nu-nat-ka tp-kwa a ~ yey-tt-ka ca - va-ya- lu-ka 


w 


c' 
Eonewae ka-pi-faq-ca-a- i-fog - lu-u u- li- ma-ud- tu 


3 


a 2 iS Ee EN Si oe, Sere eas EST PSS 
Nie Be ES Be ee Be Ee oe Se eres Se Se Ses eee 
pa, em ena Ab Se 
a a a oe es 
e et 


qoit-gey- iG ki-Tig-cey- yu-ay-lu a- i-vi-lig-nun uy pity-tt-ka-lt-nun 


(ext yy Os 
Se 


P—4 
mii DES SS 9. DAS AS A 

ey A YE AD / SF” "A SS ae eel 
d r= 3 


ay-veq- fo - nun goaq-yu-mi- u> nun t- kil-ya-yi-ay - mt-u-nun kamit-kumi-ay- 


ED EE 
Ss d? d2 ds $ 
yu lo-go-na-i- yu-ay-yuk na-vtoynty-lu fue-  a- gay-ney-mi kt-vi-na-a- a 


i-yu-b - nd a.g-on Tu- va~ qa-ya-mi ga- no-1- Ioq-pa pu-vék - to - 


f a" d 
ga y-yu um-u - ay-yu tuk-tu -ci-u - yu-tF -3q (nua) ut-poq). 


(1) The first two syllables are inaudible. 


at 


Phrases 
A 


B 
C 
Ci 
1 
E 
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No. 50. Recorp IV. C. 25c 


Ab major tonality 


a- b b! bl (b? b) 
23 22 2 3 


age eke Es 

23 343 2 

e e' f d (d? d!+) 
2y Oy 3, o 2 2R 
e e d? (d?) d’ 

Pg a: ty ae 

g a e (e%) d? 

Pent ys Ra cape 

d* f! (f) d? d! 

iy la ae gy at eae 


Measures 


6 


(Sub) KS SE dearer as 


207 


Beats 


14? 
ie 


Whatever kind of a dance song this may be, it certainly is not of the type 


which we have been examining. The structure is totally different. 


All the 


phrases are much alike as to melody yet sufficiently different to entitle them to 
different lettering. There is not much evidence of form except that some of the 
phrases are about the same length. It seems rather to be a long string of poetic 


and musical ideas. 


There are no verses and no refrains. 


Probably the song be- 


gins on the first beat, for the music for two syllables is missing. It was audible 
once, for the text was taken from the record, but probably was faint even then. 
The third degree is the general level and the song ends on this tone. 
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No. 50 b. 


Record ILC. 25 b. (pisik 


xucwac lt = | claw eKieva. tate pa-ci-oy-a-cuk-fut gauq-toy-lu im-a- lu- 


7 = 


i- yao-ca-t- tog-lu na-kan.- a- lu ki- va- li-ay-lu au-ye-q@-ta —o-pin-ye-qa-fa 


S y t f fef 


> 


CESARE NSS 
I eS SS See ee 

re Bee EE ee Pe SS an Ga ee ee eae PSS SS 
Se an ee el 7 a Po a 


J f? ft fz 
a- u- yagqtoy- ni-aq ‘lux ma-kun-10)-a Toyq-xuy-yu-am- nry- lu. 


(ext. 


No. 508. Recorp IV. C. 258 


C major to C minor to Ab major 


Phrases Measures Beats 

A a b ec al 4 4 
Die Fut Set Seek 

B de f(ef ef!) 5- 10 
18-12. 2-3-9 

C e fefy be eee 6 14 
3 {on 2a ieee 

D fef- (fef-) <1 “jG 74 T 133 
29> Bhs Soe ee ga . 


There is no form to this wandering little melody with its four phrases all 
different, and its three tonalities. The melodic material in the last three phrases 
is more or less the same, however. The song begins on the first beat of the 
measure on what seems to be the tonic of C major. This tone forms the general 
level throughout but soon becomes the tonic of the minor of the same key and 


then shifts to the position of third in the new key of Ab major, when, in a long 
series of notes, it closes the song. 
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THE ATON! 


_ The atons, as they have been designated by the people, are, from the stand- 
point of form, as mixed a group as the pisiks. There are four subdivisions, the 
characteristics of two being precisely those of two types of pisiks. Two songs 
form the first subdivision, Nos. 51 and 52. They have no preludes but start 
directly with an undivided verse. The first has no refrain and the song is three 
verses long, with the usual connective between but not at the beginning or end. 
The second has four verses, each followed by a refrain and joined to the next by 
a connective except in the case of the last. In both songs all verses and their 
parts are alike with only the usual small variations. Neither of these exactly 
resembles the most prevalent types of pisiks. 

The second sub-group contains three songs which in musical structure are 
like the pisiks which have a verse prelude, but for which the music is the same 
throughout. In No. 53 there are the usual subdivided verses with refrains, the 
second phrase of the refrain being a partial reversion to the first phrase of the 
song. In this we are reminded of the second song of No. 6, and of the first 
verse-part in song No. 10. The refrain marked 2 is different poetically rather 
than musically. In No. 54 we find the same peculiar structure of the refrain 
that we have already seen in No. 32 and shall meet again in Nos. 57 and 72. 
In No. 55 there is, as far as the words are concerned, a ‘“‘trying-over’”’ of the 
verse-part and refrain with burden syllables. The B phrases are the refrains 
but it is a question as to how to classify the two measures which precede them 
in each case, unless they are considered codas for the verse-parts. The con- 
nectives are obscure, and are rather like the codas. The listing of both has been 
omitted from the tabular analysis for they are not distinct, musically or poet- 
ically. 

There is a third sub-group where the real musical prelude makes its appear- 
ance, in more or less regular fashion. These are songs Nos. 56 to 61 inclusive. 
The irregularity in No. 56 lies in the refrains and in the undivided verses. In 
No. 57 we have the refrain structure that has just been noted in No. 54. In 
both songs there is a poetic prelude and divided verses, but in this second case 
the musical prelude occurs as well and the parts are longer as far as the number 
of phrases are concerned.” : 

Melodically there are some points of similarity between Nos. 57 and 58, 
but obviously if the latter is a variant of the former it has grown quite far away 
from it, and has become much less complex. at 

No. 59 is irregular and perhaps belongs to the second subdivision. As far 
as it goes there are two identical parts, of three phrases each. In the first part, 
which is in effect, if not melodically, a prelude, the first two phrases, A and B. 
are separated by a connective from the third, C. This is separated from ioe 
second part by another connective, after which the modified and ras e 
phrases A’ and B’ form the first verse. There is apparently abst ous and a 
connective separates this from the fragmentary beginning of what Eee coe “s 
be C, a repetition of the third phrase of the prelude, modified to form the secon 
verse. 

1 Copper Eskimo: ato*’n. ' : we re 3 
Ne ee eee rh cued ceoptles Oe ie eae niger ar earernirss: 


nearly resembles No. 54 than No. 57. 
88540—14 
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No. 60 is irregular, not only in particulars such as tonality, but the record is 
faulty which causes a loss of part of the tune. It is evident that the first phrase 
of the prelude is different from the first phrase of the verses, although in their 
succeeding parts both are alike. No. 61 has a short prelude of one measure, 
rather like a connective. In all other respects it belongs with the irregular 
group which forms the fourth subdivision of the atons. 

These number 61 to 68 inclusive. In No. 61 the first verse has but one 
phrase, followed by a two-phrased refrain and a connective, but the second 
verse is in length altogether disproportionate, with five phrases, while the frag- 
ment of the refrain which is given for it before the song is cut off, introduces 
an entirely new phrase. In No. 62 there are no verse-parts well defined and no 
refrains, but there are sections which are separated from one another by con- 
nectives. The first is the single phrase A, the second consists in two phrases, 
B and GC, the third in one long phrase BC, which combines the material of the 
two previous, and a fourth, A’, which is very like the first. 

With No. 63 we come to a type of song of which there are several representa- 
tives, not only among the Copper Eskimo but in the regions from which songs 
have been collected which are to be discussed at the end of this article. There 
is more form to No. 63 and others which are called atons than to those from 
Point Hope, Alaska and elsewhere. There are no refrains and no connectives, 
but a succession of several phrases, each different, which may be repeated 
entirely or in part. No. 63 has fewer of these different phrases than most. After 
A, B, C and D, there is a return to A’, B and part of C before the song ends. 
Another slightly different design is exemplified by No. 64. The order of phrases 
in this song is, A, B, B’, A’, C, D, and part of A’. Another peculiar pattern, 
if it may be so termed, is that in No. 65. Here the phrases are, A, B, C, B’, C’, 
B” C”, B’”’, BY”, BY’ "’, BY”, This is an almost perfect specimen of 
metric regularity, and has some well-defined rhythms. These are discussed in 
their place with the song. 

A still different pattern is found in No. 66. Phrases A, B, C and D, the 
latter with an extension, are succeeded by an exclamatory section like the 
he he he that we have encountered in the pisiks, and then by an E phrase with 
its extension. After this there is a return to the melodic ideas of the first part, 
in A’, B’, C’, and D, each being systematically curtailed, the D by the omission 
of the extension. That the song is finished is shown by the exclamations which 
follow. Many other very interesting points are revealed by the analysis. 


The last two little songs were too short for the disclosure of any particular 
form. The first, No. 67, is said to be a very ancient tune. While not long enough 
for more than two phrases, of three measures each, there is admirable smaller 
form in the rhythms and the balance as well as hints at sequences. No. 68 was 
not analyzed. 


Of the eighteen songs classed as atons, seven of the seventeen which were 
analyzed are definitely in major tonality, four are major modulating to minor, 
one is minor, one shifts from minor to irregular, two are irregular, one changes 
from irregular into major, and one from major to irregular. Seven commence 
on the fifth degree of the major scale, two on the third, two on the tonic, one on 
the fourth, if the tonality of that song is major; one begins on the third of the 
minor scale and one on the minor seventh of the minor scale, while the beginning 
of the rest could not be determined because no tonality was established. Five 
songs close on the fifth of the major scale, five on the third, although in one case 
this is not absolutely certain, one on the second and one on the tonic; two end 
on the fifth of the minor, one on the tonic, and the rest are undetermined. The 
general levels are, seven on the third of the major scale, although two are not 
clear cases, three on the fifth (one of which is questionable), one on the tonic 
(the same which begins and ends on this tone); one ends on the fifth of the minor 
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scale and the rest are undetermined. It is apparent that this list would be con- 


_ siderably diminished if it be considered that the major and minor tonalities 


are not clearly appreciated by the people and that essentially the third of the 


4 minor and tonic of the major are the same, relatively, the fifth of the minor and 
_ the third of the major, and the seventh (minor) of the minor and the fifth of 


the major. The fifth of the major is a favourite tone for beginning and ending, 


~ while the third seems to be the general level. 


Hieven of the eighteen songs begin on the first beat of the measure, three 
on the last half-beat, two on the last quarter-beat, one on the second quarter 
of the first beat and one on the second half of the first beat. Thus with atons 
as with pisiks the majority begin on the first beat. The metres are indiscrimin- 
ately mostly two-four, all with some three-four measures mixed with them. 
One or two have more three-four measures, and a few of the irregular forms of 
the last group have larger metres, two being principally four-four. In metre 
as well as in some other respects these songs resemble those which seem to 


_ represent the music of the other regions. 


The fact thus becomes emphasized, that, as groups, the pisiks and atons 


are not to be differentiated, for all of the types in the first three sub-groups of. 


the latter can be duplicated more or less closely among the pisiks. As to the 


irregular forms, there are also some which have been called pisiks. There will, 
- naturally, come no help in the solving of the question as to what constitutes a 


pisik and what an aton in the list of undifferentiated tunes, but before a final 


_ discussion of the Copper Eskimo dance tunes and a statement of what few 


x aN “a 


conclusions have presented themselves concerning them are given, the various 
types that are among these must be assigned to groups that have already been 
made, or else placed in new divisions, after the atons have been considered 
individually. 


DY A ile 


pen, \ AN oy 


PUNY. 


ee re eT 
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a Dance Song (aton. 


learned from Prince Albert Sound Eskimos, 
d. 92 sung by Avyana,aPuivtig man. 


Record WC. 45b 


S, 


a-tin-i- e- ye-yumay e ye ye yam-a a-tin-t-e- ye-yuy-ay 


Vewe |. 


3 ec! 


b - 
u-htx-ya-yi- vis = tb nu-na-iay-nag: mu-hypic- u-lteya- yi- vigt e  yaie 


yay a gey-nefioy-yu- ih i mu-t - yag tin-ma-ti- Yim - 1 nu-na-ta-nay- mu-lin o- 
Vewe 3. 


viog ifx-ya - yt - win-le ye yi 
No. 51. Recorp IV. C. 4538 
EK minor tonality 


Phrases Measures Beats - 
(A A ae 4 8 
AVeall | 2 Aas 
B db bs 5 11 
2 Fae ee 
Conn. f{ b? 1 3 
rr" 
(A’ ale b® ol 4 8 
Venez: 2 2 ee 
iD d bt a? b5 4 8 
o° Ido 
Conn. b® bé g 4 
2 2 
ae a® b? b? a 4 84 
ees 2 2 2129 
ips d bt a? bt b 5 8 
2 oc 


This little three-verse song which is complete, is almost perfectly regular, 
both as to form and number of beats. It begins on the third degree of the minor 
scale and shortly thereafter the minor seventh occurs. This is used throughout. 


The start is made on the second quarter-beat. The song ends on the fifth degree 
which is the general level. 
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= 
Net es Dance Song (aton. 


4=80 Niyagtalrk. Coppermine River man. 


(20S ae | I ee ae 2 EN Se er ee es 

PN, a a+ im a 
DY A Be. F Se 2 ee 7 a SS 

VE GUS SS) TS ee |e 9 en ee RE ae 4 


pl-yi - a-va na- ki-ytkpak-pa pu-crk-cay- yuk na-ki- yik-pak-pa a-i ya pi yi-a- 
Verse f. Neftairr 


Vai ya- iya ial yai ya - ai ya pi-yi-a-va i ai ya-t ya -ai ya-i ya- 


al i-ya-ai i ya-ai ta-in-tq-cdki —i-va-yi-tk- fu-ag-tu-ni = a- i ya 
Bi Verse 2. 
i Ge SS 0 ee eS 


oe 
jae Ne 


prcik-cay- yuk nakiy- tk-pak-pa a- i ya L-ya-al— L-ya-al Beal's a-va 


ae eA 
Lee ar aa 


va iya- i ya-t aya-t yaa-t ya ptyl-a-va l-a ya-l ya- ai yal ya- 


ai tya-ai i ya-ditim-mi- ya- = y-yun— na-It-u- yaa. e-yoq nan-max-pak-cu- 
Vewe4, - 


yo pu-u- yu-vi a- i ya pi- yi-a-ya iya-a-i ya La ya-t 


(1) Evidently the singer intended fo stop here, 
although according to the other verses there 
should be two more, measures. 


pi-yi-a-va i a ya-t ya 
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No. 52. Recorp IV. C. 33 


- 


Bb major tonality and irregular 


Phrases Measures Beats 
A arse 3 7 
Wied ie 2s 
B Gh LSE Ne. cit 8 
ae nan aae) 
C g¢ h bt 3 6 
Wipe Wile cme 
Refrain D i b! el 3 8 
@ afd 
E Te bm De 3 fs 
Bye 9 DA 
} Conn Ata se = si 
2 1k ; 
A’ a! b® b? (b? c?) 5 11 
Ve: = 2) 2 : 2:3 
e f 4 
2 2 a : 
C g h bt 3 6 
PGE YD, 
Refrain D beech 2 8 
7 5 ie ae 
j]. b? -D 3 
Sie a 
Conn b! b3 ) 91 
91s : : 
URE al b> @3 (b!) 
Vso Ay ae ae $i : 
: k 6. fF 
a mea Pate A he ee : : 
gi h pl 3 6 
2 
Refrain 1py h! ¢! el 3 8 
es a tS 
7b? 6 
Se, : 7 
Conn. { bt. bé 2 31 
2 14 
A” la a2 bs 2 7 
V.4 ne BART 4 72 
or) Gwe ae 
B’! dele fi f 4 
Rey pe) ia ‘ 
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Phrases Measures Beats 
C g h bi 3 6 
Ame + not) 
Refrain D i- c! ¢l 3 8 
PY wysh i) 13) 
E Jj} - -- - - _ 
3 


There is an air of finality about the last measure as it is sung on the record 
which leads to the belief that the song was intended to end at this point although 
according to the other verses there should be two more measures. The end in 
either case ascends to a level, above and below which the melody travels. The 
song begins on the tonic on the first beat and ends on the same tone. In form 
it is undoubtedly a pisik of the type without the prelude and with the long 
refrain. Each verse is five-phrased in structure, which is not very common, 
and on the whole the larger points of the form are very regular, the connectives 
absolutely so and also the refrains until the last, which ends short. The same 
slight changes are to be found in each verse, however, that are encountered.in 
all of the songs. 
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NoS3. dance Seong 


Record IWC S8b. oe from Prince Albert Sound. 
Kaneyog,aPuivtg girl. 
B 


SE 1 EE 2 a Ge Ges Ges SE 
a Sas as 


DP fia 


ye yart ye tL yal tye ya ya-al yet ya-al i= 
Refrair I. very Je eey o ye ye ye 


- 3 ES) Se ess 2 
= ‘a oa ene cores 

aS: p Th ee j 
ug-arya-lu-a- Yi- ya at-ci-ag-Ci-ya rma foyn-yay-t- ma ye yai ye 
pe Meftainr I 


ye yeya-a lL yaai ye 1 -yal ye ye i ye ye ya yl yaal ya-a- t ye 


Lye ye-i_ ye-i-yat a-yi-unat- yalua-yi- ya cu-munnoyanu-ay t-ma 


Veroe 2-ntt 
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ya- li (he he.) 
Phrases 
A 
Prelude 
B 
C 
Refrain 1. 
: AC 
AS 
Wael pt. ls ; 
B 
Gy 
Refrain 2. 
AC’ 
A’ 
Wek: pt. 2. = 


C 
Refrain 1. 
AC’ 


No. 53. 


bole 


3 
a 


© pole ies 
one 
HNRNP wpy 
bo 
i) 


bo HG DD ee HO 
= 
a 
al 


bo 
bo 
iS) 
i) 
is) 


Nyle | 
_ 
ou 
= 5 
o 


Nr Oo WIE 09 
DN ps 
an 


1 ya ha-t ya &U- Ya 


Vizple. 


KN A 


eee ee 


Recorp IV. C. 583 
D major to B minor tonality 


i 
2 


No 
oo 


b® b%- 
2-13 


Measures Beats 


4 


iN 


bo 


1% 


(0.2) 
NiH 
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Phrases Measures Beats 
Ae rsp eal ci se) Oe 5 10 
= DAA GA oe Oe OF ee eee 
A lad Bee f* h- d* d3 4 94 
222 3 2 
C et. Lab 4 8 
Refrain 1. yam, B07 SR 
C’- fle pee 4 8 
DAE aemat 
Conn. bt {3 3 
2 sal 
A’ if- h! b> bé 4 82 
Ve Date 2: [es Oeeo ees 
Bee fh “d ¢d) d® 5 10 
Pi IS ZN} I eas 


In spite of the fact that this song is called an aton it has all the character- 
istics of the pisik with syllabic but not musical prelude. The song proper is a 
melodic expansion of the “prelude” and there are almost innumerable variations 
of-the measure b. The positive down-beat beginning of the refrains is note- 
worthy as contrasted with the weak beginnings of the verses. The syncopation 
at the beginning of the first refrain throughout is interesting. The song begins 
on the last half of the final beat of the measure and on the fifth degree of the 
major scale. It ends on the same tone which is quite prevalent in the song but 
the level is on the third degree. 


= hei 
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pocore 73a ) loDan (? S ONG ° 


AS i er Kexutkik,a Dolphin and Union Straits’ man. 


O-Ya-qo-Ya al ye YA go-Ya-Go-ya qa go-ya ga - alya- am: Qo-Ya-go-ya-a al 
Gadus pt Stef Brefrde, pt.2. 


d < f c e? 
ae CO ye ge ey YS 2) 8 Ye'ye e100 Ya-qo-Va gk.” qo-yagatlya 
1 Dreftaur 


c? a b* e ce 
e€yay-a ne-yi-tum-neg A-T-yi-yali go-ya-go-yaqa-a go-ya qa = yam- a 
: Meftaurnr 


Verse 1. pti. 


a d et £ c 
qa-qo-ya-i-yam — ne-darné-gam-a -1-Va- lu- a lia -mit ye-€ ya yeye qo-ya-go-ya ga 
Verse. pt.2- are dee 


a ct a* L+ ¢ ce 
Go-ya qa-t yA & yam Taj-va U-vamaant -Yia-mi-yuma Go-Ya-go-ya ga — go-Ya. ga-t yam-a 
Vso 2. ptt. 4 TOU 


eyan-a he he’ he'he’ € yam-a Qa-go-yal"yanmeé - ga - né-aama t-Vva- lu-a-lay-mi 
Verse2. plz. 


f | e. 


ye eyayeye  go-ya-qo-ya qa go-ya-ga-i yan € yay A go-Ya-go-yan - 


rou Spifude, pt.l. 


e 


12 c cf ar 
ye e ya qa go- Ya-go-Ya ga Qo-ya-ga ( yay a Go-Ya-qo-Ya a ye yen -a 


TOWN Spilude, pt.s- 


e* c 


f 
Qo-ya-go-yar- ai ye eyayeye ga-ya-go-ya qa 4o-ya go 


Refrain 
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No. 54. Recorp IV. C. 73a 
G major tonality 
Phrases Measures Beats 
Prelude pt. 1. A {abe (ce c) 5 93 
and refrain. \ 22 ees Cpa 
Prelude pt. 2. B E sak Wile sioog a Fateh hc 3 6 143 
and refrain. yar ly ale ey see 
Conn. { c! 1 23 
\ 23 
Wetlentitinglec A’ ao DEteec) 4 9 
and refrain. 2-223 
Ve Loapta2: B’ aiedivemiv(e 7) 6 15 
and refrain. BeOS e 2 awe fee mer 
Conn. { c! 1 24 
91 
2 
V. 2: pt. 1. Av { a bt oe 4 9 
and refrain. 22. 2. 35 
Conn. { ct 1 25 
iz 
z 


Here the song is interrupted by he he he and the connective is repeated. 


a 


Viapiem B’{ ai de £ ¢ ef 6 15 
and refrain. a ees en ee 
Conn. c! 1 23 
24 
Epilude pt.1. A”’{ a& bc oe 4 103 
and refrain. 2S a ae 
B —_— 
Epilude pt: 2.. -B’ “{°) 4? d= efit va we 5 13 
and refrain. 2 3° 2. 35zeen 


This song is exceedingly regular throughout. 
The refrain forms an almost inseparable part of the phrase and has therefore 
been indicated by brackets above the letters that represent the measures. 
With the exception of the first phrase of the prelude the measure succession is 
absolutely regular. The break in the middle of the song spoiled its perfection, 
but these outbursts of enthusiasm seem essential to Eskimo enjoyment, although 
from their irregular appearance they are evidently not intended to be an integral 
part of the song. 


_ The song begins on the fifth degree, first beat, and ends on the same tone, 
which is the general level. 


Cf. Songs 32, 57 and 72° 
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Ah ay tee “a 
Aad ans2 


222 anadian Arctic Expedition, 1913-18 


No. 55. Recorp IV. C. 62a 


F# major tonality 


Phrases Measures Beats 
Prelude ? 5 
eee at b (e bcd d 6 13 
21k 9-242 242 
Refrain B orth “(i yk st teem oy g— 21 
3 42%2 & 2beaese aaa 
A” ct e- do a (dd) 5 11 
Verse ? 4 282 2 2 2 
pant eke "er ed* ad 5 113 
z 232 252 2 ; 
Refrain B’ s rye! Geo daar 9? 193 
8 2 2 2 Oe ee ee 
A” ” ( ct 7 p a3 4 8 
Verse ? 402 22° 15 
{AB ce e! cied? q (i!) p! (n~o) 9 214 
Vi #2 Sc (2 ONS ee A ae 


This song is really an example of syllabic but not musical prelude. Con- 
nectives are entirely obscured by the refrains or are absent, although there are 
similar situations in the two measures which precede the refrains and the final 
_refrain measures. The lengthening of the refrain in each part is one of the most 
interesting features, for in few other songs is so large a use made of extensions 
and repetitions. Some of them are very interesting. The combination of the 
A and B phrases at the end gives a nice artistic touch and finish to the whole, 
that would be worthy of more advanced musicians. The song begins on the 
fifth degree of the major, or minor seventh of the minor, on the first beat of the 
measure, and ends on the same tone, but this is not the level in so persistent a 
fashion as in most of the songs. 
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Mies,  QuatteeSong Aaton. 


4:80 Kuniluk, Puivtigq man. 
A B 
Aa . . - - ¢ 
-Va-l-yA oa Lyal ya- iya a-va- t- ya Wnt 
Brelude i : sieges 


A-Va- b-ya-a A t yai ya-i ya a i yA a-va- i-ya a iyal ya-i ya 


n 
ai ya i ya tye tiya a iya  a-va-i-ya uf. qa-ya-caq-ta-y! 
Vewe I. : 


iayat ya a lt yaa va- t yaa iyayai ya tt ya ya 


/-80 E? We 


— “SS Se ee ee eee Se eee eee eer eee eee 
SSS nee we es ee © ee 


era = TA mS es re Se = az ae } » [it 6 @—@e2e_eo— err St tt a ot" Fe 7 Crna oa 
ht hs ] nt t o° P 
iye iya ha iya al-yi-ay-tu tp-kwakai- yuri-nacla — u- yma-mady-nay- 
H Verve 2. 


al-yay-yuay ~ tu ka a- i- ta-ug-ei-lu t-ti-tai-yay-lu ka marhy-yu-ay- yu 


a ar arene ag LE, HS hae 

7B ce a oe a es Se a Le 
ar ee ares eS 
BS A a a Bes 


in? Sem Be BW. 
ur m? * °° Pa. ian 
i-l-tei-ag A- tet-aq ava-, i-ya i ya yYya-lLya ava-i-ya b ya ya- 
Refiaur 


wr 


le. 
Ley, 
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i ya a& va - 


t- ya 


(Refrain ?) 
(1) The text is deficient here 


Phrases 


a 
Prelude 
B 


C 
Refrain ? 

D 

E 
Vind 

F 

G 
Refrain 

D 

H’ 

F< 
Wie 

H 

i 

(H”’ 
Refrain 4 

(F’ 


, 


(Refrain ?) 


According to the text the first 
V. 1. is one long refrain. 
structure is that of the prelude and refrain. 


S wd, WB 


i yaya 1 


No. 56. 


Recorp IV. C. 34 


Tonality irregular to F major 


pH 
No WWW 
WRnwRMWoNne 


bole 
bole 


tw) 


tole 
Nile 


ley 
Neo- Wm no'd w SB 
NEw NH rO 


bol 


le 
WRK NWO WP 


~ 


2 
© WE bois 3,0 iS 


= 


|H 


~ 
~ 


ne 


wd wats wp 
+O nw 
om ©) 


_ 


Ps 
2 


No: Na 
wr hoge bo 


2 


The musical analysis, 


am ae wo 
NEW a 
w 


Hoo 


_ 


rw 


L(t! m) 
22% 


| We. Les 
bie ple "hs 


Measures Beats 


3 72 
2 6 
4% 9 
4 10 
2 4 
3 gi 
5 93 
5 ga 
4 10 
2 42 
3 63 
2 5} 
6 134 
6 16 
2 6 
3 5} 
3 7 


part of the song as far as the point marked 
however, reveals that the 
Probably at C the real refrain 
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comes in, as with most prelude types of pisik, but the beginning differs somewhat 
from the beginning of the refrain in the verse proper. The first verse is quite 
regular according to the form established for the pisik with prelude. That is, 
the connective is the ordinary type, and the first phrase of the verse starts out 
with new material. That the second phrase is also new is not a great departure. 
One notes in the refrain a slight resemblance to the C phrase, and the D phrase 
is repeated exactly. The second verse also opens with the customary connective 
and for the first two phrases follows the first. In place of the refrain, however, 
there are two more phrases with long extensions for each, which only remotely 
resemble it, melodically, and not at all in the words. Without the customary 
connective we meet again the E phrase slightly modified, followed by the F, 
G and D phrases as in the first verse and its refrain. The text gives the refrain 
as covering all these phrases, and in words it must be confessed that it does 
resemble the opening part of the song, if not in music. It has been already 
stated that a singer would often sing over the tune of the song with some such 
syllables as these, in order to establish it clearly in mind, whereupon he started 
with the verse, and this is probably the explanation of many songs with preludes 
of burden syllables where the music is the same or nearly the same as that of 
the verse. But singers must also have failed to recall verses now and then after 
having started the song, and it is suggested to my mind that in this case that is 
just what happened, and the singer filled out with these syllables and stopped 
near the end of the refrain. The E” phrase is not quite like the others owing 
to the longer verse preceding the burden syllables, so that the failure to come 
out right for the beginning of the E phrase has changed the rhythm consider- 
ably and possibly accounts for the way in which the song was concluded. 

With the irregular tonality it is impossible to fix satisfactorily the degree 
of the first note, which is made on the last quarter-beat. Before the tune is 
stopped, F major has become established as the tonality and the final note is the 
third degree of the scale. The song should be compared with No. 61 which is a 
much more corrupted version. 


88540—15 
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Riles — Danee Pong (ton). 


Haqumyaq,aPuwtig woman. 
Cf, also No 58. B 


= 96. 


ca- Fantini es i - 0-0-09- 0-0 cd-wi-yu-yan-milayo — U-namam- de 
Prelude 


al ya yananan L-ye ye yaryanya al ye ore ya a ye yar ar 


wa REE Sees a Ss ee 
ew, SES BS Sa es »—p I yp © i RE | 
A hc ne 72a a Teel) ae A PS 


Amy aM aq ai yeye yee tyea e yana PA peo Yo 0m- 0 


(Ue 2. 2 eee ee Saya Seals Nae CS 5 eS a eae 
I Lp AAT A AEE RRL AS SN SE SSE SA NS OE Be ESS ww Wl Oe 
- @ 


cavwyi-yu-yaq-mi-la-yo Unamam-am a-i yA una gai yi i-ye yam-a 
! Sekakn y YR yen 


is 
e yar-a cu-vbi(a)-kal- b-u-namam-a in-u-a-lekK- a- Ue na C&-Vyl-yu-yam- 
ay) Vere lept 2. ae TE 


=F GS Gana War et FSS 
oe oe oe tH 
he A ae SG Gee -— 2 ft 


chy @ gh oe es J k 


milayo  u-na-ga-t yi Lye yA — e@ yam-a_ pu-t-vit-vht-Ka-um- am- a 
Reflairr . Sowel. pk.s. Byer 


In-u-a-lek- a-u-na —CB-wy-yu-yam- mi-la-yo  u-na ga-i yi iye ya 


© yama Poe ka-pogpau-ci-a- Yo.0 go  nd-leg-fu-yaq- mi-na- yo 


Qewe t. 


ca-wi-yuyay-mi-la-yo una ga-i yi i-ye yam-a € yan-a ca-vyi-yu-yan)-mi-la- 
Stefan ee ri BRN 
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AIRS” ee Pe Le ee Ge ae El I Eee oe 
Lb eat NS Nate oct ly Tt te tt 
WS SSS Ee a er 


k ft m 


z A 
i ye € yam-a tivyu-u-VN-u-na-am-a in- u-a-lekK- a-ue na 
‘ Mids soustiaker © 7 


ht ht 6 ch to 33 i ie » b 
Ca-vyiryu-yay-mi-la-yo — u-na ga t yi t ye yam-a © yam-a_ ka-pog-pa-u-ci- a- 
wyryu-yasy > : et y ¥ eG eiaty 


Yo-0-mo na-lek-fu-yam-mi-na-yo Based yo u-na ga-i yi (hu hu) 


No. 57. -Recorp LV. C. 75 


B major tonality 


Phrases Measures Beats 
A eS ae 3 104 
a oo | 
ee ee aes gi 
Prelude 2 234 
G el e@ ¢g 3 83 
a 3 25 
D Hie 57a" 3 6 
ea ec 
Conn. { 2 1 3 
Rote, JO) ii 4 10 
V. 1. pt. 1. (E { Tepe it 
Refrain. F bie eh 5 ig! 
Ce 3 2e 
Conn. it 1 3 
; jk Pm 4 10 
V.1.pt.2 (B { genni 
Refrain. F’ hi high i®§ 7° 5 103 
1 lee a he Gy’ 
Conn { 2 1 3 
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Phrases Measures Beats 
” a7 |e sega 4 10 
V. 1. pt 3. (= { Leb 
Refrain te h? be gh..# 15 5 104 
2s ee 
Conn. { 2 1 3 
3 
wr ;- 1 eR at: 5 12 
V.1pt4. (B { Padilie da 
Refrain. i’ hehe ohio? oral 5 103? 
7 Aeael - aks Meaw toate 
Conn. { it 1 3 
3 
we Ve kk Pine 4 10 
V. 2. pt 1. [E { $523 
Refrain. F- heeh? giv a's, se 5? 9+ 
VA I MN 
Conn { 2 1 3 
3 
NDR Oe tema eas Pilko Vom 4 10 
and 3 oO) Beale 
Refrain. F bt oh? ghey 5 1 
2) (2s 30 a2ene 
Conn { 2 ( 2 
2 
| a ? k 2m 4 10 
V..2. pt. 3. Sa ei eee 
es eee ee 


The prelude is unusually long and does not contain the true refrain, which 
in the verse-part is inseparably connected with the second phrase. Compare 
this with Nos. 32, 54 and 72. This is the first song in which the verse has had 
four parts and four refrains. The rest at the end of the fourth part is for breath 
and probably not intended as an integral part of the song. 

Although in measures the song is very regular, in actual number of beats 
per phrase there are the usual minor deviations. It is interesting to observe 
the small melodic plays on the same theme, and with them, the rhythmic 
changes. The first part of verse 2 corresponds to the first part of verse 1, making 
the division between the verses after the completion of all the component parts 
quite distinct. 

The song begins on the last quarter-beat on the fifth degree of the scale. 
The refrains end on the third, so it is probable that if completed, the last note 
would be the same. 

This tune affords very interesting contrast with the next. They are the 
same song, but No. 58 is probably the truer to original lines. In No. 57 the 
rete degree is substituted for the octave, thus following a prevalent scale ~ 

ashion. 
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No. 58. < + (2 44 / 
Qaiysyana,aCoppermine River woman. 


d=l00 


a toni D 
am a tn-u-~a-le- ka-U- na Ca-vyi- yuryam-mi-la-yo urna qa- i ye 


s 


kitucuna 


Pind 
govtuna numauysq yay - a Kac-w-yu-vti-u- na-am-a twnuoa-le- ka u-na 


ca vyt yu-yam-mi-la-yo una ga-t  t yi ye ya-a Lk ya-am-a pr-erk-pa-u-ci-a- 


cext 


u-naga- i asa iyay: a {laughter} cu-vti(u) ga - li-u- na bay -aclek- 


> SaaS FS SS 
SSS WSIS 
=< AAT BR A 4 ft 
eae i ea es Os 


ka-u- na  c&vyi-yuryam-mtlayo u-na ga - iyi ye yam-a t ya ga 


oe © tom ; 
pu-1- Viv-vhi-ka-u- na in-u- a-lek- kaeu-na Deen 


numuinag.rq Kapaminuman.rk tainin.uantk —ila. numutpog. 


u-na ga- 
(1) There isa fault in the record here, so that the note “f#'is prolonged. It should be 
only an eighth in length and form a triplet with the Two ‘bs’ 
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No. 58. Recorp IV. C. 4738 


B major tonality 


Phrases 
A a b 
hee” 
B c ef d 
Din ins 
Here the song is interrupted by laughter and talking. 
Conn. e 
3 
CA ee tee es, 
tg ei 
B’ ee @& d = 
2. ea0e2 2 
Conn e e 
3.3 
CA’ i pena th) 4 
32 ap seowen 2 
Be edd — 
De Boden ee 
Conn. el 
3 
Laughter here before and after the connective destroys the continuity. 
CA” {) givasr 
ag eee 
f OMe 3 cl d Pe e2 
ey Fa aah ee: 
Conn. el 
3 
CA”! f e a3 b 
Brgieg ce 
Be e& ci d - 
Ve a ea | 


Measures Beats 


2 
3 


53 


€ 


10 


_ As to measure content and the number of measures in a phrase the song is 
quite regular, but in the actual number of beats there is considerable laxity. In 
the first phrase the two measures that appear at the beginning of the other CA 
phrases are missing and the second phrase is also cut short so that this part is 
similar to a prelude. A flaw in the record at this point may be accountable for 
the differences in this part of the song. In some respects the structure resembles 
that of the pisik but there are no refrains. Presumably after the connectives 
new verses are introduced but they are not marked in the text. 

The song begins on the last half-beat, third degree, and ends on that tone. 


2 nal 


No 59. 


Record IVC. 45.a. 
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Dance Song (ator. 


Avyana , aPuiviia mMman.== 
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Prelide 


yam amam & ye yam-am-a 


po Ro 


eye ya yam -€ ye yay) ay) e 


CRs 
SS Ss SS ee ee eee 
a a a a 
ee) GS SS ee Lo ee 


yan)-e yan)-e 


POT: Se ISD 


-ame ye ye 
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7.) 4a oe 

BSS SS S23 a eee eS Ee eS ae 
T 2 


tog cag-tun-a taj- 


va € yan e 


SUS am-ay) eC 


ye yayam-a a- tog -hu-rmia-many 


a-le — pan-1a-ma-le 


uw pee 7 


yay- alam e€ ye yaya  am)- 


= = ae eae ms 
EES = TE 


a 2 
du-le-yu-mavhun-1m-i yam a-i yam ay 


Vere 2, 


Phrases 


A 


B 
Prelude 


No. 59. Recorp IV. C. 45a 


F major or D minor tonality 


<= 


a b cd Ce e) 
aed Ee ld 
oor @o? ie | i 
2 182 22 22 
RTE 
D2 


eo ae 


Measures 
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5 


Beats 
134 


Oo 
woo 
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Phrases Measures Beats 
A a2 bl 22 el e? 5 113 
Val 1 91. 9) #)esoane 
B’ fi g gi hi 33 5 112 
ear Rg ee oh 
Conn. ieee 2 3 
14 14 $ 
Vee 2s A’C- a bi fp 2? -— = ne os 
242 2 4 


Unless the singer was “trying over” in the prelude all that he would sing 
in the song proper, the presence of the connective in the middle is very hard 
to account for. There seems to be no refrain except a little finish to the B 
phrase in the first verse. The second AC becomes the first part of the second 
verse according to the text. The end of it rather suggests that it is not the 
beginning of the second verse but a balancing and finishing phrase for the first 
and that the song ends at this point, on the third degree of the major scale or 
the fifth of the minor, whichever tonality it is considered to be. The beginning 
is on the fifth degree of the major, on the first beat of the measure. 
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S 6 S 
NM S iy < 
> 4 
ns 6 
s Pas 
! Z 8 
+ ce 
To vem 
O Pa S. 
A « ae 
. 5 
otto be «6 
os 3 be 
uta "0 
ie — — ch 


ye i- ye e€yam-a e yam-e 


e yaya y-ai ye yam-a 


iL yam-a nain-yi-cuy-Ha-i a- 


Verse 1. 


_e- Cc 


lny hi 


nay-yu- 


tm -L 


Een) 


€ ya-am-a e 


A A 
= a 


yve-a-cuy- hay % 
Vee ®, ? 


r 
t-yam-a go - 


L ya-a-a 


eme 2& ya-an-a 


ai 
= 
g 
a va 
Nefrair : 


= 

at 

ou 

) 
ae 

% 3 
es 
g 

v= 
2 

= 

-_ 

J} et 
i = 
~*~ 
Pine ee 
- 

+s) 


ganog tmna 
( fe he he 


> 


“an e€ yam-e i 
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tu -ga-u 


ewe 3? 


2 
yai ye 


1 


No. 60. 


_+ 
a a 


Recorp IV. C. 54 


e 


Yya- aa Lye yany-e - 


js 
e-e ftaima {he hehe 


L yam-a ki - a- Cd-yl-ma- d- aM-S 
Vewe 4.2? — 


3 
= gat ua - lu. uk Ga a- aN- A ay - 


Irregular tonality mostly A minor 


l- Ke-yoy- liey- 


The following song is too irregular in pitch and the record was too full of 
faults for a transcription to have been made that might in any way be called 


accurate. 


The following rough analysis picks out the structure in more or less 


broken fashion. The apparent prelude may be due to a faulty beginning. Com- 
pare the A phrase with C. 


Phrases 
A 
B 
Refrain 
C 
1D, 


Verse ? E 


Noe- NEPNOWwWDH 


= 


TS) 


pas 


ao 


Oe Sle ON om 


NFM H-woswe Mo 


;} el ? 

ee Bea) 

i 

2 . 

Conn l 
2 

q_ (x?) 

23 1? 


Measures 


4 


3 
i 
5 


5? 


Beats 


93 
6 
15 


10? 
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Here the song is so interrupted that an analysis is impossible as traces of 


the phrases appear only here and there. An inspection of the music will serve 
better than descriptions. 


Phrases Measures Beats 
Conn. by! 2 4 
2 2 
E’ { m!? ol? dt 3 ” 
4-2-3 
B ae 3 5h 
Refrain 2 2 14 
C ee ee eee ve 14 
eee pee DD 
D fet? ko jt 5 9 
eo thatyo. -B- 9 
Conn. ns: 2 3t 
2 18 
Kk” m no p! q! 5 123 
Verse 2? a 5: pa a at sy 
B e f g 3 53 
2 2 1% F 
Refrain 3rd_ C hee 1 + 84H 5 103 
line. 2 2 2.2 28 : 
Verse 3 ? CD See tom tlle et hale fs cf 144 
Ste ee ee eB 
Conn. yor 2 32 
2 13 
E Oi, Hae on 6 133 
Verse 4? 42 2. 2 232 24 - 7 
B e- 2 
aS ? ? 
Refrain ? C htt = } ei ? 
2 
Verse 5? CD Sone sot besa See edt 6? 123? 
lg oto 2. 2 ae 


is | ibl I 1 le the song begins 

It is impossible to say on what tone in relation to the sca 
but it is on ine first beat. The last tone is equally uncertain but is only a step 
higher than the beginning and these two tones are the general level of the song. 
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Record WOO, Denee Son g. 


J=108 Kuki luKeq aBathurst Tnlet woman. (for vane aie 56) 


S—saeea ase 


aa . . . . . 
lu talks Valea va(vut) a- va- t- ya i yai yal  ya-a bt YA a&va- t-ya- 
*  Rleptar 


& Lyalya-iyaai ya- b yaa i yega gai i ya-t yaa eee ip- 


‘AED Gacy NEeN Raa a EE. 
(oe a a 
Ss ee 


at-yay-yu-ay- lu ga a- t- ta- ve -cv-lu  marli-yu-yay- yu i- ti- Tai{yay) 


ie. =e 
SS SS Sees | 
eS SS SSIS 


fe oe 
a Ge SEE SE KO SE SS RS SS 
7S RO A a A re Ae A 
ae ee ee ee eee Sa a a eS SC Se Se See 


lu qa t= lat - ci “aq at- ct “AQ A-VO- t "yA t_-y& yal uhu’ (no definite pitch 
Mefrain (fagenen - for this). 
No. 61. Rezcorp IV. C. 70a 
Irregular tonality 


Phrases _ Measures Beats 
V. 1. Introductory a- 1 23 
2 
A b c d(e e e) 6— 112 
+2 2 2 pee ie 
B f fig 3 4 
Refrain 1. 42 2.3 
C h fF j goog 6 12 
2 2 239. ae 


Q 

° 

=} 

=) 
——S\ 
cali? 
ee 
iw) 

| 
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Phrases Measures Beats 
2 er so 
2 4 
A‘? kb ¢ 2 6 
a2 33 
Vee B’ oF for gt (g® yp) 6 134 
2 Amana ae (2% 
E ergy. er p* 4 9 
2-2 2 232 
F ee ee 3 65 
13-92 4 
Refrain 2. G - lt--- - = oe 
sa ae 


This is a most irregular song. In addition to shifts in pitch which are 
probably accountable for the change in key and possibly in tonality, there is 
very little of a formal character. The song begins with a brief introduction 
which is exactly like a connective. As far as the end of the first refrain it appears 
to be fairly regular. An ordinary connective introduces the second verse. It is 
not uncommon among pisiks to find new material for the first phrase of the 
second verse or the second part of the first verse, but the return is seldom made 
to the A phrase for the second phrase of the part or verse in question. B’ should, 
according to the usual form, be the refrain, but the verse continues through 
this and its extension as well as through E and F phrases, making this verse 
out of all proportion in length and content to the first. The G brings in a refrain 
as far as the words are concerned, and from all that is given, quite like the first, 
but the music is different, therefore it has been called refrain 2. It is not 
possible to make much out of a song like this, except that in the first part it 
bears rough resemblance to certain pisiks. The beginning is on the first beat 
of the measure, although with the varying pitch and key conditions it is im- 
possible to say what degree. Owing to the unfinished state of the tune and the 
fact that musically the second refrain appears to be totally unlike the first, it 
is equally impossible to say on what degree it ends. 


238 Canadian Arctic Expedition, 1913-18 


Princo WUbert Sound Danee Song (ator. 


No.62 


pera coe Kaneyog.aPuivhg girl 


de bt b> b oa bs b& 
Kam-a i ye-iyal ya  eyam-a Lyakamameye kana -yam- a 


L-ya gan: a ye i ya he he he he he 


No. 62. Rercorp IV. C. 58a 


Eb major tonality 


Phrases Measures Beats 
A a b. ob } 5 13 
ay st Ge et) Ye 
Conn d 1 24 
23 

B e d et 3 i 

$32 3 12 
C ade b! b3 4 10 

Vi Bs Derais 
Conn. f 1 23 


bo 
rsp 
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Phrases Measures Beats 
BC e bide d! e%(de b! b?) ; 8 18 
4°92 ByfWip2n 0 9 9s 9 
Conn. b 1 3 
a 
LA ave be Does “beat ¢ 5 i} 
Ss 2 1f3 2 


Although it seems as if the measure divisions as marked here must be 
wrong in places, repeated tests with the record leave room in the transcriber’s 
opinion for no other arrangement. The difficulty lies chiefly with the measures 
d and e and their variants. While there are points about the song that are 
reminiscent of the pisik the arrangement of the phrases and the connectives is 
different. Possibly the BC phrase might be split into two, but there appears to 
be no natural division except at the poimt where the extension begins and the 
extension has hardly enough individual character to stand alone as a phrase. 
Note how nearly the A’ phrase approaches the A in the number of beats although 
the measures of which the two are composed are different. The song begins on 
the first beat on the fifth degree and ends on the third. 


240 Canadian Arctic Expedition, 1913-18 


No. 63. VYanee Song (aton) : 
Ree cro ATa. 


Qatyoyana a Coppermine River woman. 


eee ee EE ee Ss 
- Pat ep i ttt htt 
BS ee toe 
cN b 1 


i ye ye iyeye iyeye yaya iyeyeya i ye ye Lt ye ye 


Vere). 


a a eae ——— 

A pt tt pt 

SS a a ee ee 
b (bef g Se be 3 


yaan-a cuminu-na — nau-yi-mag Lye t yeya- am-a [laughter] t 


yam-a tye ye ya tyeye yo iyeyi ya iye yaa iyeya-t ya 


SS) (eae a 

TE EE aS ew Gr Gees bares as Or ee EE! Se ee RPT Te 

th j 2 ees Be ee Be GS aie 
ie 2 rr = = a 

<r 


g 3 
tyeyeya iyeye tye ye ya ye cumin f. na nau-Yi-mag L (ruspuiniag.oq) 


No. 63. Rercorp IV. C. 47a 


C major or A minor tonality 


Phrases Measures Beats 
Ved A a b b -b! 4 84 
322 9 9 
B Cede eer 4 9 
ire ea ok 
C f g b*? bi x 6 123 
22 3 2 213 
12) b? h ht! 2 gi 
ae) 
Ae al b* bt bs 4 82 
3 2.255 
B Cl daneurpe 4 9 
a we Bee 
C- : g bs 3 44 
2 


The measure at the beginning of the D phrase indicates laughter, and was 
probably not intended to be a part of the song. The singers often showed 
pleasure and interest in their singing by laughing, sometimes even with obvious 
embarrassment at singing into the phonograph. The form of the song speaks 
for itself. _It is certainly not a pisik. It starts on the last half of the final beat, 
on the third degree of the major scale and ends on the same tone, but after a 
passage which makes it sound more like the fifth of the relative minor. This 
tone is the level of the song around which everything pivots. The ascending 
end is by no means uncommon. Compare with melodies 57, 58. 
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Rance. Date Song (ator. 


Uloqcag (Shaman, Coppermine River. (1) 


a bs c ct c> ct ce 
(i li vat ki) 2 ca F fo-a ca t yl yua yayai ya a 
B Rt Oe a 
+e B- 
‘ 8-0 0.s ® 
LN St 2) 2 Fe ae Oe ee ee Pe 2S aor So aera O | — a 
et oe le OTS oe mrt Sneha 7a 7 a See 
Balsa 

cm. ww. Bl ee esr 3 SS SS Fa eee as (Yo a 


d ab c* e at £ 
Pima a-toqcamrt- - 2g i-lt- cay- i-ya eyeyi ya iya iya. 


ce < cs cs e} a? b? cé 
Bhai ya ha-t - - ya al ya qa ya ty-va-ka- viu a-nay.-viy-yuy-tu u augtoy-yu-vtu ga 
iS 


et ene gs a cs ce cs cr 
a-tag-Ca-i)-le-ki u-ku- ali nargey-ty-mi-yuy-uni u-kud-fi i-li-cay- i-vim ai 
e-ya, ; 
| «= « « 2] 
: ct 7A ‘nun 7am Fs SY Yl V2 Gt YA 7 Vt VY a 


cc ee ee 
c8 


. - * h b 
yaiot ya ya ha- t ya shale t-lit-pat-ku  A- fu-a-tay-ai-ya-ya 


6 
ney-u-gay-lu-vlu — ney-u-gay-cey- yu (hu-u-u) 


(1) The first words are inaudible. 


No. 64. Recorp IV. C. 30 


B major tonality 
Measures Beats 


Phrases 

A a bc (ct c ct c3) “if 14 
erg ee Be 

B GcA lees .e 4 9 

~ Pe fuer Pier 

B’ df ec (cc e!) 7 14 
OSD Oe oD 2. 2 

A’ al b! ou cl 3 5 113 
Sa a th 


88540—16 
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Phrases Measures Beats 

C phe (CeCe) 6 12 
2 <3 PB Dea aaa 

D i fed bi Ba tcc. c) ei 14 
VER RD i) aa 

A”’- ab @ c ? 4— at 
2. 6 Dae] nel 


This song is rather interesting from the standpoint of form and the artistic 
way in which the A phrase is introduced at the beginning, in the middle and at 
the end. There is nothing about it in common with the pisik type, for there 
are no verses, refrains or connectives, and the formal order of the phrases is 
not the same. It begins on the strong beat on the tonic and ends on the fifth 
degree, below. It is very unusual in this music to find a song which has a 


descending trend. Most of the songs start on or near the general level and in. 


the course of the melody rise sometimes as much as an octave and return to the 
level to close or even ascend. In this respect they are very different from many 
Indian songs which tend to descend in melody and often start on rather high 
tones. The general level of this song is the tone upon which it ends. 
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Noes Danee Song (Aton). 


Record We. 48. by Haiyakuk,aCoppermine River woman. 


dzio (The chromatic signs hold fora measure goes iarenes Ue) 


yary-e yany-a ya. yan -b ya0y-2 & am-aama a ya-a- a-Me yan-a 


= area 
SN DRT GES EE EE eR ET Oa 68 KF a 5 
SSS SSS ee ot ee oe ee T 


A ole * 
h 


e 
$ 
ahaa ha iyeya ya e yam-e yam-aa ha hahahahahaha yaa yam-e yan-a 


Ajo 
ES eS ee a ee Oe 


¢ : 
Lye YA Ya-a yam-e yam-a A aN -anam- ya- & yan-e yan-a 


rs 


: : : : é ; 
ya a yan-e Yam ® & AN-ay-aAM)-ayay-a yaa yam-e yarry-a ya-am-€ yan-€ yan-a 


ee eee ey 
aS Saar eee Se 
1 SN el A SB 1B 2 


88540—163 
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(1) Record bad from here on. 


No. 65. Rzcorp IV. C. 48 
No tonality is established 


Phrases Measures Beats 

A ie io. oe 3 ate 
ie 

B ce Cage 3 12 
ANA es. 

C e 2i t¢ nh 2) 5 20 
BEA A ve Hl 

B’ 1.~d->6 3 12 
pie gh i 

C! ¢ ff #Xh) )) 19 
il Maite A tg 

1B)" ec die = 12 
A : 

(Gis ce} f g h ? ? (faultintherecord) 4? 16? 
Ey pee | 

B” / el di e 3 12 
ay al at 

Bl” cl qi ;: 3 12 
gi Ae iat 

B” LPL el d2 el 3 12 
Ae 

B” ‘reve ro d3 el 5 12 
Ames 
k 
? 


The metric regularity of this song is almost perfect while there is a strong 
tendency in favour of the same number of measures to the phrase. There is, 


of course, considerable exact repetition, or repetition with small variations | 


which do not affect the general impression of the same thing being sung over 
and over. The arrangement of phrases for all but the last four suggests the 
pisik with prelude, but there are no verses and no refrains in this song, which 
is a continuous repetition of burden syllables. The tonality is vague but the 
rhythms are strongly pronounced and are as follows:-— 


Peer err tTLrEL atikee a x 


The song begins on the last half of the first beat of the measure, but the 
pitch is so wandering that it is not worthwhile trying to conjecture just what 
place the first tone takes in the general scale. The end of each phrase is about 
on the same tone, b or c, and presumably the song ends in this neighbourhood 
when finished, although some songs make astonishing modulations and departures 
that finish them far from where they began, another point which differentiates 
them clearly from American Indian songs. 


a ve 


el ° y 7 . 
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2) 


Reuwea Dance Song (ator. 


J 132 : penned 


Pena 


TSE Se 9, eS ee Sl Se Ee ee eee 

oe Se ee ee ee ee ee ee ee ee ees See 

2 PTS TS FS a a eee ee: 2 DH a 
BAP ESR ae Ee aS ae —e 7 EE 


3 a e f g ne a 


a-te-ya-am-a = O-na *am-2 = aN-aA-a Ci -ya-am-a Bey qo-vtun Sho tho t 


(1.) These measures were not really sung. They were cries. 


No. 66. Recorp IV. C. 214 


Tonality shifting between D and F# majors 
Measures Beats 


Phrases 
A OS ee | 4 8 
De AO ae 
B e. fi ¢"-g 4 8 
are. wee : 
C 11 et on ee 4 9 
Le ae Wah 
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Phrases Measures Beats 
D key SL oar 4 8 
iE Oe ee 72 
ext. o p nm q- 3+ 7 
QP Qet2 4 ek 
Conn.; or more likely exclamatory measures 
like the he he or hu hu hu 2+ 5 
E Pe aS 7 
2? oes 
ext. pegie<y o eee 4 85 
OR OG 
NEE at gt dl 3 7 
Died 
B’- ely be 3 6 
Dh Dh Pe 
C’- ee ae 3 ts 
Pies eae 
D kel ane (i) 5 10 
Die Dae 


This is an extremely interesting song. Note the fine balance of the A and 
B phrases and the inversions of the melodic ideas between the measures cd and 
fg and the sequence in the measures a and e. In the phrase D observe the 
sequence of mn from kl. The phrase E brings in new melodic material and 
also is shorter by a measure, but note the extension. On the return to A’- 
there is an interesting shortening of all the phrases yet there is the same melodic 
play between A’- and B’-. In the C’- phrase observe the combination of the 
measures i and j as they were in the first C phrase, so that here they are one 
measure and contribute to the short length of this phrase also. The phrase D 
is full length but its extension is cut to one measure. 

The song begins on the fourth degree of the scale, which is a very unusual 
sole tone, and on the first beat of the measure. The end is on the second 

egree. 


oe 
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ee — Danee's Dong (aton). 


om Dolphin and Union Strait. g\ to be very ancient. 


ak by Avyana,a Puivtig man.— 
B atemp. 


Rec ord IVC. 45. Ce 


Ss = 
SEES se secs 
a rig e d 


num-u-ci-u-yaxyay-la yo Unamamamal yeyan-an-a num-u-ci-u-yax-yay-la- yo 


SSS = SS Se ease Se Record st her fin i 

Pp = SS Se Bs BST 2 AE ee r ops nere; sina 
ee a ee ee ee F ; 
words missing. 


U-nad-am-ama-t ye yAm-am-al eet ye yam-a 


No. 67. Recorp IV. C. 45c 


Ab major or F minor tonality 


Phrases Measures Beats 
A a. bd. ¢ 3 10 
Aa ' 
B Ge Coat 3 119. 
4 4.4 


This little song was unfortunately cut off before it was finished. It is said 
to be a very ancient dance song, and displays some very musical features which 
also are interesting from a formal standpoint. The rhythmic similarity of each 
phrase is due primarily to the words, but affords nice balance. The play in 
melody between the last part of the a measure and the c measure and the 
consistent skips of a fourth downward in the measures b, d and f, and of a third 
downward in a, c and e are worthy of mention. The song begins on the first beat, 
on the fifth degree of the major scale or the flat seventh of the minor. It ends 


on the tonic of the minor. 
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wes —- Part of aDanee Song(aton. 


Record IVC, 2b Haguaypag,aPuvhg woman. 


au-yai-yuag Ta: ko-ye- ya-an-a-Ay-A-d au-lan-thag am in-t-yu-in-1k- tog su- le 


Not analyzed: Too short. 


eA ate Pea ras nie Bee ean 
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UNDIFFERENTIATED DANCE SONGS 


The undifferentiated songs divide themselves into the same groups that 
we have found among the pisiks and atons, namely, those with no melodic 
prelude, but which, nevertheless, are sometimes sung over first to burden syl- 
lables, those which have a real melodic prelude, and those which are irregular 
in form like the last group among the atons. : 


: There are six songs in the first group, which have no melodic prelude, although 
in the first, the song.is begun with the connective. These songs are Nos. 69 to 
74 inclusive. The first song is divided into two, but both are the same in 
structure. The second is a corrupted version of No. 70 with which it is interest- 
ing to compare it. The first three songs of this group have all the verses or 
verse-parts the same, and are alike structurally in that there are three phrases, 
A, B, and C, the latter the refrain. The fourth song also has all parts alike, 
but it is two-phrased in structure, the last part of the second being the refrain. 
This is inseparably connected with the second phrase of the verse, has its in- 
ception in the final measure of the phrase proper, and is carried to completion 
in the extension. It is the fourth of the songs that form the little group with 
this peculiar plan, Nos. 32, 54, 57 and 72. 

With No. 73, we encounter the rather rare type in which the verse is divided 
into three parts, each unlike the others and each with its own refrain. These 
are regularly repeated for other than the first verse, as far as the song continues, 

The last song of the group has a syllabic but not a musical prelude and is 
composed of the A, B and C phrases like the first songs, of which the C phrase is 
the refrain. 

The second group is composed of those songs which have a melodic prelude 
and contains seven members, Nos. 75 to 80 inclusive. No. 75 is a two-phrase 
structure, verse-part and refrain, and the verse-parts are separated from one 
another by connectives. Apparently the verses begin at once, but the first 
phrase of the first verse is different from that of all the other parts; the plan is 
A, B, conn.; C, B, conn.; C'!, B, conn.; etc. The second song, No. 76, has a 
prelude introduction of two measures which are not the connective and which 
do not appear again. These are followed by the usual refrain and all are sung 
with burden syllables. The refrain thus becomes A, B, and the verse-parts C, 
D. These are regularly carried out for as much of the song as is given. There 
are no connectives that are clearly set off from the rest of the music or that can 
be discerned. In this respect the song does not quite conform to type. In No. 
77 the prelude is only slightly different from the part that elsewhere is the refrain, 
and its structure melodically is very similar to the verse-part as well. Its 
phrases are A, B, while the verse-parts are C, D, joined to the prelude and in 
other places to the preceding refrains by connectives. The refrain is CA, B. 

In No. 78 the prelude is A, B, of which B later appears as the refrain, while 
the verse-parts are C, D. The usual connectives are present. No. 79 is irregular. 
The prelude, A, B is followed by what I have called the prelude refrain, C. 
Separated from this by a connective occurs another refrain D, D. The first two 
verses then have E, B for their phrases and the prelude refrain as their refrain. 
The third verse is musically D, D and an extension, modelled frankly on the 
second refrain which followed the prelude. In the last song of the group we 
again have a prelude introduction of a little more than two measures, which is 
not a real phrase, followed by a part which later proves to be the refrain, A, B. 
The verses are somewhat different from one another, but apparently have the 
same refrain. Thus verse 1 is C, D, E, F, with refrain, the second, C, D, G, 


after which the refrain is begun again. 


~ 
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In No. 80 there is a brief introduction preceding the refrain AB, and this 
constitutes the prelude. The first and second verses begin alike but the second 
is shorter and substitutes G for the two phrases E and F. No. 81 stands by itself 
in that its prelude, A, B and an extension, is repeated in full a second time: 
This may be because of a fault in the record. The difference between the A 
phrase and the C, which is the first phrase of the verse form C, D, is not really 
so great as appears, while the D and B phrases are very much alike also. The 
differences are very subtle, but none the less, seem to be fairly well separated 
in the mind of the singer. 

The last little group contains three songs of types different from the ordinary 
pisiks with or without preludes. In No. 82 we have A, B, and C phrases separ- 
ated from a D phrase by a connective. This is repeated with a different connec- 
tive joining the two parts. To the C phrases a few words are sung but the 
remaining parts are all burden syllables. 


Song 83 is a two-part design, each part composed of two phrases, and the 
entire melody is sung three times, with intervening connectives, each time 
being modified somewhat. There are no refrains. The final phrase is cut off 
by,an exclamatory passage. 

The last song, No. 84, is composed of phrases A, BC, BA, B. There are no 
refrains although the last part of the B phrases might be called a connective. 


Of the sixteen songs belonging to the undifferentiated group, eight are major, 
six are minor and two are irregular in tonality. Two begin on the tonic of the 
major scale or the third of the minor, five on the third of the major or fifth of 
the minor, five on the fifth of the major or seventh of the minor. One begins 
- on the seventh of the major, another on the second, and two on the tonic of the 
minor. 

_Ten end on the third of the major or fifth of the minor, half and half. Two 
end on the fifth of the major, one on the second and one is uncertain. Two end 
on the tonic of the minor. 


The general levels are, two on the tonic of the major, three on its third and 
four on the fifth of the minor which is the same tone, relatively; two on the 
fifth of the major, one on the second and one uncertain. Two are on the tonic 
of the minor and one is uncertain. 


__ Nine songs commence on the first beat of the measure, four on the last, one 
on the last half, and two on the last half of the first beat. The great majority 
of them have mostly two-four metre, but there are several in which there are a 


fairly large number of three-four measures and one which is chiefly three-four 
and four-four. 
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Rowwew Datiee Song. 


De h 
ary" 5 : Ikpak uadq, a Purviig man. 


a 
€yam-a cau- sive pie-u-yu- ltx-yaq-mai-yum-o i ye ya- Mai yaa: a 
1 


Verse 1 


(GET GB? EO ESE 
2 BSS a [LEE | FE EE ED, 


& ye yal yam = € ye vey ya € yaya Ga- noqcamnapic.u- yal - ya-yi-Yaq-a 
QUcerse1.pt.2. ) 

rit, Bt : so oe eg Ct 

ppt 9 #621 9 t a eee SSF, 


as a b* e' a 
i ye yamal yam-a tei-ku-h-ay-li prc-u-ya- fu-amai-yayt- yaya e yan-a 
A’ (ext ) Bz oe 


239) EE a SE SE EO rer e-e-0—e oe LT BBO 
ay po i 
Be SS Ga 2 see be a ES SS ae / es ee be 


c a ae ae b3 


b 
apic.u- yu. Itx-yan-mai-yuy-o —_L-ye yaya. L yaa caqumtgtovtu-yo pe-uya 
1. 


Cau-dan-m 
Vere?2. pt. 
2 a 
Tu ay-ai-ya-yi - ama € yaty-a ha- a hae ye ye yaya ha-a ham-e ye ye 
: Prelude to next verse 


npoeks ace. co i 


+ Je ST’. f 
j Vic a a’ a ht 


yam- a ha-am-iyeye yama ye ye ye ya €yan-a ha- ay-a 
COUL Verse 3. 


tuc.a-le-yi - vi Yo a-fim-ni-li - 1-ma pci wate: yay-mam-a Shea | 


€ ye ye yam-a yeyeye ya © yam-a cu 5a uv-a Ca- 
) There are really two distinctsongs in process of being combined .The second song is given in 
‘full in No.70,fecord IVC, 69, 
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No. 69. Recorp IV. C. 104 


F minor to Bb minor 


Phrases 
Conn. asintroduction { a 
3 
A be “ea (a2 ra 
Vo leon | 2-228) 3 
(B bid e 
232 24 2 
Refrain C f.g a? a®- 
Da 3 ee 
Conn. { at 
22 
A’ b ca -s'.wa® 
V. 1. pt. 2. ee 
B’ b? ‘ett f 
Dae a 
Refrain C f ¢ a® ait 
eee Ss 
Conn. a 
S 
AY B- .¢ ae ay ae 
V. 2. pt. 1. TOO OY Ie 5 
(By b? @& f 
22.2.2 
Refrain C oon eer ae 
ee a 
Prelude to next verse, connective included. 
ip +h. 
3-343 
D ij 
3 2 
Refrain F ko 3 
' 3 2 -3 
Conn. a 
3 
By h! a8 a? 
Verse 3. 2 
hi’ 1m al 
323-5 
Refrain f’ kt n al gl? gil 
oS Bae 
Conn. alt. 
25 
Verse 4. D h- 
PS Rew ao 
2 


In this example it is possible to see two songs undergoi 
poss t t going the process of 
fusion. The second song is given in full in No. 70, which follows. rt is pre- 
sumably much nearer the original, or may even be the original form itself. 


Measures Beats 


1 3 
5 11 
3 72 
4 10 
= 23 
4 93 
3 6 
4 10 
1 3 
5 103 
3 63 
4 10 
3 9 
2 5 
3 8 
1 3 
3 6 
3 8 
5 10 
reese 2h 


3 
: 
| 
: 
. 
| 
. 
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Certainly the version that has become attached to the first song in No. 69 is 
_ less detailed and apparently more carelessly put together. The F phrase there 
represents the refrain, which is C in song No. 70. It is most instructive to 
compare these two versions, for nothing shows more clearly how_a song may 
deteriorate and yet retain enough of its original character to be recognizable. 
The prelude of the second song of No. 69 furnishes the melodic material for the 
ensuing verses. 

The first song on the record is a pisik with a brief prelude which is the same 
as the later connectives. The refrain is short for a verse with two phrases, 
but this isnot uncommon. The first song begins on the tonic with the first beat 
of the measure and ends on the same tone. The second also begins on the tonic 
with the first beat, and presumably should end on the same tone. The tonal 
range of the second tune is larger than that of the first, but their many similar 
tones makes for a ready combination into a homogeneous melody, 
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Kuniluk,a Purvtiq man. 


ArineeAibert Sound Danee Song. 


Record IWC, 69. 


No.70. 


l- 


al ye ye yan-a 


ye ye yay € ye ye ye ya 


ma po- t-yabx- 


mik-pat-yam-ni 1 - 


t 


yu- am Uy - 


cunauy.a cam-na mak-co-luy- 


Verwer. 


ao 


ab 


at 


Yanman a 


Sie 


| @ | | #2 Pe Te 
D by y D > 


CW 'e oe ar 
Z 


N 


S 


are 
D 


bt 


al 
Mii-pigcey mi-yap-ku-uyu go-|a-a- ni 


7 


a 


q-ct-yamanilu 


d: 


tu-ka 


aq-t-la-am-a In-u-ya- li- man- 


ed. 


Ver 


yamy-A aha carrnatutip-kan 


(= 
Vewe4 


> Conn. 


a 
S Qe@ 
™ 
u a 
‘a » pairs 
~ AUTO 3 
9) = 
a <6 
4 
% 
hod 
Pas _ 
wo 
SH] oS 
A “(aL = 
a 5 S 
6 = 
~A 
e %H|| = 
sat ee 
oo ° s+ 
3 
4, 
gan = 
> 0 
SO te 
2 -G 2 
we fi 
ae, 


a 
LOUK 
3 
SS 
= 
a 


3 
a 
Tau-qamy-ma tmatey-li -ayan-mady? 


Veuve 5. 


d? 


\ li amanmaga 


Spoken:- tni yiag.oq 


1m. ity-Fu-va-qo- Vtum-a-am-a fau-qaapma ma 


eyama ay-na-u-yuomul 
Corse 6 


tuk — te 
2 


ae ee a 
ant 


PBS 


Refrain 


V. 2: 


Refrain 


¥..3: 


Refrain 


WV. 4. 


Refrain 


Oars 


Refrain . 


Phrases 


; 


A 
B 
C 


jem, 
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No. 70. Rexcorp IV. C. 69 


C# minor tonality 


mete es L) 
1 ie Sy dae HE 
Cn s Ge: 
1 2 24 123 
Sect 2. Soa" at) 
Ge SS Sa Oa 
Conn ("at 
es 
da a’ b? 
cy Tg 3 
ord -sa! 
1 2 23 14 
e f{ a? a3 (at ad+) 
+ Sy ae SA eae 2 
Conn. af 
3 
d! a’ a’ b 
ee eA: 
e--t1 = 
1 2 24 14 
e f a? a3 (at a+) 
Di I 
Conn. af 
3 
(d-)a a b 
THD Lt 
Ce hg 
to 27, 
Se doi a (ats a) 
De OF Tp2e D> OF 
Conn. { aé 
3 
Onn -fy o 
Ee A 
Ca. ¢ 
5 aa AE 
e f{ a2 a? (at ab+) 
a ie ee} 
Conn. { aé 
3 


Measures Beats 


3 
3 
6 


6 


13 


w 


for) 
Nik 
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Phrases Measures Beats 
(Ae a d? a a+ 3 7% 
MiG: \ Bu 2 ds 
B \ ec! dt a- _ 7 
| Bae har i . 


This song is exceedingly regular in form. The phrases are fairly uniform in 
length although often made up differently, as far as measure lengths are con- 
cerned, but the analysis is not strict when it comes to splitting the triplet beats. 
It is a typical pisik without prelude, and the extensions of the refrain help by 
their added length to balance this with the two-phrased verse. The beginning 
is made on the last beat of the measure on the fifth degree of the minor scale, 
below the tonic. The end is on the same tone, which is the general level. The 
triplet rhythm is a characteristic feature, not a common one in these Eskimo 
songs although encountered occasionally. It is lost almost entirely in the 
version given in No. 69. 


ae eee eet Se meee 


aint . a ee eee 


a 
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bo 
or 
“J 


NoTI. @) © 
ArorsIN. 29 ane Dong. 
f sence gh 3 
aes ipan-a, Purvtig ne 
yy 
pe 
f a 
Cumunmie ye ye t-kit - ca-la-u-pik oh cu-mun-mi eye ye 3-Toq- 


Vowel. Verse Lpot.l comected. 


tu-ay-niy-mi— ma-key-yu- ay-yuy-H a- tog-tu - ay-niy-mi cumunmi e ye a ye e 


(gebuae 


A: B- 


s a b cc ® bt d 
ya € ya am-o-tik-cat capkuagey-nia- Ty-yu-tk i Ta-ko-ma-  vak Yuy-1f 4-fog- fu- 
Ccrsel phd. 


ay-niy-mi cu-maun-mi e ye A ye e ya ae &” yerye ti- kif- 
B 


ce? @ bi 0,6: = e 3 
ca-la-u-pik uk- ti-ta- lty-mun-li tt. kifca-la- u ~pik cumun-mi e€ ye ya e 
Seftor 


3 
ya a ha eya —uk-ch-ta-hy-muba tr-kif- cay-mi-yamatu- pay- yuy-mub i ti- 


Vewe Z.pt.2. 
Co (2) A? 


@ 0,0 ¥ + 
kif-ca-la-u- pik cumunmie e yehaeya “uktitaliy- muti Tu -pay- 
oy : 4 (9.3.) Ua.pbd. (6 erx) 
3 c oe 


ef 
yuymul.i ti- kiteay-mi-yama ta: u- ga-tf- ka- li tog-tu - i -tievat- ka a hu hu! 


(1) Slightly sharper from here on. ee 
(2) An error in beginning the verse: The song became a full half step higher,i.e, in 


C# from here on. 


88540—17 
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No. 71. Recorp IV. C. 29 


The tonality is irregular 


Phrases Measures Beats 
3 64 
Veto pt td: . pe 4 ; 
B bide 3- 6 
143 14 
Refrain C f g : 2+ 74 
iene 
A! at" 2c 3 64 
VielaaDiteeae Uy a) ae 
: B biedecee — 6 
1S 41g ; 
Refrain C fie gt 3+ 85 
13-2. -2° 3 
AC, Si Sere 3 62 
ae 2 eae et 
V 2a pte hs ee : : 
pe tee, ew 
2 2 
Refrain Gr -< g? gi 2+ 73 
Ree 
AM a be oe 3 7 
Vio hb. 2 2 2h i 
ae b? d- f eee if 
hadrabas 
Refrain C -e gt gé 2+ 6 
142. 3 
Niet a’ b ef 3 7 
Vesghes Ges I 2° 9s 8 
Bet b h f3 3 6 
Denes a 


Refrain ? {3 -e 1 


The analysis starts with the correction made by the singer. The false 
start is given in the music merely to show what a small melodic difference will 
be noticed by a singer. This particular informant was nervous, as could be ~ 
easily detected from the way in which he sang, so that his condition was prob- 
ably accountable for the sharping in pitch. After every error or even cough 
there is a rise in pitch. The cough also upset the rhythm somewhat. 

In the above example the connectives are lacking although the last half of 
the C phrase, were it not so short without it or too long for a connective with it, 
might be considered as serving in this capacity. 

In the first start the song begins on the fifth degree of C major, or so it 
sounded, but this was corrected to the sixth; in either case the beginning is on 
the first beat of the measure. The tone material used is very limited. It is not 
certain what degree would be the final note. 
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bo 
on 
ives) 


ee Dance Song. 


o=126 mi Haqumyaq A Purvtig woman. 


© A ES CE ESS SR ES NE TS RS A ca ST LS CE SO 
=e a erat Ga ce oe 


5A 7 = 
OLDS EF SA SS EE 
LUD = hPa 


a G C 
diye ya-t ya al-yu-mi-yi-vat-ka ai ye ya-i ya in-dy- o-ay-yu- in 
Vense I. pt... ; } 


al-yu-mi-yi-vat-ka ai ye ya-t ya ai ye yal ya i ye b-ya-t ya 
Bi 


um-il- yo-ht-ca-mik kik-ca-leqpammata ai ye ya- i ya  m-dy- O- ay- yu- in 
Verse 1. pt.2- ; ; 


i-ya- i ya a-a-u- lautik-cam-mk ai-yoq-canin-am-a ai ye ya-i ya 
Vewe 2. p12. 


a SS 2 
5 ay PS Se a TS 
E'S a eS i) a em 


e- f g gi gt 
uvammk i-ma di Yu-mi-yi-vug-a ai yeya-t ya ai ye yaet yA i ye i -ya- 
Mefrairr 


iya tt yaya- + ya- i ya n-- g-xinagpik ai ye ya- L ya 
exe 3, pt.l. 


B’ 
eran? a SF ars we. SSE we eae 

A eae 7 po Le 

Wea) Ba a Me, Dy A 

1s A 7 Ce Se PV | PL S22 FR’ Gee wae 

5 : 


e 
nu-na-yo-ay-yu- m1 L-1n- €q-xin-ig- prk ai_ye ya-i ya al ye ya-t ya 
Vaart 


v 
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roe an ar a. a b 7 
i ye i-ya- ¢ yalyy) Ko-ma-yo ay-yu-in ai-yuma-mi-yap-kin ai ye ya- ¢ ya 
Que 3.pt.2. 


numa-yo-ay-yu-mi tin - €g: xin iq-puk lL ya - ai ya : ye ae be 
a erse4. pt. 


i-ya- & ya tima-yo-ay-yumi — a- u- lau-tik- ga-yam-a al ye ya-i ya 
Quse4: pt.2. 7 


[ie re ae ee 
d d e f 


$ “ASS 
fa-u-Yo-ay-yunun fi -1- kitgat-vik di ye ya-b ya ai ye ya-t ya tye yal yaa ya 
Nefrain Qeroed.pt.l. 


alye ya i ya aiyeyai ya i-ya- tya kif tniymun — ki- leg -tu-a-ya-ma 
Mefainr Cogan een! eae 


bya tyaga-t yat ya alcyuomivivatkacal yecyas tye fipunve ciara 
Verse 6.pt.l. Y Y Abed y et ay yuu 


Songs of the Copper Eskimos 


ai- yu-mi-yi-vat- ka ai ye ya i ya ai ye ya i 


Nefiairn 


&- U-lauctip tal-i a- UW lau-tik-qamymata ai ye ya-i ya Tiay-mi-yo-ci ay-yuin atyu-mi-yivat ka 


(1) Not heard clearly. 
(2.) Note this regular measure. 


No. f2, “Rucorp lV. C.-77 
(?) 


E> major tonality 


Phrases 
a. pr. 
* oti a ee 9.5 33 3 
Refrain. B d 8 f. (fie 
Bad “sees teach 
Conn. ae 
Pig ip 
AT al b Cc 
V. 1. pt. 2 " oe 
Refrain. B’ de f(g g'-) 
a Se ee 
Conn gh 
Deel 
a -gl b Cc 
V. 2. pt 1. [A ts ease 
Refrain. id de f(g gi-) 
3 APB" -3,-2 
Conn Psa A ed 
29 
, hese ib C 
V. 2. pt. 2 (A! aye 
Refrain. Be d e- f(g g'-) 
leet RY oe ae 


QO 
°o 
=) 
i=} 
aa 
Lin 
oe 
nN 


Measures 


3 


5 


Beats 
9 


16 


10 


14 
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Phrases Measures Beats 
my h -a! b ¢ 4 10 
V. 3. pts 1 i" er a aes 
Refrain. IBY dex were 5 15 
oO ie tone 
Conn. ae ke 2 3F 
2 1% 
’ 2) Doc 3 93 
V. 3. pt. 2, ft ‘4 anes 
Refrain. Be a” e2.0 (ee ee) 5 15 
3 th: Noa tone? 
Conn eg? go? 2 4 
203 
a> Dae 3 9 
V. 4. ptt. (A re: 
Refrain. B’ d & 20 (#" e&) 5 1S 
3 4: 502 3 
Conn. = h 1 3 
eal: 
TE) -al b+ ec 3 93 
V4. pt 2 [A (1 ee: 
Refrain. d e f(g ¢¢4) 5 14 


BY” 
Be eee oer 


The connective was omitted here. 


mr h -al b ¢ 4 10 
V. 5. pt 1. (A eee 
Refrain. B- d= @. P(g) 4 13 
3 4-3 
Conn aga ai 1 3 
> Ne ' 
me -a b+e 3 93 
V. 5. pt 2 i Q rat re 
Refrain. Bens G8 ale. os) 5 13 
dO oe a 
Conn gh 1 3 
2 i 
Vc.60cptc ler (A “ai b 3 9 
cant (1 Pay fo 
Refrain. Be de f(g.) 4 14 
3 4 38 4 


=— * 


ee ee 


i 


ee a a a 


Se ee ee ee ee a eS 
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Phrases Measures Beats 
WaGept. 2; (A! e al bt+e 4 124 
and a. Or aaaes 
Refrain. B pity re ek etme ae, z 
aeee 


The more one studies this melodious and well-balanced tune, the more 
interesting points one discovers. The song belongs to that rare type in which 
the refrain is one and indivisible with the second phrase of the verse part. In 
most cases the refrain is very regular but there are one or two exceptions. It 
is designated by brackets over the letters, for it comprises not only the extension, 
but the last measure of the phrase proper. On the whole the structure is three- 
part, not only as to the number of phrases in the verse part, but as to the number 
of measures in the phrase and beats in the measure, although there are some 
outstanding exceptions. The three-measure phrases overlap in the case of the 
second phrase of the verse proper and the refrain, and the connectives, as usual, 
have at most two measures. The melodic structure of the first and second 
phrases is very interesting, with the almost perfect melodic sequence that 
appears in the second phrase, to balance the first. The refrain closes these two 
phrases very effectively from the melodic standpoint, although it is occasionally 
rather short. The connectives vary according to whether or not the verse 
begins with an accented syllable. 

The song starts on the third degree, on the first beat of the measure, and 
ends on the same tone, which is the general level, that is, if we accept the end of 
the final verse as being like that already given. There is a gradual shift of 
pitch which is confusing and was disregarded entirely in the analysis, as it 
certainly could not have been intentional. In the course of the song there is a 
drop of half a step. 
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3 Se 
ie ates Dong. 


Takoheg-ina Coppermine River woman. 


pei ee 
Lye ye ya ya fu-ca-nay- 1-nag-pt- yin ki - vat- i-vut kama - 
Vetwel pt). ? 
m $$e (ext) D 
Se aS es GSS | 


DA ext 


at \ by F A e oe @¢_e¢ te tn 
ye yay L yA qa- t ya tye ye L ya-ya yeye yai yA Aqaa gaat 


as Ga Ws es |e ee es 
ay Pee a ne ka A eB I ee A 
12 Ss) ESS SO a a RW EP i ee ee 


~s 
aga i ya ha-i ya umainmaktuy-bi-i it a-tan-yan- wt - mama 
y 4 y 3 wWersdiipt Z: q Y a 
tu-nut-ip-tim-nuk u - u mt-gé-nuk. u t-ma ya 
Verse 2.pt.2. ; 


Beet EUS) Bre cee ae, 8 
katekfunay-tu gam- a cay.agmk- ty ima Qa-t ya i ye ye i-yay 


ca-viy-nu}. u LL" (mass & ut ( a Ku-erk-nuku ga a ya t ye ye l-yay 


LyAqa-t ya | yeye ye i ya qi yaqa- i ya farmari- ta li 


LyYa qa-t ya Neftain is Versel.pt.3. . 
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yi yeyayt yaa qa aqa-a-i yaga i yaaa-t ya iyeyeya yatu-cuk- 
Cerwe 2 ptt : 


B ie Dal al ene 
ESS Ae _-o SG See ee eee 1 
- [es eae SS SS sss SSeS sr SSS 


ci-nag-pi - yin hu- na-nun b-mug-a a-vah-tptum-nu- ti - 1 


(1) These notes, and consequently a beat were omitted on the repeat 


No; 73. Recorp IV. C. 36 


C # minor tonality 


Phrases Measures Beats 
A Bie bY 'G 4 9 
ak: pt, Le a tee 2 
B fe ea E a 9 
2 ie Babe 
C fg 2 6 
Bio 
Refrain 1. D h a? b! b? 4 8 
ese VIS PS ps 
DA b? af a! (b4) b® 5 124 
Ce Dey gre Le 
Conn. b 1+ 34 
1 3 
2 
E gre Sah 3 8 
We Ls Pits. 2: Sy pee: 
‘ * ye tl te HO ay 5 12 
A ae Py ee 
Conn! {bt *b?® 9 4 
22 
Refrain 2. F bere bt -b* + 8 
Da 2242, 
G a b_ c§ b? 4 8 
J ey Se. . 
Veils pte: oer ae ee 4 8 
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Phrases Measures Beats 
H gl al a ee 4 8 
22 
De - 2 aS b3+ 3 7 
i I OPS 
Refrain 3. reap tie 4 op 
De eee 
DA b? aS a® b4(b! b®) 6 123 
2° 2-2 Fee oie 
Conn. ‘, bé 1+ 34 
13 
A a? al b ol 4— 82 
Ae Oley ake By ee 9) 2 
es: B ride eats 3 gt 
a ee 
C er ae 2 6 
BS 
Refrain 1. D h a? b! b? 4 8 
Dt ID ae ; 
DA bea? at (bth 5 124 
20 Does eo 
Conn. { bé 1 33 
pA 
3 
i a? al pb? 3 8 
V. 2. pt. 2. 359.4 
Dp i at b® b (b8) 5 12 
ee Mee eee 
Conn. { b! b? P. 4 
Dna 
Refrain 2. F { ee eer a = = 
2 


This is a rather unusual form, in that there are three parts to each verse 
and each has its own refrain. There is no prelude and no connective between 
the second and third parts of the verse although there are connectives between 
the first and second and between the verses. Refrains 1 and 2 are totally 
different although the second resembles a little the last phrase of the first refrain. 
The third is composed of the material of the two previous refrains, introduced 
by a new phrase H. The interesting point is that the H is substituted for C of 
the first refrain which is really an extension of the first verse, while H is an 
independent phrase. The two phrases which constitute the latter part of the 
first refrain are, in the case of the third, separated, and the material which 
constitutes the second refrain, that is, the F phrase, is placed between them so 
that the complete third refrain is H, D, F, DA. 

The song begins on the third of the minor scale, or the tonic of the 
major, on the first beat of the measure. It is unfinished, the last measure 
that can be heard being the first of Refrain 2. We should suppose, however, 
that the end is on the first degree of the minor as it is in the third refrain of 
the first verse. 
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Nor Dance Song. 


Qatyoyana, Coppermine River. 


Record INC. 44, 


u-vam-a ye ye ye yama ta-h-yi-vay-magae ye ye ye yan-a eyeyeye yay 


Pefude Meftain 
iS} e aS h i ct 
e yeyeye ya e-yan-a Ta-t-yi-vay-maya — na&lu-lek-pak-tk - pu-ug-u 
rerde-1.pt.1. 


qo-at -i-ag -puy-ti na-lu- lek-pak-tk- pu-um-u ee yeye ye yam eyeyeye ya 
reprarrr : 

IN ALE A ets 

> 2 = ee | EE Lene ee Vee Pe eS ES 

ty et 6 aoe en Ee ee ees a ee 

e! e+ h- es = a J 


e-yam- a ta-u- gatit- ka-li u-luy- ya-cag-ci-ma- fam- a ge -at- i -aq- 
Qewe 1.pt.2. 


Cc N Conw 


Raes Se SS mee 
2 2 hes Pa ee Bra 


nue: EO ay SL a "4 
CSS 3 | Se 2 SS 0 2 a Se, 2S d's ae Se ee Pe 


d es eé £ g e er 
puyina-lu- lek-pak-tk-pu - um-u e yeyeye yam e yeye ye ya e-yaya 
Mefraiurv 


t J 
fa-ti-yi-van-mam-a — tr-kik-ca-liy-niy-min-i cd-vik-yu - — yu-nun f- kik- 
Verse 2. pt.1. ; ° ‘ f z . 
ca-vik-cammk von a 1 U-macvfum-a- lim - i Ku-tu-ya.-  luy- fi ca- pr - 
Verse 2. pt.2. é 4 : “Fi 

44 -t1- yi-vay-mam-a ——t-Kik-ca-liy-niy-mm- i Ka-nu-yay-  yu-nun th. kik- 
Verse 3. pti. ae 7 

u- luk-camntk ton- & 

Verse3.pt.2. 


ca-liy-niy-min - tb e yeyeye yam eye yeye ya e-yay-a 
lik: pa- ki- yam - a Ok ye ye ye ye yam e ye ye ye ya €-yaN-a 
caliy-my-mim -  b e yeyeye yan eye ye ye ya €-yan-a 
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No. 74. Recorp IV. C. 44 


G # minor tonality 


Phrases Measures. Beats 
A an Dae 3 6 
Prelude De DE. 
B ced aeesme: 4 8 
Ae aD ie RNS it) ' 
Refrain C i g S 3 
Conn. { e if 3 
3 
A’ Teeiare: Sg 7 
Woh Fontes dle ay eee 
"Gee AB! j de e+ 4 74 
2 2 132 
Refrain GC : g c 3 u 
Conn. { el et 2 4 
oe 
AG lms G2 Mie 4 8 
Vetpisca Der ae _ 
Ese jd eres 4 rps 
Dg ie On i 
Refrain Cc feag nse 3 7 
Be es. Pe 
Conn. e& 1 3 
3 
AEE h i Cc 3 ie 
V. 2. pt. 1. 3 222 
Bier j d ed ef 4 7 
Seta to 12 
Refrain Cc f ge 3 i 
ee ee 
Conn. e 1 3 
3 


This last verse-part is the exact pattern for the remainder, through the 
second part of the third verse, so that it does not seem necessary to prolong the 
analysis. While the first part was designated a prelude in the text, it seems 
more like a verse. There is apparently nothing in the words, ner in the music, 
to set it apart. If it really is the first part of verse 1, then the song is carried 
through the first part of the fourth verse. , 

The song begins on the third degree of the minor with the first beat of the 
measure and ends on the tonic, and with the connective. It seems to be an 
unusually regular pisik of the type without prelude. 
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Ben MODance Song. 


l= 82 A Haqumyaq, a Purvtig woman. 
a-t .- Ya cumun-ki-a- it at-  ¢i-a- Ya maeiict a-yi -va-ya Nett yar al 
Veroe |.pt.2. peta Mee 


ai ye ye ya gat ya a- t yd ya- i ya-iyal = ya-tya- d-al ye i yai- 


“i=yai Cl lay-yu-aqgé-qu-ci-ca-  u-yaluy-man at- —ci-a- ya nay-hhk- tu a- 


5 St a Ee ee Eee 
Sd) tal ae! ose en old Geen Gee. Se ed * Senet AR EE TA PSE 
CW BM BS Be Ge ee Se ee Oe er ee a Oe oe 
lees Re ae es ee ee Ee a a oe eS 
® 


¥ “os 
Yrva-ya Z ya-al & yeyeqa aa-t yA a- Lyal ya-t yatyai a ie 


ve Nai t- yal a t ya  cu-munki-a-lu  nai- ya-ya-[t y-ti-ye-E- yi-varya 


e o fe e , o rr 
a lyaal a ye ye ya gai ya a- 1 yai ya- i ya i yal ya- t ya-t aye 
Frain 


SS SSS: Sal " 
iY 22 Ga El ST Ge Te GS BS BS 
ves a rs on oe Ss ees Fa os a Se 
e 


8 $ 
U “yal t yai Ta-u- -yu- it gim-nu- yu-aqy-rmay-Mmamy-a nal- ya- ya-li u-ti-ye- Yi-va-ya 
Vere 2 pt.2- 
Conw. 


ai ya i a yeyeyda agai ya a tyal yal yal ya- al ya-t Lt ya- 


E t / 
iyai a: Lt ya cu-mur-ki -a- lu ca-ni-le-ya U- th- yée- E> yi Vaya 
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et ee 
f 3 fons cz 3 P k 
a-it ya t a yeyeya a-tb yA aA tyal ya-tya-t yaye tt ya- 
Mefrain 4 ‘ : Gr 2. 


ee 2 See " 
2 SD | es Ss ee». es, 
Se EHS SS SS OS SSS SS SS SS 


ei s S =< 
a- i-yai tie yum-ij-um fu-  talx - yakmam-a  ca-ni- le- ya ba ea, SY 


Yi-vaya a-i ya t a yeyeya ga-tya ai ya at ya-t  ya-t 
"  Stefiaun 


aaa v 8 
Ses a es ee ee 
2 2S Gee ES 


» 
J Se. MES, {= Ct ee 
We iE ya-a- Uyat a. & ya cumurrkt- a: lu tu-pam-ni-lu in-eq=tu- b- yi-vum-a 


Verve 4. pti. 
B 


2 ke 
+: aa Te: ene, ek: 
t-ya ci-le-ti-yat- a-uq gaci- yain-vatayman tu-pam mi -lu in-tq-tu- (yi-vumy-a etc. 


(1) Not really pitched. 


No. 75. Recorp IV. C. 72 
D minor tonality 


, Phrases Measures Beats 
Vil. ph lh. A ab ed 4 112 
1 23223 22 
Refrain B ae ee eee es 6 143 
ay Ay 22 nde St 
Conn. h “g? 2 3 
2 13 
Vebeptes.: f{-ée f bt ec i 5 12 
i Leraad Oaseo 
Refrain B e f{ g* ccf g¢ 6 13 
a 2A are 
Conn ee 2 3 
: 2 14 
Vewe fuss § *Pe tea 5 10 
aaa ‘ 2 3-8 at 
efrain etree ate 6 14 
126 2"9re 34 
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Phrases Measures Beats 
Vege Dicey, GC Sra co fot 6 12 
eo ee 28 
Refrain B ar. f 9 ef gv ¢ 6 124 
$2.7 a 2) 9 : 
Conn. { g® g? 2 34 
oot 
Peseta bam Cll? f c ff e gS j4x? 6? 12 
. eho te eee 
Refrain Bb e (alt.)f go? c! c® g 6 114 
2 2 182 2 2 
Conn. { k g 2 4 
eee ay 
CONS alt ray eee, Orland eae 4 6 12 
AOD oie ae oe 
Refrain B f e(alt.)f g? cl ce g? 6 12 
Kase i Fe eee PS 
Connective omitted. 
Wesepiet.-- GF 77 ‘eae ont ge (ae eT ff 15 
eee! Ob. e - ee 
Refrain B erat bo? se of mf 6? 113? 
22 112 2 2 2 
Conn Ty ‘g® 2 + 
2 2 
etept. 22-6"? (hot f g-ke ke 5 10 
Pittitioms & t¥.9 


The connectives are the most variable of the larger features of this song. 
Musically, it is a typical pisik with prelude, for the phrase A is not again re- 
peated and C takes its place. The poetry, however, introduces the verse at 
once, so that from the standpoint of words there is no prelude. Both verse and 
refrain are shorter than usual, only a phrase each in length. 

The song is minor in tonality but there is a constant shift of general pitch 
due to untrue singing so that an absolute analysis was difficult to obtain. The 
lettering would have been far more confusing than it is had the off-pitches not 
been disregarded and the same letter given to measures that were obviously 
intended to represent similar situations, musically speaking. The c measures 
contain both the major and the minor third. | Whether this is due to off- 
pitch singing or not one cannot say positively. There is a bad shift at the end of 
verse 1 part 1 which could hardly be accounted for except by some irregular 
behaviour of the phonograph. Thus the first measure of the phrase B’ has 
been lettered e alt. (altered) for it was obviously intended to be e. 

Haqunyaq had very few distinct tunes. Nearly all that she sang are more 
or less the same so that this song will be found to have many variants. 

It commences on the final beat of the measure and if the tonality is D 
minor then on the third of the minor scale. According to the ending of the 
refrains, and, disregarding the shift in pitch, the end would occur on the first 
degree of the minor scale. 
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ais Vance Song. 


Record WC. 53c. Agxiatag, @ Noahoynig man 


Canadian Arctic Expedition, 1915-18 


ye yam-a ayy-a i ye tye © yam-a ye ya- am-a yeye ya ye 
by ie. efuaite 


€yan-a ya e yeye ye eyan-a ye ya-aq-a maney- mik ka pu- Tuk - 
Qerse t. pti. 


za Sa 
ieoeea ass oo ee ee too 
Bee 459 Oo 

a AE FN ES A MN Th SG VT ES 


ce 
Lana ci-Kiey- a ka gi-vir- a gaya ye yam-ayn-an-a ye yA- aya a ye 


ae} = f 3 $ 
yaye €yam-a ye ya. ama yeye ya ye ame ya-a ye ye ye 
Mefrain : 


$ 
eyan:a ye ya aNn- -e oe “yam- U ka got- ya- Qi: “ann: “a ye Yam- dN “aN)- a 
pt.2. 


Vowe 


j 
ye ya - ay) & ye ya-a yee Ee yam-a ye ya-am-a ye ye ya ye 


€yam-a ya e yeyeye € yam-a ye ya- am-a manty-mrk ka pu-tuk - 


Yerwe 2. pt.l. 


EA OT ERA IESE (OER USTER W SATE HOC GAREEIND! RAGAN (OES aE | 
gag eg ig ag gee eee 
SEL CD OA ER RSA BES TE PEG LN EES 
2. Sa s: ' 
See Ses kk _ ae 


Ly 
ima ci-Kim - a ka gqi-vim - a 
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No. 76. Recorp IV. C. 53c 


KE major tonality 


Phrases Measures’ Beats 
__ Prelude introduction ak 2 5L 
2 34 
A Cud & af 
Refrain igo eee PG, 3 : ei 
B goigeh ij 4— 8 
ape 2 | 
C ie a 4 ! 
V. 1. pt. 1. L282 eo 
D Sie yk we 5 10 
es 1 rota Np Mech ae | 
A Pe a 2 5 nw 
Refrain a eon hi 
|B’ ae gia «ame | 4— 8 
| I Oe BS 
iC g* Ag? 2 5 
V. 1. pt. 2. 12 2 
D’ “SRS smite hos “ie 8 te 5 104 
et ee oe 
A Cog. & Pig 5 11 
Refrain a ilk: ol bs 
B gta? Wg 4A 8 
32-42) a 
Nee Dine ke of g? go? po? ? 4— 8 
Le a eee i. 


The prelude proper is a very brief introduction, although as customary the 
refrain is also given with it. It was not indicated in the text whether or not 
the verses were subdivided, but the words would: suggest the division that has 
been made here. The C phrase and the first part of the D in the second part of 
the first verse are altered melodically and in length from those in the first part. 
The song begins on the fifth degree of the major scale and on the down beat, 
but the tonality is not positively established for the tonic occurs only once,. in 
the second measure of the songz. According to the ends of the previous refrains 
the final note should be the fifth degree also. 
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No.1 Dance $ DONG. 


Record WC. 28. Ancyaq, Coronation Grulf 


is 
92 A B 


Ce aa Ee Gn EE C 

04 2 ee ee a a a ee poate ty Lae ere 

hp 3 — 6 ee ae [Yee 
5 ED PE IERIE IED CES | BR EEE, a ee ee 


a bs b* c 2 e . 
u-vu.- natak- yuena ale ay! ya aii ya-A - a-a yl ylya 
Prelrde 


yiaa-a- ayiyayi ya yayi ya i ya  tya uvu- na tab- 


Verse 1. 


2 a hs es 
7 Ee ed ae er een er ee ee ee ee ee ee ee ee 
2 Fe 3 ES Se 
aaa 


bt c b7 bS c be 68 
Vue-na go-vi- \t- la- u-yi- vuoy-& — Tuc-ay- A- tay-nty-mi ta- ye - o- mi 


unay-nau- — ta- it ga: u- ma-yoy- yu-tf fe Nu- na tat- vu-na at yi 
LOU 


: Ko IE 
=. pp eet 
a ler SC SESE RED Bae] WES (OA Te eS ES SS 


yA a tyiyaa ayl ylya yiaa-a ayiyayi ya ya yi ya 


bya i ya u-vu- natah- vu~na — go-vi- yi-la-u-yi- vud-a 
Vere k. . : 


SSS SS Tl | el eel Le LIS 
bE — Tt isl a OS A A 


SSS 


tue, aya- tay- misnymi As ki in-ty-mi-um cav-yt-cag: toy- yu- tt gh Vvu.- na tat- 


ya ya i ya t ya bya u- vu na Tak- vu-na — qo-vi- yi- 
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EUS) a eS ee 


XD 7 Be A eG Ge NO eee 


U 
vb e—e—_¢_se—s_1o__ Wve 
[5A 2S See 


c 4& bh! 


6 


b's 


la- u- Yl ~vum-aA Tue: ay- a- tay-nig-mt gaiy- niy- mi-um ay-na- u-ta-(it) ay- 
: 


° tay mik-toy - yu - tt 


step - na tat - 
NePrair 


(1) This song was not finished. 


NOt. Recor lV¥- C- 28 
G b major tonalit 
Phrases iach ail 
A a b bie b 
Prelude ee fa eee 
B e f g h (b? b 
Pras2e 2 2. 222 
Conn. b® bé 
2 2 
C Hs eb b= 
Wel BEDr ogo 
z cb? b® bé b? (b§ b?-+) 
Bao wn 2 Niet oe 2 
CA h! bl c b2- 
Refrain S091 59 
B e f{ g h (b! b*) 
Ft roan, ae aay ay 4 
Conn. { b® bé® 
2-2 
Cc h! b! c b?7 b- 
V.2 a - 2-2-2 -2 
1? h? b9tb! b& b9+ 
Dri. Bia, Liege 
GA hi bile b- 
Refrain 3s 9419 9 
B Steer o-oo) 
5 see Sa a 
Conn. Dh 
2. Iz 
C’ be beer be b? 
Vic. 43.023 2-2-2 
D’ ec b® b” b® bi8(b8 b?-) 
ea ee a ee 
Refrain CA hk pS cpio = 
OL oak 


The song is typical of the pisik with prelude. 
material from the prelude, and as to words they are exactly the same. 
beginning is made on the last half of the next-to 
and according to the end of the refrain for the second verse, the song sho 


on the fifth. This is the general level. 


88540—183 


vwu-neo a a 


Measures 


bo 


The refrain derives its melodic 


The 


-the-last beat, on the third degree, 
uld end 
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Note WAMrince Mlbert Sound Vance Pong. 
Record VC. 71. Ikpakhuag,a Purvhiq man. 
292 (ext ) 


B c Py Comm. Cc oN 


e da? ae d* as f 
al yan-e yame ya eyam-e ya € yar-e yA  e yaa Kt- pigecu-cum 
fain ree ae , 


iA | => © @ © I 8 a St a | pO 0 O78 6 Ror as above 
_ x fF $ of jefe 380 >) 
a-to-yi- Yan: a nay-yub-yurn-li Cam-mimman-a yay-e yarn-a 


Se AD A A ia Sa ieee SAT Mako SS 
TAS SS a a ae FA A Be a 7 2 SL SS A a Fe PF 
E21 27 a A EY GR eA SE A, Bs) A 7 AE SE) SS a ee 

# 4 ut thee ERE A A SPER SLE = aa eS 


d3 1 a3 a> #3 j 3 
€ yam-d cA- nix-u- il-19 Lyt-yt-yi-yam-a qay-yu-a-li ty Fi-leq pi-yu 
Verve 1. pt.2. ; 
Con. , 


(oh SD AD AAD AO EO ED LD EE A SS eS 
FAA ATE 7 VR VR VP AY VA A VF ES] RS AL 7 © Pe BEG ee ee 
pp ie {AE TER, SO OE (CIR REE SE NE GTS ERS es a 

: x Le BS 


dt d> da* £ al ar 
uUuUuUuuUuuUUU UU A eyaya ki-pig-cu-cum &-to-yi - yaya 
Vewe 2. ptt. : 


D’ ec: Be> a 


d e d* d 

ney-yu-th. + cayminman-e  yan-e = . yay-e yan-eya € yam-e yam-e 
[Arzeuuay 

pai —c1 = 


(O14 ST SR LY A OS ERA Cy UR AD LER TS Le 
Oe ee eee 
<2.) AA Saemmmnen ta or, Samet a Sed 8 omens ome St 
41 2 


d*, ds ks a3 a 3 
yam-e ya e yama tu- loy- tyakin Lybytyit-kam-a mkemnun-li 
Vetoe 2. pt.2. ; 
BeD 


BES 2S 

= "FABER '/ RR NC? De a ED 
(2 EAT EY Ee SSeS 
i: Rae Se SE WEA eee 


we — af dé d*, 
di-tam-ai-yaa-pinyam-e ya ai an-e -e 301): é 
Yag-pinyam-e y Soot ; yay-e ya € yaen-€ yam e e€yam-a 
Conn. Cc 


kamhiyyuaymiutanck d 
gowanag pakami tticaijum e@ yam 
eroe 3 


al ar 


pe piq-cu-tuey a -to “yi - yam-a 


: 4 
a Seed 
ra) 
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ae en-éci kamhiyyuaymiutank 
gey-net u-vii Pea NY viens yan-e€ yan-a j dtutiampyivoa, 


5S 1 a AE AE TB AT 
Pee YY Vv a tt 
1S! BE a oe era A A GH WY, 


te 3 
€ yam-a eat quk-t-lioy-t Lyi-yi-yit-kaay-a mikeim-nunli —o- Kunyai-yag-pin 


Conw. Pa ai sok 


Eb 


nayyuketn dé ae Y, Cee a 
catquyiyitkin wn ous: ke Ee yana kt- Pptq-cu-cum a -to-yi- yamy- a 
Refraig omitted here) Qeroe dA phil. Bp 


pete tt te tp eo RE SERS TS 
rtd thot est Bote i 
SS SD oe + a LS SS SSeS aL ee ee 


3 di. measure before Is no! dolled. 


e 
ug-coy-mt-um fain-€m-mame yam-e yam-a 


€ yaa num-yu-tt-lt i- yi-yi-yi- yay-a  num-yu-t- lh u- 
Stee pt: ee 2 a i us ; 


nam mi-lsg-pi-yan- @ yan-a 29 e yayne ya 
TOLUTL 


(1) This Song is evidently a pisik 


No. 78. Recorp IV. C. 71 
Gb major tonality 


Phrases Measures Beatg 
Prelude A a be cid: gt) 5 154 
1230 Gi 1S 22-50 
Refrain B C3 Sama Fa be 4 8 
a7 a 220 Zits 2, 
Conn d’ 1 23 
24 
(C f f al a 3 53 
‘ical ata 0 a a -Y 142 
i ip * ft g d 3 7} 
213 2 
Refrain Bb ed d® d? 3 ui 
Oa ere 


24 


27 


Phrases 


(C’ 
Vasil pt. 2. 
D 


Refrain omitted. 


C 
V. 2. pt. 1. 
i i 


Refrain B 


Cc 
V..2. pt. 2. 
D 


Refrain B 


ars 
V. 3. pt. 1. 
Hp’! 


Refrain B 
OM 
V. 3. pt. 2. 
Ly ig 


Refrain omitted and the D 


BtG 
Vid. pti. 
D 


Refrain iby 


Canadian Arctic Expedition, 1918-18 


eee 


IH 


Hal 


Cl 


lH 


fl 
23 
f? 
2% 


phrase broken by talking. 


No NMWrmNWre 


a3 


aq? 
2 

ds 
2f 


dé 


Conn. { d+ 
33 


Measures 


3 
4 


Beats 
63 


83 


on 
nie 


Ou 
Poo 
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Phrases Measures Beats 
: -C’ f! a3 a2 64 
V. 4. pt. 2. 922 2 
Ey f? g? di 3 8+ 
4 23 213 
_. Refrain B { eae - 
; Jefe 1h 


The usual minor fluctuations in rhythm, melody and metre are evident. 
The second degree of the major scale is prominent in this tune, which both 
_ begins and ends on it. The general level is divided between this and the tonic. 

The song starts on the last half of the next-to-the-last beat. In two cases the 
refrain is omitted, but this is very likely due to the talking which broke the last 
phrase of the verse in one place, and to miscalculation in the other. 


‘i 


5’ 
y 
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No19. Dane CS % Sng. 


es 53.2. Agxiatag-a Neshoynig mar. 

he 

in estan oe a aa ar EEN W, LEENA SSC Bere SE er ee 
a a a a SS Pe OS WL tito oof 

tho 14 ee ee ee ee ee et 


a lo ¢ d € eam g 
ai ye ye ya- & ya-i ye ye ya ai yeye lt yaaya tt ya-i ya yal ya 
relude 

th Cc Conw. D 


> eee Se a Se ee 
FAR Ee ato Be LA eel RP BOY SUT Oe fee or EIN OA Pee Sas ee ee 
T=" od Ge BE 


h z a a a a 3 
x ye ya-t ya ye-e ye t-ya-a ai ye l ya- a al ye l ya ya 


Lya ye ye ya ai ye-i ye-t ya ye ye-i ye ya ye -ya-a ya ye ye 


L ya-& ai ye eya-& a- fu-ya-lum-a  A-tog-ti-kam-a ai ye 


VYewe 1. 


Cc 


SSE b_» | 9-9-9 [le » | 1 22 Sree hh Be Be Se a 
ied sa Sa b—t-—_ 9-4-4 2 +o Fete 
bY mami pp ae ar ae Cea 
BB BA) BA STS 4 TER 


e f 3 h at 33 al => 
ye-t ya fainig-ca- u-na-ni ai ye — ya ya ye ye L-ya- a ai ye 
1 Prelude Nefiairr ue ¥ 


Sey ES GT CS e WE PEG eS 
-p—e—e—{b- 00} fF 1 ST he Se te Sates: 
7 ST GEG GEE a aoe 


poku-nay a ye ya. i-ya-t yaye ye (uhuhu huhuhuhu) ~~ ai ye L. ya a 
Prefuide Refiain : es 


re g at a} i g hy kt 
qrmau-yi - oq w-an- mun nu-vu-yau-ty-hun ai ye tL. ye i Nu- Vu-ya-u.- iv-fun- 
Gia Y y vs ya Ye iv-tun ir) 


ai ye ya l-ya ye ye e 
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No. 79. Rzcorp IV. C. 53a 


E minor tonality 


Phra 
oe meee Measures. Beats 
Prelude Lie ek % 
B doe f 
ae: 2222 ; : 
re. Ref. C h a! gl al 
is ee : 3 
Conn. { a? al 2) 4 
haw 
D |W oes: 
Refrain | | 2) 2 Ss : 
| D/ 1g j k (at ad al+) 7 
“ 1 
Peewee) ab Rea TS : 
Conn. aa 2 33 
2 13 
: EK a? a? d! ¢- 4 81 
V.1. 192 2 2 
B d te, i°-@! 4 8 
Die 2 Mee 2 
Pre. Ref. C h a? a? al 4 8 
| Br hat Ope 2 
Conn a? a} 2 4 
. Ph 2} 
E’ ( al al d? el zi 8 
\ ee Driegee We ae, 
B {L.02-> fg + 8 
cy Amey Aa Gi 
Pre. Ref. C- he-a® 7 7 4? 81? 
23 2 14 
Conn a? al 2 4 
22 
D Pog a at 4 8 
4 2S 2 
V.3. D’ ieee tic > 
> al a 
ext. a®m 2 4 
ee W7 


The interesting point about this song is that where the first verse ought to 
be there is a long refrain and later this identical music is used for verse 3. Hither 
the refrain proper is really a verse of meaningless syllables, or the singer forgot 
the words and substituted burden syllables (this is sometimes done), or else 
we have the unique case of an extra refrain which is afterward utilized musically 
for a verse coming fairly late in the song. In all other respects the song would 
surely be classed with the ordinary pisik of prelude type. Some off-pitch tones 
occur in A and the first part of B but become pure later in similar situations and 
were doubtless unintentional. The song begins on the fifth degree of the minor 
scale, on the last beat of the measure, and would end on the same tone, pre- 
sumably, if it were finished, although actually the last tone heard is a flat tonic. 
It is difficult to tell whether this pitch was due to faulty recording or to the 
singer stopping breathless. From the structure of the refrain proper and the 
extension, it seems as if an end were intended near this point, and possibly as 


jt is actually made, it is correct. 
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Ne 0 Dance Song. 


Record IVC. 49, Utogeg,a Coppermine River woman. 


bz1o2 - 


2 See 1, ae ee 2 ae eS Vs eee Pes Sa 
& b al CO Fe ees 


yeye ye yeye ye ye ye ye t ya hi yat ya- t_ yar yaya t ya ha t ye t 
Profude 
fl 


ie J 
Yaa tyA hai yA yaya-aha ya ya-t ya —ha-i ya dtyg-fy-lu-ci - lu nax- uk- foy- 
VYewe 1.) ; 


ae SSS) SS IE 
3 a eS ee ae y 
ie il i RA SO 
Ses h i 


luc tayvani ai ye-e qa = dat yA LA qa-iya ga- nog capkwaa-i-ye ya-a qa 


be j k uf ] E ib. 
Lyeyat ya -ga cap-ko - dni gat-gut- cey-1-if.pat m- uw th unan-u-tk u cap- 
A! 
ee re on. oo 
Sa a ee a a ee 
iS ™m n “x0 C50 Se eee ——- 
Koaai ye ye L-ya Lye yeyeye i yeyehi yaahi ya-t yaa i ya hai ya 
Defic 


yaya-a ha ya ya-i ya ha-t ya geygtoy-lu-ct - lu nax- tk-foy - lu-ct taj -Va-ni ai 
Yermoe 2. é 


4 GS Gr Sy Sa Gy 
=) LOA 0 SS A! A A PS AWN Te Re RN AEST [EL 


tore e + 
fF be Ses ee 


ye ye t-ye-e tye ye i-ye eye ht ya a 
MNeftain? 0 Coda? . ‘ 
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No. 80. Rercorp IV. C. 49 


Uncertain tonality, F minor ? 


Phrases Measures Beats 
Intro. a b 2 6 
L238 
Prelude A at? cd dt 4 10 
Se es 
B d2 e e!§ 3 7 
eames. 
Conn. { d2 1 2 
2 
Cc f fd &g &@ @ 6? 12? 
ee ee 
D eS f§ h ji 4 9 
Viel a a 
E eae) 4 83 
7 a> ie Py > | 
F i? 2} 2m 4 72 
42 2 132 
A’ n @d di 4 10 
Refrain “ie ee ee 
FS d e e§ 3 7 
2 82°63 
Conn. dad 1 2 
2 
C ta, de dad? 6 13 
pe 
V. 2: D’ deomap? i) a? 5 93 
2 2-2. 2. It 
G q r d? g @ 5 13% 
Se er er 
Refrain A” ba a @ 3 8 
i a 


According to the words the prelude is three phrases long, but later the A 
and B music form the refrain so that it seems probable that the prelude should 
be marked to include the refrain, but in words the refrain to the verses is 
different. ‘The change in the melody from D on may in part be due to the off- 
pitch singing of the informant. It is interesting to observe that the second verse 
is only three phrases long but that in actual number of beats it nearly equals 
the first. The final A’ section may be a refrain, or a coda. The syllables are 

i ifferent from those in the refrain proper. 
eer ene begins on the tonic of the minor, with the last beat of the measure 
and as the refrain cioses on the fifth, below this, it is probable that if the song 
were finished it would stop on that tone anyway, as it does in its actual state, 
which, after all, may be complete. 
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wr Prined MeGert Goud Dance Pong. 


Record IWC. 55. Miluk-dtak,aDolphin and Union Dtrait woman. 


LAA 


ares ea 
ND do AS 7 AY A AD OS | A 


Kefrain 


SO SSS 

ae Ree ee a fe Be 

{ a = aan 
ce} £ Ad d* g 

yeye bya-am-a-a-& A-a-aM- A Kana-na-agai ye ye L-ya-am-a a a-ady- 


es 


2 EE VERS AED 
La a A 
A. Pa ra. Be ee Se eee 
ls AE VY AY PO Ks = ee SS Se ee es / es) ees | ee eee 
4 % 


de a3 dt a b ce a 
€ yeye ya & yam-a man: t-lay-aman-i- lam- a gaya man- t-lam-a man-i- 
3 


SSS Sees Se 
a Cs ee 
LAs 
Pe es el 


-AN- © yeye yA =  yam-a Tei-kay-yuk -  prc-uk- 


Verse l, 


f3° ds o d a3 dt 


Ko) 


j 
la-yi-t ga-t yeyeyayaye t yam-a a- a-am-e-e yeye ya eyasy-a 


Sapte mani- lac - A qay-a ma -ni-lam-a ma-ni-lam -dqany-a L ye ye t 


ge i: Dai Ba $ 
ye ye ye b yam-A a-a-a-am- © Kana-na-a gal ya ye bya a: a-am- 
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erse 2. 


ya - lu-a-yi- Yam-a — nu-nay-yukcamna picuk- ya - lu-a - yi- yay “A nu-na-camni- 


eee ee ee ee 
j fg? & $ a6 
la-yia qa-i yet ye ye yet yam-A A hahahaha hehehe 


rape Cc 3 


dé h 62 das - hh 


eyan-a —- ta- Ciy-yukcam-na pak -Ya - a -a-Yl- yay-a ta-ciq cam-na u- pak - 
Vewe3. : ‘ 


Ya- lu-a-yi- yam-a fa-crq-cam-ni-  la- Y! € gai ye ye t yeye yet ya 


a-a-am-e yeye i yae yaa pan eee nay lay - a gay-a 


ds 
a 235 am - a Ka-na-na- & gat ye ye t ya d-a-ay Beara t Ya 


1} 
[VY DR 32 


ne- 
O26, 8 SS 
2a Ce ae ih 


€ yan-a gaj-Yiy-yuk camna wpak - ya-- Ju-a-yi - yan-e 
Vere +. 
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PA 
wares 
Steed 


ye i yeye ye i yam-a aam-e yeye t yA = & yam-a vee ma-ni-lag.a qaw- 


ia0 Se 
ie Gal Wa) aS SES 

aP eV aa es 

0a a a ee 


aye yet ya e@ yan-a aynay-yukcamnau-pak ya - lu-a-yi-ya — aY-nag Cam-na u-pak- 
Qerwwe 5. 


a 
¥ i linpateee ss Bl d* 8 — 
Ya-lu-a-yi-ya aynaqeamni- la-yi a gai ye ye t ye ye ye i yam a-a-am-e ye ye t. 
| (1) Observe how the shift in words causes a complete change in the metre. 
(2.) This drop in pitch foreshadows the definite change of Key soon t occur. 


No. 81. Recorp LV. C. 55 


Mostly Dp major tonality 


Phrases. Measures Beats 
A a ‘ih. oath 4 10 
ie ae Pe 
Refrain 1 B Cy sett Go rth ee 7 14 
2-22 2 ADD 2B 
ext. 8 9 li 6 3 6 
eae ae 
Conn. dt 1 3 
3 
AY a!" b oa bi 4 10 
Pe sos 
Refrain 1 B’ ed d® ge f! gi 5 12 
repeated ey a ieee 
ext. =f ag 3 6 
Je 


Phrases 


C 
Vo. 
D 


C 
Refrain 2. 
BY 


Ag! 
1 ae 


Here there is a long pause. 


Songs of the Coppe 


b2 
: 
J 
2 


The refrain was omitted. 


C 
ae 

ys 

GY 
Refrain 1. B 

ext. 

CZ 7 
4 

1 LY / 

(CB 


Refrain 


h 


nn 


hoe we 


2 


g 
: 
j 
2 


i] 


wD & Wo 


oO 


bo woe 


r Eskimos 


Conn. dé 
3 
h3 @ cl 
Feel | 
fee ee ee i) 
DS DBO etl et 
Conn. dé 
3 
d hi! b? dé 
Py ES ae 
fg dé (g® dé) 
Soe meta” es 
Conn. d+ 
3 
d> ht g? dé 
DDD eo 
k @(g d) 
DS a 
Conn. dé 
2 
hpcge 
Ad me 
ee f£ di 
Dike ep wade 39 
oh? oo. 
2 14 
Conn. dt 
3 
d} h® b? d? 
Dies al Dene 
KS d2(27rde 10?) 
Ae ot mn - Ei ea 
Conn. d' 
3 
cae a tec. g* 
(hg A es: 
rok 
2 


Conn. f{ dt 
i 3 


Measures 
6 


7 


4? 


2? 


287 


Beats 
13 


15 
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Measures Beats 


Phrases 
5 4 i 
NB eee! Py! dow de. (ee td) Om 12% 


OPO 2a eo 


This song is more regular than at first appears for the C and A phrases are 
chiefly to be differentiated for their use of the b and a notes, that is, in A the 
b’s and a’s are natural and in C they are flat. There seems to be little doubt 
but that the change from one to the other was intentional, although there are 
some transitional tones used occasionally which are neither natural nor flat. 
The effect is of a play upon seventh degrees, in the first case, the seventh and 
sixth of C major. These, lowered one half a step become the sixth and fifth of 
D* major, while the c’s which were the tonics in the first case now become the 
seventh of the new key. 

There is also great similarity between the D and B phrases, so that it 
would be very easy to confuse them. Observe also the duplex structure of the 
A and most of the C phrases. The h measures are practically the same as the a’s. 

The repeated refrain at the beginning of the song is unique, but may have 
occurred because of a faulty rendition the first time. The extension at the end 
of both refrain and verse is uniform in almost every case, and is an unusual 
feature. It cannot be said to really form part of the. connective. 

The refrain is omitted. between the second and third verses while in the 
fourth it is telescoped. The song ends with the fifth verse without the final 
refrain. It begins with the first beat on the lower seventh degree, if we con- 
sider it as being in the key of D* where it is soon established after the song 
commences, and this is unusual as a first tone. It ends on the third degree. 
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pect Dance Song. 


Uloqceag Coppermine Riv er) 


d=100 


. Oe = Ve =a en 
7S es 


: 3 
iya t yaiyayiya ai ya ya- a yal ya yl yan-a au-la-u- yan - a9-a 


Conn. D 
RRR Rp 0 


Liie J «4 eae) 2S ee E 
Se i. a se EE eed 
$ we ee 2 meee i 
cani-va-um-ay-a — Lyam-e tyam-a t ya alya yl ya yi ya i ya 
(hoarse ery ) tials A 


it slo ct 
eet et ee eee 
py eS ica Raa ee_a 


(SF est SF EP a ee ae 


yi ya u- ha-ha-hu u-hu-hu huhuhu t yan-e i ya ya t ya iyayi ya yi 


ya ya yiyaya yiyay-€ Lyay-a t ya al yayi ya ai ya ya 


ai ya yi yan-a aula-u-ya- yaa CA-ni-va-U-yan-a i yan-e 


L yan-a Pola: aya “yi. ,¥a yi ya iya yi yau ha er) 


(1) There was a blank space on the record here and the needle seems to have made a 


skip, losing a measure . Cf.a similar place in the fifth score. 


88540—19 
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No. 82. Recorp IV. C. 31 


G major tonality 


Phrases Measures Beats 
A pW aa Yeeerl e | 8 5 11 
Pap ar) OMe : 
B ocd dee 5 95 
{2 2:99 92 
C tpg ee 3 7 
aD meats 
Conn. eral 2 4 
es 
D a d? fe- feel oF 5? 104? 
fo ee oth ee : 
Conn. e? di 2 33 
2 13 
A a eo ta. be bo 6 13 
FL eee eee ge ge he 
é"-eF d dé 5 9 
13-2. S 109 
C Sas ae 3 7 
2) eS 
Conn. gh 2 4 
2 2 
D a d? fe fet e- ? 5= 92 
412 2.49 12ntedeus 


This is a form which has no counterpart in the entire collection. Were it 
not for the repetition of the A phrase, that might be regarded as the prelude, 
the B and C as the refrain and the D as the verse, but in that case the verse 
would have no refrain. Or the B alone might be the refrain, the C the first part 
and the D the second part of the verse, but in that case also the verses would 
lack refrains. The verse undoubtedly occurs at C and what precedes and follows 
are refrains, and probably the verse is subdivided into two parts for the words 
are almost, but not quite, the same for each part. 


% aes song begins on the last half-beat, on the fifth degree and ends on the 
third. 
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eel Esai 


Kaneyog, a Purvtig girl. we 


aule-yi-yanm au-le-yi-yamanag — au-le- yi-yaoy-amy-a  aule-yi-yar au-le-yi-yanana 
Pont 1A 


xi-qenai-eiamun nuifauyag-bg au-le-yi-yag-an-a L yan-an. Bee 


arnt. At 


2 = es Se = SSS 2 eee © eS ee a SS oS 
ae ae ae a — Pel a A ee ee 
ea SS SS eS 2S See SY BP EY, SS 2S es 
‘I a Lk 


7 ahs ee Pee 
79s 7-9 _ 9 7 ‘oon os Cae Pee Os ee Et re OA as es ee 


b3 ac et +3¢ ee & 
du- le-yi-yan-am au-le-yi-yam - an-am du-le-yi-yam au-le-yi-yamamam au-le-yi-yay- 
CD Con. At B 
or Be et Se et te 
d 
an-a aucle-yi-yan) au-le-yi-yan-am au-le-yi-yan-ay-am au-le- yi- yar 
Farr i. At 


$e 
am-a x1 -ge -nai-teia-mun nuitau-yag-tog au-le he hiahahiaha hi a hi a hi 


Musically this song divides into two parts, each given three times, 1.e, the entire song 


is repeated three times. The division inlo parts is here indicated to show some interesting 


design-also a play upon octaves. 


88540—193 
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No. 83. Recorp IV. C. 853 


~C major tonality 


Phrases Measures Beats 
A feud Had eae 4 9 

Part 1. eee aed ee 
B eerie. fi 4 9 

Wi By PE Ds 
C Boal Phe se 4 9 

Part 2. Di Oe Sates 2 
D | seo 9j pam Rb 4 8 

D2 De 2 
Conn. { ike 1 3 

3 

A’ a bt. edit 4 83 

Part 1. PES AA GE: 
Bt e f g h 4 9 

BE BS De OV 
C are > fe 4 9 

Part 2. Pg. eae 2 Ad 
D 555 ban ia 4 8 

Me Ae ai a 
Conn. { 7? 1 3 

3 

A” a2bi eet 4 9 

Part 1. 2 -3--3+-2 
B oh Ler bi 4 9 

2 wonel. 2 
C" Se lo Weis 4 9 

Part 2. Arar see 
D’- ia] a9" 3— 53 

gers 
Coda ? {; 1 m qs 4t 
22:2 


This ‘Old Song” has none of the characteristics of a pisik. It has a definite 
rhythmic pattern which is as follows:— 


NNN NAA | 


but even this is broken at times as in the A’ phrase and in D and D’. The same 
idea with slight variations is given three times but these do not appear to be 
verses for the same words are used, although each section between the con- 
nectives is divided into two parts. The play on octaves in the ¢ and d measures 
of the A phrases is interesting and has been resorted to in other songs, it will 
be recalled. The tune begins on the tonic with the first beat of the measure 
and ends on the fifth. It is not clear whether the song was intended to close at 
the point at which it actually does end, but if the part were finished in accord- 
ance with the two previous sections the fifth would be the final tone. 


No.84 


Record WC. 53b. 


detl6 
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Dance Song. 


Agxiatag a Noahoynig man. 


num-yik-ca qun-ta-kan-a ge -2- qe- - yo-can-a ayn-€ yan-a L ya-am-a 


num-yik-ca gun-ia-kacy-a 


GE- 2+ GE-I-Yo-camy-a& aN-e yacn-a L Ya-aN- a 


PS ae 2 SEE EE PA BE  (  , 
tf fi t, " 72 7 ES CS Ce SS el Sl Sn ES ES ee Pe Pe PS ae (ST 


num-yik-ca qun-ia Kaay a QE- D-GE-D-yo-Cay-A AaN-e yan-a i ya-an- a 


Phrases 
A 


No. 84. Recorp LV. C. 5338 


G major tonality 
Measures Beats 


a <b ed 12 
Bae BE 

d! .a!. a? <a? a® at 6 14 
DOLLA E SS pad Ports 

ere ae 4 12 
hee eee ey 

d! al ata? a? at 6 14 
Dee Ee ase 

a(alt.)b c d 4 12 
3 Bye S30 on 

d! al a? a3 a3 at 6 14 
7) he) a eS ay moe, 
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This exceedingly regular and interesting little song is certainly not a pisik. 
it begins on the first beat of the measure on the third degree and ends on the 
same tone which is the general level of the tune. 


Conclusions 


Now that we have examined all of the songs which are dance tunes, we 
see that there is one great outstanding type, that with verse and refrains with 
verse parts usually divided into two or more parts, and refrains generally the 
same throughout, but with a number of examples in which they are different 
for corresponding parts, or are inseparably connected with the last phrase of 
the verse. The connective between verse parts and sometimes in other places, 
is an almost unfailing feature. In the matter of preludes we have two kinds, 
one which is practically of no value, the syllabic, and another melodic, which 
too is diminished in value for the purpose of establishing types because of the 
great number of ways in which it is varied and because of the numerous examples 
of all the intervening stages between a true prelude and the form which has 
none. While the songs that have been classed as pisiks by the people are more 
numerous than any other group and prove to us that dancing in the pisik fashion 
is more popular than dancing in the aton fashion, and while they naturally on 
that account have within their number more variant types, we have found 
among the atons and the unclassified groups enough different forms to show 
that they too can produce songs to fit in any of the larger sub-groupings in the 
pisik class. It thus seems definitely proved that pisiks and atons as such 
are not to be differentiated in any way that is discoverable from the musical 
standpoint, although in steps there may be considerable difference, as we have 
pee stated that there is in the use of the drum and in general freedom of 
motion. 

There may once have been two distinct types of music for these two dances 
but if this was ever the case the lines of demarcation have become practically 
obscured. It seems to me, however, that in the last sub-groups as they have 
been formed in the three instances, we have another type, perhaps several, 
decidedly different in conception. Musically this fact is interesting, as are all 
the variations and musical devices which have been encountered so far in the 
study, to say nothing of the frequently lovely melodic themes, but from the 
standpoint of the dance, it may mean nothing at all. It is possible that the 
aton was once executed to music of this character, or it may always have been 
associated indiscriminately, from the musical point of view, with the pisik. 

It may be that the songs in which the verses are split into two or three 
parts, each different and each with a different refrain, but with every complete 
verse following the same pattern after a considerable interval, were once associ- 
ated with a definite form of dance, for, if in their broadest outlines they are 
similar to those songs in which all verses are alike, in subdivisions as well as in 
refrains and connectives, they are at least far more compliéated in inner structure, 
in a large way which might allow for something quite distinct from the others 
in the way of steps. 

In those songs in which the refrain is associated with the last part of the 
second verse-phrase, there is a plan that is interesting musically, but is prob- 
ably of little significance from the dance standpoint, for the novelty lies in a 
feature which affects the whole structure only in a small way, and which from 
the musical side is so little removed from the separate phrase for the refrain, 
that it could hardly account for more than small variations in steps. Judging 
from the collector’s account, there are no set dance figures, as we would call 


them, for either pisik or aton, which in the niceties of distincti 
for such refined musical differences. iphone ser ESO 
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WEATHER INCANTATIONS 


__ All the songs under this heading are chants for the securing of fine weather 
with the exception of three. Two are simply given as “Old Chants,” one of 
which is known to be a children’s refrain, and one is for the healing of the sick. 
Many of them are strikingly beautiful and not a few express in very real form 
the desire for calm skies and gentle winds. There is about them, as the collector 
has said, a reflection of the patience of the people and yet, it seems to the writer, 
also some of their buoyancy of spirit which finds outlet even more in the dance 
songs. What is the most evident of all is a keen appreciation of melodic beauty 
and of what is fitting in the way of balance in design, that in musical art, at 
least, is seldom so apparent among most primitive peoples, except in isolated 
instances, especially among the peoples of North America. 

There are no groups among these songs which may be made on the basis of 
formal structure, although many show distinct designs which are really artistic 
wholes. A few resemble in plan the dance songs which we have just discussed, 
but none are perfect types so that it could be said that dance songs had been 
taken over bodily to be used as weather incantations, or vice versa. But there 
is little doubt but what the dance form has impressed itself sufficiently, if un- 
consciously, on the minds of the people so that its influence has extended even 
to the chants, and it may be that the spurious forms which have been grouped 
last in the three sets of dance songs are reflections of the forms of weather 
incantations, for many of the latter are not unlike them in general structure. 


No amount of description would equal a careful examination of the songs 
themselves, together with the analyses and the comments which accompany 
each song. Only in this way may their interesting designs and often beautiful 
_ melodies be known and appreciated. There are among them a number of 
versions of the same tunes, which, if they are not mentioned as they are en- 
countered in their order, will be listed later with other variants. 

In the entire collection a number of such ‘‘duplicates” are found which, 
however, never are real duplicates but versions or variants which afford most 
‘interesting material for comparison. So far as has been discovered there are no 
weather incantations which are variants of dance tunes, or vice versa. 

A very much larger percentage of the weather incantations are minor in 
- tonality than was the case with the dance tunes. Counting in, because they 
are so few and not unrelated, the three songs which are not chants to the spirits 
who control the weather, out of 29 songs 14 are major, 3 modulate from major 
to minor, 11 are purely minor and 1 is irregular. Jn two cases there are two 
songs in one, in one of which cases the second song involves a modulation to a 
new major tonality. 

Nine songs begin on the fifth of the major, two on the seventh of the minor, 
which is relatively the same tone, but one of these is a raised seventh. One of 
the major songs is indefinite as to key, as we would designate it, so that the 
fifth might be considered the tonic, if another key were judged a more correct 
representation of the actual situation of the melody. This, with three other 
cases in which the start is made on the tonic, would make that number four. 
Four also start on the third of the major key and eight on the fifth of the minor, 
which is relatively the same tone. One commences on the fourth of the major, 
a very unusual beginning in any Eskimo tune, while one other starts on the 
tonic of a minor key, and one on the third of the minor. 
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For closing, four end on the fifth of the major, seven on the third, as well 
as seven of minor tonality which end on the fifth (relatively the same tone), 
four major songs end on the second, two on the true tonic and one on the raised 
tonic! Of the remainder of the minors, three end on the tonic and one on the 
third. 

Among the minor songs, seven out of eleven cases have the fifth as a general 
level, two the tonic, one has no general level and the other is doubtfully the 
second. Among the major songs three have the fifth, two the second, one is 
divided between the fifth and second, one between the third and tonic, five have 
the tonic (but four cases are questioned), three have the third but one is not well 
established, two are uncertain and one has none. 

Twenty-two songs bégin on the first beat of the measure, a point not so 
essential to know here as with the dance tunes, but interesting for comparison, 
three on the last beat and four on the last half-beat. 


There are more three-four metres among the chants than among the dance 
tunes, and in fact there are several songs which show a three-part structure. 
There are also a number of four-four metres but only one of these is four through- 
out, and indeed all but this song are of more or less mixed metre. A number 
have the eighth note as time unit and with these the measures run as high as 
5, 6, 7, 8, and even 9, but usually these are not subdivided as it is customary 
to divide such metres in classical and modern European music. On the whole, 
the measures are more uniform in size than in the dance songs and the order of 
their recurrence is more regular. 
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Noes Vn Glo Chant. 


Kaneyog,a Puvtrg Sirl.qws 


Record IWC. 85e. 


al-hytt-gat go-ve- x- cif -gaft al-hyit-gat go-ve- x- cif.qat — xif qoag pamna xit-qoaq pam.na 


(1) The chant is repeated fourtimes ‘C's subs- 
tituted for “B' where indicated inthe first two 
measures,at every repefition. Bach time atthe 


last measure, there is a slight ‘accelerando, with a 


» Kipcan-e-yit-oq: kupcan. €- yit- oq 


return To ‘a tempo’ on the new start: Itis peculiar 
that the sharp E's’ of the last two measures, in close 
association with true F's, are constant with every 


repetition. : 


No. 85. Recorp IV.C. 85c 


C major tonality 


Phrases Measures Beats 

A a a 2 74 
33 4 

B b b a 84 
4 4t 

A a a 2 8 
4A 4 

B b b 2 83 
4 At 

A a 2% 2 8 
4 4 

B b b 2 83 
4 42 

A a a 2 8 
4 4 

B b b 2 83 
4 42 


This little chant is the children’s refrain already mentioned. Children’s 
songs are very rare among the Copper Eskimos. 

Its two phrases are repeated four times with slight variations, but the 
phrases themselves are only two measures in length, really sections. The larger 
structure appears to be entirely regular but minor variations in the melody and 
in actual note values or rhythm disturb the regularity somewhat. See the 
footnote to the music. The beginning of the tune is on the tonic, down beat, 
and the end is on the same tone. 
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1985 Weather Sreantation. 


Record IWC. 896. = Naneyoag a Coppermine River man. 


1-84, Spoken at the beginning :(naluleg-uma} 


| ee 
a 2 ee a ey Ss 
ON SATS PS OS Sl EE Ee 2 Ea GE ES ST 
A AE ES a 7 a EE "AGE SO GD A 5 


€i-yai ye yal ye i-yal ye yam-a € i-ye ye ye ye ye ye ye yama € i-ye 
Me ftair 


A J EV Ban HED 
Jia Sees 7 oe) se ae Se ae is Oe “ee SS 


yeyama €l-ye ye ge-eya gam e yeya gam e€ ye ye yag-a e t-yal 


ye yai ye I-yai ye yan € i-ye ye ye ye ye ye ye yaya e i-ye yeyanae i-ye 


yeqe-e ya qm © yeya gam eye ye yaya e€ — yam-a 


eiu-fk- a panna tue-a - yun- © ma- Us ya-nun namnanty nanun nam-nama e ye 
Verse Hey) 


3 


La © 0 et ee 
le 1-00 0 0 


ye yan-a in-uk-cam- ai-log-pam ai ye ya qam al ye ye ya © yam-a e iryai 


ye ge-e ya Fame yerya qan- ces yee ya 


Phrases 


Refrain 


B” 
Alt / 
BY 7 


A” 
Verse ? 


Refrain 
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No. 86. 


— 


1 
1 
1 


Sail. 4G 
a oa 
Cae. ok 
4°23 
ined teats 
ae eer 
d «et 
4.2.43 
q2 b2 ct 
se | 
dec f 
4 424 
a b®c 
es yee 
gaat nae a 
4°2 3 


Recorp IV. C. 89c 


Bb minor tonality 


Measures 
tes 


5 
4 
5 


299 


Beats 
14 


15 
13 
15 


There are several ways in which this weather incantation resembles a pisik 


which will be apparent to those who have studied the analyses thus far. 


The 


song begins on the final beat of the measure with the tonic of the minor and ends 


on the same tone. 
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Resor Weather Sucantation. exrve) 


d= 84 Nan eyoag, d Coppermine River man, 


c 
cui (g)oab-i- yuma a= pa-taay-a-nia- L al - panai-yag-fum-a ki- a 
Verse l.pt.l. 


2A NH - b  T  . 
(3 YR), ; a ae 
ONAN. DE 


al-ceq- am a-cl U-vam-a Hehoin e Ya-an) a- t ya -am a eta 
B! 


‘ RK “SS WSS Ss © es 
bey, 2 eee es Sara i wo 12 Ee ee Es == 
a SSS a ee SS a) 
A 


“al: patary-amim-i ai-pa-nat-yaq-tuina ki-a  di-ceq-axy A-ci UvaNaN-A aM) ai yams a 


Troauar 


© ya-am a-ai yar ana bib: S yu-na ai-pactan-a-ntm- Lt 


a 
al-parnat-yaq tuna ki- a ai-ceq- am A-cl u-vam-a 


No. 87. Recorp IV. C. 89p 
Gb major tonality 


Phrases Measures Beats 

Viele Dts etir «aN 85 sy aeayd 4 17 
Ae Aree 

Refrain B e el 2 8 
abe at 

Were teaD te. ocr A! ad b ec dt 4 184 
444 4 6 

Refrain B’ e @& 2 83 
4 42 

Weeae Dts. «Al! adi b! «¢ d 4 17 
AN ah ake ax 


We see here also the shadow of the dance form. Tonality, verses split into 
parts, refrains, all are pisik features, but the verse parts and refrains are short, 
the connectives are missing and the measures are larger than in the dance forms. 
The song begins on the first beat, with the third degree and ends on the second, 
but were the refrain added, it would end on the same tone on which it began. 
While the third is the general level of the song, the tonic also appears frequently 
so that the third does not seem altogether the only resting place for the melody. 
The second degree is even more prominent than the tonic. 


Songs of the Copper Eskimos 301 


Reswece Yn Sneantation forSreating the Sick. 


J. 8g Haqumyaa, a Purvtig woman. 


LA 3 —_ an —_ pn —_ + —?_-}—] SS eS ee ee 


ao 7 Se ee en 
esau. —Sae = oe 

eee LTRS ST ER 
a b a by? 


ta-th-yi-vam-mam-a ta- ti- yi- Varman-a —fa-ti-yi-vam-mama ta-ti- yi-van-ma 


Vewel, 


u-vam-d ta- ti- Yi-vin-A a- va-t ye ye~ e-yi yay am-a-i ye ye 


ta-ti-yi-vam-man-a ta-ti- yi- van-mam-a ta-fi-yi-vanman-a ta-ti-yi- vaq-ma 


See Re 
i- yi- yi-van-man-a t- Yi- Yi-vam-mam-a i - Yi- Y! -vay-man-a i-yi- yi Van-ma 
Verse 4. 


u-van-a ti- Ti- yi-vin-a a- va- Ll ye ye - e Yi yan ee ee 
u-van-a i- iy- L-Vima a- va-l yeye-  e yi yam. ” Z 


B? 
i-lu-va u-  ‘ti;vak-ert-kam-a i-lu-va u-  ti-vak-cit-kaya —u-vam-a ta 
Vv 3. 
ete Dal al Fine 
: | except thatthe first 


a. ee 
one 14S" 0 A oe “4 mm Lae 
SY ay ee mars 


Sars ‘A’ in the repeated- 


Section is true. 


Note alteration of metre in Verse 3. 


No. 88. Recorp IV. C. 63D 


Irregular tonality 
Measures Beats 


Phrases 
A Se bab 4 12 
Vl aap Dare 
B Wte6 od. «2! (et ec”) 6 12 
PTE ey Sate 
A’ arpa 4 12 
bv 22: SS "S38 , 
B’ b? ‘c d e (e! e*) 6 113 
De DAS 
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Phrases Measures Beats 
Aa al — agi — 4 104 

Wie Pa MAE 
BY b?’e d e (e! e*) 6 124 

222 2 2 23 

A’ al b al bl 4 12 

V.4 EB: neathgwre aye 
Bey b2Candene 4 8 

Ee De pe OI 


The B phrases are probably to be considered as the refrains to the A phrases 
which are the verse proper. The extensions of the B phrase are really part of 
it, therefore it does not seem advisable to class them as connectives even though 
the final extension is missing, just as the connective is omitted at the end of 
the completed dance song. The form is very like the pisik without prelude and 
with undivided verse. The melody begins on the first beat on the fourth degree 
of what seems to be a major grouping. There is apparently a modulation to 
F major in the course of the song and the final tone is on the tonic of this new 
key. The play is between a natural and a flat. 
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ae yo ° fen é 
| eather Sneantation. 
ie ; Naneyoag a Coppermine River man 
ana ae : ae BS a ES ea ee B — 
a eo oe a a a a 
1S Sh ee ee ee 


a. b ¢ d 
at yal yeyai ye _i-ya-a aly-ye a- t ya-l ye yal 
3rd time: tat: prk-a ; 


ye yi yay ai ye e€ i yet yal Yeu leyay = tal sve 
2nd opening Dal: ¥t 3rd opening Dal:& al. 


“Ye od ae Oe “yr adending 


A-L ya- i ye yal cé-gi-nig pik-a Al 


This Song is a little theme repeated Two Times each with a different opening 
measure, but otherwise the same ,even to the sharp ‘OC’ until the final measure 
which contains Two beats ?instead of three. 
No. 89. Recorp IV. C. 8938 
Eb minor tonality 


Phrases Measures Beats 

A Ab 3 8 
ed eee. 

B Me etal 3 8 
a 20 so 

c g fi f 3 8 
AG ha 

A’ al b te 3 8 
eo ae 

B a ae of “ 8 
ok Re 

Cc As ee 3 8 
3 ey es 

AP a b ¢ 3 8 
3) PA 3} 

B alte f 3 8 
BY UA 38) 

CE ef oP 3 6? 
Sees, 


This is one of the most perfectly regular songs that was collected. It is, 
in addition, very beautiful melodically, in fact is a little song gem. There is a 
very effective partial sequence between the A and B phrases and interesting 
variants mark the opening measure of each repetition. There is also clear 
evidence of play between the natural and melodic minors. The song begins on 
the fifth degree with the first beat of the measure and ends on the same tone. 


The general level is divided between this and the tonic above. 
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Noo Weather Sucattation. 


Record WC. &lb. 


Kaneyog,aPuvtig girl. 


paman- Lt qim-ay-lu-leq-fum-a — paman- 1 al yal ya-i Lyal ya-t yai 
A 


bp Se i 
fa Se EL Te ee 
(rE l) AE ae Sees 
Be SEES 1 (ES OD 1D) 
A 


b 


ya-t ya gim-ay-lu-leq- Tum- a gin-aylu-leq- Tum- a — .pa-man-t giyaylu-leg- 


tuy-a paman- aiyaiya-  tyal ya- tyal ya-t ya qtn-ay- lu- leq~ 
(ext) (1) A 


tum- a Qiay-ay-lu -léq- lucy - a a pa-man- t qua-ay- lu- leq- 


fum-a — -paman- 6 ai yai ya- i yal ya-t ya -ya- t ya guey-ay- lu-leq- 


tun - a qin-ay-lu-leq- tum. a-a-a- a 
(1) Here are spoken the words : gile}. um atuayalua numiytj.amin.t 
(2) The Singer's giggles here broke the rhythm. She seemed embarrassed. 


No. 90. Recorp IV. C. 818 


C# minor tonality 


Phrases Measures Beats 
A S4-D. 50) a 4 8 
PEEP TR A a8.) 
B On fg 3 6 
2D eee 
C hee te aie 4 8 
PLEO OD 
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, Phrases Measures Beats 

A a/b je 2 4 8 
Dae ae ee 

B’ el jg? 3 65 
142 3 

C’ Bi hi -(k) 5 10 
7 et So a ak 

A £—be-e, d 4 8 
Pipe ee ae AY 

BB jy) f} gl 3 63 
13 2% 23 

red h? i? h? i] 4 95 
2 222 3 


The song begins on the fifth degree with the first beat of the measure and 
ends on the third. It is not nearly as regular as the previous song but has the 
same large three part structure. The minor is natural. The melodies of songs 
Nos. 100 and 110 are very similar to this. 


88540—20 s 
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Noo Weather Sneantation. 


Record IWC. 81 c. Kaneyog aFurvtig girl. 
abd | ae 


a Y y/ yy 


in-yu-it c&-na-nég-pasy tn- yu-it* cd-na-nég-pay-ay-& in-yu tf c&-na-neg -par) 


2p 
2S SS SSS > Pe, ae Pe aa oe 
[_ 4 EE ae ET, TR SERED! 
/ 


al yan-a in-yu-rt ca: na-neg-pan in- yu-if c&-na-nég-pam- —§ AN- a 


SS ll SS > ee a ee as 
De Bie 2 Ae Se See Oe oe SS SS a I 
Pa 2 ee ee FAS See a 

1B BE LET SEA | GT) CL | FB FEBS ¥ 


n1-Aq. o- ci-yum-om-0 =e he he e he he 


(1) The effect was something like this. Such eries are seldom really sung or 
definitely pitched. 


No. 91.. Recorp IV. C. 8l1c 


F major tonality 


Phrases Measures Beats 

A a bie 3 8 
Be he es 

B a hak 3 8 
oe one 

C goa 3 Pe 
a 

DE al b! ¢ 3 8 
oc ene 

iy j ef 3 8 
Pe tee 

C- gh a et 2 6 
3 O/eoaee 


This song is nearly as regular as No. 89. It also is constructed along the 
plan of three divisions. The beginning is on the first beat and the fifth degree 
but the end is on the raised tonic. Possibly this is due to off-pitch singing. 


There is an interesting descent from the major to the minor third which may be 
due to this same tendency. 
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92 TC) vat e 
ee can Weather Sneantation. 


Cf.No.94 and No 93 


Tkpakhuag,a Puivtiq man 


Q&ryuma a cin u-vam- a a-cin — qal-yum-a a- cin u-van-a a 
Fine. B 
es ne. Repeat fwice entirely, 
— Sa and the third time as ° 


Beat Fy, SY 
pi: cal * et 28 far as Fine 
naclu-vit qa- yuma a-cin U-vay-a a> cin ; 


No. 92. Recorp IV. C. 4338 


D major tonality 


Phrases Measures Beats 
A 81 D.e 3 vs 
2 Drs 
A’ a b(ac) ¢ 4 mn) 
DA ay Ae ie WS 
B ef “et 6? 4 8 
Dee Dee 2, 
A hye 3 i 
Os pSuks 
Af a b(ac) ¢ 4 9 
2 SOLD FS 
B cl ce? cl oC 4 8 
DA Da2s 12 
A ae bi 3 7 
Ab Bud 
A’ a b/(ac) ¢ 4 9 
Saeciia to 


_ The song definitely ends with the A’ phrase so that as given here this must 
be regarded as an entity. Although there are eight phrases in the composition, 
the three part structure cannot be wholly overlooked as it is presented in the 
first two sections. The B isa fitting close to the A and A’. It is very instructive 
- to compare this with the other versions which follow, Nos. 93 and 94. 

This version begins on the first beat of the measure, on the fifth degree. 


It ends on the third. 


88540—202 


308 Canadian Arctic Expedition, 1913-18 


Py @ ° 
wos Weatlier Sneatation. 
Record IWC. 6c. Practically identical with No 94 and No Sz) 
J=172 Haqumyaq poy woman sa. 


eee a as aS SSCS & x 
v eS NS SE WS SS ES a Se a ES SS 
Hip 4— i — i —f nw! — 


ae Sl CLS aS SSS aE ee ae Dy ey Ns ee 
WARDS Ee a eT eA SS SSS S51 
e@ 
. c a cz <3 peat Ye, : 
na: lu-vit gal-yua-a acin  u-Vvam-a& -cin garyuy-a a- cin u-van- a - a 


The breath is lefout onthe final note. 


c 
na-lu-vit gal-yun-d 


No. 98. Rzcorp IV. C. 68c 


Bb major tonality 


Phrases Measures Beats 

A a. Daee 3 rf 
Da VR 3} 

A’ a b(ac) ¢ 4 9 
2 ae De 

B ce! ¢ 3 7 
aie wae 

A” a b(ac) c (c?) 5 14. 
2 2 Saree 


Compared with the first version this form is an interesting curtailment. 
In the last phrase the final measure may be regarded as a brief coda. The 
melody begins on the first beat of the measure and the fifth degree, and ends on 
the third. 

It is interesting to compare the word phrases with those of the other versions 
for number and order and to note that they do not altogether correspond with 
the order of music phrases. 
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e 


Noo4 Weather Sneantation. 


Natceun Coppermine River man. 


Record We. 24 b. 


gai -yucy-a a-cin (hu hu) 


No. 94. Recorp IV. C. 248 


Eb major tonality 


Phrases Measures Beats 
A & Db 2— 54 
RA 
7 aCe det 3 12 
ones, ee 


Still further curtailed is this third version, which nevertheless, was evidently 
intended to be complete as it is. The words which accompany it are divided 
into three sections, an A phrase, a B and an A-. Part of the first word is missing 
and presumably the song should begin on the last beat of the preceding measure 
rather than on the first as it does audibly. It should be compared with Nos. 88 
and 103 for similar melodic ideas. 

The first tone heard is the fifth, and if the missing syllables were added 
probably they would be on the fifth degree also, as they are in the second phrase. 
The final tones are on the third degree. 
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No.8 Weather Syeantation. 


. 430. Cf.No 96 and No.t01. 
ean Ikpakhuag,a Purvitg man. 
reel K eo 0 © ~e © 

mk ase we Ses 


ZED BA ED FE Se 
we 
ae 


ye) 


eto 
¢ 


ye ¢1- vosmnaq-in-yoq qait- go-ya-tin u-vi-  af-go-vbu-tin gain- yoq k1-cu-mane 


3 ext 3 3 3 
4 ae os. 4 


e f 3 ee a abe 
ye ¢l- voanpnag-in-Yoq gait - go-ya-tn u-vi-  t-go-vtu-fin gain - yoq kt-cu-mam e 


) 
pp — Fl 
e 
ye: 
No. 95. Recorp IV. C. 43c 
Ep major tonality 
Phrases Measures Beats 
A a bo dere 5 37 
Li0Z Qe Sie TAG 
A ary be Ser aie 5 37 
1. 8: ONS ae es 
B f g (g' d') e 5 31 
Le °6: 2 Oar Bet 
A a bb Gord ie 5 37 
Lk oS" Qo s8 hi gee 
B f g (gt dt) e- 5 30 
1 6; 8t>"Geee ce 


Note the change to triplet rhythms in the B phrases. This is one of three 
versions of the same song, Nos. 95, 96 and 101. A close comparison of the music 
and the analyses is recommended. Observe in this example how the different 
A phrases each contain 37 beats although the order of beats in their measures 
is different. 

The song begins on the final beat of the measure, on. the third degree and 
closes on the second, which plays a prominent part throughout, and which 
seems to be the resting place or general level of the tune. 
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No96 Weather Incantation. 


Record IWC. 63a 
Als 'T2 
) A 


by Haqumyaq,aPurvtig woman. 


Ot ited 


i) 


Qain- yoq Ki-cu- ma gain -yoq ki-cu- ma gqain-yoq Ki-cu- ma qa qaim-yoq kt-cu- 


es he t OO ae Ka ee K® 
ma e yan Cl - Vvoanna-gqin-yoq gait-go-ya-tin U-vi - at- qo- vhu - 


tin gain- yog Kki-cu- ma e yam gain - yoq ki-cu- ma qain-yoq kt- cu- 


i 


tl SES I ES SS 
el a SE SS TS ee ee» S ) Se Be 
a CSS ba Se be Se ee i “ee | 


ay Se. 
Yoq gait-qo-ya- tin u-vi- at-go-vtu - tin gain-yoq Kt-cu- ma e€ yam 


No. 96. Recorp IV. C. 634 


C major tonality 


Phrases Measures Beats 

A a ob ce .d- 4 16 
1} 4 °4 4 3 

B e f g (g) h- 5 20 
$404, 4 A Ss 

C RS Kt as SIN SS ee a 9 30 
doe oes oo, be Fa gO 

A a b ec d- 4 16 
1 4 4 423 

B e f gt) kL 5 20 
1-4. 4 40°43 

C Teeth tp eerie oy lt 9 30 
Veo eo oa G4 4 8 


Another song follows this immediately, but it is not clear whether it is 
considered to be part of the above or really a separate song. There are some 
points of similarity between the two so that it was thought best to class them 


together. 
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No 97 Weather Sncantation. 


by Hacer ona ve woman. 


Record IWC. 65 b 


gai-yi- na- in gat- Yi-nain gai- yt- nain gal - yi- nain 


7 ee ; > eee Betis 
Lt - ca-ya-citka-a a-mat- tu-nu-nt qal-yt -nain qal-yi- nain gary!- nain 


Se ayice hele ; \Es 
gai-  yi- nain gai-yi-nain qai-  yi- main L- ¢a-ya- ctt-ka a 
dext: The singer let out the breath 
aaa > 
Se a 1 om the last note. Itisa very 
SS ces rem re eas oe es el cioeed oe eo pearl an mae 
: > 8, : é 


effective mannerism—_ 


2 °e ’ 
$ — 3 ' 
tmai- tu-nu-ni = gai-yi-nain qai- yi- nain. with her. 


No. 97. ReEcorp IV. C. 6338 


C major or G major with the flat seventh. The tonality is not entirely clear. 


Phrases Measures Beats 

A a bed 4 12 
eee ae ee 

Al & ba) Goel 4 12 
| Seton ars 

{ x 1 3 

3 

B e ing ee 13 
By) oe. ti! 

ext. g gt g? 4 13 
ie ay) ae 

AY a bo: a 4 13 
3) oe) oy a 

A” che leh cen cel! 4 13 
a) Sy oo db 

B 6 fer 4 13 
me ee 

ext. ge ee 4 12 
3. O. ON 


Comparing the first song with No. 95, we see that in this, the second version, 
the first A and B phrases appear to be missing. The-measures are smaller, 
although it might be argued that those in the previous song could be split into 


Songs of the Copper Eskimos 313 


lesser units. As the song was sung, however, the larger ones seemed to fit the 
case better. The metre is more regular in this version. The melody is made 
smoother and more plastic by the introduction of the sixth degree, below the 
tonic. ‘The tune begins, as in the previous case, on the third degree of the major 
scale on the final beat of the measure and ends on the second. 

The second song is especially interesting for its metre. In the first two 
phrases it is perfectly regular and then settles into an order of 3, 3, 3, 4 from 
which it does not deviate until the last measure, which although only actually 
three beats long, theoretically should be four, to include the first note of the 
song, which is a final beat. There is one exception in the presence of the rest, 
which is probably not an integral part of the song, and which perhaps might not 
be taken at the same point again, if at all. It is interesting to observe how the 
extension of the B phrases is sufficiently long to exactly compensate for the 
lack of a fourth individual phrase to balance the second A phrase. The song 
should be compared with the B phrase of No. 104 which has the same general 
metric swing. 

The song begins on the first beat of the measure, on the fifth of the major 
scale and ends on the second degree. 
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No2s, Weather Sneantation. 


Record WE. 826. 


Amivyana a Coppermine River man. 


au-la-quay-yoq qa - ya-yl-ay-mi-un au-la-qua-yog ga- ya: Yiag-meun ga- 


i Sarena ST SS a a Se a 
eS Se a eee 
7a Se S| 


fe d e : e 
ya-YIn in-0- in ga - ya-yin tn-o- In nu-na-nun tcuk-ciy-nun nu-na-nun a-va tiy- nun 
Cc ct ¢ ae ¢ te 


[Hag SSeS Va es SS SY 

Sst 7 Pe SB Ba Oe 1 | SD GL (OR SS ES SS = aed 
ay A A SE SE CER ERE SN SE SF IT ees 
Seite PA nace a othe isa awa 


nuna-li_ ma-ko-a ci-va- lima-ko-a a: in- i-u-fa-in ne-yin-t-u~ta- in 


gat-vak-it cap-ko- a cay-ya-i ¢ay- yal 


No. 98. Rercorp IV. C. 823 


A minor tonality 


Phrases Measures Beats 
A Faun) ove: Yen ot 4 i 
3 333 34 
B ¢ diese ot 5 183 
33 3 444 388 
C fae see: ules te 4 12 
om) Saou 
Coda j a= 33 
231 


‘Observe in the measures i and i! the sequence of the second and fourth 
measure of the A phrase. The coda is an unusual feature. The tune should be 
compared with that of No. 99. 

It begins on the fifth degree of the minor scale on the first beat of the 
measure and ends on the same tone. 
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ae Sucantation. 


jae Qoymig. Coppermine River man. 


Cc 
=~ o— 5+ oo 0 0 6 oe : 
ee re 
ROTEL: BERS Ih Je oe Le BS Cs 
at d a* ae at a? 


qaya-yinim= 0 - in = Ga-ya-yinin- 0 -in = nun-a-nun a-va-Hy- nun nunanun ieukciy: 


nun nun-a fi ma- Ko-a ci-va- li ma-ko-a a- t-ni- u-ta- in né-yin-i-u- fa-1n 


=o 2s es FTE aS 
ne nC a 9 oS Se A Se — 
Hbes (3 v soi | a _ a , S a FP 
ee ee ies 
n as a* ni p 


m rs 
Ta-la-layacy-a Tu-lalay-a- A fu-la- lama tu-la-lany-a- ti cat-yinmay- a a 


: a 
tuv-yay“u-yo — tu- la- lan-a Tu-la-lamy-a- a Tu-la- lay-ay a 
¥F F 


Ot sa 7 Sy Sy SS A. ae ey Se ey we 


2D 21 SS DD 7 A Fy 

wre -0—0—— 6 0 

one SS SEL SE a SS Pe es am a 0 a Oe 
22S) ead 6 SS Co eer PSS 


oa aa EE PS a aS 
2 ae 0 PO VO) A a ee 
pp a yt 

i LT. 


n ° ae at n P ° 
tu-la-lam-a-a  tu-la-lay-a Tus lalay-a- ti cat-y.inmay- a a tuv-yaytu-yo 
— E* a Fe 
it 2000-1 0 13 0 1 0 te 0-0 et 
So ee ee 
as aé ji k ] n 


Tu- la- lam -a tu-la-lay-a-a — fu-lalay-an - a  Tula-lam-a- a 


7%) 


7 Ye 
°o ae a* 
tu-la- lan-a tu-la-lam-a- li 
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No. 99. Recorp IV. C. 22 


B minor tonality 


Phrases Measures Beats 
A a. Uber ea oe 6 13 
159 29 ones ee 
B dated ie aA 6 123 
Pe SV We a 
C ah reed sere 5 iy 
Bh PA PA Pde 1 
D. (ext.) (ig fet b 1 sae 5 14 
eee ay Pe 
A re emel Sega Cae. fran 8 bru 6 13 
1-9" "9 (2-9 eoere 
B ae “al ad ¥a"" 'a® “at 6 123 
DO Les eee 
C 82g Cas On maka 5 11 
3° S2e one 
Drext if ieee 1 a 5 14 
Baer SI ets oot 
joke Fle 4 10 
Site 
F Tye <>. Be ae 4 10 
oO SOs eee 
Ey n'(p) o a aé 5 11 
eR eee 
E’- fe kaa 3 7 
Se 0b) ahi 
F t-*O.. ao ae 4 10 
Sucdwaeo2 
Rr nip). 10 spare as 5 11 
PAG Pa eh ape Oe 
ENA ji kt l 3 7 
BPA 
F n “oO #abeat 4 10 
BW ihe 


The form of this song is extremely interesting, especially from the stand- 
point of the subdivisions within the phrases themselves, and the repetitions. 
The extensions which comprise the D phrase are worthy of study, both from a 
melodic and a metric point of view. The new departure as set forth in the E 
and F phrases, while common in Eskimo music, would seldom be found in Indian 
songs. It probably represents the line of fusion of two songs which were once 
quite distinct, as this process is visible in all stages in the dance songs of the 
Copper Eskimos. The presence of the m measure in the first E phrase is no 
doubt a mistake. Probably it should not be counted in the analysis. The song 
begins on the last half of the final beat of the measure, on the fifth degree of 
the minor scale and ends on the same tone which seems to be the resting place 
or general level for the tune. 


This is a much fuller and probably more nearly original version than No. 98.. 
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Mevics. Weather Sncantation. 


Record IVC. 82a Amivyana,aCoppermine River man. 
Cf. No.104 Also Nos. 85,26 and l10; _= 
Jered ee a hinf of the same melody is also found in No.9. 


8 5 ab 

\- FS L-? oe @ 5 5 CE ES ST EEE (ESF FS] a A 

mc at a 

er 
ae re a 


b a b 


a 


CAau-yuaN-Ma-a in- — Uy- yu - a%-man CAU-yu-am-ma-aA 1n.- uy-yu - aa-mam 


d £ 
Cay-yu-ey-lu-nu = ma-fu-ey-lu-nu—qin-éqtu-a-mim-i- lu ya ta ha 


fara 2s 4ic18 
(EE ENA 0 A SS ORCA 
2 eS 2S) a 7s ee 
| EE LEDE, GEE 


= aa 

22 SS 2 22.2 BS Be eh _ _e 

LE” AY SA 7 A TS A YA VA 
S48 ae ee 2 Se ae a 


tn-ég-tu-a-mim-t- lu & ta ha ya — CaUyU-am-ma-a In- Uy-yU- acy-ma 
odes 9 y Bdeel bared Mika! 


C8 £2 ae (al Ge Pe 2S 2G Se Ss 0 Se er ae SS eee SEE ee eee 
1 eee a “2328 AEE Lb SE (HE LER, LEA Th A a A A S'S 

ye 5 | See Remeber wens Ae Ta tae raise Ba ae a Paw ak Sa a at BW eek a 

- a ee ee 

b c d et 

ma-tu-ey-lu-nu qur-eq tu-a- 


a 
Cau-yu-ay-ma’a In- Uy- yU- ax-magq — Cay-yu- éy-lu-nu 


ae See Se fo -9-e—. > 1e 0-9-1210 0-24 
tt 2 -o—_ 990 ee ee ete ee eee oe rE 8 a a 
VT ee A 
eT a, a 7 0 AS V7 ‘aire 


a I Oa SS ¢ 
2 eed 


ea, Nua V BAe ys a 
Papeete | Z "YS A 7 
ona: aa a a 


ginztgtu-a- miay-t - lu ya fa ha > ya © eauryu-aq-maa in- uy-Yu- agy-man 
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No. 100. Recorp IV. C. 824 


Two songs combined 


Song I 
F# to B minor tonality 
Phrases Measures Beats 
A a Pie b 4 13° 
3 333 35 
B 6 death) 6 143 
Rye wok Oe, : 
C g ch 3 63 
9 2 23 
DB hes ils (eds IE se 6 12 
2. Apres 2 ae 2 
ab a-b 4 13 
37.33 3. BF 
oy vd? et Eh(ehre4) 6 14 
9 U8 to baoa. ane 
gz C3 h 3 63 
9 i 9e- Oe 
DB eit pt Cet yy) 6 12 
a ee amg aa eas, 
E ke? S] bee 5 113 
19 2 222 2 
B/ ji dh = 2637 5- ele) 6 15 
RE a ae ei yl as / 
AB ay buted 4 123 
33 a. Seat 


This very peculiar form may in itself represent the fusion of two songs. 
Or we may have the alternative, which is not altogether rare in Copper Eskimo 
music, of the departure to a new musical conception in the latter part of the 
song, which so many instances of fusion would be likely to suggest sooner or 
later, and then the return to the orginal theme, closing with a telescoped phrase 
composed of the musical material of the original first two phrases. It is one of 
the most interesting examples in this respect that has been encountered. While 
the different phrases are not uniform in regard to measures or the total number 
of beats in each, the parts are almost constant in themselves, in the repetitions. 
_ The B phrase with its modulation to B minor is sufficiently different from 
the first phrase, to suggest that it too might once have been independent. The 
I, phrase is a foreshadowing of the melodic ideas presented in the still distinct 
second song No. 101 to which we now turn for analysis after remarking that the 
first song begins on the fifth degree of F% minor with the first beat and ends 
on the fifth degree of B minor, below the tonic. 


Nos. 90 and 110 have melodie themes similar to that found in the first part 
of the present song. 
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Qo-ya- tin uv-i- af-govtu- tin gain - yoq Ki-cu- ma ye ye gain- 


VG 0m (on (ae Pee eS ee a ees ee 
«ED ie OED aT De ae ee 


es 


2 a 
™ n ue mm al ° BP 


fos eget ee gaim-yoq kt-cu- ma gain-yoq — kt-eu- maya gain-yoq kt - cu- 
€ 


7 ®@ © 6 e 


cext. 


ext 


ie. a Toe Sa 9 al Sy ee oe eee | 


2a 


$ t ce (1) This word as given in thetext is: 
Dag kt-cu- ice ah ye (ye qin) cuvtinyuvtufinlu. The final syllable was omitted 
in singing. Note the subsequent changes, due To this. 


No. 101.. Recorp IV. C. 824 


Song II 
B minor to B major tonality 

Phrases Measures Beats 
A monum m- 4 8% 

ae ee tae 
B ato p (p) q 5 103 

4222 2 2 

C ered. x 4 6 

De Le dees 1 
ext. Lar PON: 2 4 gt 

£142 2 23 
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Phrases Measures Beats 
A mnm m*- 4 84 
2 eo ae 
B ao p (p) q 5 103 
C4 Mea Ae wk wt 
C es ae 4 6 
een 
ext. ei et yey el ae: 5 104 
313 2° 2 15 3 


It is this tune which has other versions in Nos. 95 and 96. Observe the 
difference in melody here and also the greater range, as executed in the B phrase. 
Probably this is a corruption, rather than the original. The change to triplet 
rhythm is carried out, however, as in the other versions. The song begins on the 
last half of the second beat of the measure, on the minor seventh, of the minor 
scale. It ends on the fifth degree of B major. 
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No.102 Che Longspur’s Sneantation. 


Record Ive. 89a. 


Naneyoag, a Coppermine River man. 


e $ - . . 
ye Lyat ye- E-y! ya Lyai yey ay a-yi yat ye- e 


2 


b~e—_@—_@—1 3 bo_Io © 9 Tf ee hg Nd 
A+} ft |} —} + ee 
2s See 


L-lam-ma gimamman-a  tai-yat-pum- a uk-&- lu-a-yam- am a- yi yal 
Verse 1. : q 


2 
a 
em 

y ae ES 5 i es EE 6 OS ES eee ee | = & #2 # Ib 
SS ee eee eS | OL ee eS ee PEs Pa Be ae 1 A Er SS 
7) ES a Bee EE ES ae SE 2. ee Ee ee ee 
Pt i — ee 
ae a a b ae ¢ 


ai ya tya ye- €-yi ye iyat ye iyat ye - E-yi ya-aq-a 


ae as 
Aa | A ae 
Ss 


tyal ye iyal ye- €-yi yal Lya-t yey aya-yi yai ye 


at 
ai -ya_—i-lay-ma_ gi-mamman-a tai-yatpum- a uk-a- [u-a-ya- may a 
Verse 2. 
Cc 2 AB’. 
aa 


eee ay a Sits Sea aie oe ae 
yi yal ye ai ya gan-atai- ya-in-a- ma nu-na-nub- iy- aayi yal ye. 


88540—21 
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No. 102. Recorp IV. C. 89a 
The Longspur’s Incantation 


Bb major to Gb major tonality 


Phrases Measures Beats 
A a 5 a : 3 5 fat: 
2 
B oh ee a 5 i a iL 
Refrain Dp Ide Dr , 
C oa 3 
DB Pe 
(AB dif! “ai al (ata?) 6 13 
i) Bao au woh 9 
A’ at gi al 2 el 5 11 
Dae me ae 
‘B! @e! ff a az x 6? Lor 
WE a! FO ee Aten aaaae 
C’ gi gl cad 3 7 
ie De: 
AB’ do) fa? ca (a) ake at) 7 14 
DoD Bea en ; is 
A” ab ates al 
2 2 Dee 
B di (6.92 aaa a ish 
Refrain 2 5 2 2 is é 
C g a 
ie eo) 
AB” dich at pata’ ace) 7 133 
2. 2 or Deore 
Alt a4 gi gl (org c3 5 10 
22 D2: 2 
1 Gekko wat taawiet eet Sonn 6 13 
V2. Y-3e bo ed eg tee 
(yee gl gl al 3 6 
PPL 
AB’ as 38 qe ql al 5 10 
2 2 tae ans 


The refrain and the verse are nearly alike musically but note the slight 
difference that is consistently carried out, which separates them. The extension 
of the refrain, which is not quite regular for all three, might be considered as a 
connective, especially as the song has so many of the characteristics of the 
dance songs, but it is not quite like the ordinary connective and as it could be 
classed equally well as an extension it seemed better to so designate it. The 
song begins on the tonic, with the down-beat, if we consider that it starts in B 
major, but this same tone in the space of a few measures becomes the third of 
the new key. It seems to be the general level and is the last tone as well. 
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“ed Weather Srcantation * 


Record ITC. 20 b. = ‘Kaneyoq aPuiviig girl. 
B 


yayiyat yal yayi yaaga yayi ya i yat ya yi yaa qa yayrya ¢ 


yatya at yat yayiyai yaaa i yaylyat yat yayt ya 


= eee 
{\ GLa a Sars eG eB ee KA A 
@Xau-y. ma SS SS er ee 
ae ee _—_ 


yayiyai yaa lt yaayi ya aiyaaa t  yayiyat yai  yand-lumat- 


ga-ya-mi ai ya nnun-ay-yum t-maam-uf - Ly-yu-tk-u yayl ya-a ya bya 


_ =e 
REISE WE OSS ee anne ee 
Ee TE GS ke a ae ee ee) GE es 
ES Ee ee ee ESS SE De BS Sl © ees RS ee 


: ; FS 
a tyaye yayAyat ya-Aga  yeyeyee yada yaye ya-a-aa 


yaye ya € ya a ye yaa ye €eyaaa i ya ( ga ya- na-lun-at i 


B? 


Het 
iv 

(a oo AS a es = 
See ee pe th et a 


a bt bt a ce 
rans? (.kuf = € yam-e ya 2722? Anenanan aqgayame) ya ye ya & 


S 
ya & al ayeyae aye yaye yates 


(1) These words not given. Not thesame as 


before although text says.so. 


yaye yal yayeyat ya & ye. 
* This song is nota weather incantation but a pisik. It was immediately preceded 
on the ceed by the weather incantation No 105,hence the confusion [D.J.) 


88540—213 


324 


Phrases 
A 


A” ‘7 
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No. 108. Rercorp IV. C. 208 


Db major or Bb minor tonality 
Measures Beats 


CR i Me «: 3 6 
rhe Ph 
bi “al ¢ 3 6 
2 2, 
d b? 2 4 
Zee 

jer aia ~.b8 3 63 
2 noe 
fg gi 3 54 
2 ec Deel 
a b? b? 3 63 
7 A li 
bt (a?) a (b® b? b) et 7 174 
ee ae a ee eee 
d b? 2 4 
Pipes 
% 8b" 3 64 
2 SSDs eae 
f fg gi 3 53 
Vee eae 
a b? b® (b! b’) 5 103 
2. 20 2252.2 
aa bi 3 7 
Ewe: 
(a: eh i 3 63 
22 98 
d b? 2 4 
Died 
a a b® 3 64 
2 2 24 
1 ae 3 5 
ie it 
a2 b* be 3 6 
2-822 


The form of this chant is most peculiar. There are no verses or refrains, 
unless the words which begin in the latter part of B” and continue to C may be 


considered as a verse. 


The rest of the syllables are all burden syllables. Con- 


sidering this fact, there is a remarkable uniformity throughout in the number of 
beats in the measure, and the repetition of parts and their order. The song 
begins on the first beat, on the third degree and ends on the same tone. 


he eahe-+e-oeme 
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No 104, Weather Sneantation. 


Record IVC. 59 b. (To allay a sform) 
i oan man 


fau - i -yu-am - ma-an in- uy— yu-am- man tau- t- yu-am-maan in-uy- yu-an- 


voq m-uk-cam-i-lan in-u-ty- i> — vog.  a-ta- ont Ka-nama gin-ty-tun- 


uk tau-yu-am-man in- uy- yu-ad- man Tau-yu-ay-man m-uy- yu-an- 


= a 
Ci SS ee Se ee es Se 
> =a SS 6 as ee os oe ee a ee ey 


(Lbs SS eae Gee Fy ee om. 

oe a ee eS ee as | © |>+ eo 2 Pg Saas Se ee 

Se comm. Pt —f +t = — = : : 
EE TM ES AR 9 DEE Ke a ET OER ES 


voq un-uk-cam- t-lan in - u-ty- L- voq Al tae nt ka-nan- a 


qin-ty-lun- uk . 


No. 104. Recorp IV. C. 598 


C minor tonality 
Measures Beats 


Phrases 
A ae. 4 13 
3 &3- 4 
A’ a bob d 4 13 
3 6 oT 4 
B ef dh tonk 4 ie 
Borate i 
ae ge @h i 4 13 
A 1-3-2 @ 3 
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Phrases Measures Beats 

C dtok 4 4 13 
3. veiiAsis 

C’ d¢ f! d>.dé 4 14 
3 -4avome: 

A” a pb. e@ di? 4 12 
30-88 3 a 

yale! abs -O—-a 4 te 
ou OO Lee 

B’ fd fedt 4 ibe 
3 te'3 macmees 

ext Pema: Cie gem 4 13 
1 Ba sete aba 

C } (at se 4 13 
Sul See 

ee Tipe oes 4 13 
3: Agee es 


This is the one absolutely regular song in the entire collection from the 
standpoint of the number of measures, or primary accents to the phrase, and 
almost from the standpoint of the actual number of beats to each. The extension 
of B provides a fourth phrase, if not independent, to complete the unique six- 
phrase form. In its larger aspect the song is three part, each subdivided into 
two nearly identical phrases, and repeated once in its entirety. The song begins 


on the first beat of the measure, with the third degree of the minor scale and ° 


ends on the tonic, which is the general level. Compare the melody with that of 
No. 100 and the second phrase of No. 97. 
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Beer oe 30 BWeatherSneantation. 


Kaneyog, a Pu ivhq girl. 


pa U-va-u-ne — t-mafai-la-munpivhum-a ma-um-ay- —-yu- 


uaven numutnay man) a 
uU-vam-nk = in-uk u-na w-u-aq-eai- yu-th oq menpi tanga le. 


in-uk u-na nat-gug-cu-yu- is 9g Og tay -min-tk u-va-uU-ne  im-a-tai- 


la-mun pr-vbu-uoy-a maum-a tc-u-aq-ca - ag-pum-a a hua hua a 


(1) This measure \was not really pitched, 


No. 105. Recorp IV. C. 20a 


Bb major to Bb minor tonality 


Phrases Measures Beats 
A eh oe ne us| 4 8 
or ees te eee 
B (a5 ge dag ea 4 9 
2 la) pay 
C Pa a) aL ar ty a?) 7 15 
a et ean oe ero 
D a a ai di 4 83 
me ae ae 
B’ e ja a® at 4 8 
DEA INS AD DE 
C Lon yam 3a 1a! 7 6 12 
Pome eA gre De 2 


The final measure ia of the last C phrase is a coda, musically, although the 
words of it cannot be separated from those that precede. It appears to take 
the place of the extension in the other C phrase. The song is divided, but not 
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very markedly, into two equal parts, the D phrase ushering in a slightly different 
theme. This phrase is interrupted by talking but is taken up again at the 
point left off, as a comparison with No. 106, which is another version of the same 
song, will show. The collector has told me! that this is customary when talking 
breaks the continuity. It is merely an expression of pleasure or interest in the 
song being sung, or an exclamation at a mistake. If the latter, a correction is 
made, and usually the singer begins back a little. The words of the first and 
second phrases are identical, thus necessarily rhyming, but there is also rhyme 
between the third and fourth, where the final words are different. The song 
begins on the last half of the final beat of the measure, on the fifth of the major 
scale or the fifth of the tonic minor as the alternative, but the feeling is predom- 
inantly major up to the beginning of the C phrase, where the introduction of 
the a flat causes a modulation to minor. The song ends on the same tone on 
which it began, which is the general level of the tune. 


1 Correspondence. 


—~ 
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No106 AVeather Sneantation. 


ATE. 8. = 
SSS tanta cada Kaneyoq,a Purvtig girl 


l=92- 2 ' d 
= 22-96 cf. No 105 foraless full version 


ay-nay-yu'a kan: a = qu-lagcumu-log-pa  ay-nay-yu-a kana au- lag-cumu-loq- pa cau- 


A e- u-ag- CAQ- pun-a u- vam-nik in- uk una UC -u-aoy-cal - yu-th- 9g t9-min. tk 


0B? é c* 
SSS Se ee eee ee ee ee SS 
Wie B21 BS ee Ser GS 2 SS eee eS ee 


i Se ee o's bp iS Oe Eee 
| ee a Be a en 
cz as at 


e3 
in-uk u-na 1¢-u-aq- CAlryu- it- 3g Laymin-1k u-va- u-ne t-mactai- Ja-mu¥--t pt-vhuny-a mau): 


&* D 


eS SS SS Se Ses ee See SS ree 6 area eS 

a ST TVG 77D He A TS A DO | Ge eg ~ 
WEE 1 a 9 i ear Gar ee ee ar 

eS, Pare I pee ea es ee 


aé amofauyuiaham.a at abt 
f pose 
&@ 1C-U-ag-cag- pum-A -u-vam-nik Weayuyalla —— y-uk u-na nat-aug-cu-yu- tf 9g -min-1k 
q-<2q- pur gig curyu at 939 


w-uk u-na nakgig-cu-yu - f-9q im-mintk — U-va -u-ne t-mactai -la-muk-i_pt-vbua-a maum- 


f as pikhuyyuk 
Atuayalua 
A w-u-ag- cog- puna A u-vam-nik : 


9 
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No. 106. Recorp IV. C. 81a 


C minor tonality 


Phrases Measures Beats 

A Bh 18s 7, a 
34 4 

B c¢ at 2 73 
4 34 

C e e 2 93 
24 5 

D a? ab 2 83 

B’ = : 2 8 
cl! a 
AL AL 

CG e at 2 8 
4 A 

E f ad 2; ¥j 
‘A -W3 

D a? ab 2 83 
LZ 

IBY! a Ae 9) 8 
Be AL 

ou e af 2 8 
Aa 

Bi’ f af 2 6 
A 2 


The song is here interrupted by talking although the final measure is cut 
only one beat. 


D a? ab! 2 8 
4 4 

B’ a 2 8 
4 4 

CZ 3 at 2 8 
4 4 

hi’ ape D) 6 
4 2 


In this form we are reminded of the pisik with prelude from which the 
verse section obtains the melodic material, but in this case it is the second and 
third phrases which are derived from the first part, which would correspond to 
the last phrase of the verse and the first phrase of the refrain. There are a 
number of minor deviations in rhythm which mar the absolute regularity. 
It is a most interesting specimen for comparison with the preceding, for that is 
the same song sung by the same person at another time, and is proof of how 
great the variation can be, both in melody and metre, even with a single singer. 
The first version was given only in fragmentary form as a comparison will at 
once reveal. As given here the song begins on the first beat of the measure on 


pene degree of the minor scale and ends on the same tone which is the general 
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No. 107. e rg 
eo . Weather Incantation. 


Tkpakhuag,aPuwhg man. 


tau kte-u-ma qa- t-fu-tin 9 u-virat-yu - yain a-ta- ni 


Kanam-a nu- i - yay-tu -tn cal-yil-yu- ak a-kut-yok-u-yik, tau kieru-ma 


[eT Oe 7 8 8 8 9S Re 0 0 1 oe 
SSS 5 ee Le a a Ce Se ee —— 
he ee 


da fet f ot ht 
- - . be 3 hg 
U-Vi-ai-yu-yain 3- ta- ni kanam-a nu-i- yay-tu-tin cal - yil- yu- 
) DC. al Fine. 
On SS 2S eee 
Sis 1 Za 07 er _ 
a a a a 
4 (1) 


@) The word “kilukgotyuyik” is given in the text as being 
Substituted here for “akutyokuytk" but this latter word. 
is the one sung. 


i 
ak a- kut-yot.- u-ytk 


(2) “D'is sung on the repeaf, instead of 'C’sharp. 
No. 107. Recorp IV. C. 434 


D major to B minor tonality 
Phrases Measures Beats 

me bc id. c*) 5 103 
O78 

B gf ee eth— bi) 6 13 
TA lnk nt ak 7, esa 

A a. .D) eed = 6’) 5 104 
2A My BoB 

A’ (tae b.. oral) 5 104 
PN Son, amy 

B’ es E—e! (hts bt 4) 6 13 
Pe Oe tne ae 
ety ee (Gee CL) 5 103 
i, ip as aay Bae 

B & f-eith bt ~i) 6 13 
ig ht a oy gate 


This song should be compared with No. 109. Observe the extra A phrase 
at the end of the first group. Otherwise the repetitions are exact. 

The song begins on the fifth degree of the major scale with the first beat 
of the measure and ends on the third. ‘There is no general level. 
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No 108. Weather Sucantation. 
Record WC 25.a Partially repeated in No.2. 
Ab mean Soe come Ciniciag, Purvtiq man. 


Re lee ee 
ml ee Mees Se oe ee 
a 


an oo , s+ © @& 4 NS a a a a Or mE 
Visi ae A ae a Pe 

Kp—4- kb 

a b e 


nu-ta-ya  gt-8-  Cu-aq-pah> E-qa-mi ye-e yi ya tai ye yi ya-t 
Versel. ; , 
A 


éyeyi yai ye ye yi ya-t - ye yi yas t ye ye yi ya tet-fa-man-ue 
Frain. Verse 2. 


i- liy-yun ma-li-ka-lu-ay - ma-fi-yu= L ye yi yaa: bE yeyiyat € yee yiyai 


B* lehain 
b ds es : 
Eyeyi yet yeyi yar ye yi ya i itt kae-i-at ta- yi-vuma 
Veroe3. ‘ 


x c . : c ce bg cs 
ye yi ya i ye yi ya- i nu-ta- Ya ge ¥= cuag-pab-e-qa-mi ye yi yart 


Vewel. 


2 eS eS 
a a a VV VE ie eo % 
Pies VER 


a-i ye ya-t eum éyeyiya i yeyiya i ye yiyaa t 


a. $ 
aif 5 we. 3 . . b “ 2 he ~e . = . . > 
K EN nen Uk is Htyyun ma-li- Ka: hue ay- mati-yu-i ye ylyat he ye yi yaa-i 


Uti kdcci af — ta- yi-vu-ma-i r . : ; 
ye yl ya-t 
Verse 3, Pak Ye EVIE Y Ocak 
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No. 108. Recorp IV. C. 25a 


F major tonality 


Phrases Measures Beats 
Mi aks A f stape eel? Hera] 4 
kil 
Oe Bae ae ; 
Refrain B { eat. td 4 9 
2 aes S 
es A’ { a — b'(g) ¢ di 6 13 
De ee I= 3:, 2 
Refrain B’ f @& f b? ds 4 9 
ee er 
Vet Be e fl b? d3 4 10 
Si peeve 
i Pre 2 A” a bg cl-d! 4 10 
repeated. 2 3% 24 2 
Refrain 7 e* f b? d3 4 9 
De aes 
pers he? 7 al — b!(g) c!- d 6 13 
repeated. le Pe ae ae 
Ves. Be” el f b? di 4 8 
Phe PA a INOS 


Observe the differences in the repetitions of the various verses. There is 
one inconsistency, which is that the third verse is sung to refrain music. In the 
first case the second verse had its refrain, the tune of which was repeated for the 
third verse, but in the repetition the refrain of the second verse was omitted 
altogether. There are also the usual minor differences in the number of beats, 
but the number of measures in the various phrases is quite constant. 

The song begins on the tonic with the first beat of the measure and ends 
on the fifth above. This is the general level. Compare this song with No, 112. 
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ee ee Weather Suncantation. 


Amwyana,aCeppermine River man. 


tau kic-u- ma ga. i-tu-tn  uy-t-at-yuryain tau kic-u-ma 


Au cWale 
Thy eh oe 1 
WEST Ors 


b&b 
uy- i-ai- yu-yain tau kic-u-ma qa- i-tu-tn 


6b 
ga- i- tu-tin 


uv-t-al-yu-yatn 


No. 109. Rercorp IV. C. 8384 


Gb major with a hint of the relative minor 
Measures Beats 


Phrases 
A ine Hoy @ 3 21 
(are Pm! 
AY a b ce 3 23 
CO eml 
A” a b @ 3 21 
‘helene 


This very simple little three-part structure is the first of five weather 
incantations which were given all together, following one another without a 
break so that they seemed like verses rather than separate songs. This first one 
should be compared with No. 107. 

It begins on the first beat on the fifth degree and ends on the third. 


Songs of the Copper Eskimos 335 


2 (or : 
oe pifilewe immediately) Weather Sneantari a : 
Maka: Amwyanaa Coppermine River man. 


ext 


cu-a-yo-fai- fi a-qtp-ci- t- fu-  ay- fu-yin a -qup-ci- 


tu-am-mib-u- yik 


No. 110. Recorp IV. C. 838 


Eb minor tonality 


Phrases Measures Beats 
A SB Ge 3 64 
Doi Dice De 
ext. de e! e e ef 6. 13 
2 nd Ad 2,43 225 
ext. ab e e8 3 64 
2 2 2% 


The extensions in this tune are divided into two phrases, the second con- 
taining an echo of the original melodic idea. The music is unique in this col- 
lection, for its structure. It should be compared, however, with that of Nos. 90 
and 100 for similar melodies. It begins on the first beat on the fifth degree of 
the minor and ends on the same tone, which is the general level. 
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Weather Sreantation. 


Asrvyana a Coppermine River man. A 


This song is better understood if counted im eighths. 


No iit. 
c.(foll immediatel 
a: oS 1% s ” 


Pee Se SS Ss SSS 
21a eee ea ae eee FY ae a a 
Nese SS GN ee ee o——6— 0— 6-0? —?_ -_? a "26 6 4 SS 
Pt pt ey tt tt tet eo 80 888 ree 
2 ST Eo EL eS A AT 


a b c d e i ie 
am- € yay-am-a agai yagai ya ame L-yam-am-a ya-t ya ady- 


a bt c d e 3 
€ yam-am-a am-al ya gal ya 1 (la-vi- fusag-a ci-la- u-la-ni ? ) Amal yay-a 


No. 111. Recorp IV. C. &838c 


Bb minor tonality 


Phrases Measures Beats 
A FSi] Oe Gh ea lense! 3 6 28 
4 EAS Or ie eee 
A’ &. “Dede ee ee 8 36 
Ae ee ey 


A glance at the music will show that there is a section in A’ which was 
faulty on the record and the extra beats in this phrase may be accounted for in 
this way. The movement of the song is grasped better if the eighth note is made 
the unit. It opens on the final beat of the measure and the fifth degree of the 
minor and ends on the tonic. There is no general level. 
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| Be | | 
ikon Weather Incantation. 


d.(follows immediately) Amivyana,a Coppermine River man. 


f) P1524 


ae ee i : 3 
cares i- liy-yun —ma-li-ka-lu-ay-ma - ti-yun ye yi yal ye yl ya 


rti-kac-1-af —fat-pa-yo L- ye yi yal ye. yl ya a-ta- ma- nik 
Verse 1. 


Wei QU Vee Be a ee TOE SS 
Fi a eo saecaee ye noe oe ee Oa alo ee a ee oe 
a ar b ct < 


i-hy-yun ma-li-ka-lu-ay-ma - tiyun ye yi yal ye yi ya L-ye yi ya 


ye yi ya ye yeya ye yl ya 


No. 112. Recorp IV. C. 8383p 


Eb major tonality 


Phrases Measures Beats 
A a at @& b eC > 28 
Vie: i Ayes Oia Sine) 
B bi d ‘a? oe 4 Zo 
i he wry 
A’ a ql a2 b ye el 6 27 
V:. 2. Ji toelis) TW malls LY ra fees 5) 
ini ed) 4. ce 4 19 
AeA Ay 


The first verse has two phrases, the second but one, so that the second 
phrase of the music is filled out with nonsense syllables. The song begins on 
the first beat on the fifth degree and ends on the same tone, which is the general 
level. Compare it with No. 108. 
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No1l3. BWeathe iE Sune antation. 


e. (follows immediately) Anivyana, a Coppermine River man. 
152 of d=76. 


aw sTLalrar, 
0.4/4 2B A S| / 
eS a 7/2” 


a- i yam-A ye yi ya ye yi yaar Yat Yama Nu-yU-a- yum - L 


Muy -a-mum- + Nu-yu- a- min) - L  nueyu-a-mim a-tam a- i yan 


No. 113. _Recorp IV. C. 83: 


Eb minor tonality 


Phrases Measures Beats 
A a -b 6 (dé. ee) 5 16 
Sin bt foe 
B or { e e' e! 4 9 
ext: 2. 2 eae ean 
A’ afb" iG. td. 6) 5 14 
oa Lee 


Probably the end of this song was cut off when the end of the record was 
reached although the tune may have been intended to stop in this manner. 
There is an interesting melodic variant of a in the measure c. The song begins 
on the first beat on the minor seventh of the minor scale, making the mode the 
natural minor. It ends on the fifth which is the general level. 
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CHAPTER 2. DANCE SONGS FROM REGIONS SURROUNDING 
THE COPPER ESKIMOS 


MACKENZIE RIVER DANCE SONGS 


The Mackenzie river region lies to the west of that which the Copper 
Eskimos inhabit. It is not so far removed, however, that some intercourse 
should not occur. Twelve songs have been collected from this area, all of which 
are dance songs, and the first of which is designated an aton. The last is reputed 
to be a Russian song, and is exceedingly difficult and complicated, especially 
on account of the numerous chromatics, modulations and shifts in pitch due 
to what may be untrue singing. In the general conclusions its features have 
not been calculated. 

No. 114 is not unlike some songs from the Copper Eskimos, except that it 
lacks refrains and connectives. The verses are all alike, with A and B phrases. 
The speed is moderate—M.M. 104. There is a syncopated rhythm and a 
tendency toward two sixteenth notes at the ends of the measures instead of an 
eighth, and sometimes for the second half of the second beat. The song begins 
on the final half of the fourth beat in a five-four measure which perhaps should 
_ be split into a three-four and a two-four. 

Connectives are not lacking in all the songs from the Mackenzie, for in the 
next, No. 115, one is used for an introduction and again to join the two almost 
identical halves of the song which are composed of two phrases each. The last 
part of each phrase is sung to burden syllables and between the A and B phrases 
of each half there are extensions of the A phrase which might very well also be 
called connectives. Those which introduce the first half of the song and connect 
it with the second are different from those used by the Copper Eskimos in that 
they are longer and there are two words as well as some burden syllables. This 
song is much more lively in tempo than the average or even the fastest Copper 
Eskimo tune, for it moves at 144 M.M. Its dotted eighths and sixteenths 
beside lending precision of movement also add to the liveliness. There is an 
interesting rhythmic contrast in the beginning of the B phrase where a smoother 
movement of paired eighths appears. 

Most of the Mackenzie river songs are much shorter than those of the 
Copper Eskimos and lack the divided verse with its refrain for each verse-part, 
the refrain and the connective. Many are similar to the final songs in each of 
the three Copper Eskimo sets, the pisik, aton and unclassified. 

There is a flowing quality to the melody of No. 116 which reminds us of 
the weather incantations, and the octave intervals would be rare in the Coron- 
ation gulf neighbourhood. No. 117 is another short song with rapid Mae 
Its double dotted quarter notes and the triplet rhythms, as well as the series 0 
sixteenths, especially at such a speed, are features that are not at all character- 
istic or even common in the Copper Eskimo tunes. No. 118 is another very 
rapid tune which in plan is very like No. 66 among the atons of the pe 
Eskimos. There is the same striving for the balance of parts which in the Mac- 
kenzie area seems to have been more often attained in compositions of this Ue 
The large intervals and the rise of the curve of the melody in the middle “4 the 
song to exceptional heights mark No. 119, which does not display ere evidence 
of design in its short length, but which is in its beginning very tunetul. 


88549—223 
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Although the tempo of No. 120 is slow, the numerous sixteenths and thirty- 
second notes enliven the movement and distinguish it from the majority of 
Copper Eskimo dance songs of this general character. Some of those which are 
called to mind in connection with these Mackenzie songs are No. 50 with some 
very interesting instances of the singing of a single syllable over three notes, 
No. 54 which is a very old tune, Nos. 64 and 66, No. 67 which is another old song, 
Nos. 69 and 84, and No. 81 which comes from Prince Albert sound. 

Although smaller rhythms are not very numerous in No. 121, the tempo 
and the greater melodic range provide Mackenzie features. It shows a nice 
balance in an exceptionally lovely melody. The syncopation is interesting and 
not at all typical of the region farther east. No. 122 has the same form as No. 
121 and is quite Mackenzie in feeling. The rhythmic pattern is well developed 
and fairly consistent, and the melodic sequences again attest appreciation of 
the balance of parts. 

No. 123 with its rapid movement and occasional triplet or eighth and six- 
teenth note rhythms, is only one phrase longer than the two previous examples, 
and like them, appears to be formless and wandering until one examines the 
music, when the charm of the melody is at once apparent. 

The pattern of No. 124 adds an extension to the final phrase and a little 
coda, in the shape of the exclamatory passage which appears here as well as 
in the Coppermine river region. A tempo of 132 M.M. and sixteenth notes 
and triplet rhythms as the enlivening elements in the first part of thesong, indicate 
its relationship with other Mackenzie tunes. The minor tonality is a pleasing 
and surprising contrast in a group which are largely and distinctively in the 
more joyful mode. 

_Of the eleven songs analyzed seven are almost exuberantly major, one 
vacillates between major and the relative minor, one becomes irregular after a 
major beginning, one is minor and one is irregular throughout. The tonic 
seems on the whole better established here than in the songs we have so far 
discussed. Four songs begin on it, two end on it, although one ending is question- 
able, while seven appear to have it as the general level. In three of these cases, 
however, this seems divided, twice with the second degree and once with the 
fifth. Of the other songs, two begin on the fifth, one on the third and two on 
the second, but one is doubtful, while one begins on the third and another on 
the fifth of the minor scale. Other endings than those already mentioned for 
we tonic are in major tonality, two on the second degree, two on the third (one 
above and the other below the tonic), one on the fourth, one on the fifth, and 
one doubtful, while in the minor, one ends on the third, the other on the ‘fifth. 
nes levels beside the tonic are, for the major songs, one doubtful for the 

th degree, and one not established; in the two minor songs one has the third, 


which served for beginning and end as well, th i 
which the song also opened and closed. Ee ere Oe ee tai a 


Five songs commence on the first beat of th 
e€ measure, two on the last, two 
on the final half-beat and two on the second half of the next-to-the-last beat. 


In summing up the situation for the Mackenzie river 
‘ area, as far as the 
ne a so small a group of songs permits, there are a number of particulars 
Sy aber e ae seems to be quite distinct from that of the Copper Eskimo. 
ioe =i in the ee tunes there is much more variety and grace, for the 
ee Ahern orms give the impression of more or less monotony, with 
race P fen e tonic major triad, while the form, if varied considerably 
an nat an elibes features and repetitions of parts at times rather tiresome. 
eminence oat at there are not a number of examples of very tuneful 
eaeeba pore ing rhythms which remain in the memory with tantalizing 
soa Skimos are, on the whole, exceedingly musical, in fact more so 
18 common with many Indian tribes or other peoples as groups. If the 
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dance songs of the Copper Eskimos show a larger percentage of sameness than is 
altogether agreeable when too many are heard at one time, the weather incanta- 
tions reveal the great variety of musical effects of which their composers are 
capable, and rival easily the dance songs from the Mackenzie in loveliness of 
theme. After all, one would expect much monotony in music composed for a 
single purpose in such large quantities as the pisik, as our own jazz has long 
since shown, and the pisik is of sufficiently fixed character to demand a certain 
uniformity, while if Mackenzie specimens were more numerous their charm 
might pall somewhat. 

The latter, however, seem never to have attained this formal structure, 
if the examples collected are representative; thus fancy is allowed freer play. 
They are short and therefore not as monotonous as would be the case if they 
were encumbered with numerous verse-parts, refrains and connectives. They 
are, nevertheless, far more melodious than necessity demands and this proves 
that their composers also are gifted with no mean musical imagination. The 
lively tempos of the majority of the tunes, the finer dotted and syncopated 
rhythms, are distinctively their own, or at least not shared to any extent with 


' the Copper Eskimo songs, if they may be with those of other regions which will 


be examined after the Mackenzie examples have been studied in detail. 
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“am Dance Song. 


Record WD. 8b. Mamtlen.a,a Herschel Island man. 


b e 
Aa-Na a & a G-luih- ivit verla- fi -yu-trt a- na-d-luy-ma ci-u- ta tu-nu-a Ca-ni- 


ya-tet-lag ca-ni-ya-tet - lam de Aima-a- a- a Ci-lu- fi- i- wt ei-lu-[i- yu tit a- 


na-a-luyma c-u- ta Tu-nuea cd-ni-  yartei-lag cA-ni-yatei- lam a e. a-na-a- 


Veroe?. 


Bee eee BASS Se 2 eee BS Es Se 
Pee Se RR ae Se. PSS SS ees 
BL JT EIS BE CA PE A a SE SS Ss SR SS 
SS 
a bs ce d e 


Ala na-pl- ya- aq ci-lu- li-yu-tht a - na-a-luy-ma ci-u- ta tu-nu-a  ca-ni- 


temas’ A B' 


Ya-tei-lag cani-yatct - laa ANGE AtMAcAt Aes gat -pa - a- aq et-lu-li-yucht a- 
Verse 3, 


Ss | Seen 2 ee 

3 SE MW Me Be ee Aes 
J 8 7.2 SS eS WE ee 
TE 2 6S BS SP REA SSS SS 


d h i 1 


Ss 
Kd 
> 
cay 

=< 

3 
> 
on 
< 

’ 


t 
tu-nua  ¢a-ni- Ya tet lag a-li-teia-mt (num ufsq] 4-na-a- 


c 
a- a gatpa-a - aq ci-lu- li- yu-tut &-na-a-luy-ma ci-u- ta fu-nua camni- yateiag a-h- 


teia:mi -L eee i a qat-pa-a - aq ci-lu- h -yu-tt a-na-a-luymaci-u-ta tunua cani- 


ti 


yatei-lag a-lr- teia mi (“‘nuay-ufoq’} 


Phrases 


A 
Vi. 
B 


Wath: 
repeated. (B 


A 
Vie 

B 

Af 
v.38. 

B’ 
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No. 114. Recorp IV. D. 838 


bol 


wwe whaws 


WwWhwp 


= 


bole 


Hm Bw oO” Powe PoWwWTroawe 


09 Qu fo 


C major tonality 


nile 


bole 


Bad A WNW WHNO 
mm 


Nu NO 
bol 


bole 


me 


343 


Measures Beats 


3 10 
a= 14 
3 10 
= 14 
3 10 
Ae 14 
3 113 
4 113 


This song has no refrain and no connectives, merely consisting of simple 
verses. No reason was given for the 
is the same except for the latter part of the third, where an appropriate drop 
of an interval of a third comes in the melody for the closing measures. After a 
pause the third verse is repeated twice, the first time with the usual ending, 
the second time with the drop. There are also other minor variations. 

The tune begins on the tonic on the last half of the next-to-the-last beat 


in the measure. 


repetition of the first verse. Each verse 


It ends on the third degree in the octave below this tonic. 


The intermediary verses end on the fifth degree midway between these two tones. 
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fo © 
Nous Herschel DslanoDance Song. 
Record IVD. 1d. Unalina and Cukaiyoq, 


Mackenzie River women. 
d= 144 


Int. 

—+— <> SoA 2 ee 

7. 8 eee Ss 0 ea 

6? SVE OF, A SS EE, SEO. ED Eh A A (7 | ED EY, eS SF SES ES 

2s Sa 722 eV I eS a ae ee Pe A SP 
a at b 

qan- oqka-ta-ni ya-am-a  ty-it-a-yo- li pi-lu - t- yaman- a ta- 


mat-kal..u-yo mana € ye ya ya ye yam- € yeya yi ya am-a 


oo 


w- ta- ni- t- tb yu- fa-m h- Ki-na-i-lu- tau - yoq n&-ney-ean-unman- 


gar-oq ka- ta-ni- bya am- a ty-ih-a- yo-ii pi-lu - ti- ya man-a +4- 


mat-kat--u-yo manca eye ya ya ye yam eye ya yi yaam-a 


U-fami- t-b yue fa-ni ti-kt-na- i- lu- tau- yoq Na-hey-ean-un man- 


a € a YE YA AYe yAaYye ya e€ 
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No. 115. Recorp IV. D. 7p 


Eb major tonality with a flat seventh 


Phrases Measures Beats 
Intro. a a? D, 4 
Ae a 
A Bio ds ah de) 6 22 
Fever eae opt Eoaena: Gomes emma 
B {-d d g.e(eé & et) 8 30 
Sy ma Fas Senay: Be: es ea a 
a ae 2 64 
(1% : 
Conn al a? Cn 8 
4 4 
A D cnlavdtfdiiie) 6 22 
4°33) 4 4-23 4 
B f dd g e!(eé et-) 7 27 
AD A AY A A A 


The introduction in this song and the later connective between the two 
halves, are almost identical, as are the phrases which constitute the two main 
parts. The pause of eight beats is perhaps natural between the two divisions 
although such a break is rarely made. It is uncertain whether it is to be re- 
garded as part of the song but probably it isnot. The B phrase forms an excellent 
answer to the A but aside from this there is not much form to be discovered 
in so short a piece. The use of the minor seventh is interesting and effective. 
The play between it and the true major seventh, as well as intermediary pitches 
shows, as we have also found in some other examples, appreciation for the 
varied effects to be obtained from the finer intervals and tone differences, 
although it is not proof that all pitches which deviate from those of the major 
and minor scales as we know them are employed intentionally. 

The song begins on the last half of the final beat of the measure, oa the 
fifth degree of the scale and ends on the tonic which is the general level: The 
speed, as usual with songs from this region, is rapid, and the measures contain 
nearly double the usual number of beats. It is rare that one finds among Copper 

Eskimo songs metres that are unmistakably four part. 
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a0 Danee Hong. 


Palaiyagq ee River man) 


Record W D. 5a. 
Aged rif. 

' 239 LD ES | aia a 
aaa 


a! £ 


a b c d e 


e ye ye yam-e€ yam-a ama aa _ ye ye ye yam-e ya - A- ayYanam a 


ame ye ya amamane ye yeyeyeyam & ya d & aman an e€ ye yd 


ama ye ye ye yan-e yaye ye ye ye ye ya- 


No. 116. Recorp IV..D. 5A: 


Bb major tonality 


Phrases Measures Beats 
A 5 Dee Ge th 4 8 
2 he 
B e al f g (g) 5 12 
7 te te ht em 
aS Se Ue tL 5 11 
Det SAPS Seles 
C e i 2 7? 4 fe 
De ee eek 


There is quite a perfect form here although the extension of the B phrase 
rather disturbs the balance, even though it adds emphasis. The A’ phrase with 
its sudden turn at the end opens the way for the C phrase which forms a novel 
and quite satisfying ending, although leaving with the hearer a musical question. 
The tune commences on the first beat of the measure with the fifth degree above. 
the tonic and ends on the third. 
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Nol oe Manes Song. 


dei20 


“Unalina and Cukaiyoq. Herschel Island. Mackenzie River women 


Cu-na kan a -a-a ta-Ko-yi- yo  ku-kam-li-i- i €-qim-aAnt a a.au- la-fei- yuag 


€-e-€ am-i-ya-ho — e- e€ am-t-ya- ho €-e am-t-ya- ho hu-i hu- ¢ 


‘eS 3 
he- €.- € am-t- ya - ho - fa- i--ma 


(1) This peculiarity was caused by laughter. The note was undoubtedly meant to be “D" 


No. 117. Recorp IV. D. 6a 


C major and A minor tonality 


Phrases Measures Beats 

A a b- 2 8 
1 23 

B ec d e- 3 12 
: Ot es 

A al pl- 2 8 
1 4 3 

B GE OF 3 12 
Lys 3: -3 

A a b? 2 8 
4. 3 

Coda 1 Oe 1 


The form, rhythm and melody are all unusually interesting. The triplet 
plays a quite importaut part. Note also the four- and five-beat measures like 
a and ¢, and the position of the triplet in each, also the d measure and its elabor- 
ation in e as both developed from c, and the melodic change that is brought 
about in the f and ft measures following the second ¢ in the B’ phrase. The 
song begins with a triplet on the last beat of the measure, on the third degree of 
the major or the fifth of the minor scale, and ends on the same tone. It appears 
to commence in the minor mode and to shift to major at the extension of B but 
on the return to A it is again in minor. The change to major is made once more 
in the corresponding place in the B’ phrase and back to minor to close. The 
low beginning and the range of the melody nearly an octave above it are features 
that have been noted elsewhere in the music of the Copper Eskimos, but generally 


the range is not so great. 
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Nous Dance Pong. 


Pamilena. Herschel Island man. 
ie 
o=l44 A gets. pee B ex 


Record WD 8a 


7 A PP > 
Dasa 2 A GE A GS By IS fe 
oo a 
aS ae eee a 


a b a b Cc a e ie 


€ ya yi yam-e © ya yi yam- e € yayiyan-e-e eya yi yan-e 


j n b2 
ee ai e-yam-a Ree hi ae A-fei-ay-a  qa-i -i yan- e 


‘peal 


qt bé bé hi i jt 
armag-tu-kan a na- like ak- A gi- via an-A-Teiau-qta-tog 1 ya- yi yay-e-e a- i 


' yamee —— yamai yam-e € ai ye ye yaa ai ye ya. 


No. 118. Recorp IV. D. 8a 
No tonality established 


Phrases Measures Beats 
A a b al b 4 84 
2°72.9 94 B 
B en Git a) HY 4 84 
24:2 2°92 
C bik’ # 3 7 
SUNQIg9 
D j Via de 3 6 
B* Y2uRD 
ext. mmm m m 5 11 
ines ee ome ‘ 
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Phrases Measures Beats 

A f wes 3 (n b*) 6 13 
OS Ee ap ee Es ee | 

E ob ea be 5 10 
Qe MAE 2'> 2 

A f a “by a? bt 4 8 
Da De Dar D, 

F (B) Na ae a 3 a 8 5 10 
ee AT ty quae’ tay 

cy babe) ht 3 4 8 
?. eae ame 

D’ yk m mi(r m3 m?) 7 16 

\ Se ae ee 


The odd feature of this song is its structure, which contains a central portion 
of two phrases, the first of which is like the first phrase of the first and last parts 
of the song, the second of which is new material. The F phrase of the last part 
of the song is essentially B, but with pitch variations and changes in metre 
which have earned for it a different lettering. Although the first and last parts 
of the song are roughly the same, there is considerable difference in the length 
of the corresponding phrases. This is most evident in the D phrases, for in D! 
the first part is longer than in D while the extension is shorter. The song may 
be compared with No. 66 which is constructed along similar lines. 

The tempo is more rapid than any of the Copper Eskimo dance songs but 
about the same as of the songs from the Inland Hudson’s Bay people, which will 
presently be discussed. The tune begins on the first beat of the measure on the 
second degree, if we may consider the tonality as being more nearly related to B 
major than to any other. The flat seventh is the disturbing factor. The song 
ends on f sharp but the impression is not that of the fifth degree of the major 
scale. The tone b, or the supposed tonic, is apparently the resting tone, or the 
general level of the song, although f sharp and thea natural are both prominent. 
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iss Dance Dong. 


Record VD.5b Cais yaq. (Macken eine man ) 


eS ae RE Be PS AS eS ee SS 


c ; h? h? 
ya-me ya mee ya yaya-Ne ya yaa yame ya a agen = e Uiyesaryag 


Cay Ae am) a ye ya-Am- € yan € ye ye. 


No. 119. Rercorp IV. D. 53 


Bb major—irregular tonality 


Phrases Measures Beats 
A acc be (age) 5 14 
7 i ge, gira, PS 
B CaN 3 74 
jt 2s 
C h Bat a 6 7 
BS a ee 


The continual change of melody, the disparity in the phrase lengths both as 
regards measures and beats, show that there is very little form to this song, 
although the first part is very melodious. The B phrase has practically no 
relation to the A but the g measure reveals a sequence of the f in the order of 
intervals, if not their actual size. The C phrase carries us even farther afield 
but in the h measures there are a few little developments of the first theme as 
set forth in the first of that series. 

The song begins on the tonic with the first beat of the measure and ends on 
the fourth, if it is complete as given on the record. 
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No 120. Sets chel Ssfano Deanee Song ; 


Record G Ae (Mackenzie Rive r) 
Mike South Head, Siberia. 


d=80 


ma -yaq-te-yeq-pu-ci gai ya YA Ya ya ya cu. yu ~ yo d-Tuama a- tarya-ya-ya-yaqa ya 


ma-ki-le-yai-teuma aya tq--eScuayum-a ya YA Yat € yeye yeye a am a 


mayagiey & Tua ma YEeq pu: ct mata a yi ya a a L yeyi yad i yame ke ya-ma yay 


paar | 
1 ; ™ om 4 “g2 = 
a-a ke ya-am-a Lye yeyeya yeyeya  iyea teqteqtqtate tq 


No. 120. Recorp IV. G. ic 


E major tonality 


Phrases Measures Beats 
A Roky «3 ed 5 103 
Ln 9 9 ---D 
B e-. e.--f-—2 4+ 104 
tease 2502 2 
C et Pg ete ales | 5 9+ 
2 2 142 12 
D Ss ak ag ee 4 a= 10} 
4°99 991-1 


4 


There is no form in this example and its tonality is but poorly established. 
The play between the second, fourth and sixth degrees is disconcerting to 
European ears and not often encountered in the music from this general region. 
The song begins on the last half-beat of the measure, on the second degree of the 
seale and ends on the fifth. In the exceedingly fine rhythmic values and the 
dotted notes we are reminded of the music from Point Hope, Alaska, which will 
soon be taken up, but the movement is comparatively slow, for the quarter 
note, at 80 M.M. is about the slowest tempo that we find among the Copper 


Eskimos, and on the whole their songs move in more leisurely fashion than do 
these of the Mackenzie. 
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No 2 Mackenzie River Danec Song 


Record WD, éd. —=Unelina and Cukaiyog. Mackenzie River women. 


A , (ext. 
ee Se a 
C SS SS Se eT Sa ER Temize mE ‘ 
Pg Xe — 7 te a 
a bb (e ry e a ai a a d 


tatik-- A a cak- la-u- vi- u-yaq-tuk yeye € e ye aji-yat- ka- 


» mumi-lalaa- A pim- 0g - ci-lam-& ie se Aa fatik-a a kep-tk-cimayhk 
yA 


ICu-la- lamy- a 


(1) In the first rendition the Song was cut off here. 


No. 121. Recorp IV. D. 6p 


F major (both renditions) 


Phrases Measures Beats 
A 2h vil ngiGy ink hina aaa aa 8 16 
bi Din AZ Dig 2 ae ee 
B Cres tt alias 6 12 
lL. 2 23 
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Phrases Measures’ Beats 
C Rei ek ke (ke k? k*) 7 144 
Dee cee a4 2 | 2) 14 
D mn e!o 4 84 
a ee oe 
KE ot. ris z z 
Dieta 


The structure of this song is similar to that of the next. There is-a part 
sequence of A in the B phrase and the C completes a three-phrase form while 
the D in melodic material revcris again to A. Had the song been finished the 
close might have been found to be as artistic in conception as the beginning, 
but even incomplete, it is a lovely little fragment. The repetition either corrects 
the C phrase as it was first given or presents a variation of it. Otherwise, as far 
as the second rendition goes, it is substantially the same as the first. The song 
begins on the third degree of the scale with the last beat of the measure and 
probably ends on the tonic as the C phrase does with its extension, but this is 
not a necessary conclusion. 

The tempo is as rapid as the fastest of the Copper Eskimo dance tunes but 
impresses the hearer as being merely lively because the divisions of the beat are 
not very small and many notes are tied, thus giving a slower effect. 


88540—23 
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No 122. Danced Dong. 


Unalina and Cukatyoq. Mackenzie River women. 


Record IVD. ie: 


a € ye & ye ya-am-e Drag) pi) fi Dre are peep eye yaran-€ 


ya ya-am-e ye Ya — JOYE WINE oe SES Ya yae yam-e ya e ya- 


Ae yaam-e€ ya yeyaan-e ya e ya e€ e & 


No. 122: Rercorp LV. D. 7e 


C major tonality 


Phrases Measures Beats 
A a b c- 3 14 
44 4 42 
do 2 eh ee 5 193 
tee ee 
C Nie Me 2 104 
2 4 4 
D a) 2 10 
1h4 42 
E ko tie 4 164 
134 4 3 


In the matter of phrases the above form seems rather vague and the melody 
wandering, but close examination proves this to be a very interesting little speci- 
men. The B phrase begins with an exact sequence of the A, a fifth higher, and 
then develops an answering section in measure e, and returns to the measure 
first given out in the A phrase, on which the sequence was modelled. This 
return is elaborated through the short C phrase while in D again there is a 
beginning almost like that in the A phrase with a totally new turn which includes. 
a dip far below the tonic in a striking answering phrase. E takes up in another 
form the melody of A and B, especially their opening half measures and the 
final full measures of B, and thus gives an artistic finish to the whole, but with 
the end on the second degree, both novel and not unpleasing. The song begins 
on the first beat of the measure, with the tonic. Its rhythmic pattern is decided 
and vigorous, for the dotted eighth and sixteenth notes with which the measures 
often end, followed by the long, even, two-beat notes at the beginning of the next 
measure, tend to lend positiveness to the movement. The speed is greater than 
for any of the dance songs from the Copper Eskimo. : 
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123. *) 
Saaa Dance Song. 


Jn 144 —MUnaltna and Cukaiyog, MackenzieRiver women. 
a) B 


ss —— = Pt Eg a BK Bie 
ao ae Hao = Seen eee ioe ; 7 
h h : J 


i ai ye ya ye ye ya ai ye yamye ye yaa ci-hi 


J Ei I ee ee eee EE Ss 
SS AS SE a A ed 
SS ne SE Es SE Ee 


po-vi-ag- fa - may-yuk ai ye yam lye ye ya al yeyam 1b ye yeyaee 
| de132 C repeated. 


tye tl yam-e yam-e ye yam- a a- ki-cay-le-yuam- 


ai ye yaya yeya ai ye yam ye ya ya ci-li 


ie ae cs ki = KP 
po-vi-aq-ta-  nay-yuk ai ye yan Lye ye yaal ye ya tb ye 


ye yae ye i ye tyam-e yam-e yl yarm- e€. 


(1) Cf. the same place in the repeat. 


88540—233 


or 
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No. 123. Recorp IV. D. 6c 


F# major tonality (both renditions) 


Phrases Measures Beats 
A if wb o@ ad -d 5 12 
\ Ie BB) YA Ae 
B edfghh 6 12 
2 DD AD Dee. 
C red ee 6 12 
De ie dee ee eh oe WA 
D 1 Em n- 4 9 
Die BP ON Pe 
E kl 2 kP o- 4 12 
mer ome ee 2 
1) PLE Pe) Deer, 6 15 
Le 2832) 2 oreo 


Observe the great regularity in the beat length of the phrases and how the 
long F compensates for the short D. While there is no particular form in the 
relationship of the phrases to one another, there is within the phrases, where the 
sections complement one another. ‘Thus there are two such sections in the 
phrases A, B, C and E. The repeated version reveals some interesting differ- 
ences from the first, especially in rhythm, for the triplet becomes a pronounced 
feature of it. The corresponding measures have been lettered alike in the two 
versions so that the differences between them might*be the more readily per- 
ceived. The speed, as with all the other songs from this region and from the 
Inland Hudson’s Bay country is greater than that which obtains among the 
Copper Eskimos. 

The song begins on the tonic on the first beat of the measure and ends on 
the second degree. 
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Nos. MackensieRiver Dance Song. 


Record WD. 6b. : 
deiae. Unalina and Cukaiyog.Mackenzie River women, 


a» 

7 Se Ge Wan ene Ge ee eS Ss 2 ee a 

/ 2 a Ss 5S Sr FSe ce . ; 
a hh = . =f = a ee es Eee ae ea) 


+ aor er 
Q = 2 b = 
iy- ta- Y-yuk tu-um-a4-vam-a un tafka - li na-viey- na-vte Y- ma-ta-a- 


ta-la -° Vi-u vi a ma-ni-gag-tum- a - t & pu- ci-gagq-tua- 


7h ri r? 
&m-a go- vian-éq-Tum- a 
(i) The section in parentheses 
is not really partof the song. 


7 SE 
13 aoe aes a 
us 

e- The word happened to be de- 


finitely pitched. In many cases the final 
word, a kind of Coda,ts spoken ~or pitched 
Too indefinitely for notation— 


No. 124. Recorp IV. D. 638 


A minor tonality 


Phrases Measures Beats 
A a bp bY ce 4 8 
Ph, DA Pi APs 
B Dadere 3 63 
Ld ee he 
C Beto (le 3) Sak 7°) 8 163 
Se 2 de 2 2) 202 2 
D bi+j k 1 4 10 
i ay ey A 
E np me Op gq p' 6 13 : 
ae os. ee 
F reg per! “7? 5 10 
Di) = Ay ae 
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Measures Beats 


Phrases 
ext. re ape eh 4 8 
yy ORB 
Coda? {? 4 ir ANG 
2 2, 


This song is merely a wandering on and on, both in melody and in words. 
There is no formal structure. The varying lengths of the phrases also con- 
tribute to its formlessness. The triplet rhythms are interesting as they seem 
to characterize many of the songs from this region. The start is made on the 
first. beat of the measure which, like the songs from Point Hope, Alaska, is 
filled with sixteenth notes, but these are not continued in the remainder of the 
song. The first tone is the fifth of the minor scale as is the last also, for the 
words in parentheses are not actually part of the song proper but are definitely 
pitched as is indicated. 


Songs of the Copper Eskimos 359 


No 125. Fy why 
Record LG. th Russian Song 

sung at Herschel Island (Mackéhzie River) 
Mike. South Head . Siberia. 


a|20 =60. 


a rara ari hu am pam hu hu aaruhua ri i 


ca cara he yee e t Cd ra ra ray i ca 


raa Aa a a dy ya ye he ta ra ya "pum purn pun pum pum pum prumpum pumpum hu { yal ya a 


Q Te SS Ss ae aS = 
74 2 BES a St ae Se oe = a a 
a 


hut yai hucyai hua ya ra a far yarafe ya te yaa ya rai hokina ra a ya 


huki pompompompompom § Pu ra cara yA A yacaral yacA ra L 


yacarai ya ca ral ra a a Lt faa PTA Urata Ya FA pumpumpumpumpumpumpum 


a ra um ra ra ra Ta ya ca 


No. 125. Recorp IV. G. 1B 


Eb major to great irregularity 
Measures Beats 


Phrases 
A ae 3 12 
Poin 4 3h 
B dawtat 3 12 
4 4 4 33 
CG gh i 3 10 
4 42 
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Measures. Beats 


Phrases 
D ie fe: 2 8 
4 4 
E kein: 3 12 
4 4 4 
r kim n oO 4 14 
oe ee 
G kp q r- 3 153 
AA eee 
H Sheet 2 10 
2 4 4 
I u vw 3 12 
AAA 
? 5 2+ 7? 
i a 2ep a 


As may easily be seen, this Russian dance song is of the type which goes 
on and on with no attempt at form, although there are some almost bewildering 
pitch shifts which may or may not be intentional. In this particular tune it 
seems as if most of them are. There are a few interesting sequences. The chief 
peculiarities are the chromatics and the modulations while the upward skips 
are also well-marked features. From the beginning of the phrase H on, there 
seems to be a continual flatting which makes the determination of the real 
melody almost impossible, as well as its relation to earlier parts of the song, 
if indeed there is any. It is so complicated in many ways that its Russian 
derivation seems altogether likely. The rapid tempo is a feature which we have 
found to be characteristic of the region, as far as the songs collected are any 
proof. The tune begins on the last half-beat of the measure, on the tonic of 
Eb major, but as the changes are so kaleidoscopic and there are not many 
phrases which end on the same tone, it is impossible to predict what would be 
the final end if the song were finished, which it seems not to have been here, 
although after the singer stopped there is a long period of breathless laughter. 


oh SAG 
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INLAND HUDSON BAY DANCE SONGS 


The inland Hudson Bay Eskimos, as they have been called by the collector 
of the songs, live in the region southeast of the Copper Eskimos in the country 
stretching between Coronation gulf and Hudson bay. The collection of dance 
es SE A eta is eet ce in number, but perhaps there are sufficient 

show wha e music of this group is like and to reveal points of diff 
between it and that of the other regions. oct t 


The first example, No. 126, has a prelude, AB, a refrain, CC, and the usual 
change in verse, which here is DE throughout. 

The second specimen, No. 127, is a modified pisik with musical prelude. 
It has verses and refrains but there are no well-defined connectives. In the 
substitution of the E phrase for A at the beginning of the verses, which are not 
subdivided, and which are with this one exception modelled on the prelude and 
refrain, it is a typical example of the group found among the Copper Eskimos, 
which had the real musical prelude. In speed, however, it equals the fastest of 
these, for it moves at 132 M.M. 


No. 128 has a syllabic prelude covering the musical phrases A and B, which 
are joined to a four-phrased refrain by a connective. The verses are undivided, 
and the first is musically like the prelude. Its refrain differs from the previous 
only in an extension being substituted for the final phrase. The second verse 
introduces a ney first phrase but retains the B in still more modified form for 
its second. The last phrase of its refrain is very like that in the refrain of the 
prelude. There are no connectives between the refrains and the verses which 
succeed them. The speed of this song is 132 M.M. also. 

No. 129 has no counterpart structurally in any song of the entire collection- 
It is so complicated that an examination of its tabular analysis in this place 
will serve better than a description. In its larger aspect it is a pisik with musical 
prelude, and the verses follow the usual plan for this type of song in introducing 
a new first phrase to replace the A of the prelude while retaining the B as their 
second. The verses are subdivided into two practically identical sections and the 
complications are in the appendages to the verse-parts. Thus, after each strict 
verse-part there is a little coda, and this is followed by a double refrain split by 
a connective and followed by another which in character may be described as 


‘midway between a connective and an extension. This is followed by still 


another connective of the usual type which joins the whole section to the suc- 
ceeding verse-part. The rate of speed is 152 M.M. for the quarter-note, which 
is the greatest that has been recorded for any song. 

As if to nullify the effect of the above statement, the tempo of No. 130 is 
69 M.M. It begins with a refrain which is repeated after each verse, but whereas 
in the prelude it included an extension, in the verses this is omitted. The verses 
are undivided and but one phrase long. Not enough of the song is given to 
more than indicate the form, but evidently a connective joins each verse and its 
refrain to the next. 

No. 131 is in structure like the Mackenzie river tunes, for there are no 
verses, refrains or connectives and the succession of phrases is A, B, C, D, A’, 
B’. The tempo is 132 M.M. 

The last song of the group is practically on a monotone, in which not even 
any rhythmic pattern can be found; it therefore could not be analyzed into 
phrases. It moves in eighth-notes, mostly at the rate of 138 M.M. for the 


quarter-note. 
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From this brief sketch of the songs of the Hudson Bay Eskimos, we see that 
they have acquired the form of the pisik and even employ refrains and con- 
nectives, but in some cases in a very different fashion from the Copper Eskimos, 
while the rates of speed of all but one song equal or greatly exceed those of the 
dance songs of the latter people. There is one other outstanding contrast 
beside speed and that is the exceedingly poor melodic material. Not only are 
the songs uninteresting but they are very limited in tonal content. In several 
there seems to be a struggle for supremacy between two tones on adjacent 
degrees, either removed a whole or a half step. The song that with the exception 
of two notes is all on one tone, was collected among the Copper Eskimos but was 
transmitted from the inland Hudson Bay region, and if it was not originally 
so monotonous, may easily have impressed a Copper Eskimos with that quality. 
Nothing could be greater than the difference melodically and artistically, be- 
tween these songs and those from the Mackenzie river, but the Mackenzie 
perhaps have not developed a complicated form like that of No. 129. 

Three of the six songs analyzed are major in tonality, one is minor and 
two are irregular. Of those which appear to start with major tonality one 
begins on the third degree, another on the minor sixth, two on the tonic and one 
on the seventh. The endings, so far as they may be gathered from other parts, 
in unfinished songs, are on the third, tonic, second and either second or fifth, 
but in all except the first and second songs are doubtful either because the songs are 
unfinished or irregular in tonality. The general levels in relation to the nearest 
major tonality for those songs that are irregular are the third, fifth, second and 
tonic. The minor song begins on the fifth and ends and has its general level on 
the upper tonic or octave. Four of the seven tunes commence on the first beat 
of the measure, and three on the last half-beat. In all but one case the metres 
are largely two-four, but one is nearly all in four-four metre. « 
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2 
No 126, + 4(& 

Sen 68a. DanceHor | (J. 
Atgag,an Akilinig Eskimo mann 


8B 


3S 
= ee Se 
a i a i 
meee SS Pal SS a el 


ft132 


a b a’ c d 
AM-nalyal yal yai Ya-t ya - al ya-al ya-al YA-ai_-yail_ya-i ya- lb yaiammna-i ya-t 
Prelude 


yal ya-t yal yal YA © ya-al ya- al ya- ai am-nal yal yal yal ya-t yal yai am. 


Refrain 


Yai yai_yai yal L yal yart’ yai yai am-na-i ya-i yay! yal ya-t he yai ya hai yal 


am-o-fk-i pi-cai-yu-yut — nu-na-mi-h am- nai yai ya ha_ya-t ya 8 pi-Ta- t-Li-i cu-vai- 
Qevel. a) 


e yal yal yal yal am-na-t ya-L yal yal ya ya-ai ye he 
tion is uncertain. Cf the cther E phrase. 


e 

ai yam-na-t ya yal yal yal yal yai yal yai yal you 

(1) The record was faulty in here so that mto C* the Trangerip 
(2) Doultless a fault in the record. 


364 Canadian Arctic Expedition, 1913-18 
No. 126. Rercorp IV. C. 68a 
The tonality lies between Bb and F majors 
Phrases Measures 
i. a b al 3 
Prelude +3 3-33 
(B C- Ga 4 
Saou 
C f fi a? a3 fF 6 (jz res 
Refrain Di Di AB or et De Dnt Dt 
C. fa e~ te “bs 5 
Dee 2 De, 
Conn ele 2 
so 
D ao - af -aleas 4 
V.1 2 2 093 
E etree ha’ Sere 7? 
Bt i GRR 8. Ne 
(Gu! feet ete ae a 
Refrain i, Ce Be AS Bei ik 
Ory ad tad gt oy ok 5 
DRO GN ae SSP 
x x 2 
pf 


These rests are doubtless due to a fault in the record. 


should belong with the following connective. 


Conn. e 
2 
D a’ eae 
Merz) 22 QoaDiee 
E e’geh a® ae 
Boo, Ds aS 
C f f 24a rere 
Refrain 22S 9,0 eee 
Gee PO fhe be. bo er 
ee ee fe a 


ae 


Beats 
10 


11 


13 


Faults in the record make places in this transcription of doubtful accuracy. 
They are indicated by question marks, which are usually reserved only for the 
he he he or hu hu hu syllables. Comparison may be made with the music, which 
shows the difficulties better than a discussion. The song is probably a pisik 


with prelude but with the undivided verse. 


If the tonality be considered as B major then the tune starts on the tonic 


with the last half-beat of the measure and ends on the same d 


it is a question if this is the true end of the song. 


egree, although 
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Noi2y Dance Song. 


RecordIZWC 68 b 


d=132 Atqag,an Akuliniq Eskimo man-— 
B 
ace “ota ee : f b* b* 
yal yai Yai yai yal yai yal yal yai yaiyai_-yat_—yai_yai ya- 1 yai 
Nrefiide 


ya- ai al yal yal yal yai yal yal yal —yai ya ye yal yai yal i ye 
Neftain 
) B Jz138 
Ss Baa we Wa AG Ys 
oe ee a a Sel Mt A ae Yee Wf et ce ee 
= fe A) ES A A ST SY 
Uf b : b e* . bf ; LF3 e 

yai yat yal yat yehe = -yai_—s- ye ye ya cunal-1-kial- i fa-ko-yum-a-vlu- yo gia-a-ya- 


Verve 1, 


SS ey 2 

2 SS era Ss a ae 

ee 2 ee ee ee 
7 Se Ss ee ees BS 


3 i _f- bf by b e3 Lf? 
ye yal yal tye yalyai yalyal yehe ye fa-ko-yumat-yua-tt ta. ko- yu-nacy-nady- 
Vnroe 2. 


e€ab : bf> bF* 


e 
ye unik-i u- mata-ko-yu-nag-nady a nay-yu- hny-yuay = It ne- qi-caulx - yaq- fq 


yai Dp yai y! yi 


yai ya ye yal yai yal yal 
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ie ab OR 
yal yai yal yai yehai ye u-nth=Lu- ma u- kwam-t 
Veroe4. 


yai yal yal yal yai yai 


Prelude 


Refrain 


Refrain 


Refrain 


Phrases 
A 


=, 


yai yat yt 
ext ) 


yai ya yai yal 
: Otelvai 


CILOUY 


1 bes = SSS acrea SS 
Ee Tam 
| ~—@—2- 1 hy me 


L¢4 aE bf be, 
i ye yal yal yal yal ye he ya 


lean 


yal ya ye yal yal ya 
No. 127. Rercorp IV. C. 68B 


E major tonality 


Measures Beats 

abe 4 gi 
= on oe eee 

e ab f b! b? be 6 12 

PID ky SO SIS Ge 

oe ab beh 4 8 

eS Wey) toe 

Dive De daleces 4 73 

242 Days 

DEAD» b 3 7 
2 

éF bi* bit 3 gi 

3 38 3 ¢ 

e ab? bf? bt b? b 6 113 

14 2 2. 9..259 

= abt b h: 4 8 

ye ee) ak 

biwb® <4 3 7 

De Qa Die § 

f-bf b b z 7 

Pe ree, 

e® bf? bf# 3 gt 

Oo) 34 8 of ; 

e ab? bf? bt b? b 6 114 

13.2) 2 yeoman 

gab! b h b- b3 6 4 

2D ah pee 

bf bf bf bf b 5 103 
x 2 2 oe oe 


ree 


ee 


ek 
ey 


he AR aN te aoe So 


a ee OLE el ee Fa 


me ea a ee 
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Phrases Measures Beats 
Ait eab_ bf? bf? 
Ve3 = Sy oe 3 4 : . 
~ e.ab bf? b! b? b2 bé 4 
144222229 i re 
a fab? bh 4 9 
UE RO AES  URO san) 
Refrain D’ b? bf bf! 3 65 
3 2 2 
ext. bisb 'b 3 65 
‘Pi ee ae 
Ey af eab? bf bt j 5 11 
Nera 22-2 - DD 
(B” e‘ab bf? b! b b 6 12 
ee 2 POI OND 
C gab! b h 4 8 
ime ek at 
Refrain Ly; b7 bf bf 3 fi 
3) meter 
ext. bf bf bf+ 
oe es 3 8 


The above example is a modified pisik with prelude. There are no con- 
nectives but the extension at the end of the refrain serves in this capacity. The 
verses are not subdivided as they are in most of the Copper Eskimo pisiks with 
preludes. The use of the augmented fourth in connection with the perfect 
fourth is rare if not unique, and the general level of the tune lies between the 
fifth and the augmented fourth, although the ends of the phrases and the resting 
points are on the fifth. The movement is as rapid as the fastest pisiks from 
the Copper Eskimo region. 

The song begins on the last half of the final beat and on the minor sixth 
and ends on the second, although the record as heard gives the impression that 
it was not finished. Presumably the end would occur on the fifth, as at the 
close of the majority of phrases. Although the D phrase ends upon the 
augmented fourth usually its extension ends on the fifth except in the final 
measure of the song where the additional pitches may be due to not lifting the 
needle from the record quickly enough when recording. 
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368 


Darice Song. 


aqcavina,a Fatiq Eskimo man from Hudson Bay. 


Record Wwe. G5. 


No 128 


by Q 


he ye ua 


ye ye ye ye ye ye ye 


ye 


ye ye e 


PAS YAS 


ye ye ye yeye 


et ye eye ye 


ye 


ye 


e 


ye 


ye ye ye e€ e ye e ye he ye e 
Qul.ptl 2 orV.1. 


ye ye 


(2 D2 Be 


he 


e ye tn-yu-mayin-(uma)yin-mayi-vu- ma 


Yuemayin-ma-yi-vum-a 


° MDT FE PTB FER 


ic tf t7 


c7 
ye yee he ye 


e tye e yeye yeye ye ye ye 


e 


e 


ye 


ye 


ye ye ye ye 


ye 


c 
e€ he 
VL pt? or V.2. 


kalayuey li gayama 
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e (h)au- yan anim uf-qin Aq-pak:ciy-na-ya-ma e he tm- yu “mayiniu ma) Yin-ma- 


€yee ye e he ye ye ye ye + ye ~ye e € yeye eyeye 


c 
yeye yeyeye ye ye ye ye ha e yeyeye ye ye he ye ye 


(4) These Two measures are doubtless unintentional. 
(2) This extension is probably a mistake or Fcould not be recalled. 


No. 128. Recorp LY. C. 65 


Tonality uncertain 


Phrases Measures Beats 
A A mebuhessdr helwec? +c it 15 
Prelude amount fy Bere «2 
B entrl tn eiw Oh Ch Gh x 8 16 
Diet 2 Dve2i U2 eatin Delp 2 
Conn. { ee 2 4 
ea 
C Spo b he ce 6 113 
yb se Sl Somal Pade <ane 
D eer ao b ‘¢ 5 10 
Refrain ” Spat pete Pil Hae 
E ere ee te" cc? ri 14 
ee a aes ee 
F ec ct di di ¢ 5 10 
te) ee eee 
yi gage b) dtd» c xieat).c 8 17 
eT eee Bad, o 
Be e b? 1 2 e 5 10 
ee Dee 
Sonn.” fy got 8 y) 5 
ee ae 
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Phrases Measures. Beats 
C Fecha Oy Agee latent a akih 
De Dn Dawe Dk 
1B) @ Cage we Bee 5 11 
i DCD eae 
ae E é @ Ge owe cg 8 16 
PTY NED — ts rare ee 
ext. ome yale ae 3 vf 
Tey ee 
Conn c! ¢ 2 5 
nas 
G e b* e* cdc 5 10 
Vie2 ye Mee Ip 
Be e sb? Ai “ere < 14 
De Dee a eee 
Conn. c 1 a 
3 
C crib bh € © 6 113 
11.2 Pee 8S 
e c! ce bc 5 - 10 
Refrain VR OPO 
Pie 6 OE ee ae 7 133 
aan Ea Sy pers a 
ae com. gcc 5 10 
Eee oy, DAS Ge 


A number of notes in this song seem uncertain in pitch, that is, they vary 
to a slight degree from others which seem true. No definite tonality predom- 
inates. The metre is very regular two-part and the song resembles the pisik 
with prelude of the Copper Eskimos, but the first verse obtains its material 
directly from the prelude while the second introduces new ideas, as far as these 
are possible in a song in which one type of measure, ¢, is so prevalent. The 
connective is unusual in its situation between the verse and the refrain rather 
than after the latter. It is not the same in any two instances while a number of 
other variations keep the song from being as regular formally as it is metrically. 
The continuity is broken twice, once by a rest of four beats in the first verse, 
which was no doubt unintentional and has been omitted from the calculations 
in the analysis, and by talking just before the beginning of the second verse. 
Probably the extension after E in the refrain of the first verse should be the 
complete phrase F, but this was interrupted by talking. 

The tune begins on the first beat of the measure on the tonic if we can 
regard the tonality as more nearly G major than anything else. In that case 
the end.is on the second degree, which is a very prominent tone throughout. 
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Ne Dance Song. 


Record IWC.66 
Qageavina,a Patiq Eskimo man from Hudson Bay. 


152 


e e he u- ne ye ye yeyeye ye he € yeye ye € ye eye eye e ye 


yeyee ye u-ne ye ye ye ye ye a ye ye yeye ye ye yee 


as oh aé ds_ qd} f Qt h L J 
= s 
y 2 St ee e ye (hu-ne yeye ye ye ye ye ye ye ye yee ye he yee 
(ext. )Comm. E 


He 


€ he ye ehe u-ne ye yi qan-o-li- 


ye ye e ye ye ye eye ¢ye € ye ye 
Vere |. pt.l. 


22 De ese baad ee ee 


d? fi gi k h> d& dé d= d! 
are ye ye ye Ye ye € ye ye ye e ye he eu ye he © ye (hju-ne 
Frain ptt. efiain proper 


(ext Conw. 


h i j 3} d1 3 6 
ye i ye ye ye ye ye ye @ ye 


= 
€ ye ye ye ye ye ye ye ye ye heu ye he ye ye ye 


Conn. = 


Xpondys ht g au ds ad d 
he -he neé-ey-yu- tin-tk na-ke-yo- tin i-yu-tt-9q he € ye pi-ciq- ca-ya ca-na- 
Verse l. pt. &. ; 
te + Code. Gz do 
2 BR LSS AS OE SE, ST Et = 6 


a meal e. ae at di 6 DN 
es yorlegmni - yap-ku € ma-u-na ye ye ye ye ye Eye ye ye ye Ca Cay 
Refrairr jot.t- 
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ye wf eu ye he e ye(hune e ye he ye ye ye ye ye ye 
LOUNL PLO PCE 


e(hu-nir- is li na- ke- yo tin- i -yu- tb-9q he ye nu-kau-yuk fo-qin.a - ag- 
Verse 2.pt.l. (ya)a) 


di 4 d!? alt. f kt 
Bae i] ma-u-na_ ye ye ye ye ye eye tye ye ye ye ye ye © yeyeye 
mi-yi-ya {4) Neltatre pt-l. 


ee Ee ee ee ee A ee ES ES ET ee ea 
J AEE LA 7 TY AS OFA) FSET EE FS TS ee 
aaa St SS See 


dé d® d‘ d+ ds a 3 h h* 
eye eu he  euye he e yelhu-ne e ye ye ye ye ye ye yeye yee 
Refrain proper 


mi-yi > ya 
Seah are) 


Ss dt a? d& de di 
ye ye eye ye ye € ye eu he eu ye he e ye (hju-ne 


eye ye yoye ye yeye ye yeas @ ye ye ye ye lL ye yerye 


(1) The words tn parentheses were those sung. The words below were 
given in the text. 


Phrases 
Prelude 
Refrain Cc 
pt. 1. 
Refrain 
proper D 
| E 
‘(ot 5a ae 
: LB’ 
Refrain C’ 
pt.1. 
Refrain 
proper 1B 
H’ 
V. 1. pt. 2. { rs 


Cay, 
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No. 129. Recorp IV. C. 66 
No tonality established 
Measures Beats 
& ober atod 5 12 
2°24 2553 
Hethid.-d2 6 5 gi 
aan. Co! T4<3 
Coda 2. dt 2 4 
2 2 
a 1 g¢ ‘pl dg is 13 
yd ae eas See: 
Conn d5- d®° d5- 3 6 
2a) 2 
ps Teed joe gt dd? 5 9 18 
PASE OS MOA ee a) aa ely) 
ext. Conn ‘ict ees 3 6 
Pie SA. aps 
Conn. id® dé 2 4 
ee 4 
nerds de 4 83 
5 51.2.9 
di a7 d el 4 9 
222 8 
Coda d? dt 2 4 
22 
d? fi g§k h? 5 11 
et a er ee 
Conn. d’- d® d’- 3 6 
pe ga 
di fs g? h i j gis d7 8 16 
Pee, teen 2 BO! 
ext. Conn gd dl x 4 8 
212 2 2 
Conn. d’- 1 2 
2 
hi ge dd’ 4 95 
2. 243 2 
Gt dt dt edt. 5 93 
22 pae S15 2 
Coda d3 dé 2 4 
2 2 
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Phrases Measures Beats 
Refrain Ci d't f! g3 g§ gt h? 6 13 
pt. 1. 9109) FE obgas 
Conn. f d>- d® dé- 3 6 
2 ee 
Refrain | 
proper ie d¥ gh 1-7" ded 9 18 
De Die: alin tee et 
| ext. Conn. eo Ax. 3 6 
DY 2 Ps 
Cont. andere 2 4 
eee 
Be h? gg d® d>- 4A gi 
Ve r2- pte 2) D3 
B” d’ d' d2 die = gi 
De SD oD 
Coda So he 2 4 
dere 
Refrain Ge d® (alt," f(alt.jg? k* d* d# 6 14 
pt. 1. 3 2 ae a ae 
Conn. { d? d‘ di- 3 5s 
1 
Refrain 132 2 
proper 474: d' f§ gp? h ht ggtps d7 de 9 18 
2) JD De 2 a Ae ae ae 
( ext. Conn. g§ d’ x 3 6 
22 2 
Conn. dé d- 2 4 
ie ee 
(eg g h2 g6 d! dé 5 103 
V. 2. pt. 2. 2 Deo oy 
Bie did) eae z 9 
132 142° 2 
Coda d* d* - 4 
2 2 
Refrain Oat d(alt.)f(alt.)g> kt dt ds 6 14 
pt. 1. 3 2 Fae Fao 
Refrain Conn. di- dé d5- 3 6 
proper 2s Taig 
D” dt f§ g? h h4 gel gs di? ds- 9 18 
2.2 2 Qo eee 


The analysis of this extremely complicated song was very difficult to obtain 
especially as the text was of little help. In addition to the play in pitch on the 
seventh degree, for the song is probably in A major or a close approximation to 
it, the structure added to the difficulties. The prelude is normal for a pisik, 
with only one peculiarity which is the little coda, used not only here but at the 
end of every verse part. 

The refrain is the most peculiar in structure of any that have been analyzed. 
The first part is separated from the main section by a distinct connective 
which, however, seems to belong more closely to the main section than the 
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first part, and therefore has been placed accordingly in the analysis. The 
phrase of the main part of the refrain is much longer than any other in the 
song yet is not easily divisible, and this is followed by an extension which acts 
as a kind of connective to introduce the return to the verse part. 

In the first verse there is a little two-measure section at the beginning which 
sounds like a brief introduction, but this is curtailed in the second half of verse 
1. It is given in full again in both parts of verse 2, but has not in the analysis 
been separated from the verse part, not only because it leads directly into it, 
as a connective does, but because the number of minor subdivisions is already 
so great. The two measures are d measures and resemble those which close the 
verses, in pitch if not in rhythm. The second phrase of each verse part is B, 
nearly the same as the second phrase of the prelude, and this is common enough 
to be called almost customary in pisiks with preludes. The use of an E rather 
than an A phrase at the beginning of the verse part is also customary in this type 
of song among the Copper Eskimos. Undoubtedly the two forms, this and the 
ordinary pisik, had a common origin, but this specimen from the Inland Hud- 
son Bay people contains a surprising and interesting lot of new features. 
There is so much similarity in the melody throughout the song that only very 
small details mark the differences in phrases, but where these occur it seemed 
better to designate the phrases by totally different letters as in the case of 
larger melodic distinctions, in order to avoid the use of numerous prime marks 
for each phrase letter, especially as these are generally reserved for other pur- 
poses, and to denote changes of another character. 

Considering the complexity of the pattern and the very small nature of the 
differences between parts, the regularity of the song is striking. The usual 
minor deviations occur, but one would expect many more of a structural nature, 
and also slips in repetitions. : 

The tune begins on the first beat of the measure on the seventh degree, if 
it is conceded that the nearest tonality is A major. It ends on the tonic, 1.e., 
a, after the end of the second refrain phrase, but the extension connective which 
in other situations has always followed this is here omitted. 

The speed of the song is a marked feature, for it moves at 152 M.M., a far 
greater tempo than any Copper Eskimo pisik has been found to attain. 
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No1s0 Vance Son 
Record IVC. 67. Ataaq an Akilinig Ong. 
Ca a _ 8B 26 


4-69 e 
Mi he : ae 0 0 08 fe S45 @ 
won " fe L eee L L Sn Pas A oa a, eee ee Ss 
ee ee 
a b e d e f 
ye yal yal ye ye ya-t ye ya-- bya — yai ya-t yai yal yai yat ya-a ya-t yi yal ya 
eyLaUre 


eyeyal yat ye i yaiyai ye | yal yal yal Ya ye ya yal yai yai ya-al ya yai yal ya-at 


ye 1¢-u-mai-ya Auentes U-mall -ya-yi-vug-a a a tu- try-bi nu-namt ma- ni ye 
Vowe |}. y 


al ; as £3 a8 
ya ye al ye ta-Ko- ca- u-num-in-man- a -yutha i i : . 
ee 2 Ma ney-yurtthi i- as bt ~ ta -te-~u-mat-ya -le 
; é (y1-vury- 


a tu-  hy-H nu-na-mi ma -a- ni ye yal yai ye ye ye ye ya ai 


d et ¢* 3: 
Dene a alt. 
yal al ya-b yal yal yar yat. ya- a ya ya- & Yat yai ivye yai yacai 


ar dg a 


ye yi yai yai ye yi yal yai yai yal ye ya ya. 
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No. 180. Recorp IV. C. 67 


Bb minor tonality 


Phrases Measures Beats 
A ( eer heelinds “a 
{ 5 j| 
pie: ek a eee : 
efrain B Poateal-e- a8 5 12 
So im tae 
ext. ae hh’ 3 8 
\ OF eaiess 
NGsre @: at ad e 
3 72 
i 3 2 24 : 
: Le ee 
Refrain | . T4262 2 3.2 : i 
\B e fi a! at ¢g at 6 12 
142 2 Din 2. 
Conn. a 1 3f 
3h 
V. 2. Cc’ a’- (f° a8) a> e? 5 10 
; See aay 
A” athe G-a-e 5 114 
Refrain 2 2 2 2 33 13 
B” f al Q2 g a 5 10 
232 143 1 


We are in this song again strongly reminded of the pisik with prelude 
from the Copper Eskimos. In this case the refrain alone acts as a prelude, how- 
ever, with an extension at the end which does not appear when the refrain 
follows the verses. The verse is shorter than with most of the pisiks and the 
refrain longer in proportion. The connective is used between verses and no 
doubt would join each verse to the next if there were more than two. The 
tempo of the dance is slower than the slowest pisik or aton and is very dignified 
in movement. ‘The presence of a number of small rhythmic values keeps it 
from becoming heavy, and in this respect we are reminded of the songs from 
Point Hope, Alaska, but here we have no syncopation. ‘There is a play between 
the tonic and the minor sixth, which has not been observed in any other song. 
Usually in minor songs the sixth is conspicuous by its absence or infrequence. 

The song begins on the last half of the final beat on the fifth degree of the 
minor scale and ends on the tonic above, and this is the general level. 
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No.131. Vanee S ONG ° 


] ,86 4 
Record IVC.86.a Tamoxuina aBathurst Inlet woman 
@!=132 (learned from a Patsg Eskimo from Keedaces ay) 


A] eS EY Ee IE 
i On i es SS aa ee Co GS Ss Pe ee 
Be Ee Ee 2 ee ee eee Gs Wee) 2 SS es Se : 


Pde @ x; 2 . eo -}@ 
al yau:na ye ye yai ye ye yal yal ye ye yal yal yal yal ye am-e 


pe cr re) ce ac 
YA u-nai yal Yd go-vI- a-nau-yi-vog yal ya hiya ai ya pu-tu -ha-ni goi-ya-culx-yam- 


deta ots A. a ° CO Ff 
lu-ay- yuy-my tu hu-yat- na-mry-tu t-ma-a  cr-ta-mantk gei- yalx-yoq-palix-yaey-2g -foq_ pay- 


No. 181. Recorp IV. C. 86a 
Bb major tonality 


Phrases Measures Beats 
~ | pees <i 
fo 34 en ao 
C ; ie oe a 2 . 142 
D { a a g af be 5 18 


-* 
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Phrases Measures’ Beats 
A’ ab bt @ 3 13 
2 iat! bh baa 
B’ af'ef c! fb h 5 173 
3.4 4 4 Qt 


The chief point of interest in this song is the rhythmic elaboration of the 
little melodic ideas, although often a changed measure bar obscures them some- 
what, as for instance in the D phrase, which has several melodic affinities with 
B. The form, if complete, is interesting because of the return to the themes set 
forth in the first two phrases, a plan that we have encountered before but rarely, 
as in the case of the Longspur’s weather incantation from the Copper Eskimos. 

The song begins on the first beat of the measure, on the third degree and 
ends on the same tone which is the general level. 
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No 132. Vanedd Song ° 


Record WC. chide Tamoxuina Bathurst Inlef woman, seit from 
Patig Eskime from Hudson Y:) 
Nie: ace. to Presto. 


a a 


oe 
a 
i nai mata Ko mt ya ta nain a qo-ye-ta 


opyirin a in a yuatn umiya ta- 


Ps ¢ t+ 
C6680 SOIL CFO +6 ¢ 67 +. eae eo £ ; + 
tat pa- a- li ta-ko yuna mame o e ta= do uit, ates lon e na nu-t 


ae 
{SESS 
oa Ga We an eer ee ee SS 
AU 2a A A Fed A be 


nu-t li u ya te ka ni u_ liud a-ta ni WU minu-na nu i u fo 


bor 
of 
o 
au 
a 
= 
el 


© nu-na-at- i vi yan-u- a ut ka lua ka 


ma a yi ya ya yi ya ai ya-ai yi 
(1) These syllables are a mere attempt to represent the sounds in the hope that words 


may be recognized through them. No text was taken for this Song, which could be used 
asa guide, 


No. 132. Recorp IV. C. 868 
No tonality established 


Four very long phrases on a monotone constitute this exceptional song. It 
seems to be merely a series of intoned words. There is no rhythmic pattern of» 
any regularity, although most of the measures are composed of four eighth 
notes. The movement is very rapid. After forty-seven measures of monotone 
there is at the extreme end a sudden shift to a whole tone above, then back and 
to a whole tone below and back, in the last three measures. This, according 
to the collector, is a transmitted song. It was not actually collected among the 


Inland Hudson bay people, but was sung by a Copper Eskimo who said that 
it came from them. 
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SONGS FROM POINT HOPE, ALASKA 


The Point Hope songs are from two sources and at the present time are 
all known as dance songs although at least one had a very different origin. The 
first two, numbers 133 and 134, were sung by Mackenzie River women who 
stated that they were from Point Hope. The other three are from a Northern 
Alaska native who learned them from the composer. 


All are very short and have none of the characteristics of the Copper Eskimo 
dance songs, except those few which have already been compared to the Mac- 
kenzie River collection. The mouth of the Mackenzie is much nearer the Point 
Hope region than the Coppermine river country, and judging from the way in 
which one of these songs travelled it is not too much to assume that songs are 
probably often carried from the one territory to the other. There are many 
particulars in which the music of the two places is alike. Mackenzie river 
songs are largely major, beautiful melodically, move, on the whole, rapidly, and 
im some cases are distinguished by small rhythmic values. They are short, 
without the set form of verses, refrains and connectives but with a fine balance 
in the five or six phrases which they do contain. 


The five Point. Hope songs are all major, exceedingly rich melodically, 
one in its short length ranging through three major keys. They have none 
of the features of the Copper Eskimo pisiks. Like most of the songs from 
this collection, they are largely two-four in metre. Two start on the first beat, 
one on the last quarter-beat, one on the last half of the first beat and the other 
is inaudible at the start. Three begin on the fifth of the major scale, two on 
the third. In three cases the general level is not established because there is 
so much movement, and in the other two it is doubtfully the tonic. Four end 
on the second degree in a very final fashion, although one of these is the example 
in which there are three key settings. The end is on the second degree of the 
last setting established. The fifth ends on the minor seventh of a major scale. 

There are only a few particulars in which the songs from the Mackenzie 
and Point Hope regions seem to differ and these might be dispelled on wider 
acquaintance. One is the apparent Point Hope preference for ending on the 
second degree, and the lack of a general level; another is the greater number of 
small rhythmic values and small syncopations and dotted notes of insignificant 
time value, while a third is the slower tempo which is in part, of course, offset 
by the subdivision of the beats into notes of very short duration. 


The other noteworthy points and a special discussion of the song which 
travelled and the origin of which is known, will be found in their place after the 


analyses which accompany each song. 
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oF VanceDong. 


Seals Loe Unalina and Cukaiyog Herschel Tsland. Mackenzie friver women. 


12 


goviacuk atyi- yay-a i> lu a Mi na-ko-vtu- yo eq-es-yama-li e€ ya ti-ki-yaq-miul 


ma qa-a €-ri-nun cin-ek-cu- ay-lam-a a a ktvanmuni-ma e ye ya 


(1) The first word and part of the second are inaudible on the record. 


J 
e (hu ko) 
No. 188. Recorp IV. D. 7B 
C major tonality 
Phrases Measures Beats 
A ty ete ees 2 2 
Styl ews? 
B e d e- 3 133 
2 4" 4 ae 
C i Sel es 92 
Fes ea: iam) 
D erg § et 2 8 
Pe oS, 


Unfortunately the first few notes of this song could not be heard. There is 
very little of a formal character to be discovered. An elaboration of the d 
measure in others like e, g, h and c, and the roughly complementary relation of 
the B phrase to A and of D to C are about the only evidences of formal structure. 
The finer rhythmic values are noteworthy, for they are not common among the 
Copper Eskimos. Presumably the song begins on the fifth degree of the scale. 
It ends on the second although this is no more prominent a tone than the fifth, 
the third or even the tonic. The little ery at the end, not included in the analysis, 


it will be seen is a stylistic feature found in practically all four regions from 
which collections have been made. 
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No 134 Danee Dong. 


Record IV-D. {a. 


Unalina and Cu karyog. Herschel Island. Mackenzie River women. 


ta- 1- ja-ni m-- 1-an-1K tik-ciay-ap-ta cu-piag- ta-yap-ta t- man-i-lu pa-aet-pa-ya - 


" ity 3a 2S ree 
SSS TSS 2 ee | ee ee er 
iV See 3S Ee SS Se eee ee Se ene ; 
aw Zz = SS See 
e1 con oo 6 _ oe ee 200, 


€ ya U-yoy- U- ya-ni ma-li-qaq-tu-yo cuk:lai-yaytan-ek- toq t-ki-yan-mun 


= e- € ye ye € ya e€ yan)-a € ye e ye ye y= ye DN pad 


yen-e ye yam-e yay-e yan ¢€ eye ye yam ye ye yan-e 


No. 134. Recorp IV. D. 7a 


C major tonality 
Measures Beats 


Phrases 

A a b c (d) d'(d) 6 14 
15° 2. 2-3" 52 

B po ek ¥ oft 93 
DL D2. 3 

GC oh hy i 4 74 
2 2.9 4: 

D k 1 ()m e& 5 13 
AALS P48) 98 

E ino. p 4 il 

Sacks 

F oP PP : 408 

‘segeuc 2 1 
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The form is merely a wandering on and on, with an interesting and rapid 
rhythm. The measure e in the phrase D is very effective, especially the drop 
after the long-continued a’s and g’s and the rapid return to the g. The 
change of tempo in the E phrase to slower measures is another interesting and 
unusual feature in the songs we have already studied, although it may not be 
uncommon in the Point Hope dance tunes or even along the Mackenzie River. 
It may mark a change of step, but not necessarily.!_ The song begins on the first 
beat of the measure on the third degree of the major scale and ends on the 
second. One of the marked features of the tune is the rhythm in which the 
sixteenths and the dotted eighths are constantly appearing, especially at the 
beginning of the measures, giving an effect of syncopation; another is the long 
series of sixteenth notes. 


1 According to Mr. Jenness, much of the dancing in the Copper Eskimo country is only_roughly in time to the music. 
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No. 135. 4 Say 
Record WE ta. Dance $ Ong. 


Amotitciag (Composed by Aceteag ) Point Hope Alaska. 
B 


a , 
SSS ae TS ee = ee 2 ee 


xa-xa a- fa-li Le mee as tank ya. ye e€ ya 


No. 135. Recorp IV. E. 1a 
Mostly Bb major tonality 


Phrases Measures Beats 

A oie. a 4 93 
12 3-2 2 

B dt d? d? d+ 4 9 
A Aes ays Rae 

C 6) dy 2h 4 9 
Dr Brita de get 

D i ek 4 Tt 
ee O 

ext. L634) 4 8 
See. 2 

EB m G7 (i-"ij n.(o p) i 16 

a law Me? ey ae 

F pig jj 4 83 

1442 3 2 


88540—25 
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Phrases Meausres Beats 
ext. i gai ee 5 12 
ra? aes SE 
Coda ope Y 2 3 
Dime 


This is another case of wandering on and on, melodically, without any 
very well marked form. The writing of the song in quarter-note units is a little 
misleading as the tempo is very rapid and the effect is like eighths and sixteenths, 
so that in general character the song is very like the two which have already 
been given. Were it re-written the tempo would be about 76. 

With the phrase E there seems to come an echo of the D phrase, and it is 
here that the song may be considered to divide into two not very well-defined 
sections. The first contains 37 and the latter 39-beats. The words also make 
the same division. Although the form is vague, the melody is very pleasing. 
The minor seventh upon which it ends and which is introduced here and there 
throughout the song, is novel and effective, without being disagreeable. The 
sone begins upon the last quarter-beat of the measure on the fifth degree of the 
scale. 
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‘No 136. cy, + © 
Record WE |b Pas 1 ance VONG. 

Amotitciag, Point Hope, Alaska(Composed by Acetcag 2) 
5 full a B 
ae ‘ : ee ee 
Ei SEs Sa ee Eee ea 


a b c ‘d e 


ti-kinyaynag-pu-ci-i-i u- miag-pannia-a- me o-ke ya-a- me tat- 
y e 


xt ) 
S65 ME ee ee ee ee ee ee Oe eee ee = 
nee SES Se SS eS ae a A 
a A A A a 
UE i en a a. Se 


£ he e1 


Qa-vu-ma-L e€ € € A Uvam-a-le u-vam-a-le  mal-ek-cag-tun-a- i 


a= 69. 


° 
2 


Cc $ rif. very slightly. 


pa 2S PES SS SS ee ne ee aw a ew eee 

SESS SS SE S/S 
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No. 186. Recorp IV. E. 18 


A major tonality 


Phrases Measures Beats 
A fe ee cer 4 94 
22 93.32 
emt wpe. 5 HA 
Male) A! Aap 
fale ai tals 4 8 
DAIS AE 
Amer ae a sr aa 4 9 
37 2 2 
Coda { n! n? e. 4 
202 


As it is given here this is another example of wandering melody which does 
not return in any except the a measure to what has gone before. - (This, in the 
D phrase, gives a hint of the melodic ideas which were contained in a but it is 
very faint.) The song is also characterized by rapid movement and by dotted 
notes of small time value. The actual tempo of the larger movement is slow 
which in spirit very well expresses the sentiment which called it forth. The 
song begins on the first beat of the measure, on the third degree of the major 
scale. It ends on the second. As is the case in so many songs from all four 
regions, the seventh degree of this scale comes out prominently in the melody. 
This point will be discussed in the section on scales or preferences in scale tones. 


As it happened, the collector knew the composer of the song at the time that 
it was first conceived. The story is partly told in an article which appeared 
in the Musical Quarterly for April, 1922, entitled ‘““Eskimo Music in Northern 
Alaska.” He says: ‘‘The most interesting of all the songs I heard, both from 
the circumstances in which it was composed and from the intrinsic beauty of 
the melody, had its origin on the old whaling steamer Karluk, the ‘flagship’ of 
the Canadian Arctic Expedition, 1913-18. The Kariuk was caught in the ice 
near Flaxman island, off the coast of Alaska, about August 11, 19138, and, after 
drifting helplessly for several months, was finally crushed, and sank in the 
following February. In the early days of September a Point Hope Eskimo on 
board the vessel, Asetsak by name, composed the following song, expressing in 
its words his longing for his old home and his despair of ever seeing it again. 
Asetsak reached the shore with a sled party about a fortnight later, and as he 
travelled along the coast he taught his song to every family he encountered. 
During the winter of 1913-14 it was perhaps the most popular song for 100 
miles on either side of Barrow. Mr. Young, who harmonized it for me, frequently 
played it as a voluntary in his church, and more than once was asked the name 


_ Ate epee One lady even thanked him for his ‘lovely selection from 
ach!’. 


In correspondence Mr. Jenness goes on, “I learned the song from Asetsak 
himself and wrote it down about a month after it was composed. Anotitciaq, 
the native who sang it into the phonograph, learned it at the same time—he 
was Asetsak’s companion with us. But it was not until two years later that 
he sang it into the phonograph, and during those two years he had never been 
able to check his own version with any one else’s, or with the composer’s. You 
will notice, therefore, considerable differences between my version, which is, I. 
think, nearer the composer’s own, and Anotitciaq’s.” 


—_— a. =“ | ene 


ee a re a a Se ee Pea em ay the LT *h: 
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In the original, triplet rhythms are quite constant and there is a return to 
the first part of the song for the finish which is all that could be desired, artistic- 
ally. Although Anotitciag tried to remember it in all its appealing beauty, and 
did very well under the circumstances, it can be seen at a glanee that the 


_ rhythms gradually escaped him and what he retained was chiefly the broad 


melodic outline and the comparative time values of the notes. He has also 
confused the order of the phrases and begins with what was originally the 
second, making a semi-cadence on the second degree (just before the phrase B), 
which in the original version was carried to the tonic and then extended in a 
final section on the fifth. This, because of the way in which Anotitciag paused 
on the second, became associated with what in the original version is an entirely 
new section (that after the double bar). In the phrase C, in Anotitciag’s song, 
he has departed considerably from the original tune, although with it before us 
for comparison we can see that he follows it in skeleton, if he does weave around 
it some variations of his own. He then closes with the part which originally 
opened the song but which was also reverted to at the end, but instead of singing 
through he stops on his favourite second degree at the end of what is the first 
line in the original version. 

The fact that Anotziciag has given three of the five songs from this region 
and that two end on the second degree, when in one case at least we know that 


.. the original version did not, leads to the question if such might be a personal 


mannerism with some singers. Such a question could not, of course, be answered 
without considerable observation in the field. . 
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RewrdVE 1c Dance Dong. 


Amotitciag Point Hope, Alaska.(composed by Aceteaq 2); 


dette 


cu-mun u- va- yut ti- pi-va-ti-y- ub- i tik- i- Yay-miu-ni u-vu - 


me-ma o-ltk-tu- mut ga ni-qe-Yu-ti - Yu-yute ya au-we yam-a 


AMA A XAXAX aA Ya A a ya 


No. 187. Rercorp IV. E. 1c 


B, E, and A major tonalities 


Phrases Measures Beats 

A a b c¢ b'(be b! b2) 7+ 143 
2 12 120 98 genes 

B d e bs 3 64 
Pawo 

C fees hee 4 8 
2 DPE 

D Cai ye yk 4 72 
OTe Ane 

E b OP 4 8t 
22 Biase 

ext m! m? m3 m2 4 8 
293. Baee 


It might almost be said that the song is in 2/4 metre, but for one or two 
deviations. As to form, however, it is as wandering in melody as any of the 
rt, but extremely melodious compass 
ranges through three tonalities, ending on the second degree of the last one into 
which it settles in the third phrase. It is distinctly major in feeling. Although 
it starts quite low, on the fifth degree of the first key, it at once takes the sur- 
prising leap of a minor seventh which leads to the octave. Dotted rhythms are 
found but not in such numbers or such fine values as with the other songs, but 
there are enough of them go that, together with the other features, it is seen 


clearly to belong to the group with which it is placed. It begins on the last 
half of the first beat, with two sixteenth notes. 


De Ti, dah’ | 
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CHAPTER 3. SCALES OF TONE PREFERENCES AMONG THE 
COPPER ESKIMO AND OTHER GROUPS. 


; Within the scope of the present paper it is not possible to go very deeply 
into the question of the exact scales used by the Eskimos and whether or no and 
to what degree they may vary from those which are in common use among 
musicians with European traditions behind them. Such an investigation 
would be a long study in itself, if irfdeed it had been possible to make it in a 
scientifically accurate manner under existing conditions. Where there are 
instruments of fixed pitch furnishing music not only of themselves but also 
accompanying the vocal music and probably to a considerable extent influencing 
its development, or even confining it, it is possible with: sufficiently accurate 
mechanical means at hand for measuring each tone, to discover what are, in 
fact, established scales. 

‘ The situation is very different, however, with vocal music which has devel-. 
oped by itself in a given region. Not only is the human voice very variable as 
an instrument, and often uncontrollable except as the result of much practice 
which would not be likely to occur in such a region as that which we are study- 
ing, but all sorts of psychic conditions, including the effect upon the Eskimo of 
singing into a phonograph, the like of which he has never seen before, have a 
direct bearing on the tones produced. It is impossible to measure these influ- 
ences, as it is also to measure the variations of the phonograph. Although 
these latter are largely rhythmic and tend to increase with the wear of the 
record, the starting and stopping of the record and the way in which the needle 
is removed or placed have some influence upon the tones at the beginning and 
the end of the song, and we sometimes obtain sounds there which really do not 
belong. This does not occur in the main part of the tune so far as my experience 

oes. 

i Considering the psychic influences which bear upon the voice, as well as 
others such as colds, inflexibility, old age and the like, and the fact that the 
transcriber had no other means than an accurate ear available for noting the 
tones actually produced, a long dissertation on scales, covering all the “off- 
pitches” that have been heard in the course of the transcribing, to say nothing 
of the continual flatting that characterizes the singing of some individuals 
which certainly could not have been intentional, would not only be practically 
without value but quite out of place. I have tried to note carefully, however, 
all the pitches as they were sung, whether true to the degree as indicated by the 
staff, or removed ever so slightly, and some of the quarter-tones certainly seem 
to be intentional, or at least in certain situations habitual with the individual 
singer. The reader will observe a number of such instances where in repeated 
parts the same pitch variation will occur. He will also probably observe as 
many more where in one case a pitch will be a quarter- or less than a quarter- 
tone flat or sharp, but again in the phrase as repeated elsewhere will be found 
to be true. Sometimes there is a play between these off-pitches and true ones. 
All these will be observed by the reader who is sufficiently interested to peruse 


the songs carefully and in detail. ont 
The tonal content of each song, except In cases where the tonality is so 


jrregular that a collection of such tones could mean little or nothing (and these 


as been represented in a little scale, one for each song, and these 
ie Rel eee to ent “eommon. denominator” of the scale of C so that 
they might be readily comparable. In nearly every case all the pitch deviations 
have been included, but there are a few instances In which these were so numer- 
ous and very evidently due to untrue singing, that they have been omitted and 
the fact noted, although in the songs themselves they have been given. 
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To a certain extent these scales representing the tonal content of each 
song are misleading, for it all depends upon the frequency with which certain 
tones appear, what is the general colour of the song. — In such a little scale the 
merest changing or passing note receives equal attention with tones which may 
be said to be primary. The same set of notes may in one case give one Impres- 
sion and in another a different one because of the prominence given to certain 
notes and the almost involuntary appearance of others. 

The fact is outstandingly clear, however, that there are two modes: with 
which the people are quite familiar and with which they play, the major and 
the minor. In more than a few instances there is very evident play between 
a major tonality and either its relative or its tonic minor with the stress on the 
pivotal tones. Many other interesting modulations occur through means that 
would delight the modern composer and master of unusual tonal effects, as 
well as through the more ordinary channels. One interesting example that 
comes to mind is No. 81 in which the modulation is back and forth between C 
major and D flat major by means of the flat sixth and seventh of the former key, 
and a pivoting on the fourth. There are numerous others which musicians will 
readily note. 

After a study of the little scales it will be apparent that all of the tones of 
the diatonic major scale are known and used with frequency, but the major 
seventh occurs more often in a combinational major and minor scale which will 
presently be discussed, than in a major setting. On the other hand, the natural 
minor scale is most commonly used of the three and the raised sixth and seventh 
of the melodic minor are seldom encountered. Augmented seconds, as between 
the sixth and raised seventh of the minor, are not used to any extent, (but see 
No. 74, which might also be considered as belonging to the combinational 
group soon to be discussed). The augmented second between the tonic of a 
major scale and its raised second degree is not uncommon. The third tone 
of the major scale is perhaps the most common of any; it is employed very 
often for opening and closing songs and for the general level. In fact, the tonic 
as a resting tone or general level, takes a very secondary place to the third and 
fifth. In the minor mode the third and fifth are also prominent tones, the latter 
especially so, and it, of course, is the same as the third of the relative major, 
in general effect. 

It seems that rather than being set apart in the consciousness of the singers 
the two modes are more or less intertwined. While we find numerous songs in 
minor and many more in major, which is generally the case in many primitive 
settings, in aearly all of the minor songs there are places where the feeling is 
major. There are also many examples of songs which fluctuate between the 
two or modulate directly from one to the other. 

_ Chromatics for nearly every diatonic tone are to be found many times and 
this might be expected in music where modulation plays so important a part 
as in that of the Eskimos from this section of Canada and northern Alaska. 
They are used very effectively, not only for passing and changing notes but 
prominently in the melodies themselves, chiefly as pivots in modulating. 

_ I have been particularly interested, however, in the same peculiar quality 
which pervades many of the songs from the Copper Eskimos even where there is 
not the same melody. The songs given by Haqunyaq, a Puivlik woman, first 
re my attention to the matter, for they nearly all possessed this character. 
It lies in a preference, which amounts to a fashion, for certain scale tones which, 
according to the colour that the songs themselves appear to derive from it, are 
taken from both major and minor tonalities as we should think of them. I 
ce nee oe 28 eo from the Copper Eskimos which contain 
mete abl, Bes sti 4 oe ee ae with now and then ' 
py hen kite ir Hee ie ones of the scale transposed downward or upward 

; proportionately in the four groups, pisiks, atons, un- 


et ee | 
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classified and weather incantations. Possibly some examples have been over- 
looked, and among those given there are duplicates in the cases of different 
versions of the same tune.! 

The scales of these songs have been grouped together. In the main the 
tones are the seventh, sixth, fifth, third and tonic of the major scale, the play 
between the third and fifth lending a major character, that between the sixth, 
third and tonic a minor feeling, while the seventh, sixth, and third, with the 
fifth, are the tones which occur most frequently and which give the peculiar 
tonality that attracted my attention. Sometimes the upper seventh is omitted 
and the lower substituted for it which gives a different but related effect, and 
there may be other tones introduced sporadically. This scale effect has not 
been found in any of the songs which come from the other regions outside of the 
Copper Eskimo area.? The Mackenzie, with all their varied melodies, seem not 
to have developed the fashion, or at any rate, it is not so popular a combination 
as it is around Coronation Gulf, or we should probably encounter at least one 
example of it even in so small a collection as twelve songs. I have investigated 
the exact localities from which songs with this scale come and the singers, in 
order to see if it is a strictly local phenomenon in the Coppermine River country, 
or if it might be a style developed by one or two individuals, especially as 
Haqunyaq, the Puivlik woman, sang so many of the examples. The following 
list will show that the fashion has now spread beyond any local limits or a few 
individuals. 


Pistks 
Song No Locality Singer 

2 Puivlik Haquyyaq 

3 Puivlik Haquyyaq 

4 Puivlik Uyahaq 

5 Akuliakatak (composer Tuhaysq) Kaneysg 

8 Bathurst Inlet Kukilukagq 
18 Puivlik Ikpakhuagq 
19 Dolphin and Union Straits Avakana 
20 Coppermine River Taptuna 
23 Puivlik Ayivyana | 
25 Coppermine River Niptandtciaq 
35 Puivlik Haquyyaq 
43 Puivlik Haquyyaq 

Atons 
57 Puivlik Haquyyaq 
63 Coppermine River *  Qatysyan.a 
67 Dolphin and Union Straits Avyana (Puivlik) 
Unclassified 

75 Puivlik ? # ae ae - 
73 Coppermine River akoheg.in : 
82 Prince Albert Sound Miluk.dtak (Dolphin and 


Union Straits) 


serve, i i i i i f the same song may, in 
is i i ‘ assing, however, that while the scales of different versions 0} 
: ni " nn nme nee let mr otherwise they certainly could not be the same song, ee ae phe 
fchere i pe otaced in a more elastic version to deceive the student who is examining scales only, into a belief tha: 
hakd wat resemble one another, which are in reality only different versions of the same tune. : 

is fo i ichi i the seventh degree 

i i i found in No. 57 which is a version of No. 58. In the former song des 

has Sapaesotere premeraets Tor the true octeve which obtains in No. 58, and which is probably nearer the original, 


and possibly the original itself. 
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Weather Incantations 


88 Coppermine River Nédneyoaq 

90 Coppermine River Ndneyoagq 

91 Puivlik Kédneyoq 
101 Coppermine River Aywyana 
102 Coppermine River Anivyana 
104 Puivlik Kédneyoq 
107 Puivlik Kédneyoq 
108 Puivlik Tkpakhuag 
111 Coppermine River Ayiwyana 
114 Coppermine River Aniyana 


The other scales have been grouped according to their affiliations, but those 
from the Inland Hudson Bay, the Mackenzie, and Point Hope, Alaska, have 
been kept separate. No other pronounced preference for tone selection such as 
the one just discussed has been noted. The four songs Nos. 24, 29, 31, and 46 
(the second song), seem to have nearly the same scale tones and some of these 
are peculiar enough to be noteworthy, but the songs do not sound alike and 
apparently have nothing in common.! Another set ranges from the second above 
the octave of the tonic, or the ninth, to some point about an octave below 
or even drops to the fifth degree in the octave below the tonic, but they 
are more varied than the major and minor combination with the seventh of the 
major as the highest tone. There are also, naturally, some groupings ranging 
from the octave of the tonic downward even as far as the fifth in the second 
octave, and another largely minor group, in which the tones do not extend 
above the sixth degree. There are not many songs in the entire collection which 
have a range much beyond an octave and the greatest range of all the songs 
taken together is two octaves and a third, if men’s and women’s voices are 
not differentiated. 

It has already been said that the feeling for the tonic does not appear to be 
as well established in Eskimo music as in that of some other primitive peoples. 
Among certain tribes of American Indians, for instance, especially in certain 
groups of ceremonial songs, the feeling for the tonic is very strong. In these 
Eskimo songs this is largely supplanted by a general level on the third degree 
of the major scale or the fifth of the minor. 137 songs comprise the entire col- 
lection, not counting the examples in which fusion of two or more tunes has 
occurred. Of these 24 are from other than the Copper Eskimo region. ‘The 
following observations are based on the remaining 113 songs. Thirty cases 
reveal a preference for the third of the major as a resting tone and general level, 
which in most cases is pronounced. To these are to be added fourteen in which 
the fifth of the minor serves this purpose, totalling 44 cases. The tonic of the 
major is preferred in only 19 cases, and there is but one instance of the third of 
the minor being used, thus totalling 20 instances; but there is also one case of 
the octave of the tonic. 12 cases are found for the fifth of the major scale 
and 8 for the tonic of the minor; the others are scattering. 

In the Mackenzie River region the general level is pretty well divided 
between the tonic and the fifth, and in both of the other regions is scattered. 


The seen la from these places are too small for any conclusions to bear much 
weight. 


_ i Another instance of the deceptive character of seales s 
this basis to belong to the combinational group we have jus 
t, except most of the tones of which they are composed. 


howing the tonal content is in Songs 16 and 49 which appear on ~ 
t discussed, but which in reality have nothing in common with 
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eather Incantation, U=Undifferentiated . 
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Group I (concluded) 


iB ae _ 
i ——— 
_ EEDA pS 
or? Lf aS TTT TED AE 


No.75 V No.2l. No. 101. 


Songs having similar scales to those of Group! but which 
dive a totally different impression. 


Group mm. 


Dongs with some peculiar tones in common but which are 
not alike nor do they give that impression. 


May. 


e % oe = 
No.46. 
(Second Song) 


Songs of the Copper Eskimos 397 


e 
No.76 \No.44. No.7e. 


398 Canadian Arctic Expedition, 1913-18 


Group v. 


\ Maj. 


() May. n * Maj. 
(2S aes ee ee eee ey 
c rf a eee E 
e ce : = ee 
No.58. 


(= 
Zi 
ti 


() 
|S Ere Se 
(a Mt Be Wes Ty see 
SS Oe 2 en 4 
Na eee ee eee od 
: = e@ @ OR 


No.60. 


) Maj f) May. 
SS ee ee 
i = Sfobee p 
5 EEA |G p D 
L6 = Hp Pe) 2S es 6 “ene 9) sel 
> e e eo 
No.11. 
P 


Songs of the Copper Eskimos 399 


Group vr. 


- 


jMaj. and Irreg. Maj- Irreg. 


(oin e 20 ee of two.) R 


400 Canadian Arctic Expedition, 1913-18 


Bee Val. 


No. 46. No.69 
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ee Not analyzed. 
Too short 


No.65 


So irregular not feasible to make note of 
tonal content- 
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(4). There are numerous cther chromatics at the end 
of the song but they seem fo De due fo flatting. 


eee e %°eym > 
No.123, No.116. 


Inland Sondson Bay, 


Nearly monotone. 
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Without pitch deviations. 
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CHAPTER 4. DIFFERENT VERSIONS OF THE SAME SONG AND 
INSTANCES OF MELODIC BORROWING 


Although a whole section might be written on this subject, much that 


_ is of interest has already been given in the remarks accompanying the individual 


a eee 


a se ee ek hes 


ow ee. a —V ar 


songs. Perhaps, also, those who would pursue the matter will take greater 
pleasure in discovering the variations for themselves, than in reading a long 
description of them. 

It is easy to imagine how different versions of the same song came into 
being. Not only are many tunes quite old, which fact alone would cause vari- 
ations to creep in, but Mr. Jenness tells me that the songs divide into two kinds, 
those which, like the incantations, are handed down from one generation to the 
next in more or less stable form, and the dance songs, or topical songs. These 


are very like the Jama songs of the West Indian negroes in which little events 
that amuse or interest the people are set forth and pass rapidly from mouth to 


mouth and region to region, taking on new phases as they go, to fit their varying 
surroundings, finally becoming so changed that all but the main idea in the 
words, and sometimes even that, vanishes into oblivion. The same tune, neces- 
sarily, is carried with the song, and in the process of having new words set to 
music which they do not fit, and of being mutilated on this account, or through 
forgetfulness, it also in time is but a ghost of its former self, possibly retaining 
only a little theme here and there to recall its earlier state. 

Fashions in music, like that for certain scale tones which we have just 
mentioned, are also the cause of much confusion of similar tunes and the removal 
bodily of whole sections from one song to another. Numerous instances of such 
joining are to be found in this collection, and many times it is undoubtedly due 
to the fact that the two songs have some little melodic feature in common. 

Due to the tingeing of so many songs with similar melodic conceptions it 
is quite possible that some variants have been overlooked, for the student soon 
becomes steeped in the welter of tunes that are nearly, yet not really alike, and 
finds it difficult to recall whether a particular tonal combination has been heard 
before or not. 

The following list will assist in locating probably the greater number of © 


variants, if not all of them. So far as I have observed, there is no borrowing 


between dance songs and incantations. 


Dance Songs 


Song No. 2; cf. No. 42. Song No. 42; cf. No. 2. 
3; cf. Nos. 19 and 20. ‘44> cf. No. 45. 
¢ SY cos 18: FAS salah NG a4: 
“ 18; cf. Nos. 5, 22 and 40. “56; cf. Nos. 30?, 31?, and 61 
“ =~ 19; ef. Nos. 3 and 20. 4 5T;., Cl. NO 08% 
“ 20; cf. Nos. 3 and 19. some DSi INGA 5 ls 
«“ 99 of. Nos. 18 and 40. & 121615 nef..Nos0G! 
«“ 30; cf. Nos. 31 and 56? ce) GOS cl’ No.70: 
«“ 31: ef. Nos. 30 and 56? ie, 10s Ge NO.ke. 


«“ 40; cf. Nos. 5, 18 and 22. 


88540—263 
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Weather Incantations 


Song No. 90; cf. Nos. 100 and 110. Song No.101; cf. Nos. 95, 96. 
eS 2 92.50 of. Nos..93,,94: << _ 104;. ef...Nos..90,,97,.4440. 
ae 98° cf, NOs. 92,094. 6) 105= cl vNG. 100: 
“945. cf. Nos. 92, 95: cer “1065 etfs No. 105: 
“t 95; cf. Nos. 96, 101. 6 VOT s Cla IN Oe: 
S06 cf INos.. 903101. i 1082 seb s-Noa Lhe: 
S972 cha NO slO4: 6. LOG =) ci: o2 A Ofe 
98 shef ANOADY. ‘110; ef. Nos. 90, 100, 104. 
See OO 2 SOE IN Oia “ 112; ef. Nov tos: 


‘Sarl 00: er.'Nos, 90" 1040 10" 


In closing it may be well to summarize the salient characteristics of Eskimo 
music as it is exemplified in the present collection, especially along those lines 
which differentiate it from the music of such other primitive groups as the 
tribes of American Indians with whose music we have an acquaintance. 

According to accounts of those who have visited them, the types of songs 
of the Eskimo along the north coast of America are very limited in number, 
and are confined to dance tunes, to magic songs which are mostly for the purpose 
of influencing the weather, and which come the nearest of any to ceremonial 
songs, to the tunes which children sing, although these are exceedingly rare 
among the Copper Eskimos, and to topical songs like that of Asetsak. This 
paucity of types contrasts very strongly with the different kinds of songs which 
are found among the Indians, taking them as a whole, although from tribe to 
tribe there are very great differences in the number of kinds as well as in their 
melodic quality. Apparently the Eskimo have no work songs that might corres- 
pond to the grinding, hunting, house building, weaving and other such Indian 
songs. There are apparently no ceremonial songs of a set character which might 
be associated with rituals, like the Creation Ritual of the Pawnee, or with 
medicine societies, like the Onondaga medicine songs, or with war, like some of 
the inspiring warrior songs of the Iroquois. There are no love songs and no 
lullabies other than the pisiks. This seems an almost incredible state of affairs 
especially where topical songs exist, and probably these might be found to 
furnish examples that would correspond to some of the types we have mentioned, 
were they better known. But whether there are rare specimens in existence or 
not, the fact remains that they are completely overshadowed by the more or less 
conventional dance song and the incantations, or else are converted into them. 

We have already spoken of the predominance of the major mode. This 
seems to be the case also in the music of many Indian groups as it is in most 
regions of the world. In the music of such tribes as I have studied, however, I 
do not recall anything like the widespread use of a peculiar group of tones such 
as the combination scale of the Copper Eskimo, although certain whole lists 
of songs belonging to one ceremony may have a melodie similarity, and be 
_ modelled on one pattern. But the feature is confined to songs of one type and 

to one time and place and does not tinge the whole music of the tribe. 

On the whole Eskimo songs are longer and more varied than Indian songs, 
which, if they attain any length, do so by almost direct repetition of a few very 
limited musical ideas. Somme Pawnee songs might be called very long when they 
are used for 56 steps in a ritual, and are sung through in their entirety each time 
with only a change of one or two significant words, but in reality the musical 
expression is short. The melodic themes of the Eskimo songs are not only often 
more ample, but we find combinations of several themes and modulation of all 
sorts from one theme to another. A song may have as many as three or four 
modulations and key settings, if we may be allowed the term in discussing a 
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music which knows nothing of keys as such. In Indian music with which I have 
become acquainted, however, modulation is extremely rare. Indian songs 
modulate from major to minor, either the relative or more rarely the tonic 
minor, but this on the whole appears to be more accidental than habitual. In 
Eskimo songs there are so many examples of this that it is one of the features of 
the music. 

While the tonic is by no means established in the music of the Indians 
except in certain types of songs, like ceremonial sets, the feeling for it is certainly 
as well developed, generally speaking, as with the Eskimo, if not more so, for 
with the latter, there is a much stronger appreciation of the third as a resting 
place, a condition also much more accidental in appearance in Indian music 
than habitual. 

It has been frequently said that Indian songs have a downward trend. In 
fact, some writers have intimated that this is an almost universal phenomenon 
with them. Such is by no means the case, for there are examples, in great 
number, of songs which are level in movement and even of tunes which end with 
a melodic ascent. Nevertheless, songs with a downward trend, which begin 
_ rather high are certainly very common and tend to create such an impression. 
These Eskimo songs, on the other hand, have impressed me by their com- 
paratively low beginnings, with a considerable rise in the course of the melody 
and a return to somewhere near the starting point, if not the actual starting - 
tone. Thus the melody describes a rather large upward curve and returns. 
Many songs also show inverted curves as well. The upward curve is sufficiently 
frequent, however, to be called a characteristic feature and to place itself in 
contrast to the large number of Indian songs which have a falling melody. A 
glance at the scales will partially reveal this tendency in the Eskimo songs, 
where the beginning and ending tones are indicated by the small letters b and e 
directly over and beneath the notes which are so employed. 

The tendency to fuse two or more songs has already been noted. This, so 
far as it is known, is a comparatively rare phenomenon in Indian music. No 
doubt the fusion of songs and modulation have interacted considerably in 
Eskimo tunes and accustomed the singers to more radical departures than are 
usually encountered in the course of a single song in Indian music. 

Perhaps the beauty and melodic richness of Eskimo songs as a whole can 
be mentioned again without over-emphasizing a truly remarkable gift of this 
people who live in a land where there might seem so little to inspire them. What 
arctic regions may lack in warmth and vegetation is perhaps more than compen- 
sated for in the beauties of a frozen world. However that may be, artistic 
expression in tone has not been denied these people who live for a considerable 
part of the year almost in darkness. We find plenty of single songs here and 
there in Indian music that are beautiful, along with many that are not, but 
from the country where it is nearly always winter is brought a collection of 
songs that for their generally high musical merit, for real loveliness, it is hard 
to find a counterpart in more favoured lands. 
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SECTION 2. TEXTS AND TRANSLATIONS 


By D. JENNEssS 
Division of Authropology, Victoria Memorial Museum, Ottawa 


COPPER ESKIMO DANCE SONGS 
PISIKS 
No. 1. Recorp IV. C. 80 


Dance Song (pisik),1 composed and sung by Hryilaq, a Purvteq woman. 
(Spoken: gimakpaleynaq:a) 


Verse 1. picuyuleqtuyay e ye ye yaya 
picuyuleqtuyay e ye ye ya 

Refrain I. e ye ye yaye ye ye ya 

Connective. e yaya 

Verse 2. picuyuleqluyay e ye ye yaya 


kulukcumun ema picuagtoyivck 
(Refrain I and Connective) 


Verse 3. kayataineyaliy emufueymiymaya 
kulukcuymun ma picuagtoyivck 
(Refrain I and Connective) 


Verse 4. ulukcayalt tekileyatayapkuyo 
ccuayayyuk amulagpaya 
Refrain IT. e ye ye yaye (hu hu hu hu hu hu) 
(Connective) 
Verse 5. picuyuleqtuyay e ye ye yaya 


picuyuleqtuyay e ye ye ya 
(Refrain I and Connective) 
Verse 6. picuyuleqtuyay e ye ye yaya 
kuyayyuaymun picuagtayiuck 
(Refrain I and Connective) 
Verse 7. aptaloyli apkuacagceuyoleyt 
kuyayyuaymun picuagtoyivck 
(Refrain I and Connective) 
Verse 8. kuyayyuaymun tckileyatayamaya 
utkuccktanut1 trkileyatagtuya 
(Refrain I and Connective) 
Verse 9. utkucckcanut? tekileyatayamaya 
ccumainali inegeiyayitpit 
(Refrain II and Connective) 
Verse 10. picuyuleqtuyay e ye ye yaya 
dciyamun «ma picuagtayiuek 
(Refrain I and Connective) 
Verse 11. gilegt:tyen sma takovakcuyaluyo 
peeckeiinama cucutpaktuya 
(Refrain I and Connective with the words 
dlienageiyami ila inserted) 


1 Copper Eskimo: ptcig. 407 
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Verse 12. 


Verse 13. 


Verse 14. 


Refrain III. 


Verse 15. 
Verse 16. 
Verse 17. 


Verse 18. 


Verse 1. 
Verse 2. 
Verse 3. 
‘Verse 4. 
Verse 5. 
Verse 6. 
Verse 7. 
Verse 8. 


Verse 9. 


Verse 10. 
Verse 11. 
Verse 12. 


Verse 13. 


Canadian Arctic Expedition, 1913-18 


picuyuleqtuyay e ye ye yaya 
picuyuleqtuyay e ye ye ya 
(Refrain I and Connective) 
picuyuleqtuyay e ye ye yaya 
agoviyamutt ptcuagtayivtk 
(Refrain I and Connective) 
qaiyuageingtut qadvekcivaktuniyr 
qaiyuagtayatt arpayurtpen 
e ye ye yaye ye ya 
(Connective) 
picuyuleqtuyay e ye ye yaya 
tunumuti «ma picuagtayivek 
(Refrain I and Connective) 
ieqpaktiyalin apian-emana 
upaktogeuyatt picuagtayiuek 
(Refrain I and Connective) 
cunauv'a tmnay ivegpaktucayleyr 
dtiamintk niyagtaxyanegtog 
(Refrain I and Connective) 
wvayalu tmay tyttayotinilaya 
ninaryain'ama rtogxoag aya 
(Refrain I) 


Translation 
Wishing to begin to walk 
Wishing to begin to walk 
Wishing to begin to walk 
To Kuluksuk I proceeded to walk. 
My stomach [?] when it was empty within me 
To Kuluksuk I proceeded to walk. 
[Lake] Uluksaq when I reached at last 
The lake trout I pulled out one after another. 
Wishing to begin to walk 
Wishing to begin to walk. 
Wishing to begin to walk 
To the Kugaryuag [river] I proceeded to walk. 
[Mt.] Aptalog on the road that seemed to lead to it 
To the Kugaryuag [river] I proceeded to walk. 
To the Kugaryuag [river] when I reached at last 
To Utkusiktag too I reached at last. 
To Utkusiktag when I reached at last 
Bre ee I did not go and finish them [the stone 
pots]. 
Wishing to begin to walk 
To Asiak I proceeded to walk. 
Bull caribou, though thinking I should see many, 
Because I had no bow I was unable to do anything. 
Wishing to begin to walk 
Wishing to begin to walk. 
Wishing to begin to walk 
To Agqoviyag I proceeded to walk. 
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Verse 14. The sealers though they hauled up many seals, 
The eatin I obtained I could not procure a companion 
‘0 it. 
Verse 15. Wishing to begin to walk 
To the land behind [northward] I proceeded to walk. 
Verse 16. The thought entered my mind, Apiana [man’s name?| 
Expecting to meet him I proceeded to walk. 
Verse 17. What is this, this here, the thought that enters my mind? 
His sled it caused him to be exceedingly angry [because 
it upset]. 
Verse 18. And I then having no possessions [on the sled] 


Since I did not become angry I laughed aloud at it.! 


No. 2. _Recorp IV. C. 628 
Dance Song (pisik), sung by Haquyyaq, a Puwtkgq woman 


Verse 1. pt. 1. a ye yar ye yt yar tekicatyeyiviyu 
uwaliayyu camna tiki¢atyeyiviyu 
Refrain. tye yat ye yt ya 
ye t ye 
ye yt yar ye yt yar ya 
Connective. ~ yat ya 
Verse 1. pt. 2. uwaliayyutt ndloyyuctt capku 


ttkicumagqeuytt tekicaiyeyiveyu 
(Refrain and Connective) 
Verse 2. pt. 1. tye yar ye yt yar tekicaryeyiveyu 
uwalinyut?t camna trkicatyeyiveyu 
(Refrain and Connective) 
Verse 2. pt. 2. caveyyutti — uwalinyutt capkoa céviyyuts capku 
ttkicumaqcuyn tekicaiyeyiviyu 
(Refrain and Connective) 
Verse 3. pt. 1. 1 ye yar ye yt yar tekicatyeyiveyu 
uivat1t qa camna ttkicaryeyiviyu 
(Refrain and Connective) 


Verse 3. pt. 2. kayhiyyumli capkoa (Spoken: aiyoqen apku) 
Translation 
Verse 1. pt. 1. I could not reach 
Waliaq? down there I could not reach. 
Verse 1. pt. 2. Waliaq’s swimming-places those, 
After wishing to reach them I could not reach. 
Verse 2. pt. 1. I could not reach 


Uwalinruk® down there I could not reach. 


1 i is arecord of a journey made by the composer about 1900, when she travelled with her husband from Stapyl- 
ton ae Dolphin Ae Union Sie 9 Tree (Kugaryuaq) river in Coronation gulf, for the purpose of making ines and pots 
from the soap-stone (utkuciktaq) in that vicinity (See Vol. XII of this series, Pt. A., The Life of the Copper Es Sse p. 54). 
All the places mentioned in the text lie between the Coppermine and Tree rivers. The song was very popu ar fo ey 
years. It was heard by Mr. V. Stefansson in 1911 (Anthrop. Papers, A.M.N.H., Vol. XIV, Pt. 1, p. 34), and taug y his 
Alaskan Eskimo Natkusiak to the Indians on Dease river (op. cil., p. 263). ; 

2 Waliaq (or Uwaliaq): the district between the Rae and Coppermine rivers, much frequented by caribou, which were 
driven into the lakes and rivers by the Eskimos and speared. Hence the reference to ore eae LG Wace 

3 i aliniq): a vague term to denote the country inhabited by western Eskimos, who, until the middle 
of Rf teehee hen HA Gr far as Wise point to trade with the Copper Eskimos. This song would indicate that 


knives were the most important articles bartered by the western Eskimos. 
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Verse 2. pt. 2. 
Verse 3. pt. 1. 


Verse 3. pt. 2. 


Verse 1. pt. 1. 


Refrain I. 


Connective. 


Verse 1. pt. 


Verse 2. pt. 


Refrain II. 


Verse 2. pt. 


Verse 3. pt. 


Refrain III. 
Connective. 


Verse 3. pt. 


Verse 4. pt. 


Verse 4. pt. 


Verse 5. pt. 


Verse 1. pt. 
Verse 1. pt. 


Verse 2. pt. 


1 Kanghiryuaq: 


Canadian Arctic Expedition, 1913-18 


Knives, Uwalinruk, those knives, those, 
After wishing to reach them I could not reach. 


I could not reach 
The promontory down there I could not reach. 


Of Kanghiryuaq' those. 
(Spoken: I have finally forgotten it) 


No: 3. Recorp LV. C. 93 


Dance Song (pisik), sung by Haquyyaq, a Puig woman 


ai yai"ye ye ya ayoncymiuya 

nunami camaya ayoniymiuyay at yar yer ya 

ai ya gai yat ye yi ya ar yar ye yar ye 

~ ya av ya 

cuna cuatt wma piciyacuatt 

nalaqcivaktunit ayoniymiuyay ar yar yer ya 
(Refrain I and Connective) 

ai yaityet ya ayoneymiuya 

tcikumi camaya ayontymiuyan ari yar yer yar 

ai ya ye yt ya at ya t ye yar yar 
(Connective) 

tupiyyati mmay neyniayyucte 

qayveqceivaktunt ayontymiuyay at yar yet ya ar ya 
(Refrain IIT and Connective) 

(Reallyfa new song joined on to the preceding) 

tunucin-aqpayalt e€ yar yar t ya 

tunucen'agpayalt e yar yar 7 ya 

tunucen'agpayalt ar ya har yar ya ai yt a at yar ye 

a yar ya 

na’—' tunucen-aqpayali teikayyuayli camna 

tunucen'agpayali e yar yar ya 
(Refrain III and Connective) 


natceq-ayneyla camna tunucin:aynextuyo 
umiviynun «ma tunucen:agpayale 


(Refrain III and Connective) 
tunucn'agpayali nunayyuayli camna 
tunucn'agpayalt e yar yar ya 

(Refrain III and Connective) 


tuktuqayneyli camna tunucin:aynextuyo 
tunucn'aqpayali e yar yar ya 
(Refrain ITI) 


Translation 
I failed also in hunting, 
On the land from down here I failed also in hunting. 
What [are] these people walking along 


Striking down the game, [while] I failed also in hunting. 


I failed also in hunting, 
On the ice from down here I failed also in hunting. 


the district around Prince Albert sound on Victoria island. 


Verse 2. pt. 2. 


Verse 3. pt. 1. 
(new song). 
Verse 3. pt. 2. 


Verse 4. pt. 1. 


Verse 4. pt. 2. 


Verse 5. pt. 1. 
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The sealers, they who cut up the meat, 

Drawing seals up on top of the ice, [while] I failed also 
in hunting. 

I turned back from it at last, 

I turned back from it at last. 

I turned back from it at last, the big ice down here, 

I turned back from it at last. 

Seals being abundant down here [yet] turning back from 
it at last unnoticed 

To Umivik I turned back from it at last. 

I turned back from it at last, the great land down here, 

I turned back from it at last. 

Caribou being abundant down here [yet] turning back 
from it at last unnoticed 

I turned back from it at last. 


No. 4. Recorp IV. C. 783 


Dance Song (pisik), composed and sung by Uyahaq, a Putitg woman 


Verse 1. pt. 1. 


Refrain. 
Connective. 
Verse 1. pt. 2. 


Verse 2. pt. 1. 


Verse 2. pt. 2. 


Verse 3. pt. 1. 


Verse 3. pt. 2. 


Verse 4. pt. 1. 


Verse 4. pt. 2. 


Verse 1. pt. 1. 


Verse 1. pt. 2. 


Verse 2. pt. 1. 


mauna hat ye ya aiyumivaktuya at 
ndtceghoqtunut? acyumivaktuya ai 
Mauna Ai Ya ar ye ya mauna zt ya 
ya hat ya 
mauna hat ye atyumivaktuya ar 
cilayyua qayma auyalixyayman 
(Refrain and Connective) 
mauna hai ye atyumivaktuya ar 
cilayyua gayma okiuliexyayman 
(Refrain and Connective) 
cilayyua qayma okiuliayayman har 
tytuayyumnilu myumavaktuya 
(Refrain and Connective) 
mauna hai ye aiyumivaktuya har ya 
cilayyua qayma opinyaltayayman ar 
(Refrain and Connective) 


mauna hai ye dlienaylagpa har 
canik — pietkciya una myumavaktuya 1 ya 


(Refrain and Connective) 
teymiyalyuya nalagciyayayman hai 
noyayayyuttt qayleqtuatagpek har 

(Refrain and Connective) 
mauna har ye 


Translation 

Through here-I should like to know 
How to reach people who secure seals I should like to 

know. 
Through here I should like to know, 
The season now when it began to be summer. 
Through here I should like to know, | 
The season now when it began to be winter. 


412 


Verse 2. pt. 


Verse 3. pt. 1. 


Verse 3. pt. 2. 


Verse 4. pt. 1. 


Verse 4. pt. 2. 


iw) 


Canadian Arctic Expedition, 1913-18 


The season now when it began to be winter, 
In my house I remained idle. 
Through here I should like to know, 
The season now when it began to be spring. 
Through here it was pleasant ; ace 

_ My bow, it, I accomplished nothing [with it]. 
My winged arrow when it failed to strike anything, 
The young fawns I simply caught with my hands [?] 
Through here . 


No. 5. Recorp IV. C. 854 


Dance Song (pisik), composed by T'ucayaq, an Akuliakdtak man, sung by Kdéneyoq, 


Verse 1. pt. 1. 


Refrain. 
Connective. 
Verse 1. pt. 2. 


Verse 2. pt. 1. 


Verse 2. pt. 2. 


Verse 3. pt. 1. 


Verse 3. pt. 2. 


Verse 4. pt. 1. 


Verse 4. pt. 2. 


Verse 1. pt. 1. 
Verse 1. pt. 2. 


Verse 2. pt. 1. 


Verse 2. pt. 2: 


a Put girl. : 


qanog unay unataylayoyo 
picukaliy unataylayoyo 
4 yaya vt yaye 
ye yaya 
teymiqamnk aiysyapkuyo 
milunmtk unataylayo 
(Refrain and Connective) 
ganog unay unataylayoyo 
qiyaliytiy unataylayo 
(Refrain and Connective) 
teymiqamntk aiysyapkuyo 
milunmik unataylayo 
(Refrain and Connective) 
ganog unay unataylayoyo 
geynegtoytiy unataylayo 
(Refrain and Connective) 
tieymiqamntk aiysyapkuyo 
tcukcamnin aiyaytayo 
(Refrain and Connective) 
qanog una unataylayoyo 
ugattyiiy unataylayo 
(Refrain and Connective) 
teymigamnck aiysyapkuyo 
niyaymiy unataylayo 
(Refrain with wu hu hu hu hu hu at the end) 


Translation 
How this one am I to strike it with a missile? 
As it walks let me strike it. 
With a winged arrow since I cannot do it, 
With a stone let me strike it. 
How this one am I to strike it? 
The king eider let me strike it. 


With a winged arrow since I cannot do it, 
With a stone let me strike it. 


Verse 3. pt. 1. 
Verse 3. pt. 2. 
Verse 4. pt. 1. 


Verse 4. pt. 2. 
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How this one am I to strike it? 

The black musk-ox let me strike it. 

With a winged arrow since I cannot do it, 
With the horn of my bow let me push it away. 
How this one am I to strike it? 

The hare here let me strike it. 

With a winged arrow since I cannot do it, 
With a snare let me attack it. 


No. 6. Recorp IV. C. 94 


Dance Song (pisik), sung by Kulahuk, a Kiluctktok man. Really a combination 


Song 1. 
Verse l. 


Refrain. 


Song 2. 
Verse 1. pt. 


Refrain. 

Connective. 
Verse 1. pt. 
Verse 2. pt. 
Verse 2. pt. 


Verse 3. pt. 


Verse 3. pt. 


Song 1. 
Verse 1. 


i= 


Song 2. 


Verse 1. pt. 


Verse 1. pt. 


of two songs. 


pitaqcaunma una avataniyaleymani 
tuyimun ima una payayaleqeen-aymili 
yar ye yar ye yar yar yi ya 

e€ yar yar yar yar ya 

yar ye ya 

yat ye ya yar yar ye 

a yere 


avuyat ya myumauyayivtk 


-tunumuyamnt inyumauyayivuya 


avuyat yar ye yar yar ya 
avuyar ya ye yai yar yar yar ye 
yar ya 
nayyuyttu qa kulavayyutt 
tlayeyunainapkin nyumauyaywuya 
(Refrain and Connective) 
avuyat ya inyumauyayiuek 
kivanmuyamni myumauyayivuya 
(Refrain and Connective) 
neyyutitu ga uyyuyaluc 
ilayeyunainapkin inyumauyayiwuya 
(Refrain and Connective) 
avuyai ya myumauyayiuk 
kilumuyamm myumauyaywuya 
(Refrain and Connective) 
geyneqtuta ga akeayalust 
tlayeyunainapkin inyumauyaywuya 
(Refrain) 


Translation 


My familiar spirit, it, around the caribou when it travelled 
Towards me it began at last to gallop. 


Eastward I was idle, 
On my journey north I was idle. 


Bull caribou, cow caribou, 
Because I could secure none of them I was idle. 
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Verse 2. pt. 1. Eastward I was idle, 
On my journey east I was idle. 
Verse 2. pt. 2. Edible things, bearded seals, 
ie Because I could secure none of them I was idle. 
Verse 3. pt. 1. Eastward I was idle. 
On my journey back inland I was idle. 
Verse 3. pt. 2. Black musk-oxen, brown bears, 


Because I could secure none of them I was idle. 


No..7.<*#RECOBD LV: he 
A Prince Albert sound Dance Song (pisik), sung by Kdneysq, a Puswtiq girl 


Song 1. arnt . 
Verse 1. pt. 1. ye yet ye yt yar tcumauyayiock 
nunayyuaymun ima-a tcumauyayiwik 
Refrain. a yar ye yar yar yar yar yar 
Connective. yat yay : 
Verse 1. pt. 2. ayotitcayyucts ndéyyuliyyutt capkoar 


tccumayaluyttt icumauyayivck 
(Refrain and Connective) 
Verse 2. pt. 1. yar ye yar ye ya tcumauyayivek ar 
tcckoyyuaymun 7% ya tcumauyayiuek 
(Refrain and Connective) 
Verse 2. pt. 2. anyotitcayyutst ndyyuliyyutt capkoat 
tcumayaluytt2. ccumauyaytuck 
(Refrain and Connective) 
Verse 3. pt. 1. yar ye yar ye ya tcumauyayiuck 
garyryayyuymut st tcumauyayiuk 
(Refrain and Connective) 
Verse 3. pt. 2. yar yar : 
pieryyayyuytu wma qitauyayyuytu 
ccumaydluytt? tcumauyayiuek 
(Refrain and Connective) 
Song 2, joined to the preceding. 


Verse 1. yar ye yar ya qicayleqpaktuya 

nunamin camaya tubaktagcamnck qicayleqpaktuya 
Refrain. ye yar yar yar t yet yet yar 

ye ye yt yar yar yai yar yai yai yar 
Connective. yar ya 
Verse 2. dmicuyayyumn imalxyaymata 


gayagtagcamnittt teyulaugpek 

(Refrain and Connective) 
Verse 3. aynagdtrydle geyneqtayli ya 
gayagtagcamanck teyulaugpck 

(Refrain and Connective) 


Verse 4. qayaqtay¢ma ima koiya! — qulaycynayivaya 
nunamnunlit ima niptaiyaiyuenmanlu 
Insert. ye yr yar ya ye yi ya qa. 


ye yt yar yar ye yi ya ga 
(Refrain and Connective) 
1 Apparently a mistake on the part of the singer, 
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Verse 5. ye yr yar ya gicayleqpaktuya 
tcckumin camaya tubaktagceamnck qgicayleqpaktuya 
5 (Refrain and Connective) 
Verse 6. uyryun-uaya geynegtalemna 


tubaklagcamntk teyulaugptk 
(Refrain and Connective) 


Translation 


Song 1. 
Verse 1. pt. 1. My thoughts went constantly, 
To the great land my thoughts went constantly. 
Verse 1. pt. 2. The game, bull caribou those, 
Thinking of them I thought constantly. 
Verse 2. pt. 1. My thoughts went constantly, 
: To the big ice my thoughts went constantly. 
= --Verse 2. pt. 2. The game, bull caribou those, 
- Thinking of them my thoughts went constantly. 
Verse 3. pt. 1. My thoughts went constantly, 
To the dance-house my thoughts went constantly. 
= Verse 3. pt. 2. The dance-songs and the drum, 
- Thinking of them my thoughts went constantly. 
Song 2. 
' Verse 1. I was beginning to waste away exceedingly from hunger. 
From the land, from down there, something to serve as 
a new sealing weapon [I obtained]. I was beginning 
a to waste away exceedingly from hunger. 
» Verse 2. Very many [caribou] when they were in the water, 
2 Material for a new kayak I obtained. 
> Verse 3. My marriage partner! Qernegtaq. 
y Material for a new kayak I obtained. 
' Verse 4. The new kayak I have never put a cover on it, 
i; To my country since it did not make its appearance.? 
‘Verse 5. I was beginning to waste away exceedingly from hunger. 
. From the ice, from down here, something to serve as a 
: new sealing weapon [I obtained]. I was beginning to 
4 waste away exceedingly from hunger. 
; Verse 6. My little nephew Qerneqtag he. _ 
:: Something to serve as a new sealing weapon I obtained. 


No. 8. Recorp IV. C. 61 


An old Dance Song (pisik), sung by Pix-wagq, a Dolphin and Union strait man 


———— <= 


‘Verse 1. pt. 1. yai yai yai yar (?) ndlunaxyayiwan 
q nunayyum ima ayoteyyul-u 
4 Refrain. ya yi yar yor yar ya 


1 yar yr yar ya ya 
ya yi yar yar yar ya ga 
ya yt yar yar yar ye 


Connective. yar yar 


14.e. the man with whom I exchange wives. Tet satan 
2 The frame of the kayak was not transported bac e m: 
was tas covered with sealskins. The song was apparently compo 


for wood. 


ker’s home in Prince Albert sound and in consequence 
Read ey a man who had journeyed south to the mainland 
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Verse 1. 


Verse 2. 


Verse 2. 


Verse 3. 


Verse 3. 


Verse 4. 


Verse 4. 


Verse 1. 
Verse 1. 
Verse 2. 


Verse 2. 


Verse 3. 
Verse 3. 


Verse 4. 


Prelude 


Verse 1. 


Refrain. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 
pt. 
pt. 


pt. 


pt. 
pt. 


pt. 


pt. 
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Dh komayyuyaluka qilegtileyyuet 
umtymayayluin ndlunaxyayiwan 
(Refrain and Connective) 
ie yai ye yai ya nélunaxyayivan 


tcikoyyum ima ayoteyyutl-u 
(Refrain and Connective) 


na tuptyyali ema ndlunit-ainr 


ayluayyuaynun nélunaxyaywan 
(Refrain and Connective, adding he he he he at the 
end of the first line) 
i yat ye yai ya ndlunaxyayivan 
ai — at ya ptciayyudt gatyimi uvant 
(Refrain and Connective) 
De gatyimi unima ndlunit-aine 
piciayyuin ema tainiqcat-u ndlunixyayivan 
(Refrain and Connective) 
als yar yt yar ya cdtgeyatayiwa 
aytuyamnin ima cdtgeyatayiva 
(Refrain and Connective) 


2. yar ya eqdlut-unt cit — 
Translation 
M He does not know at all how to get them, 
Of the land the game. 
2. Animals with warble-flies [caribou], animals with antlers, 
Musk-oxen he does not know at all how to get them. 
Le He does not know at all how to get them, 
Of the ice the game. 
2. The sealers they are not ignorant how to get them. 
To the big seal-holes he does not know at all [how to 
reach]. 
ie He does not know them at all, 
The dance-songs in the dance-house here. 
2. In the dance-house they are not ignorant of them. 
The songs and the words for them he does not know at all. 


i It [the fish] passed right by it [the hook]; 
_ From the fishing-hole it passed right by it. 


No. 9. Recorps IV;G. 963 anp IV. G. 97 


Dance Song (pisik), sung by Kunana, a Kiluecktok man 
a ya hai ya 


Ls at yar yt ya 
civuydnalukpa uv'a 
ar yer yar yat yi ya 
tuciyutidxyaymiyuyo ¢mnaima 
ceyitum ima qitautaluk 
at yar ya hat yai yar 
ya he yai yi ya ga 
ye yt ya qa 


Verse 1. 


Verse 2. 


Verse 2. 


Verse 3. 


Verse 3. 


Verse 4. 


Verse 1. 


Verse 1. 


Verse 2. 


Verse 2. 


Verse 3. 


1j.e. for a snow-hut. 


88540—27 


pt. 2. 


Dts. 


pt. 2. 


pt. 1. 


pt. 2. 


pti. 


pt. 2. 


fei 
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qanogli uvaya aulaniagprxyai yt ya 
at ya ga‘a'a 
piluayniyliuna unaima kuldy (nagpaktumcek) 
at ya yi yaa 
civuydnalukpa uv-a 
ai ye yat yai yi yal 
tuciyutidxyaymiyuyo tmnaima 
giyalogan tma kédtut-aylu 
(Refrain) 
qanoglt uvaya aulaniagpiwyai yi ya 
at ya ha qa 
tlatuli «ma-a unaima 
qaivyunacuyneya aryuleymiyapku 
gat yer yar yar yi ya 
tynegem-ayivuya uvanilu natceymi uv'ani 
(Refrain) 
qanoglt waya aulaniagperyat yi ya 
at ya ha qa ai yat yi ya 
ciuydnalukpa uv'a 
ai yet yar yar yi ya 
tuciyutilzyaymiyuyo tmnaima 
tamaycurn ma cwiutaylu 
(Refrain) 
ganoqlt uwaya aulaniagpexyai yi ya 
at ya ha qa 
tla‘tult una unaima 
qaivyunacuyneya atyuleymiyapku 
a ye yar yar yr ya 
tyneqen-ayivuya uvanilu tupiymi uvant 
(Refrain) 
ganoqli uvaya aulaniagpixyai yi ya 
ai ya qa [e e e e'] 


Translation 


It terrifies me here 

On hearing the loud sound, that one, 

Of Singittog’s drum. 

How I am I going to move about [in dancing]? 

A greater space than this one it being hard to find? 

It terrifies me here 

On hearing the loud sound, that one. 

Qingalogana and Katuttaq. 

How I am I to move about? 

Just think. That thing, 

My lower circle of snow-blocks! I hardly know how to 
build it. 

I continue nevertheless without stopping. Here, too, on 
the floor here. 

How I am I to move about? 

It terrifies me here 

On hearing the loud sound, that one. 

Tamarsuin and Lviutag. 
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Verse 3. pt. 2. How I am I to move about? 
Just think. That one, that one, 
My lower circle of snow-blocks I hardly know how to 
build it. 
I continue nevertheless without stopping. Here, too, 
in the tent here. 


Verse 4. pt. 1. How I am I to move about? 


No. 10. Rxcorp EVR M2 


Dance Song iss sung by Unet-aq, an Akuliakdtak girl 


Verse 1. pt. 1. ye yayi ye ya utqeynageynaymuya 
tetkumil't utgiynageynaymiuya 

Refrain I. ye ye ye yer yer yer ye qar ya ai ya 
a yet yer yer ye Ya Yt ya a qa ya 

Verse 1. pt. 2. 1 ya yau ugqeutytt uyuvalexyagtunina yar 
ayicaqpaktuya 

Refrain II. a yer yer yer yer yer yer yer yer yer yet ye aie hea 
qat ya gat ya ya 

Verse 2. pt. 1. a yer ye ye yayr ye ulgeynagerynaymiuya 


nunamil't utgeynagceynaymiuya art ya 
(Refrain I) 
Verse 2. pt. 2. t yer ye nayyutylt piualixyaqtunt e yai ya 
ayicaqpaktuya 
(Refrain IT) 


Translation 


Verse 1. pt. 1. I intend to return again also, 
From the ice I intend to return again also. 
Verse 1. pt. 2. Blubbery animals [seals] when they came a little towards 
me at their holes 
I quickly secured one. 


Verse 2. pt. 1. I intend to return again also, 
From the land I intend to return again also. 
Verse 2: pt. 2. Antlered animals [caribou] when they began to walk 


away I quickly secured one. 


No. 11. Rercorp IV. C. 100 


Dance Song (pisik), sung by Ndtcen, a Bathurst inlet youth 


Verse 1. uyinagpat yat yar yar 
neqituysq ganiganit'og una 
Refrain. cuminagpauna at yat yet ya 
Connective. t yar ya 
Verse 2. ; ganiganicn'aynamni utgoyyuayivaya 
tcikoyyuk kinuynamnun 
cuminagpar at yat yat ’ 


(Refrain and Connective) 


Verse 3. 


Verse 4. 


- Verse 5. 


Verse 6. 


Verse 1. 
Refrain. 
Verse 2. 


Verse 3. 
Verse 4. 
Verse 5. 


Verse 6. 


Songs of the Copper Eskimos 


muynutt ivatyait-wagtetuni 
nequtuyrg ganigqanit-oq una 
(Refrain and Connective) 
cuminagpar yar ye yar ya 
koiyayutt cdtqungatyuttog wnat 
(Refrain and Connective) 
neyyunmuts uteyoiy t-uagtit-uni 
kovyayuti cdtqungaiyuctog unai 
(Refrain and Connective) 
inmuynut? ivatyait-wagtil-unt 
tyminrtytt unar wytaiyaymintyi a 
kotyayut-¢ cdtqunqaiyuctoq una 
(Refrain) 
(Spoken: nuyut-2q) 


Translation 
? ? 
What is he doing, he. 
? it carried me back, 
The ice, to a place far behind me. 
To people, while they kept stealing [his property] 
There is plenty of meat [?] 
What is he doing? 
Kotyaruk bad no knife, he. 
To game, while it actually returned towards him, 
Kotyaruk had no knife, he. 
To people while they kept stealing [his property] 
He himself, he, at his going to visit them [?] 
Koiyaruk had no knife, he. 
(Spoken: It is finished.) 


No. 12. Recorp IV. C. 46) 


An Old Dance Song (pisik), sung by Utogeg, a Coppermine river woman. 


Verse 1. pt. 1. 
Refrain. 


Connective. 
Verse 1. pt. 2. 


Refrain II. 
Connective. 
Verse 1. pt. 3. 


Refrain III. 


Verse 2. pt. 1. 


88540—274 


dtayuna qai cucuinagpa qa 

pigoyualeq: ndtcxyagtoyo imna gar 

dtayuna qat ya gai ye ya t ya qat ye yar ya gar 

€ yat ya a ga qa yar yaa ga ga 

ya qar ya 

imakaleqi atyayyuavuko ; 

teyuqtayamnuka augqtuylogpa gat 

dtayuna qai ya gat ye yai ya gai ye yar ya 

a ya 

cucuicutaymiyama tymiqtage:m'aquya 

dtayuna qa at ye yar ya ga qa 

dtayuna qai ya gat ye yat ya qai ye yar ya 

€ yat ya a ga gar he 

dtayuna qai cucuinagpa ga 

aymayiayyuk ga eqdlukxyagtoyo «mna 
(Refrain I and Connective) 
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Verse 2. pt. 2. 


Verse 2. pt. 3. 


Verse 1. pt. 1. 
Verse 1. pt. 2. 


Verse 1. pt. 3. 


Verse 2. pt. 1. 


Verse 2. pt. 2. 


Verse 2. pt. 3. 
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imakaliaqiag atyayyuavuko 

tialayamnuko neqeqtut-oqpa gar 
(Refrain II and Connective) 

cucuicutaymiyama tymiqtagen-ag uya 


Translation 


Lo, he, what does he not do? 
Piqoyuag catches many seals. 


Indeed our hands, 
When we two ate liver, it covered them with blood. 


Because I never could catch any [seals] I went away at 
last alone. 

Lo, he 

Lo, he, what does he not do? 

Angmagiaryuk catches many fish. 


Indeed out two hands, ; 
When we split fish for drying, it provided plenty of food 
[?] 


Because I never could catch any [fish] I went away at 
last alone. 


No. 18. Recorp IV. C. 91 


Old Dance Song (pisik), sung by Ndneyoag, a Coppermine river man 


Verse 1. pt. 1. 
Refrain I. 


Connective 1. 
Verse 1. pt. 2. 


Refrain IT. 
Connective 2. 
Verse 1. pt. 3. 
Refrain III. 
Connective 3. 
Verse 2. pt. 1. 
Verse 2. pt. 2. 


Verse 2. pt. 3. 


Verse 3. pt. 1. 


kia kia una pen-eylukuati 

gatyoyayyuk tlicagpiyo 

at yar yar yar yar yayt ya gar yar ye ye 

at qat ya ga 

t ya qar ya 

qiyalogatuqa qeyagcanuvtu 

pin'eylukuati ilicagpiyo 

ai yar yat yat yar yayt ya gai yat ye 

at ya 

pineylukcoytiuni ilicayminavaya kipottkca una 

at yar yar yar yar ya 

ar yar yat yar yar yayi ya ai yat ye ye 

att ya qait ya hai ya 

[kia] cumunkia uv-a ptc-uk-dluagpek 

tunumun camuya qaytinagcuynaya 
(Refrain I and Connective 1) 

ilun-uayali qaqcalina 

tickin-acuynayo minyoqcaytnagptk 
(Refrain II and Connective 2) 

kaiyutayyuatt nanyoteyyuayina cevwyaymagewyo 
(Refrain ITI and Connective 3) 

cumunkia ura picuk-aluagpek 

kivanmun camuya goylinageuynaya 
(Refrain T and Connective 1) 


Verse 3. 


Verse 3. 


Verse 4. 


Verse 4. 


Verse 4. 


Verse 1. 
Verse 1. 
Verse 1. 
Verse 2. 
Verse 2. 


Verse 2. 
Verse 3. 


Verse 3. 


Verse 3. 
Verse 4. 


Verse 4. 


Verse 4. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 
pt. 
pt. 
pt. 
pt. 


pt. 
pt. 


pt. 


pt. 
pt. 


pt. 


pt. 
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aynayituat? tiken-aqceunnaytt 
kwanmun camuya meinyoqcaytnagpek 
(Refrain II and Connective 2) 
cevutuyuyuatt taineylyuayina cwwyaymagqceuyo 
(Refrain III and Connective 3) 
cumunkia uv'a picuk-dluagqprk 
kivaenmun camuya qayltinaqcuynaya 
(Refrain I and Connective 1) 
tcayuit uli tekin-agcuynag 
kivanmun camuya minyogcaynagptk 
(Refrain II and Connective 2) 
negatceyiaqcaya navyttceyiagqcaya 
civuyayimnagcuyo 
(Refrain ITI) 


Translation 
Whose, whose this his mistake? 
The song I am learning it. 
Qingalogana’s and Qingaqsanuk’s 
Their mistake I am learning it. 


Even this mistake I am trying to learn it too, the word 
he substituted, that one. 


Whither, pray, here am I to walk however? 
To the north down hither I not seeming to draw near. 


My dear little relative Qagsalina, 
Not having reached him I have become weary. 


Kaiyutaryuaq his heavy crushing, he being a savage man. 


Whither, pray, here am I to walk however? 
Eastward down hither I not seeming to draw near. 


Beautiful women, I not seeming to reach them, 
Eastward down hither I have become weary. 
Sivutuyuyuagq his big words, he being a savage man. 
Whither, pray, here am I to walk however? 
Eastward down hither I not seeming to draw near. 


Isaruittog I not seeming to reach? 
Eastward down hither I have become weary. 


I am likely to make him angry, I am likely to make him 
break something, he being a savage man. 


No. 14. Recorp IV. C. 9538 


Dance Song (pisik), incomplete, sung by Ulogcaq, a Kiluccktok man 


Verse 1. pt. 1. 


Refrain I. 


Connective. 


1 Kaiyutaryuaq threw his wife down and stamped on‘her. 
2 Pevvoed in the text would mean “‘he not seeming to rea 


ya yar yar ya ccumavak-dluagpek 
kivanmuti camuya tcumavak dluagpek 
yar ya yi yar yar ya har yar ya 

ya ya yi yai yai yar yi ya a ya ha 
a ya 

ya har ya 


ch,” but it seems probable that the first person ending has 


been dropped on account of the music. 
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Verse 1. 


pt. 


Refrain II 


Verse 1. 
Refrain III. 


Connective. 
Verse 2. 


Verse 2. 
Verse 2. 
Verse 3. 
Verse 3. 
‘Verse 3. 


Verse 4. 


Verse 1. 
Verse 1. 
Verse l. 
Verse 2. 
Verse 2. 


Verse 2. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 
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takonacutuaynay'a kivatin muant 

takonacutuaynay'a kivatyinun cdéviantk 

ya ya yi yar yar ya gai yai yar har 

takoyunaitpak-ama imdluaym-aquya kivanmut? can-ama 

yai ya yi yar ya yar yar yr yar ya 

yat ya yi yar ya yar ya yr yar ya 

yai ya yi yar yai ya hai yar ya har 

yar ya yt yar yar hi at yr ya hi ya 

av ya ha 

4 ya har ya 

yar ya yt yar ya tcumavak: dluagpek 

kilumuti camuya tcumavak-dluagpek 
(Refrain I and Connective) 

ya har ya 

takonacutuaynay'a kiluccktok umiymani 

takonacutuaynaya kiluccktok kénuyaneytu 
(Refrain IT). 

takoyunaitpak-ama imdluay:n-aquya kilumuti can-ama 
(Refrain III and Connective) 

Z yat ya yt yar ya tcumavak:dluagpek 

uwanmutt camuya tcumavak:dluagptk 
(Refrain I and Connective) 

takonacutuaynaya uwatinyum qeyuant 

takonacutuaynaya uwatinyum kileyvaneytu 
(Refrain IT) 

takoyunattpak-ama imdluaym-aquya 

uwanmut? can-ama 
(Refrain III and Connective) 

yar ya yt yar ya tcumavak-dluagpek 

tunumutt camuya ccumavak-dluagptk 
(Refrain I) 


Translation 


Although I was earnestly expecting [them], 

Eastward, down thither, although I was earnestly expect- 
ing [them], 

They were not actually visible to me, the farthest east, 
its inhabitants; 
They were not actually visible to me, the far eastern 
people, their knives. 
Though I could not see them 1 was filled with thoughts 
of them, to the east when I turned. 

Although I was earnestly expecting [them], 

Southward, down thither, although I was earnestly ex- 
pecting [them], 

They were not actually visible to me, Kilusiktok its 
musk-oxen; 

They were not actually visible to me, its copper too. 

Though I could not see them I was filled with thoughts 
of them, southward when I turned. 


Verse 3. pt. 1. 


Verse 3. pt. 2. 


Verse 3. pt. 3. 


Verse 4. pt. 1. 


[Verse 4. pt. 2.2 


Verse 4. pt. 3. 
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Although I was earnestly expecting [them], 

Westward, down thither, although I was earnestly ex- 
pecting [them], 

They were not actually visible to me, the western people 
their wood; 

They were not actually visible to me, the western people 
their mammoths!. 

Although I could not see them I was filled with thoughts 
of them, westward when I turned. 

Although I was earnestly expecting [them], 

Northward, down thither, although I was earnestly ex- 
pecting [them], 

They were not actually visible to me, the northern people 
their polar bears; 

They were not actually visible to me, the northern people 
their seals. 

Although I could not see them I was filled with thoughts 
of them, northward when I turned.] 


No. 15. . Recorp LY. C..733 


Dance Song (pisik), composed by the singer’s father. Sung by Kexulvk, a 


Prelude. 
Connective. 
Verse 1. 
Verse 2. 


Verse 3. 


Verse 4. 


Verse 5. (a prelude 
or interlude). 


Verse 6. 


Verse 7. 


i Mammoth wer 3B doug int 
hich they call kiligvak. 
ster The remainder of the son, 


Dolphin and Union strait’s man 

kanai ya kanat ye ye yaya 

kanai ya kanai ye ye e ya kanayar ya 

e yaya 

kanaiya atyuleqpaymiyiyaya 

komayua aiyuleqgqpaymiyiya kanayai ya 
(Connective) 

pietkeemnt nalayniyayayaya ; 

komayua aiyuyivaymiyiya kanayat ya 
(Connective) 

kanaiya aiyuyiwaymiyryaya 

qaiyuat in aiyuyivaymiyiya kanaya ya 
(Connective) ) 

cin'ekpaymi gadvekniyayayaya 

komayua aiyuleqpaymiyiya kanaya ya 
[hu hu hu hu hu hu] 
(Connective) 

kanatiya kanaiye ye yaya 

kanaiya kanaiye ye ye kanayar ye 
(Connective) 

kanaiya aiyuleqpaymiyiyaya | 

miyneyia aiyuleqpaymiyiya kanayar ya 
(Connective) 

gayyugcamntk qadvekniyayayaya 

meyneyia aiyulegpaymyrya kanayar ya 
(Connective) 


he Mackenzie delta and westward. The natives ascribe it to a somewhat fabulous mon- 


g, as obtained from another native. 
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Verse 8. kanaiya kanai ye ye yaya } 
kanaiya kanaiye ye ye kanayar ya 
(Connective) 
Verse 9. kanaiya aiyuleqpaymiyiyaya 
qymiyaluk gaqgoqtuayyumuka kanayar ya 
(Connective) 
Verse 10. kanaiya aiyuwyiwaymiyiyaya 
muyalty atyuyivaymiyiya kanayar ya 
(Connective) 
Verse 11. muynutt aulalizyayiman 
Translation 
Verse 1. I did not know how to secure it; 
The caribou I did not know how to secure it. 
Verse 2. With my bow I tried to kill it. 
The caribou I did not know how to secure it. 
Verse 3. I did not know how to secure it; 
The seal I did not know how to secure it. 
Verse 4. With my big weapon [harpoon] I tried to pull it up. 
The caribou I did not know how to secure it. 
Verse 5. 2 heed adtetamaaine 
Verse 6. I did not know how to secure it; 
The fish I did not know how to secure it. 
Verse 7. With a fish-hook I tried to pull it up. 
The fish I did not know how to secure it. 
Verse 8. in ae eee 
Verse 9. I did not know how to secure it; 
The dog, a white bear it chased. 
Verse 10. I did not know anything of him; 
The man I did not know anything of him. 
Verse 11. Towards the people when he departed altogether. 


No. 16. Recorp IV. C. 25p 


Dance Song (pisik), composed by the singer’s father [unfinished]. Sung by 
Conciag, a Pucotiqg man 


Prelude. av ya 
avat yar yai ya 
avat ye avait yai yai ya ya 


Refrain I. avat ye yar yat yar ye 
Connective. a yat ya 
Verse 1. avaiya aciytynilaya 


atemnili nivtilixyameymanlu 
(Refrain I and Connective) 
Verse 2. qaryuyavti upaiyayminmayale 
atemnili aciytynilayale 
(Refrain I and Connective) 


Verse 3. 


Refrain II. 


Verse 4. 


Verse 5. 


Verse 6.- 


Verse 7. 


Verse 1. 


Verse 2. 


Verse 3. 


Verse 4. 
Verse 5. 
Verse 6. 


Verse 7. 
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cdnektaya nikaymagtit-wyo 
qulimuti ayicixyamiymaya 
avat ye ya he he 
(Connective) 
avatya aciy:nilaya 
komayua aciyeyilayalu 
(Refrain I and Connective) 
taugdtin naytiyaymeymaiyunlu 
komayua aciyinilayalu 
(Refrain I and Connective) 
avaiya aciytyilayai ya 
nayyuliyli gqailixyameymalu 
(Refrain I and Connective) 
yar ya 
tdlumniema nahoynixyagtit-uya 
nayyuliyli qailixyameymalu 
(Refrain I) 


Translation 


Over there I could think of nothing else. 

Beneath me, when it breathed loudly through the water, . 

The broth-provider [seal] when it was going to rush up 
to me, 

Beneath me, I could think of nothing else. 

The thing I made [harpoon] while I had to devote all my 
attention to it, 

Upwards and downwards when it pulled me strongly. 

Over there I could think of nothing else. 

The grub animal [caribou], I could think of nothing else. 

[My] fellow-countrymen they went to lay low the caribou. 

The caribou, I could think of nothing else. 

Over there I could think of nothing else. 

The antlered [caribou] when it began to come to me, 

In my pit thus while I lay listening intently; 

The antlered [caribou] when it began to come to me. 


No. 17. Recorp IV. C. 87 


Dance Song (pisik), sung by Kexut-tk, an Akuliakdtak man 


Prelude. 


Refrain. 


Connective. 


Verse 1. pt. he 


ye yer ya 2 yar yar ya 
ye yet ya t yar yar ya 
ye yer ye yar yar ya 
yar yar yar 
1 yat yar yar yar yai yar ya yar yar y6 
a yar ya 
yai yar ya-a t yar yar ya 
tyluayyuptiym qocunwaktuya 
(Refrain and Connective) 
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Verse 1. pt. 2. 


® 


Verse 2. pt. 1. 


(incorrect) 


Verse 2. pt. 1. 


(correct) 


Verse 2. pt. 2. 


Verse 1. pt. 1. 
Verse 1. pt. 2. 


Verse 2. pt. 1. 


(incorrect) 


Verse 2. pt. 1. 


(correct) 


Verse 2. pt. 2. 
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cilalivut qayma gocuyrnd: um 
ryluayyuptiynt gocunivaktuya 
(Refrain and Connective) 
cilalivut ma — maqgpalivuya 
gay — naulaymik ugeulik — «mana 
yat yai ya-ai ya yar ya 
tupayyuptiynt gocunivaktuya 
(Refrain and Connective) 
avativut qayma qocuymit-unt 
tupayyuptiynt qocun-waktuya 
(Refrain and Connective) 


Translation 


In our house I sit constantly crouched up [from cold]. 
The people outside of [beyond] us now, they do not sit 


crouched up; 
In our house I sit constantly crouched up. 


The people outside of us—let me stand up again— 
With a harpoon—a seal—no 
In our house I sit constantly crouched up. 


The people west of us now, they do not sit crouched up; 
Tn our tent I sit constantly crouched up. 


No. 18. ReEcorp LY: C. 56 


Dance Song (pisik), composed by [kpakhuag, sung by Avyana, a Putvtq 
‘man. Cf. No. 40 (IV. C. 26) and No. 22. (IV. C. 76), where other re of 
the same song are given. 


Prelude. 
Refrain. 


Connective. 


Verse 1. pt. 1. 


Verse 1. pt. 2. 


Verse 2. pt. 1. 


Verse 2. pt. 2. 


ye he ye ye yi yay e ya gaya 

at ye yt yat yaya 

€ yayr yayar yayt tt ya gar yaya 

a ye yayat yayar yet yat ya 

e yaya 

nakinmiyuna gaileyay magtuyo 

ai yet yat yaya 

qtlegtihiayyuk tuleyavagtuneni 
(Refrain—2nd line only—and Connective) 

waya may vyicuagpakluyuyo 

at yet yat yaya 

gayyuayyuaylu tpiyeyayinapkuluyo 
(Refrain—2nd line only—and Connective) 

nakenmiyuna qaileyay*tnagtuno 

a yet yar yaya 

kdtainaluk tuleyavaqtuneyi 
(Refrain—2nd line only—and Connective) 

waya may piyumatqagtuneyi 

at yet yar yaya 

punyuayyuaylu ipiyeyayinapkuluyo 
(Refrain—2nd line only—and Connective) 


Verse 3. pt. 1. 


Verse 3. pt. 2. 


Verse 1. pt. 1. 
Verse 1. pt. 2. 
Verse 2. pt. 1. 
Verse 2. pt. 2. 
Verse 3. pt. 1. 


Verse 3. pt. 2. 
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cuminmiyuna gaileyay ¢nagtuno 

au ye yr yar yaya 

cuntyluyayyuk paliyyuatqagtuniyt 
(Refrain—2nd line only—and Connective) 

waya may auniydtqaqtumncyt 

ar yer yar yaya 

auyaylu camna ipiyeyaymayuluyo 
(Refrain—2nd line only) 


Translation 
Whence pray have they always come, 
The bull caribou stamping hard on the ground [?]. 
I then watching eagerly for it, 
The arrow too because I did not want to let it fly. 
Whence pray have they always come, 
Katainaluk stamping hard on the ground? 
I then after having a desire to do it [to gol], 
The big dog too I did not want to let it loose. 
Whence pray have they always come? 
The sickness after withering me up, 
I then in my weakened condition, 
My blood too down here it [sickness] not wishing to leave 
it. 


No. 19. Recorp IV. C. 92a 


Dance Song (pisik), sung by Avakan‘a, a Dolphin and Union strait boy about 
12 years of age. Song composed by his mother, A pat-og 


Prelude. 
Refrain. 


Connective. 


Verse 1. pt. 1. 


Verse 1. pt. 2 


(or Verse 2). 


Verse 2. pt. 1 


(or Verse 3). 


Verse 2. pt. 2. 
(or Verse 4) 


Verse 3. pt. 1 


(or Verse 5). 


ai ye ye ya ye ye ye ya 

at ye ye ye ya ye ye ya ga 

ai ye ye ye ye ya 

ai yar ye ye ya 

t yet ye 

ai ye ye ye kdcayatagpk 

napagtog una kdcayataqptk 
(Refrain and Connective) 

civiyotiya tiyulayapku 

puyutakcayyuk inilayami qgovianayivag 
(Refrain and Connective) 

ai ye ye ye tuc-aneqcagpaktun 

uvativulima tucaneqcagpaktun 
(Refrain and Connective) 

gaqogqtuliymete nunagagpak-amck 

uvalivulima tuc:aneqcagpaktun 
(Refrain and Connective) 

ai ye ye ye tuc-aneqcagpaktun 

kivalivulema tuc:aneqcagpaktun ogayyuanutkut 
(Refrain and Connective) 
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Verse 3. pt. 2 auyaleymiti nunagagpak-amek 
(or Verse 6). kivativulima tuc-aneqcagpaktun 
(Refrain and Connective) 
Verse 4. pt. 1 aneynelima aneyneqxuninaqilagtunt 
(or Verse 7). neqigzagpak- avin tucaneqcagpaktun 
(Refrain and Connective 
Verse 4. pt. 2 at ye ye ye qovianayivoq 
(or Verse 8). (Spoken: nuyutn-aq:q tla’) 
Translation 
Verse 1. pt. 1. I kept felling 
The tree, that one, I kept felling. 
Verse 1. pt. 2. My whittling knife when I took hold of it, 


A thing to serve as a platter, when it was finished, it was 
a joyful sight. 


Verse 2. pt. 1. They think they hear, 
The people west of us they think they hear 

Verse 2. pt. 2. White [bears] that they are numerous in the land; 
The people west of us they think they hear. 

Verse 3. pt. 1. They think they hear, 


The people east of us they think they hear, the people 
who are great talkers, 
Verse 3. pt. 2. Warm-blooded animals [musk-oxen ?] that they are num- 
. erous in the land; 
The people east of us they think they hear. 


Verse 4. pt. 1. Breathing, being something like breathing [?] 
That you possess plenty of food they think they hear. 
Verse 4. pt. 2. It is a source of pleasure 


(Spoken: It is in a state of completion, yes indeed) 


No. 20. Recorp IV. C. 60 


Dance Song (pisik), sung by Tdptuna, a Coppermine river man 


Prelude. yar ye yt ya at yat yar ya 
yer ye yt yaye yet yet ya 
Refrain. yer ye yt yanat yai ye yi ya yi ya 
Connective. t yar yar 
Verse 1. pt. 1. t ya yet ye yi ya aiyumivaktuyai ya 


ndtceqcuktunul't aiyumivaktuya ai yai 
(Refrain and Connective) 


Verse 1. pt. 2. t ya ugqeuleyyuctt aiyuleqpak-apken 
ndtceqcuktunult aiyumivaktuya 
(Refrain and Connective) 
Verse 2. pt. 1. t yar yar ya yi yat aiyumivaktuya 
picckecktunult aiyumivaktuya 
(Refrain and Connective) 
Verse 2. pt. 2. omitted ? 
Verse 3. pt. 1. t yar yat ya yi yar aiyumivaktuya 
qaydtgiqtunult aiyumivaktuya 
(Refrain and Connective) 


Verse 3. pt. 2. 


Verse 4. pt. 1. 


* Verse 4. pt. 1 
(repeated). 


Verse 4. pt. 2. 
Verse 5. pt. 1. 
Verse 5. pt. 2. 
Verse 6. pt. 1. 


Verse 6. pt. 2. 


Verse 1. pt. 1. 


Verse 1. pt. 2. 


Verse 2. pt. 1. 


Verse 3. pt. 1. 


Verse 3. pt. 2. 


Verse 4. pt. 1. 
Verse 4. pt. 2. 
Verse 5. pt. 1. 
Perctik pt. 2. 
Verse 6. pt. 1. 


Verse 6. pt. 2. 
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a yar nayaleyywel-t aiyulegpak‘apkin 

gaydtg:qtunul't aiyumivaktuya 
(Refrain and Connective) 

t yar ye yt ya aiyumivaktuya 

eqdlukcuktunun aiyumivaktuya 
(Refrain and Connective) 

t yar ye yt yat atyumivektuya 

eqdlukcuktunun aiyumivaktuya 

t yar yat yat — meyneyiyanema aiyuleqpak: apkin 

eqdlukcuktunun aiyumivaktuya 
(Refrain and Connective) 

t yar yar ye yi yai aiyumivaktuya 

numiyuktunult atyumivaktuya 
(Refrain and Connective) 

ya ya piciayyut? ndlulegpak-apkin 

numiyuktunult aiyumivaktuya 
(Refrain and Connective) 

t yar yar ya yt yai aiyumivaktuya 

ugqlaiyunult aiyumivaktuya 
(Refrain and Connective) 

t ya niuyuak-alt aqtulegpak-apkin 

uqiaiyunuls atyumivaktuya 
(Refrain) 


Translation 


I am quite unable ; 

To capture seals as they do, I am quite unable. 

Animals with blubber [seals] since I do not know how to 
capture, 

To capture seals as they do I am quite unable. 

I am quite unable 

To shoot as they do, I am quite unable. 

I am quite unable, 

A fine kayak such as they have I am quite unable to 
obtain. 

Animals that have fawns since I cannot obtain them, 

A fine kayak such as they have I am quite unable to 
obtain. 

I am quite unable 

To capture fish as they do, I am quite unable. 

Small fish since I cannot capture them, 

To capture fish as they do I am quite unable. 

I am quite unable 

To dance as they do, I am quite unable. 

Dance songs since I do not know them at all, 

To dance as they do I am quite unable. 

I am quite unable 

To be swift-footed as they are, I am quite unable. 

My big knees since they are heavy on me, 

To be swift-footed as they are, I am quite unable. 
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No. 21. Recorp IV. C. 57 


Dance Song (pisik), sung by Aycvyana, a Coppermine river man 


Prelude. ai yai ya at ya ga-ar yer ya 
at ya qa har ya 
Refrain I. hai yar yat ya gar ya 


at yat ya har yar ya qi ya 
a qa gar ya ga 


Connective 1. <4 ya qat ya 
Connective 2. ai yet ya 
Verse 1. pt. 1. ndlunaylukpa-a 


picicayyuk ndlunaylukpa 
(Refrain I and Connective 1) 


Verse 1. pt. 2. citalivut? piciuleymata 
picicayyuk ndlunaylukpa 
Refrain IT. hat yar yar ya qar ya 
hat yar ya ar yer ya gat ya 
Connective 2 + ai yet ya gar ya 
Interlude. niluleqpakcuyoni ililicayminava [hi hi hi hi] 
(Connective 2) 
Verse 2. pt. 1. tqaqtuaylayo 


uyyuktayyua wtgayacaylayo 
(Refrain I and Connective 1) 
Verse 2. pt. 2. tcikumt camani ivavakcaya 
tcikuinaymilu ndlauxyayyaya 
(Refrain II and Connective 2+) 
Verse 3. pt. 1. ? ndluleqpakcuyont unatayivaya 
apkutitqayttuaymana t yat ya [hi hi] 
(Prelude, Refrain I, Connective 1): 
Verse 3. pt. 2. ? t yar ya «tqaqtuaylayo 
nanuktayyua iqayacaylayo 
(Refrain I and Connective 1) 
Verse 4. pt. 1. ? tcikumt camani picuavak'ama 
tcikunaymilu takolyataqtaya 
(Refrain II and Connective 2) 
Verse ? eqeiyin-aqtuyont unatayivaya 
pietkcag-ayit-uayman [hi hi hi hii] 
(Connective 2) 
Verse ? av yar ya wtqaqtuaylayo 
eqdluayyuk tayeomi «ma 
(Refrain I and Connective 1) 
Verse ? tdci camant atyuleqpak-apke hai ya 
mayuktayyutu itqayacaylayin 
(Refrain II and Connective 2) 


Interlude}? aiyulegpakcuyoncy (?) gopqaqtaya — 
Translation 
Verse 1."pt."1. Does he not know, 


Something that will serve as a dance-song does he not 
know? 


Verse 1. pt. 2. 


Interlude. 
Verse 2. pt. 1. 


Verse 2. pt. 2. 


Verse 3. pt. 1 ? 


Verse 3. pt. 2? 
Verse 4. pt. 1 ? 
Verse ? 
Verse ? 


Verse ? 


Interlude ? 
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The people beyond us since they are going to compose 
dance-songs, 


Something that will serve as a dance-song does he not 
know? 

Seeing that I do not know it at all I am going to learn it. 

Let me just recall it, 

A big bearded seal let me keep thinking of it. 

On the ice down here I kept searching for it, 

And on the mere ice I went straight to it. 

Seeing a I do not know it [song] at all—I struck it [the 
sea 

When there was really no means of approaching it. 

Let me just recall it, 

A big white bear let me keep thinking of it. 

On the ice down here when I kept walking, 

Even on mere ice I kept seeing it. 

Though afraid of it I struck it, 

Since there was no bow to hand. 

Let me just recall it, 

A big fish in the sea. 

In the lakes down here since I did not know at all how 
to catch them, 

The fish that were migrating up-stream too let me recall 
them. 

Not knowing at all how to capture them I tried to spear 
them. 


No. 22. Recorp IV. C. 76 


Dance Song (pisik), composed and sung by Ikpakhuag, a Putteq man. Other 
versions, by other singers, are given in Nos. 40 and 18. 


Prelude. 


Refrain. 


Connective. 
Verse 1. pt. 1. 


Verse 1. pt. 2. 


Interlude. 


Verse 2. pt. 1. 


ye e€ ye ye yay e ya gaya 
a ye yar yaya 
€ yayi yaya yayr yar ya gar yaya 
Z ye yay at yay a ye yi (yar ya) 
(Spoken: kdldétunuyama ila mckceyman) 
e yaya 
cuminmiyuna qaileyay tnagtuyo 
at ye yt yar yaya 
gilegtiiayyuk tuleyavagtuncyt 
(Refrain and Connective) 
wvaya may tyicuagpaktuyuyo 
ai ye yt yar yaya 
gayyuayyuaylu ipiyeyayenapkuluyo 
(Refrain) 
€ yayi yayat yayi yar ya gar yaya 
(Connective) 
nakinmiyuna qaleyay nagtuyo 
a ye yt yar yaya 
kdtainaluk tuleyavagiuntys 
(Refrain and Connective) 
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Verse 2. pt. 2. 


Verse 3. pt. 1. 


Verse 3. pt. 2. 
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e yaya 

uvaya may piyumdtqagtuyuyo 

at ye yt yar yaya 

punyuayyuaylu ipiyeyaynapkuluyo 
(Refrain and Connective) 

nakinmiyuna qaileyay’ magtuyo 

ai ye yar yaya 

cuntyluyayyuk paliyyuatqagtuncyr 
(Refrain and Connective) 

waya imay auntydtgaqtumneyr 

ai ye yt yar yaya 

auyaylu camna ipiyeyaymnayuluyo 
(Refrain—hti hi hi) 


Translation 


(Spoken: Because I have a bad cough indeed it [my voice] is low.) 


Verse 1. pt. 1. 
Verse 1. pt. 2. 
Verse 2. pt. 1. 
Verse 2. pt. 2. 
Verse 3. pt. 1. 


Verse 3. pt. 2. 


Whence pray have they always come? 

The bull caribou stamping hard on the ground. 

I then watching eagerly for it, 

The arrow too because I did not want to let it fly. 

Whence pray have they always come? 

Katainaluk stamping hard on the ground. 

I then having a desire to do it [to gol, 

The big dog too I did not want to let it loose. 

Whence pray have they always come? 

The sickness, after withering me up, 

I then in my weakened condition, 

My blood too down here it [sickness] not wishing to leave 
it. 


No.’ 23. Recorp iv. Cy 42 


Dance Song (pisik), sung by Ayeyana, a Pusvteg Eskimo man 


Prelude. 


Refrain. 


Connective. 
Verse 1. 


Verse 2. 


Verse 3. 


ye yeyt at ye ki ya ga ye ye ki at ye ya gayi 

€ yar ya gar yar yar ya yt yar at yar ya ye t yaqai ya 

ye ye ki hat yat yat ye 

yar ye yar yar ya qat yar yai %t ya gai ya 

yar ya a qa ye yar ye ga gai 

a ya gat ya 

qanoq capkwa piyacuayacukptki a ki ya ga qai ya 

mitquleyti peyacuayacukpeki camaneyi nunami camani ki 
(Refrain and Connective) 

ulauyaq qayyuryitantk ye yeyt yat ye ya gaya i ya ga 

[nay-] metquleyti peyacuayacukp:ki camantyi nunami 
camant ki 
(Refrain, 1st line only) 

qayyuryitan tk nautyulyd-uagpaya nayyuleyyuati 

camna yar yeyiyi yar ye yaya 


Verse 1. 


Verse 2. 


Verse 3. 
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Translation 


How these am I going to obtain instead, 
A pair of caribou-fur stockings am I going to obtain in- 
stead, down here, on the land down here. 


Ulauyag, with arrows not his [?] 
A pair of stockings am I going to obtain instead, down 
here, on the land down here. 


With arrows not his [?] I simply transfixed it, the one 
with large antlers. 
Down here . 


No. 24. Recorp IV. C. 508 


ee 


Dance Song (pisik), sung by Kazyayyuk, a Coppermine river man 


Verse 1. pt. 1. 


Refrain. 


Connective. 
Verse 1. pt. 2. 


Verse 2. pt. 1. 


Verse 2. pt. 2. 


Verse 1. pt. 1. 


Verse 1. pt. 2. 


Verse 2. pt. 1. 


Verse 2. pt. 2. 


88540—28 


dlinagpain ai yat yi ya at ya 

apgqaliyayyuk numilixyayami takoyaneyloq:a 

Glinagpain ai yai ya qai 

t yar yar yar yar yt ya qa 

t yal yar yar yat yi yar yar yai ya 

a gat t ya 

t yar ya 

gaty:mt capkwa haiyuyaruytt ar 

numilizyayamt takoyaneyloq:a 
(Refrain and Connective) 

Glinagpain 7 yat yi ya qat 

aviayayyun numtlizyayami av ya 
(Refrain and Connective) 

tucayidn capkwa hatyuyaruytt ar 

numtlizyayam takoyaneylog:a 
(Refrain—beginning only) 


Translation 
Fier 
Apgqaligaryuk, when he began to dance vigorously, he 
looked splendid. 
In the dance-house these people, as he danced around 
them 
When he began to dance vigorously he looked splendid. 
eS ; 
Aviarag, when he began to dance vigorously, 
The listeners, these people, as he danced around them, 
When he began to dance vigorously he looked splendid. 
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No. 25.” Recorp IV. C. 90a 


Dance Song (pisik), sung by Neptandtciag, a Coppermine river woman 


Verse 1. pt. 1. 


Refrain. 


Connective. 
Verse 1. pt. 2. 


Verse 2. pt. 1. 


Verse 2. pt. 2. 


Verse 3. pt. 1. 


Verse 3. pt. 1 - 
(repeated with a 
modification). 


Verse 3. pt. 2. 


Verse 1. pt. 1. 


Verse 1. pt. 2. 


Verse 2. pt. 1. 
Verse 2. pt. 2. 


Verse 3. pt. 1. 


Verse 3. pt. 1 
(repeated). 
Verse 3. pt. 2. 


1 yay at yt ya govianayivog — 
miyneyiagceiun aulaxyayaneyt ya 
at ye yar ya 
i yay ai ye yay ya 
ai ye yayt yay 1 yar ya 
t yar ya 
ni (Spoken: ulamninuktayapku) 
minneyiagciun ciaqtuxyayami 
miyneyiyameytu quivekcixyayivag 1 ya 
1 yar ye yar ya 

(Refrain and Connective) 
Z yai at yt ya govianayivoqg 
komayoagqeiun aulaxyayaneyi ya 
av ye yar ya 

(Refrain and Connective) 
komayoaqciun aulaxyayami 
komayoaqeiun nalagcixyayivag 1 ya 
é hé (Connective.) 
t ya ai Yt ya govianayivog 
gartyuaqceiut. neniyayaneyt ya 
au ye yat ya 

(Refrain and Connective) 
2 yat at yt Ya govianayivog 
qaiyuaqerutl'r cragtuxyayaneyt ya 
ar ye yar yar ya 

(Refrain and Connective) 
garyuageiut? ciagtu — neniyayami 
tipiliayyumi quiveqcixyayivog 1 ya 
at ye yar ya 

(Refrain) 


Translation 


He was in a state of rejoicing, 

The fishing-line jigging it properly 

(Spoken: For I have forgotten it) 

The fishing-line when it sank right down, 

His line too he pulled it right up. 

He was in a state of rejoicing, 

The caribou weapon [arrow] flying straight. 

The arrow when it flew, 

The arrow it struck home. 

He was in a state of rejoicing, 

The weapon for getting broth [sealing harpoon] being 
hurled down. 

He was in a state of rejoicing, 

The weapon for getting broth being let down. 


The weapon for getting broth when it was hurled down, 
His stinking seal he drew right up. 
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No. 26. Recorp LV. C. 99 


Dance Song (pisik), composed and sung by Ildtciaq, a Kiluccktok man, 


Verse 1. 


- Refrain. 


Connective. 


Verse 2. 
Verse 3. 


Verse 4. 


Verse 5. 


Verse 6. 


Verse 7. 
Verse 8. 


Verse 9. 


Verse 10. 


Verse 11. 


Verse 1. 
Verse 2. 


88540—283 


yar yat ya 

agcaqtogaya dn-ayey'um 

ulikdtamnilu aqcaqtoq-aya 

yat yar yar ya 

€ yar yar yar yar ya 

yar yar yar yar 

€ yar yar yar ye 

t yat ya 

unit? uv'a dnagtoymeyuya 

dn‘oyeyumiytu ulikdtamnilu aqcagtog-aya 
(Refrain and Connective) 

tacamnainalt pacenyoynitkiya 

(cumayiyuya pacnyoynivaya 
(Refrain and Connective) 

yar yar ya 

agqcaqtog'aya tyisgqtun ma 

piciayyumtytt agcagtog aya 
(Refrain and Connective) 

tacamnainali dénexonitkiva 

qitautiyaluk kivtkteyivaya 
(Refrain and Connective) 

yar yar ya 

aqcaqtog'aya calyitt 

ontpgaqcamntk aqcaqtog aya 
(Refrain and Connective) 

unitt uma ontpqayumeyuya 

calyttt «ma ontpgagcamntk aqcaqtog aya 
(Refrain and Connective) 

tacamnainali thrycunttkiya 

héneyanilu theycaywaya 
(Refrain and Connective) 

yar yar ya 

aqcagtog-aya uyyuytuyyumilu 

tukagetyamntk agcaqtog aya 
(Refrain and Connective) 

tupiyyatt ima pryumaymiymata 

tukagciyayali (dnegcoyivaya) 
(Refrain and Connective) 

tupiyyatt ima piyumaymiymata 

utageutivik aiyalegpakxuya 
(Refrain) 


Translation 
It robbed me, the wind 
Of my covering it robbed me. 


This [much of it] here I have saved. 
The wind of my covering it robbed me. 
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nly that one I could not place my hand on it [?] 
Bee pear of it but I did re place my hand on it [?] 
Verse 4, They take from me, the singers, 
My song they take from me. 
Verse 5. Only that one [that song] I did not refrain from letting 
it go. 
The an I held it up high. 
Verse 6. It robbed me, the spirit 
Of speech it robbed me. 
Verse 7. This [much of it] I have spoken first. 
The spirit of speech it robbed me. 
Verse 8. Only that one I do not want to look at him. 
Over to one side I turned my eyes. 
Verse 9. It robbed me, the wicked bearded seal. 
Of the harpoon line it robbed me. 
Verse 10. The sealers since they too had been unable to capture 
anything, 
My harpoon line I did not let it go. 
Verse 11. The sealers since they too had been unable to capture 
anything, 


I waited, pulling hard on my harpoon line.! 


No. 27. Recorp IV. C. 38 


A Prince Albert sound Dance Song (pisik), sung by Haquyyaq, a Puwkqg woman 


Verse 1. pt. 1. a ya ar ya inttyociteyivek 

ugqcultyyuag una tcikurnaymi ma-nilu 
‘Refrain. av ye ya e@ ya e ya gat ye yai ya gai yar ye 
‘Connective. 4 ya qai ya 
Verse 1. pt. 2. kdpoeq oqpuya % ya ya gai ya 


quivekxyagqtuayapku aqveqtagteylyuag camna 
(Refrain and Connective) 
Verse 2. pt. 1. qai ya ar ya ryttyociteyivck 
nayyuliyyuag una nunami hamanilu 
(Refrain and Connective) 
Verse 2. pt. 2. qayyueqoqpuya 4 ye ya gai ya 
ndlexyaqtuayapku tama-ni cailiyog 
(Refrain and Connective) 
Verse 3. pt. 1. gar ya at ya incttyociteyivek 
eqdluneyuk una tacitnaymi uv-anilu 
(Refrain and Connective) 
Verse 3. pt. 2. ipueq'oqpuya at ye ya gai ya 
quivekxyaqtuayapku aquveqtagteylyuaq camna 
(Refrain and Connective) 


1 This song was composed and sung by the old shaman Tlatsiag (see Vol. XII, Pt. A., The Life of the Copper Eskimos 
. 209). Its theme changes with the composer’s thoughts. First he recalls a winter journey when he <a. aoe on his- 
8 Lied covered with caribou skins; the wind nearly blew them away, and he attributed this to the maleficence of his enemies 
ae! were seeking his death. He passes on to the joy he felt at a certain dance when he taught his audience a new song. 
T Ne he recalls a shamanistic performance wig his guardian spirit took possession of him and spoke through his person; 
gad be pesymy dre rites fae Magen at his pillow shaman Kannuva, who was holding a seance at the same time. 

lly. ' n Ilatsiag succeeded in har i i i 
to his line and waited for the other sealers ‘6 come to his ansintaniees Seat ane 
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Verse 4. pt. 1. qa ya at ya intkyociteyivek 
uyyuluyyuag una ceyyainaymi uvanilu 
(Refrain and Connective) 
Verse 4. pt. 2. gaydtgeq-aqpuya ai ye ya hai ya 
kdlecuxyaqtuayapku cryyainaymi 


Translation 
Verse 1. pt. 1. I wanted to use my weapon. 
A big blubbery seal, this one, right on the ice, even here. 
Verse 1. pt. 2. I struck smartly with the harpoon, 


And then I just pulled it up, the seal that wandered 
constantly from one breathing hole to another down 


here. 
Verse 2. pt. 1. I wanted to use my weapon. 
A big antlered caribou, this one, on the land, even down 
here. 
’ Verse 2. pt. 2. I shot my arrow swiftly, 


Then I just knocked it down in this place, the caribou 
that wandered about on the land. 


Verse 3. pt. 1. I wanted to use my weapon. 
The fish, this one, right in the lake, even here. 
Verse 3. pt. 2. I struck it smartly with my fish-spear, 


Then I just pulled it up, the fish that wandered about 
constantly down here. 


Verse 4. pt. 1. I wanted to use my weapon. 
A big bearded seal, this one, just at the river mouth, 
even here. 
Verse 4. pt. 2. I paddled my kayak hard, 


Then I simply towed it ashore, just at the river mouth.! 


No. 28. Recorp IV. C. 74 


Dance Song (pisik), composed by Taéptuna, a Coppermine river native, sung by, 
Hédviag, a youth from the same region 


Verse 1. pt. 1. yai yar 4 yat govianayivog 
nunami camani picuyayama 4 ar yar yar 


(Refrain omitted) 


Verse 1. pt. 2. komayyuantma dmimiwtuyt 
gayyuayyuats dmileyitog 1 ar yar yar 

Refrain. yai yar yayt yar yar yar yar yar 

Connective. t yar % yar 

Verse 2. pt. 1. ya yat ya govianayiveg 


teckumi camani picuyayama tai yar yar 
(Refrain and Connective) 
Verse 2. pt. 2. qaiyuyuatt ima wyalegtunti 
naulayiya tpigtayyayttog 1 ar yar yar 
(Refrain and Connective) 


1 The Copper Eskimos have never harpooned seals from a kayak, 30 this must refer to an exploit of a Hudson bay native. 
Possibly the song originated in that area. 
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Verse 3. 


Verse 3. 


Verse 4. 


Verse 4. 


Verse 5. 


Verse 6. 


Verse 6. 


Verse 1. 
Verse 1. 
Verse 2. 
Verse 2. 
Verse 3. 
Verse 3. 
Verse 4. 
Verse 4. 


Verse 5. 


Verse 6. 


Verse 6. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 
pt. 
pt. 
pt. 
pt. 
pt. 
pt. 
pt. 


pt. 


pt. 


pt. 


2. 


ae 


r¢ 
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yar yar ya govianayivoq ie eg vy 

kivenmun camuya picuyayama 1 ar yar yar 
(Refrain and Connective) 

qemiayyuk cama nakataywtwyo 

tuktuyaluymun iteptegein-agpik 1 ar yar yar 
(Refrain. and Connective) 

qayyugceayyuya quyvekcivaymiyman 

tuktuyaluymin magqiqpaleg'uya % ar 
(Connective) 

ya yi yat ya teyliatagpck 

komayaij-an pokuniagtutt i ai yar ya 
(Refrain and Connective) 

yai yar ya qovianayivoq ; 

qileqtiliayyuk — qileqtiliayyuk mitiyteq-ayapku at 

gayyuayyamnilu itumatyektiptk 1 at yat ya 
(Refrain and Connective) 

gayyu — yar yar 4 ya govianayiveg 

gaty:mi camant nanektuayneymi 7 at yar ya 
(Refrain and Connective) 

numikayma ima cddvautiyaytymaya 

gilauyayyuk icigtuagpak-a 1 at yar ya 
(Refrain) 
(Spoken: tazma) 


Translation 


It was pleasant 

On the land down here when I kept walking. 

Caribou though being found numerous, 

My big arrow secured no skins. 

It was pleasant 

On the ice down here when I kept walking. 

Broth animals [seals] though longing for, 

My harpoon point was not sharp enough. 

It was pleasant 

Eastward down thither when I kept walking. 

The hummock from down here though falling over it, 

Towards the caribou I finally crossed over. 

My fish-hook since it always pulled up something, 

Towards the caribou I rose up again. 

Unseen I intercepted them, 

The caribou that were engaged in grazing. 

It was pleasant; 

The bull caribou, after I made it begin to leap away, | 

With my big arrow I failed to secure it [?] 

It was pleasant; 

In the dance-house down here, at my standing up [to 
dance]. 

My dancing-companion, when he would not let me dance 
around the ring, 

The drum I simply took it into the ring. 
(Spoken: It is finished) 
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No. 29. Rucorp IV. C. 928 


Dance Song (pisik), sung by Kén-uva, a Coppermine river boy 


Verse 1. pt. 1. 


~ Refrain. 


Connective. 
Verse 1. pt. 


Verse 1. pt. 


Verse 2. pt. 


Verse 2. pt. 


Verse 2. pt. 


Verse 3. pt. 
Verse 3. pt. 


Verse 3. pt. 


Verse 1. pt. 
Verse 1. pt. 


Verse 1. pt. 


Verse 2. pt. 


2. 


a ye ye ye yi ya dlienaylukpa 
dtagcayyua tainiqcart-aq 
2 yar ya hi ya 
tye rt ya ai yi ya ha 
ht ye yt ya hi 
t ya hai ya 
taincgcanil-u avaciyat-uyin 
no — uqeultyyuti tcikumt camani yai ya 
(Connective) 
art ya 
tlayneylucen-ayapkin taicunagpdtka 
aylumiynun unuvaymata 
@ yar ya hi ya 
(Refrain and Connective) 
zt yet yea ya yt ya dlienaylukpa 
dtagcayyua tainigcait-oq 
(Refrain and Connective) 
yar ya 
tainigeamdlu avaciyat-uyin 
nayyultyyutt nunami cameani 
t yar ya hi ya hai ya 
(Refrain and Connective) 
tlayneylucen-'ayapkin taicunagpatka 
qaiyyneyin tiyeqpaymayin 
2 yar ya ha ya 
(Refrain and Connective) 
ye ye yt ya dlienaylukpa 
dtagcayyua tainigcart:q 
(Refrain and Connective) 
taintgcanil-u avaciyat-uyimn 
uyyuluyyuti teikumi camani yar ya 
(Connective) 
a ya 
tlayneyluctn-ayapkin taicunagpatka 
aylumiynun unuvaymata 
1 yat ya hi ya har 
(Refrain) 


Translation 


It is pleasant, ; 

The game, there is no song about it. 

Words [for a song] being far away [hard to find]— 

Seals on the ice down here— ; 

When I obtained a few [words] I attached them [to the 
music]|— 

To their breathing holes they departed. 

It is pleasant, . 

The game, there is no song about it. 
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Verse 2. pt. 2. Words being far away— 
Antlered caribou on the land down here— 
Verse 2. pt. 3. When I obtained a few [words] I attached them [to the 
music|— 
The plains when it crossed over them. 
Verse 3. pt. 1. It is pleasant, 
The game there is no song about it. 
Verse 3. pt. 2. Words being far away— 
Bearded seals on the ice down here— 
Verse 3. pt. 3. When I obtained a few [words] I attached them [to the 
music]— 


To their breathing holes when they departed. 


(No. 30. Recorp IV. C. 59 
Dance Song (pisik), sung by Ivyayotailag, a Puwitqg man. Cf. No. 31. 
Verse 1. Zt yat yat yar yar ttqayacaytayin 


nunayyuts ttkitpaktditka 
anyoticatt gdtqagcicuynaya 


Refrain. % yat yar yar ya t yar yar yar yar yar yar yar ya 
Connective. <4 yai ya 
Verse 2. kuyyuaylu pryul-u ima 


ukpiliytu qa kiciyaylu umiuy (2) 

ucuynageiyutk icogtaylu rcogtut-ua 

magtqcayuck mayagtayvrytu 
(Refrain) 


Translation 


Verse 1. Let me recall them to mind, 
; The lands that I have reached, 
Game as I do not even wish to find. 
Verse 2. Kugyuag [river] and Pingog [hill] 
And Ukpilik [river] and Kissigaq, 
Usungnagsiorvik and Isogtog’s! muddy water, 
Magqiqsarvik and Mangagtorvik. 


No. 31. Rscorp IV. C. 70s 
Dance Song (pisik), sung by Kukilukagq, a Bathurst inlet woman. Cf. No. 30. 
Verse 1. a ye ye ye ye egqayacaylayit 


nunayyutu tekitpaktatka 
ayoticamnk qdtqaqcicuynaya 


Refrain. tye yet ye yet ye yet yet ye 
yer yet yet ye e ye 
Connective. a yet ye 
: (Spoken: alienageiyami ila «dicaijiysq) 
Connective. a yet ye 


1 Jsogtog means ‘‘the muddy one.”’ 
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Verse 2. ukpileytu keliyaylu weuynaqeioyveytu 
icoqtaylu kautaluvtu 
(Spoken: ulamneyaliaruni dlienagciyami — 
uhugqalum dtuaya) 
ukptliyluqa kiliyaylu ucuynageisyorytui ecogtaylu 
ecogtunuaylu magiqcayuck mayagtoyveytu 
(Refrain) 


Translation 


Verse 1. Let me recall them to mind 
The lands.that I have reached, 
Game as I do not even wish to find. 
(Spoken: It is pleasant indeed, teaching the song) 
Verse 2. Ukpilik and Kiligag and Usungnagsiorvik 
And Jsogtog and Kautaluk 
(Spoken: Though going astray in the words itvis a 
joy nevertheless; the song is Uhugaluk’s) 
Ukpilik and Kiligag and Usungnagsiorvik and Isoqtog 
And Little Isogtog, Maqiqsarvik and Mangagqtorvik. 


No. 32. Rzcorp IV. C. 64 


Dance Song (pisik), sung as a duet by Qopdn-a and her brother-in-law A yivyana, 
both Coppermine river Eskimos 


Prelude. yat ye t yar ya 

Verse 1. pt. 1. cénileyalu neqiceywiuyo at ya 
aynauyuytu quyuyusgtog 

Refrain. yat ye yt ya % yar ya ya 

Connective. < yai ya 

Verse 1. pt. 2. canileyalu neqiceytymayo 


cdniley tma tyiyiaya 
(Refrain and Connective) 
Verse 2. pt. 1. qaiyuyieyu yar ye. . . nequceytymayo a ya 
aynauyuyli aymotitcryq 
(Refrain and Connective) 
Verse 2. pt. 2. qaiyuyieyu yar ye yr ya 
muayyuya pigtuyestt 
(Refrain and Connective) 
Verse 3. pt. 1. gitaunmutu kétunmut-u 
inuayyuya pigtuyeats 
(Refrain and Connective) 


"Verse 3. pt. 2. qaiyuyieyu yai ye yt ya 


muayyuya kivanmun «ma 
(Refrain and Connective) 
Verse 4. pt. 1. muayyuya gatyuyiayman ya 
cdnileyalt aymotticiysq 
(Refrain and Connective) 


Verse 4.¥pt. 2. ' Omitted ? 


1 There was an error in the text supplied to Miss Roberts. She has filled in“correctly_the first two words of the line, 


but the last word is omitted in the musical text. 
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Verse 5. pt. 1. (?) cdnileyali aymotiéccyman 
muayyuya eyvayrqg der 
(Refrain and Connective) 
Verse 6. (According to another Eskimo, a different song joined to 
the preceding) 
nakin naken picuktuaxyayivek at 
kilumuti picuktuaxyayivtk o 


Refrain. nakin nakin naken ya 
nakin ya % yar yar ye 

Connective. zt yar ya 

Verse 7. kilumuti picuktuaymiyama 1 ya 
qgigtayyuk ttkilayatagpaya ya 

Refrain. nakin nakin iS tert iy 

Translation 

Verse 1. pt. 1. Her husband, she feeling love for him, 
The woman she was smiling. 

Verse 1. pt. 2. Her husband when she felt love for him, 
Her husband, I began to gaze at her. 

Verse 2. pt. 1. Wishing to come—when she felt love for him, 
The woman, she looked down ashamed. 

Verse 2. pt. 2. Wishing to come, 
Myself [I]. bending down 

Verse 3. pt. 1. To the drum, to the drum-stick, 
Myself, bending down [on account of their weight] 

Verse 3. pt. 2. Wishing to come, 
Myself, to the east, 

Verse 4. pt. 1. Myself when I was wishing to come, 
My husband looked down [in anger]. 

Verse 5. pt. 1. My husband when he looked down 
Myself I recalled to mind. 

Verse 6.  e Whence, whence, I kept on walking 
Southward I kept on walking. 

Verse 7. Southward when I had truly walked, 


Big Island I reached after a long time.! 


No. 33. Recorp IV. C. 40 


Dance Song (pisik), sung by Qoexuk, a Coppermine river man 


Prelude. cumin unat yar yar yai yai ya 

Refrain. cumin unat yar yat yar yar yar yat yai ya 
cunuUNn UNAL YAL Yai a yar ya ya ya yai yar 

Connective. a yat ya 

Verse 1. pt. 1. cumm unar ya tamayukpaylukpa 


picckcayyuk tamayukpaylukpa 
(Refrain and Connective) 


__! The composer of the song up to Verse 5. pt. 1. was a Coppermine river woman named Aquluk. It describes a visit she 
paid to the hut of another woman named Jtogana. Itogana sat in front of her lamp beside her husband; on the opposite side 
of the hut was a third woman with her husband. Jtogana began to smile at this man, but looked down abashed ‘as soon 
as she noticed that Aquluk was watching her. The song then relates how Aquluk wished to travel eastward, but-her 
husband refused to go. To console herself she began to think of all the places she had already visited. At this point 
(Verse 6) the singers broke into a new song suggested by the preceding; the origin of the second song is unknown. 
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Verse 1. pt. 2. tarnicagceicutt-t tapeqtogeen-axtuyo 
pictkcayyuk tamayukpaylukpai ya 
(Refrain and Connective) 
Verse 2. pt. 1. cumin unat ya imalxyayivan 
dmicuyayyuin nak-akun ima 
(Refrain and Connective) 
Verse 2. pt. 2. nunami camani aiyuleqpak- apkin 
emant ima kitik-eat-ayen 
(Refrain unfinished) 


Translation 


Verse 1. pt. 1. Whence this one? Does it want to be irreparably lost? 
The bow does it want to be irreparably lost? 
Verse 1. pt. 2. Word matter [phrases] combining together at last [into 
a song]. 
The bow does it want to be irreparably lost? 
Verse 2. pt. 1. Whence this one? They [caribou] went through it into 
the water, 
Very many of them, through a hole in the ice. 
Verse 2. pt. 2. On the land down here since I am quite unable to find 
them, 
In this place let me go between them. 


No. 34. Recorp IV. C. 39 


Dance Song (pisik), composed by Ikpakhuag, a Puwt:q man, sung by Haviuyag, 
a man from the same region 


Prelude. ye yayai ye ye ye yay ye ya yaya 
Refrain. < ye yaya i ye ya ya yt ya ya ye ya ya 
Connective. e yaya 

Verse 1. ganog uv'an ayoyavaya 


ye yayar ya 
cimilimay ayoyayttgomaya 
(Refrain and Connective) 
Verse 2. akcamiylu gatuiyaiyuayyumeyt 
ye yayar ya 
cinilimay ayoyayttgomaya 
(Refrain and Connective) 


Verse 3. ganoq camnay alimalialuka 
ye yaya ya 
upgotryay alimalialukwuya 
(Refrain and Connective) . 
Verse 4. muyalty agtunalialuyma 


ye yayat yaya 
upgotiyay alimalialukivuyo 
(Refrain and Connective) 
Verse 5. ganog camna picuyacuayaryaywaya 
ye yayar yaya nde 4s 
NUNGa camna picwyacuayaiyayiwaya 
(Refrain) 
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Translation 
Verse 1. How here is she to overtake me? 
My wife tells me not to be overtaken. 
2 Brown bears and wolverines— 
ee My wife tells me not to be overtaken. 
Verse 3. _ How, down here, is it still far away from me, 
My shelter I am still far from it. 
4. My self it weighs heavily on me; 
ih My shelter I am still far from it. 7 
Verse 5. How, down here, do I think I shall ;walk on it? 


The land down here I think I shall walk on it. 


No. 35. Recorp IV. C. 784 
Dance Song (pisik), composed and sung by Uyahag, a*Puwtq woman 


Prelude. 7 ye yr ye yr ye ha ye yo ya ga 

Refrain. aye yt ye yr yar ye yr ya gar 
a yar ye ya hi ye ya he ya ha ha ga qa 

Connective. t yar yar 

Verse 1. pt. 1. yar ye yar ye nyumavaktuyai 


cilayyua gayma opinyaltwyayman at 
(Refrain and Connective) 
Verse 1. pt. 2. gayyucayiya quyvekciyuyaymat ya 
a ye yt yar ya inyumavaktuyat 
(Refrain and Connective) 
Verse 2."pt.%1. yar ye ya ye ya nyumavaktuyai 
cilayyua gqayma aiyalixyayman at 
(Refrain and Connective) 
Verse 2."pt. 2. cdnileya una nalagciyuyaymat 
aye yt yar yt ya inyumavaktuya 
(Refrain and Connective) 
Verse 3."pt. 1. yar ye yar ye myumavaktuyat 
cilayyua gayma okiultxyayman ai 
(Refrain and Connective) 


Verse 3. pt. 2. canileya una quyvekciywyayman 

tye yr yar ye ya inyumavaktuyat 

(Refrain) 
Translation 

Verse 1. pt. 1. I was idle 

The season now when it turned again to spring. 
Verse 1. pt. 2. My fish-hook since it pulled up nothing 

S I was idle. 

Verse 2. pt. 1. I was idle 

The season now when it turned again to summer. 
Verse 2. pt. 2. My husband, he, when he struck nothing [no caribou] ~ 

I was idle. 
Verse 3. pt. 1. I was idle 

The season now when it turned again to winter. 
Verse 3. pt. 2. My husband, he, when he pulled up no seals 


I was idle. 
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No. 36. Rucorp IV. C. 98 


An old Dance Song (pisik), sung by Ogaitok, a Kiluecktok woman 


Prelude. 


Connective. 
Verse 1. pt. 


Refrain I. 


Verse 1. pt. 


Refrain II. 


Verse 1. pt. 
Refrain ITI. 


Verse 2. pt. 


Verse 2. pt. 


Verse 2. pt. 


Verse 3. pt. 


Verse 3. pt. 


Verse 3. pt. 


Verse 4. pt. 


Verse 4. pt. 


ye yt yayt ye yi ya ye yi ya 
hi ya ha gat ya 
ya gat ya 
ayottkedétt capkoa mitquleyyui capkwa 
picualixyagtunt ayoyunattpaktuya 
ye yt yar zt ya yt ya-a hai yat yai hai ya 
pteckeryal’t una cayayayluyoli 
ctqgaqcukpakcinaqtuya 
ye yt yayr ye yt yayt ye yt yar ye yi ya 
ye yt ya qi ya yr ya gar yar ya gai ya 
yt ye yt ye Yi ya yt 4 ya ye yi qi ya a ga qa ya 
(Connective) 
ye yt yayi ye yt yay dlrenagen-aylukpa 
ayoyunattpaktuya okiutuamicila 
ye yr yayt ye yr yar yar ye yr ya gai ya 
ye yt yayt ye yt ya-a 
e ye ya hi ya a gai i ya 
(Connective) 
anotikcdt-t capkoa ugqceuleyyui capkwa 
uyudlixyaqtunt ayoyunaitpaktuya 
(Refrain I) 
unayayali una cayayayluyoli 
ctgagcukpakein: aqtuya 
(Refrain II and Connective) 
ye yt yayi ye yi yay dlienagen-aylukpa 
eqcilekpakeen-aqtuya opmyatuami cila 
(Refrain III and Connective) 
anottkcdtt capkoa eqdluayyuil-t 
gitpalizyaqtunt ayoyunatpaktuya 
(Refrain I) 
gayyuqeayyuyali cayayayluyoli 
dgagcukpakem-aqtuya 
(Refrain IT) 
(Spoken: iyisgtailag dnyaiywnagtoynaxeq) 
(Connective) 
ye yi yayi ye yt yay dlienagem:aylukpa 
a- eqcilekpakem-aqtuya mani'lyum tluant 
(Refrain III and Connective) 
uqeuacdli capkoa akcaluyyuit capkwa 
picutlizyaqtun eqcilekpakern aqtuya 
(Refrain I) 
qayyuayyuya una egeryi-umi una 
eqettiyivaken-aqptk 
(Refrain IT) 
(Spoken: putuyauta taimaito unin 
anyaiyunagzryaluyman) 
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Verse 1. pt. 1. 


Verse 1. pt. 2. 
Verse 1. pt. 3. 


Verse 2. pt. 1. 


Verse 2. pt. 2. 


Verse 2. pt. 3. 


Verse 3. pt. 1. 


Verse 3. pt. 2. 


Verse 3. pt. 3. 


Verse 4. pt. 1. 


Verse 4. pt. 2. 
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Translation 


Game animals those, long-haired caribou those, 

Though they roam about everywhere I am quite unable 
to secure any. 

My bow, this one, carrying it in my hand always, 

I finally pondered deeply. 

It is all right, however, even if 

I am quite unable to secure them in this present winter. 

Game animals those, seals those, 

Though they keep visiting their holes I am quite unable 
to secure any. 

My harpoon, this one, carrying it always in my hand, 

I finally pondered deeply. 

It is all right, however, even if 

I begin at last to be greatly afraid, in this present sum- 
mer. 

Game animals those, fish, 

Though going out again into the middle [of the lake] I am 
quite unable to secure any. 

My fish-hook, this one, carrying it always in my hand, 

I finally pondered deeply. ; 
(Spoken: As there is no one singing with me I am 

quite out of breath) 

It is all right, however, even if— 

I finally began to grow very terrified, the hummocky 
ice within. 

Seals those, fearsome brown bears those, 

Constantly walking about here, I finally began to grow 
very terrified. 

My arrow, this one, being fearless, this one, 

Am I to allow myself to be terrified at last? 
(Spoken: Its dance-song, let it remain at that, for I 

have become greatly out of breath) 


No. 37. Recorp IV. C. 51 


Dance Song (pisik), sung by Hdvyutaq, a Coppermine river woman 


Prelude. 


Refrain. 


Connective. 
Verse 1. pt. 1. 


Verse 1. pt. 2. 


a ye ye ye yar yar yar ye yat 
ar yer ye yr yar ye yr yet yar 
ar ye yt ye ya ya 
ar. yar ye yt yar ya yi yar ya 
a ya a yar yar ya a ya ha hai 
ya 
% yar ye ye ya teyucayatagpek 
tyluayyuptiyni teyucayatagpik 
(Refrain and Connective) 
auyuynumnilt makiyeyama i ya 
tyluayyuptiyni teyucayataqpek 
(Refrain and Connective) 
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Verse 2. pt. 1. ar ye yt ya tucalyogprk 
kilulepteynili tucatyogptk ai ya 


(Refrain, imperfect on account of flaw in cylinder) 


Verse 2. pt. 2. soe eee . temnaluxyagtuli tucalyogpik 
(Refrain and Connective) 
- Verse 3. pt. 1. az ye yt ya tucatyogptk 


uwalipteynili tucatyogprk 
(Refrain and Connective) 
Verse 3. pt. 2. uwalipta ima cdtqgoyyuayinck 
gayyryyuayiy eqetyrqtayamai 
(Refrain and Connective) 
Verse 4. pt. 1. av ye yw ya tucatyoqgprk 
eee” aii ima tucatyoqptk 
(Refrain and Connective) 


Verse 4. pt. 2. tryaluyyuaylu uyyuluyyuaylu at 
uvamnutt ima tucaxyagtutin nivtiyutixyagtag 
tucatyoqgpck 
(Refrain and Connective) 
Postlude (?) nivtiyutizyaymani 
cdtgaymiktagen-agpuk naépkinhin-ayapket 
(Refrain) 
Translation 
Verse 1. pt. 1. I caught hold of it repeatedly, 
In our house I caught hold of it repeatedly. 
Verse 1. pt. 2. In my feebleness, since I was deprived of the power to 
stand, 
In our house I caught hold of it repeatedly. 
Verse 2. pt. 1. I have been informed 
Of people inland from us I have been informed. 
Verse 2. pt. 2. .... . . of people who continually murmur songs I 
have been informed. 
Verse 3. pt. 1. I have been informed 
Of people west of us-I have been informed. 
Verse 3. pt. 2. Of the people west of us, their big blades [knives], 
Their big arrows, and I am afraid. 
Verse 4. pt. 1. I have been informed 
fal . I have been informed 
Verse 4. pt. 2. A big stinking seal and a big bearded seal ; : 
Towards me—you are listening intently—it breathed 


up loudly through the water. I have been informed. 


Postlude ? When it breathed up loudly 
They both were transfixed finally with my harpoon, but 
I could not hold them both in the end. 
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No. 38. Recorp IV. C. 32 


Dance Song (pisik), sung by Hupa, a Pucvicg woman 


Prelude. 


Refrain. 
Verse 1. 


Verse 2. 


Verse 3. 


Verse l. 


Verse 2. 


Verse 3. 


avaye ye ye yaye ye ye ye ya 

avaye ye ye yaye yer ye ye 

ye ye ye yayer yer ya 

e yaye ye ye ye ye ye yaye 

ye yay 

avaye ye ye yay dlienagpa 

taintqcaqaiyaat:oq katyolck ayotin-ty avaye yer yer yay 
(Refrain) 

ye ye 

taineqcaqaiyainman katyolin ayotintk e ye ya 

ai ye taineqtuayivaya ayoyuamek kiteqguyaymi avaye yer yay 
(Refrain) 

ye yay ye 

ayo, uy niaqgryyuag ndyyuayyuag poakydikcagtaliaryyuk 

avaya e ye 
(Refrain) 

(Repeat Verse 1 and part of Verse 2) 


Translation 


Over there it is pleasant— 

There are no words for the song—the game over there. 

Since there are no words to the song—the game— 

I simply improvise words for it—a big one [bull caribou] 
at Kitinguyaq over there. 


A big one, with a big head, with big antlers, antlers large 
enough to make a snow-shovel, over there. 


No. 39. Rercorp IV. C. 1008 


Dance Song (pisik), sung by Ndtcen, a Bathurst inlet youth 


Prelude. 


Refrain. 


Connective. 


Verse 1. pt. 1. 


Verse 1. pt. 2. 


Verse 2. pt. 1. 


ai yar yi yar 
yar yar yr yar at yar yar yr yar yar yi yat 
yar yar yt yar yar yar yt yar 
yar you yi yar . 
yar yar yar yar ya a qai 
yar yar ya 
yar ye ya qovianayivuya 
ugeuliyyuat? tucaynenmi 
(Refrain and Connective) 
in-uayyutt?t metucktaxyaymata 
ndtceymun kanuya amutyatayneymi 
(Refrain and Connective) 
yat ye ya qovianayivuya 
tu:'liyaluk kauva ema 
(Refrain and Connective) . 


Verse 2. 


Verse 3. 


. Verse 3. 


Verse 4. 


Verse 1. 


Verse 1. 


Verse 2. 


Verse 2. 


Verse 3. 
Verse 3. 


Verse 4. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 
pt. 


pt. 
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cunauv'a una tainiqcayali 
kitatlyumuti niyavateyagpi 
(Refrain and Connective) 
yar yar ye ya picuyacaylaya 
crayagtuneymun picuyacaylaya 
(Refrain and Connective) 
mumiytima takoyayneynaya 
ciryaqtuneymun picuyacaylaya 
(Refrain and Connective) 
teyuaqceryami takolxyaymiyapku 
ccumayauna «ttqiumivek 


(Refrain) 


Translation 

I was filled with gladness 

Big seals on hearing about. 

The men, when they kept hunting them at their breath- 
ing holes, 

On to the ice-floe down thither, pulling them up. 

I was filled with gladness— 

The yellow-billed loon it called kau. 

What is here, this one, my phrase [the words I should 
have used]— 

To the water-hole I went and snared it [loon]. 

Let me go and walk, 

Along the sand let me go and walk. 

People I probably not seeing, 

Along the sand let me go and walk. 

My adopted child when I saw him, 

Him of whom I had been thinking, that one, I was 
thankful [?] 


No. 40. Rercorp LV. C. 26 


Dance Song (isi , composed and sung by Ikpakhuagq, a Pucoteqg man 
C 


Prelude. 


Refrain. 


Connective. 
pt. 


Verse 1. 


Verse 1. pt. 


88540—29 


= 


vs 


f. Nos. 22 and 18. 


ye e ye yaye ya gaya 

a ye yar yaya 

e yay yayar yayt 1 ya qar yaya 

i ye yaya yaya yer yar ya 

e yaya 

cummmiyuna qaileyaryenagtuyo 

ai yet yar yaya 

gileqtiliayyuk tuleyavagtuntyt | 
(Refrain—2nd line only—and Connective) 

uvaya imay iyicuagpakluyuyo | 

at yar ya yaya 

gayyuayyuaylu ipiyeyaymapkuluyo 
(Refrain—2nd line only—and Connective) 

(Entire Refrain and Connective) 
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Verse 2. pt. 1. 


Verse 2. pt. 2. 


Postlude? 


Coda 


Verse 1. pt. 1. 
Verse 1. pt. 2. 
Verse 2. pt. 1. 


Verse 2. pt. 2. 
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nakinmiyuna gatleyaymaqtuyo 
at ye ye ya yaya 
kdtainaluk tuleyavagtuniyr 
(Refrain—2nd line only—and Connective) 
wana may piyumdtgagtuyuyo 
at ya ye ya yaya 
punyuayyuaylu ipiyeyayinapkuluyo 
(Refrain—2nd line only—and Connective) 
€ yayt yaya yayi yayr ya gar yaya 
1 ye yayar yayat ye yr yar ya 
e yaya — he 


Translation 
Whence pray have they always come? 
The bull caribou stamping hard on the ground? 


I then watching eagerly for it, 
The arrow too because I did not want to let it fly. 


Whence pray have they always come, 
Katainaluk stamping hard on the ground. 


I then having a desire to do it [to gol, 
The big dog too I did not want to let it loose. 


No. 41. Recorp IV. C. 961 


Old Dance Song (pisik), sung by Kunana, a Kiluccktok man 


Prelude. 


Refrain I. 


Verse 1. pt. 1. 


Verse 1. pt. 2. 


Refrain IT. 


Verse 2. pt. 1. 


a 


av yar ya 

a ya qa 

av ya har ya har ya 

a yar ya ai ya qa 

at ya hai ya hai ya 

a yar yr ya har ya yi ya har ya hai ya 

av yar ya hai yar yi ha 

av ya ha ya 

qanog uv'a unutqovtuya 

ar yaa qa ai ya hai ya 

mitqulyitt imayitpakpan ai ya'a piyumaydluayemni 
(Refrain I) 


dtautciag aulauna una 

av ya ga hart ya hai ya 

mayauvli nunan-un ai yaa tuktuleymuti camuya 

ai yai ya ai ya ye ye ha hai ya 

aya hai ya 

qanog uv'a unutgovtuya 

a ya qa hai ya hai ya 

ugqeutyitt puluyaya at yaa piyumaydluagtuni 
(Refrain I) 


Werse 3. pt. 1. and Refrain III were accidentally omitted in the texts supplied to Miss Roberts. 


Verse 2. pt. 


Verse 3. pt. 


~ Refrain III. 


Verse 3. pt. 


Verse 4. pt. 


Verse 4. pt. 


Refrain IV. 


Verse 1. pt. 
Verse 1. pt. 
Verse 2. pt. 
Verse 2. pt. 


Verse 3. pt. 


Verse 3. pt. 


Verse 4. pt. 


Verse 4. pt. 


88540—293 
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dtautciaq aulauna una 

av ya qa hai ya hai ya 

qorynan-um nunan-un at yaa nitcilrymutt camuya 
(Refrain IT, slightly altered) 

piluayoiytiuna kulaynaqpaymiyuni 

aytuliymun ndtcilck ndtci-layyuayman 
nyumayayyunaylogpa 

ai ya ya at ya qa hai ya i ya 

ai yar yr ya-a yt ya hai ya yi ya 

a yat ya at ya ye e ha hai ya 

ya har ya 

qanog uv'a unutgovtuya 

at ya qa hai ya hai ya 

aynat capkwa uwiluyaya ai yaa piyumaydluagtuni 
(Refrain I) 

dtautciag aulauna una 

ai ya ga hat ya hai ya 

tamaycum nunan-un ai yaa piyumaydluag 
(Refrain II, altered) 

piluayviytiuna kulaynaqpaymiyulu 

aynaliymun multymun aynailayyuayman cinaktoyatyu- 
naylogpa 

ai yar ya ai ya ga hai ya hai ya a yar yr ya 

a yt ya yt ya hai ya ha yt ya har ya 

ai yar ya ar ye ye ha har ya 


Translation 

How here telling me to find subsistence. 

Furry animals [caribou] when they take to the water 
despite my wish to secure them. 

Only one its way, this one, 

Of Marau to the lands, to the place possessing caribou 
down thither. 

How here telling me to find subsistence. 

Blubbery animals [seals] they will not come up to the 
surface to me although one wishes to secure them. 

Only one its way, this one, 

Of Qoingnannag to the lands, to the place possessing seals 
down thither. 

A more abundant place than this one though being hard 
to find [?]— 

To a place with seal-holes, a place with seals; when there 
are no seals one is always obliged to be idle. 

How here telling me to find subsistence. 

Women, those, they will not marry me although I wish 
to get them [?] 

Only one its road, this one, 

Of Tamarsuin to the lands, though wishing to go. 

A more abundant place than this though being hard to 
find [? 

Toa ne with women, to a place with people; when 
there are no women one always dreams of them. 
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No. 42. “Recorp IV. C. 50a 


Dance Song (pisik), sung by Kazyayyuk, a Coppermine river Eskimo 


Prelude. 


Refrain. 


Connective. 
Verse l. 


Verse 2. 


Refrain. 


Prelude. 
Refrain. 
Verse 1. 


Verse 2. 


Refrain. 


dilenaylukpai yar yar yr ya 

ai yar yar yar yar yar yar ya 

dlinaylukpain at ya 

yar yar yar yar yar yar 

ai yar yar yar yar yor yor ya 

ai yar yar yar yar yor ya — 

mnat yar yar yar ye yr yar 

~ yar ya 

dlenaylukpar yar yar yr yar ya — 

ugdc'ua mna wiucicuktog gdényicicuktayyua ar ya 
(Refrain and Connective) 

iviuyuaymi gdinyoyuaymi ar ya 

tucaneqcautiyni cdtaukpata agcaneyama 

utageviymilu ar yay 

dlinaylukpain aa ya 

yat yar ya yar yar yar ya 

nauyayyuktutt wcumanaiyuayyuk 

neyialagenaiyuktag ginuyaluageinaiyuktog ai ya 
(Prelude and first two lines of refrain) 


Translation 

I should like to have good luck. 

I should like to have good luck. 

I should like to have good luck. 

Itqassuaq he loves to substitute words when singing to 
his dancing companion, being a man who loves to 
compose songs. 

At the substitutions in the song— 

The audience when they take their places in the ring, 
when I danced [?] 


In the waiting-place [dance-house] too. 


I should like to have good luck. 

They are wont to catch sea-gulls? but [I am] unable to 
think [how to capture any]. 

He always loves to shout aloud when singing, he always 
loves to look around. 


No. 48. Recorp IV. C. 35 


Dance Song (pisik), sung by Haquyyaq, a Pucvieg woman 


Prelude ? 
Refrain I. 


Verse 1. pt. 1. 


1 


hh: - goveacuagpet 

ye ye ye ye ye ya ye ya 

ye ya ye ye ya ye yay ar ye 

a ye ye 

nayyulicyyuaymeylt ndlageiynagcunaya 

nunamitt camani qoveacuagpit 
(Refrain I) 


1 For dancing-companions see Vol. XII, Pt. A., Life of the Copper Eskimo 86f. i i 
ate often improvises words to suit the occasion. es Hamden tem 


2 “Sea-gulls”’ in shamanistic language means ‘‘seals’’; probably the word has the same meaning here. 


Verse 1. pt. 


Verse 2. pt. 


Refrain II. 


Verse 2. pt. 


Verse 3. pt. 


Prelude ? 


Verse 1. pt. 


Verse 1. pt. 


Verse 2. pt. 


Verse 2. pt. 


Verse 3. pt. 
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ye ye 
ye ye ye ye ye qoveacuagpit 
tcikumelt camani qoveacuagpit 


(Refrain I) 


a ye ye 

ugeuleyyuaymeytu quyvekccynagcunaya 

tcetkumitt camani goveacuagpit 

ye ye ye ye ye ye ye ai ye 

ye ye ye ye ye yay ar ye ye 

ye ye 

ye ye ye ye ye goveacuagpet 

uwanmutt camuya qoveacuagptt: 
(Refrain I) 

t ye ye 

gagogtuyuitima ivalixyauymatiyit 

uwanmuyrt yamiyi qoveacuagpit 
(Refrain) 


Translation ° 
. Did you rejoice greatly? 


A caribou with big antlers, I not wishing to lay it ont in 
spite of everything, 
On the land down there did you rejoice greatly? 


Did you rejoice greatly? © 

On the ice down there did ‘you rejoice greatly? 

A seal with much blubber too, I not wishing to pull it up 
in spite of everything. 

On the ice down there did you rejoice eens 


Did you rejoice greatly? 
To the west down thither [going] did you rejoice greatly? 


White bears when they searched diligently for them; 
To the west down there did you rejoice greatly? 


No. 44. Recorp IV. C. 24a 


Dance Song (pisik), sung by ve dtcm, a a Coppermine river man 


Refrain. 


Verse. 


Verse. 


at ye-e yi-t yu yt ya-a Gass ya 
hai yaa yi ye hai ya yi har ya hai ya har ya ha ye ya ye 
ya har ya 


nuna camna picubpakydluayiys 
‘auyagan imagop ano: ha, ye ha 


(Refrain) | 


. Translation 2 a 
The “ee doe here *hoGeh I.wish greatly to walk on it, 


. When summer comes, when water is abundant. 
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Dance Song (pisik), sung by N:ptdndtciag, a Coppermine river woman 
Verse 1. pt. 1. 


Refrain. 


Connective. 
Verse 1. pt. 


Refrain. 


Connective. 
Verse 2. pt. 


_ Connective. 
Verse 2. pt. 


Connective. 
Verse 3. pt. 


Connective. 
Verse 3. pt. 


Connective. 


Canadian Arctic Expedition, 1913-18 


No. 45. Recorp IV. C. 24c 


Portion of No. 44, sung by the same man Ndtcrn 


nuna camna nunayyuk camnaya 
nuna camnin 


Translation 
The land down here, the land down here, 
The land down here. 


No. 46. Recorp IV. C. 88 


qaiyuyeqtuya yar yar yr ya 
tayiomiutt meycan'un ima 
qaiyuyegtuyar yar yar ye yt yar ya 
qaiyuyegtuyar yar ye yr ya 
yar ye yr ya-a 
yai ye yt ye ya-a vt ye yt ye a ya-a 
< ya ya-a 
geyneqtununlu cayaryaluymun 
papamunlu cineynimut? ema 
qaryuyegtuyar yar yar ye yr yar 
gavyeqtuvt: ema nuliayyuaynutt 
qaiyuleyydluaqtuy|a] geynaqtuceynayivuya 
qaiyuyegtuyar yar ye yr ya 
ai ye yai ya-a yar ye yr ya 
qaiyuyeqtuyat ya yat ye yt ya 
a yar ya-a 
gatyuyeqtuyar yar ye yr ya 
aynauyuynun gaiyuyegtuya 
(Refrain as in Verse 1. pt. 1.) 
t yar ya-a 
ipryunamun ciuceyannun 
cptaluvtu uniuvtu nulian-un ima ai ya 
qaryunegtuyar yar yar ye yi yar ya 
nuktaqtavtu «ma nulcayyuaynuti 
gaiyuleyydluaqtuya aqeyagotiy 
(Spoken: «¢yeyet:2q) 
yar ya 
qaiyuyegtuya yai ye yi ya 
puvyuktutt meycan-un ema 
(Refrain as in Verse 1. pt. 1.) 
a yar ya 
ayocdd — ayocddlunlu nukdtukanuti 
noyartutu nukdtukagtunt 
qaiyunegtuya yat ya 
niyyuleyyuaynut? gaiyuleyydluagtuya 
aryoqagerynayivuya 
qaiyuyegtuya yar ye yt ya 
ai ye yet ya-a yar ye yr ya 
(Refrain as in Verse 1. pt. 1.) 
a yar ya 
New Song, joined to the preceding 


Verse 4. pt. 1. 


Refrain. 


Connective. 
Verse 4. pt. 2. 
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ganog «mnai ya igayacaylayo 
kdluctyaqtaq mdluynayvit'rq ai ya 
ganoqg emnai ai ya 
ai yar yar yai ai yai yai ya a ga qav ya 
t yar ya 
amayouna qiymiyulagtoat 
tuktuyayyumek qoiyaniteyagtoyli tucaypaymiyiya 
qatyttayyumi 
(Refrain as in last verse) 


Here the singer ended, but a moment later continued with another song. 


Verse ? 


Refrain. 


Verse 1. 


Refrain. 
Verse 1. 


Verse 2. 


Verse 2. 


Verse 3. 


Verse 3. 


Verse 4. 


Refrain. 


Verse 4. 


Verse ? 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 


giktayianuilin{i] nikayymaymiyapei nukalianuti 
qyeqpakydluag in aiaktoli akunyani uniywvakeerynagoten 
aynanutt manigami 

qanoq «mnai ye yet ya qa 

qanog «mnai ye e ye e ye e ye e ye ye e yet yaa ga 


Translation 


I wish to come 
The salt-water people to their swamps. 
I wish to come. 
To Qernegtog and to Saraivaluk, 
To Papa and to Sinengnik 
I wish to come, © 
To Qavyegtoq’s big wife; 
I wish to come but I search in vain continually [?] 
I wish to come 
To Arnauyuk I wish to come. 
To Ipigunagq, to Siuseraq, 
To Iptaluk’s and Uniuk’s wives 
I wish to come, 
And to Nuktagtak’s big wife; 
I wish to come but searching [?] 
(Spoken: It is not finished) 
I wish to come 
To Puvyuyok’s swamps. 
Young bull caribou and to three-year-old caribou, 
And fawns or three-year-olds 


I wish to come, 
And to big bulls; I wish to come but I cannot succeed. 


New Song 


How this one am I to recall it? 

Kalusiraqtog is a remarkable-looking man. 

How this one 

That wolf, that one, that wants to become a dog [?]. 
With a caribou that it mated I was informed of it 

In the dance-house. 

Towards mosquitoes although you devoted all your 


attention, 
For hares look carefully nevertheless, the rock between 


it, you who are always stealing away to the women 
on the plain. 
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‘No. 47. ) Recorp IV: C. 908 | 


Old Dance Song. (pisik), : incomplete, sung by, Neptandtciag, a Coppermine 


Verse 1. 


Refrain I. 


Connective. 


Verse 2. 
Refrain II. 


Verse 3. 


Connective. 


Verse 4. 


Verse l. 


Verse 2. 
Verse 3. 


Verse 4. 


Refrain. 


Verse lipptg2ay 


Connective. 


river woman 


kia kia una\.qitautekca, har ya 

gatyi'tamilu cktulainagpa hai ya 

yar ya hor yar ya 

ai yai yar ye yt ya qa gar ya 

yer ya ayr yer ya 

ayt ye yt ya ya 

yet yar ye qa gar ya qa 

1 ya hat ya ~ 

kipoqaqtuavtu kdnuvydtciag ya haa ya 

quiautskea cktulainagpa hat ya — 

i yat ya hai yai yai yat yai ye yt ya ga 

e ya ha ai ye ya a gar ya 

ilatun mana dtayacuynayo 

tktulaciytynaqpaya har 

'~ (Refrain I, omitting first a 

zt ya har ya 

kia kia ‘una katotekea hai ya’ 

gatyv'tamilu dfalainagpa hai ya 
(Refrain I) 


Translation 

Whose, whose this his drum thing? 

Even though lacking a dance-house he makes it resound 
loudly” 

Kipoqqaqtuagq, Kanwvyatsiag 

His drum he makes it resound loudly. 

Like him, this man, though I cannot sing like him, 

Nevertheless I make it resound loudly. 

Whose, whose this his drum? 

Even though lacking a dance-house he makes it resound 
loudly. 


No. 48. . Recorp IV. C. 84. 


Old Dance Song (pisik), sung by Kédneysq, a Puwvig girl 
Verse 1. pt. 1. 


t yar ye yar culiyailayat 

qubiq quiug. .piyna qudvivakeen: agtuai 
a yar yet yar yar 

yar yor yar yar yar yar yai yai ya 


1 yar yer yar yar yar ye yar a . 


yar yar yar yar yar ye 

tmalu ema oqautst-ayo ; 

ugcultynut-u qa ilayotiyla jibe 

ayolegpakpaymar yar yer yar yar yai yai 
(Refrain) 

4 yar ya 
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Verse 2. pt. 1. t yat yet yai culivailayai 
pictkcipak una qudvivakerm:aqtuai 
(Refrain with he’ he’ at the end and Connective) 
Verse 2. pt. 2. tmalu «ma oqautit-ay[o] 
néyyuliynut-u ga ilayotiya 
utqumiqpakpaymai yai ye yai yai yai yai yar ye 
(Refrain and Connective) 


Verse 3. pt. 1. yar yet yar culiyailayai _ 
pt — gitautckpayo qudvivakern-aqtuai 
(Refrain) 
Verse 3. pt. 2. emalu ima oqautit-ayo 


preryliynut-u qa ilayotdy{a] 
agtoqeipakpaymai yat yet ya yai ye yi yar 
(Refrain) 
(Spoken: numiqdtiyin hapkwa dtogpayayaluit he’ e’) 


Translation 


Verse 1. pt. 1. | Let me do nothing. 
The lamp, the lamp up there, it is constantly flaring up 
in spite of everything I do [?] 
Verse 1. pt. 2. Thus too let me tell it. 
Against seals too my weapon 
Thou securest me no game.. 


Verse 2. pt. 1. Let me do nothing. hea h tiet, 
The, big bow, this one, it is constantly uplifted. 
Verse 2. pt. 2. Thus too let me tell it. 1 


Against bull caribou too my weapon 
Thou sendest me home empty-handed. 


Verse 3. pt. 1. Let me do nothing. 
The big drum it is constantly uplifted. 
Verse 3. pt. 2. Thus too let me tell it. 


For singing danee-songs my instrument [drum] 
Thou makest me weary of lifting thee. 
_ (Spoken: Dancing-companions, these are the songs 
they continually sing) 


No. 49. Recorp IV. C. 954 


Dance Song (pisik), sung by Ulogeag, a Kiluccktok man. The singer stopped 
at the end of the first verse, as he was confusing this song with another. 


Verse 1. avuyai ye yi ya aiyumicutayiwuy 
aiyumicutayiwuya kivanmutr xan‘ama 
Refrain. avuya ye yi ya ye ya he yar yr yar gar ya 
dupe ms “4 ya haa ya‘ ” Ae Si rt 
| Translation 


‘Towards the east I was getting farther and farther, 
‘JT was getting farther and farther towards the east when 
Saar eee AL sens LR ; 


1 This song was said to have originated among the Eskimos east of Coronation gulf. 
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No. 50,2 Recorp IV. C. 25c 
Dance Song (pisik), sung by Crniciag, a Pucvleg man 


ilitka tpkwa nundtka «pkwa 

nalepcagtuyeyitka cavayaluka kiluyaqluka 

kapitagcaitoqlu ulimaudtu 

qoitgeylu kiteqceyyuaylu 

aivileynun pryttkaleynun 

ayveqtonun qoaqyumiunun ekilyayiaymiunun 

kamitkumiayyu togonaryuayyuk 

navloyneylu tucagayneymi 

kivina kaiyuina ayon tuvagayami 

ganotlagpa puvektogayyu uyuayyu tuktuciuyurt-oq 
(Spoken: nuyutpq) 


Translation 


My companions they, my countries they, 

I would go to visit them, Savagaluk and Kilugag, 

Kapitaqsaitog and Ulimaun, 

Qoitgeg and Qitiqseryuag, 

To the Azvilzk, to the Pingztkalik, 

To the Whale-hunters, to the Frozen-meat Eaters, to the 
Sabine Gull people, 

Kamitkumiaryuk and Toqonatyuaryuk 

And Navlorneq—after hearing [about them] 

Kivina, Kaiyuina, Angon—when there are old ice-cakes— 

How does it go? Puvektoqgag, Unguaryuk—he never goes 
to hunt caribou. 

(Spoken: It is finished) 


No. 508. Recorp IV. C. 258 
Dance Song (pisik), unfinished, sung by Ceniciaq, a Pucvleqg man 


xuwalilt kivaleli 

pdcisyacuktut qaugtaylu eyaluiuyorylu 
qauqtoylu ewpkwa utkuceylu 

qauyaliwlu oyviayyuvlu 

vyaqcait'ogqlu nakan‘alu kivaliaylu 

auyeqata opinyeqata 

auyaqtoyniaqtuya makuneya tayqxuyyuayneylu 


Translation 


What, the eastern people 

They are accustomed to expect [people], both Qaugqtog 
and Ingaluiuyog, 

Both Qauqtog they and Utkusik 

And Qaugalik and Orviaryuik 

And Igaqsaitog and Nakanna and Kivaliagq 

His comrade in summer, his comrade in spring. 

I am going to spend the summer with them, and with 
Torqsugyuag also. 
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ATONS 
No. 51. Recorp IV. C. 458 


Dance Song (aton), learned from Prince Albert sound Eskimos, sung by Avyana, 


Verse 1. 


Connective. 


Verse 2. 


Verse 3. 


Verse 1. 


Verse 2. 


Verse 3. 


a Puileq man 


dtinveyeyuyay e ye ye yaya 

dtinveyeyuyay e ye ye yay e ye ye ya 

é yaya 

dtinieyeyuyay piculitxyayivent 

nunaiynaymuliy prculitxyayiveyt e yai 
(Connective) 

geynet-ayyuilt nurcyaqtinmdtiyini 

nunatynaymulin ovtogtitryayiviyi e ye yt 


Translation 
I am going to sing a rival song, 
I am going to sing a rival song. 


I am going to sing a rival song. I began to walk, 
To a beloved land I began to walk. 


Black animals [musk-oxen] when they were visible to me, 
To a beloved land I took long strides [?] 


No. 52. Recorp IV. C. 33 


Dance Song (aton), sung by Nivyagtdl.k, a Coppermine river Eskimo man 


Verse 1. 


Refrain. 


Connective. 


Verse 2. 


Verse 3. 


Verse 4. 


Verse 1. 


Refrain. 


pryiava nakiykpakpa 
pictkeayyuk nakiytkpakpa av ya 
piyiava i yal ya it at yar yar ya 
piyiava 1 ai ya yar yar yar 
1 yar a yar 
taintgcedti ivayiqtuaqtunt ar ya 
pietkcayyuk nakiykpakpa ai ya 
(Refrain and Connective) 
piyiava picuyuvt av ya 
auyayima picuyuri ar ya 
(Refrain and Connective) 
tieymiyayyun ndliuyayeyog 
ninmazpakcuyo picuyuvt ai ya 
(Refrain) 


Translation 


He constantly bends it, he constantly sends it straight, 
The big bow, he constantly sends it straight. 


He constantly bends it, 
He constantly bends it. 
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Verse 2: 


Verse 3. 


Verse 4. 
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Subject-matter for words [theme for a song] as he really 
seeks well, ie 
The big bow, he constantly sends it straight. 


He constantly. bends it as he walks along, 
In summer as he walks along. 


Big birds it is evidently easy to secure, 
As he carries his pack, walking along. 


No. 53. Rercorp IV. C. 588 


Dance Song (aton), from Prince Albert sound, sung by Kédneysq, a Puswicg girl 


Prelude. 


Refrain I. 


Connective. 
Verse 1. pt. 


Refrain II. 


Connective. 
Verse 1. pt. 


Verse 2. pt. 


Verse 2. pt. 


Verse 1. pt. 


Verse 1. pt. 


Verse 2. pt. 


Verse: 2. pt. 


1 This is one of the songs that was taught by the Prince Albert so 


ye ye yat ye yar ya ye yar ya 
ar yer yar ye 

ye yar ye ye yar 

yer yar 4 ye ya 

2 yal yet yar 

ye ye yer yer ya 

yt. ya at yar ye ye gar 


t ya har 

ye yer ye ye yai uyaydluayiya 

dtciaqciya «ma taynyayima 

ye yar ye ye ye yar yar ye t yar 

ye yer ye ye ya yt ya ar yar ye ye gar ye 

t ya har ya 

auyalumna upat-uaxyatmaya 

dtciagcrya ima tlit-ayiydluayiya 
(Refrain I and Connective) 

ye ye ye yai ayiunitydluayiya 

cumun noyan‘uay ima kdniyan-uay ma 
(Refrain I and Connective) 


auyqlumna upatuaxyalmaya 
cumun noyanuay ima ayiunitydluagayali [he'-e'] 


Translation 
Seeing that I was longing for it, 
I gave it a name, the spirit. 


Much blood pours from me [my nose] unexpectedly. 

I gave it a name, seeing that I recognized it. 

I have not finished it [my song] however. 

Whither = little sister, my little Kaniraq [has she 
gone].! wri 


Much blood pours from me unexpectedly. ¢ 


» Whither my little sister—I have not finished it however. 


and Eskimos to the Puwttq Eskimos during the summer 


of 1915 (see Vol. XII, Pt. A., p. 132). The words are said to have been taken from three separate songs. 
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No. 54. Rucorp IV. C. 73a 


An old Dance Song (aton), sung by Keyut-k, a Dolphin and Union strait youth 


Prelude. pt. 


Refrain. 


Prelude. pt. 


Connective. 
Verse 1. pt. 


Verse 1. pt. 


Verse 2. pt. 


Epilude. pt. 


Epilude. pt. 


Verse 1. pt. 
Verse 1. pt. 


Verse 2. pt. 
Verse 2. pt. 


iP 


if 


2. 


_ 


qoyaqoya ai ye ya 

goyagoya ga 

qgoya qai yaya 

qoyaqoya at ye yaya 

qoyagoyayat ye ya ye ye 
(Refrain) 

€ yaya 

neyicuyneg dtoyiyali 
(Refrain) 

qgoqoyaiyam neqaneqaya 

walualiymi ye e ya ye ye 
(Refrain and Connective) 

tdjva uvaya neyiymiyuma 
(Refrain, Connective, he’ he’, and Connective again) 

qogoyaiyam neqaneqaya 

wvalualiymi ye e ya ye ye 
(Refrain and Connective) 

qgoyaqoyaye ye e ya ga 
(Refrain) 

goyagoya ar ye yaya 

qoyaqoyayat ye e ya ye ye 
(Refrain) ° 

(Spoken: dt-dmcktaugq e’) 


Translation 
Desiring to eat I am in difficulties about it.} 
Qogoraiyaq his meat 
In a part that has little sinew. 
Now I when I also eat . 


Qoqgoraiyag his meat 
In a part that has little sinew. 


(Spoken: Another song also, eh?) 


No. 55. Recorp IV. C. 624 


Dance Song (aton), incomplete, sung by Haquyyaq, a Puwkg woman 


14,e, 1am hungry and can obtain no food. 
2 Qogoraiyag, a spirit that lives in the sea, ma. 
in February, 1916, during a succession 0 


yar ye % yaya ~ yaya ye % ya 
yar ye t yaya r ye Z ye t yaya 
ai ye t yaya 

i yaya ai yayat yayat t yay 7% ya 
ye ye yar ye ye yai e ye e yaya 
a yer yaya 


kes the ice break up during winter storms. He was invoked by ashaman 
f fierce gales combined with very cold weather. 
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ganoga wa wweniyuttpek 

a ye yt yaya 

ganoga uv-a inileuyttpek 

ai ye t yaya t yaya ai 1 yayar 
ye ye yar ye ye yar 

ye ye yar ye ye yar 

ye yaya 

au ye t yaya 

catutgeag wwinilayrgqtume 
tunutgeaq uwwinilanoqtume 

a ye t yaya 

quyyuyuaqaya taikaya nuyltuakai ye ye yar ye ye yar 


Translation 
Why here have I never succeeded in marrying? 
Why here have I never attained to marriage? 


A slender woman being always able to marry, 
A stout woman being always able to marry. 


Qugyuk from far over there she came into sight [?] 


No. 56. Recorp LV. GC: 34 


Dance Song (aton), sung by Kuniluk, a Puswtq man. A different version is 
given in No. 61 


(Spoken: tag?) 
Refrain. avaiya at yar yar ya 
avaiya at yar ya 
avaiya av yar yar ya av ya 
avaiya at yar yar ya ar yar yar ye 


Connective. t ya ya 
Verse 1. avaiya wtqayacagtayi ai ya 
Rinse |. wpkwa kivatepteynilu takoyaymiyapkin 
Refrain. avaiya t a yat ya at ya 
avaiya 7 ya yat yat yat yat ye 
Connective. a ya hat ya 
Verse 2. alyiaytu epkwa kaiyuinalu 


umiymaynayyuk puyniynayyuk 
kununaqeayyuk kivaliaylu ka cuyayyu taipayyuylu ai 
alyayyuaylu ka aitaugcilu «titaiyaylu ka 
maltyyuayyu ildtciag dtciag 
Refrain avaiya t ya yar ya 
avaiya t ya. yai ya 
aqvarya t ya yar yat 
avarya t ya yar ya [w hu-ul 


1 The word missing here could not be deciphered on the record, 
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Translation 
(Spoken: Begin) 
Refrain. Over east . dt sb 
Verse 1. Over east let me recall them to mind 


- . . . those people east of us too, because I also 
have travelled to see them. 
Verse 2. Algiag they and Kaiyuina, 
U mingmangnaryuk, Pungningnaryuk, 
Kununagsaryuk and Kivaliaq, Sugaryuk and Taiparyuk 
And Algagyuag and Aitaug and Ititacyagq, 
Maligyuaryuk, Ilatsiaq, Atsiag. 


No. 57. Recorp IV. C. 75 


Dance Song (aton), sung by Haquyyaq, a Purvteg woman 
Another version of this song is given in No 58 


Prelude. cavyiyuyaymilayo-o-yo 
cdvyiyuyaymilayo unayayay ai ya 
yayayay t ye ye yayaya 
a ye yay ay ya ye yay ay ayayay 
ai ye ye yeert yea 


Connective. e yaya 
Verse 1. pt. 1. cdvyiyuyaymilayo yo 
cavyiyuyaymilayo unayayay ai ya 
Refrain. una gai yi i ye yaya * 
- (Connective) 
Verse 1. pt. 2. cuvtikaliunayaya 


mualeka una cévytyuyaymilayo 
(Refrain and Connective) 
Verse.1. pt. 3. putvtotikauyaya 
mualeka una cévyiyuyaymilayo 
(Refrain and Connective) 
Verse 1. pt. 4. pictkpa — kapoqpauciayo:yo 
nileqtuyayminayo cdvyiyuwyaymilayo 
(Refrain and Connective) 
Verse 2. pt. 1. cdvyiyuyaymilayo-yo 
cdvyiyuyaymilayo unayayay arye 
(Refrain and Connective) 
Verse 2. pt. 2. kanhiyyuwtiunaya 
mualeka una cévyiyuyaymilayo 
(Refrain and Connective) 
Verse 2. pt. 3. kapoqgpauciayo-yo “3 
nilektuyayminayo cdévyiyuyaymilayo 
(Refrain) 


Translation 


Prelude. Let me go and dance beside him,’ 
Let me go and dance beside him. 

Verse 1. pt. 1. Let me go and dance beside him, 
3 e Let me go and dance beside him. 


1 Another meaning given for this word was ‘‘Let me have a took at him.’’ I do not know which is correct. 
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Verse 1. pt. 2. 


Verse 1. pt. 3. 
Verse 1. pt. 4. 
Verse 2. pt. 1. 
Verse 2. pti. 2. 


Verse 2. pt. 3. 
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Of whatever place he is, ; ; 

That man, let me go and dance beside him. 

He from Pucvicg, : . 

That man, let me go and dance beside him. 

Whether he will shoot'—whether he will stab me or not, 
Since I cannot help it, let me go and dance beside him. 
Let me go and dance beside him, 

Let me go and dance beside him. 

He from Kanghiryuagq, : : 

That man, let me go and dance beside him. 


Whether he will stab me or not, j ; 
Since I cannot help it, let me go and dance beside him. 


A ) 
No. 58. Rucorp IV. C. 478 


Dance Song (aton), sung by Qazyxyana, a Coppermine river woman 


Another version is given in No. 57 


aya tnualekauna cdévyiyuyaymilayo 

una gai ye (laughter—kitucuna govtuna nuyauy2q) 

~ yaya 

kdneyuvtiunaya mualekauna cdévyiyuyaymilayo 

Una gar yr ye ya 

@ yaya 

pictkpaucialiyt ndteqtu — ndleqtuyayminayo 
cdvyiyuyaymilayo 

una qar (laughter) 

t yaya (laughter) 

cuviiqaliunana inualekauna cévyiyuyaymilayo 

Una gat yt ye yaya 

~ ya qa 

puvtwhkauna nualekauna cévyiyuyaymilayo 

una gar 
(Spoken: nuyutnaq:oq kapaymumanck tainin-uantk 

— tla: nuyutpoq). 


Translation 

That man, let me go and dance béside him, 

That man. 

He oe the bay, that man, let me go and dance beside 
im 

That man 

Let him shoot them . . . . . . since I cannot help it 

let me go and dance beside him, 

That man. 

He gies Puitq, that man, let me go and dance beside 
im ; 

That man. 


(Spoken: It is completed—they are only froth [are 
wrong], those two little words. Yes, indeed, it 
is finished.) 


1A mistake on the part of the singer: 


of 
bea 
re 
ae 


Prelude. 


Connective. 


Verse 1. 


Connective. 
’ Verse 2. 


Verse 1. 


Verse 2. 


Refrain. 


Connective. 


Verse 1. 


Verse 2. ? 
Verse 3. ? 


Verse 4. ? 


Verse 5. ? 
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( (No. 59) Recorp [V. C. 45a 


Dance Sane (aton), sung by Avyana, a Pucoteg man 


e yaye yaye yay ay ay e ye yayaya 
yay ay e yaye 

yaye ye-.yay yaye 

yayar yay ay aye ye ya 

yaye ye yay ay e 

yaye yaye yaye 

yaye yayay e ye ye 

yaye e yaya 

dtoqcaqtuya tajva 

€ yay e yayayay e ye yayaya 
atoghucymay-ale pancymale 
yayat ay e ye yaya 

aye e ye yaya 

auleyumovtuniyt yay ai yay ay 


Translation 
I am going to procure a song now. q 


Because they want me to sing, my pee ee [want me to 
sing]. 


He wishing to go away. 


—— 


No. 60. Recorp IV. C. 54 


Dance Song (aton), sung by Iywaq, a Noahoyniq woman 


~ yaye yayar ye yaye yaya 

€ yaye yayar ye yaya ha yayaya 
ey e yaya’ e yaya et yaya 

€ ya yaya e yaya 

yar ye yaya ye rv ye e yaya 

e yaye t yaya 


‘nainyicuytiyi (2?) dtayeyaliyeyi - 


niyyultyli makoa aniyuyapkit 
(Refrain and Connective) 
qoveacuytiyi dtayryaliyryr 
1 cayyaleytiyi naulikcaluayapku 
(Refrain—3rd line only) 
utugaum gaya gayaniyt 
i ya ye yaya ye ya e yaya 
(Connective) 
kiacoyimaya tkeyoyliyanaya 
aynaganmaya-a oa ig gaya 
aye yay . 
(Spoken: ganog emna he-e-e-€) ee 
1 yaya he yaya ~ | sehas { 
utuga — taleyrymiyuan e yaye — >. : 
1 yar ye yaya % ye yaye Ra Rh , 
(Spoken: taima he he he) 
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Translation 

Verse 1. ? I sing about it, 

Bull caribou, these ones, how I went past them. 
Verse 2. Gladly I sing about it, 1 

A short-haired one [bearded seal] how I tried to harpoon 

ite 

Verse 3. Uiugaq- 2 6 eae 
Verse 4. Some one or other I wish he would help me. 

My companion! Qattualuk. 
Verse 5. Utugaq’?—Taleringmiyuagq . 


(Spoken: Finished) 


No. 61. ) Recorp IV. C. 70a 


Dance Song (aton), sung by Kukilukaq, a Bathurst inlet woman 
A variant is given in No. 56 


~ yar ya 
Verse 1. takotdtka «pkwa «tqayacagtayin 
avatiptiynilu takoyaqivavut 
Refrain. avaiya t yar yar yar yo 
avaiya 2% yat yar yat yar yar ye ga qat 
Connective. t ya ya 
Verse 2. atyiaylu «pkwa kaiyuinalu 


umiymaynayyuk puyniynayyuk 
kununacuytu kimaliaylu qa 
akuyayyuytu tarpayyuytu 
atyayyuaylu qa aitaugcilu mdliyuyayyu ititaryaylu qa 
ildtciag dtciag 
(Refrain—Fragment) 


Translation 
Verse 1. The people I have seen, those, let me recall them to mind, 
Kast of us, those whom we went to see. 
Verse 2. Algiag they and Kaiyuina, 


Umingmangnaryuk, Pungningnaryuk 

And Kununasuk and Kimaliagq 

And Akugaryuk and Taiparyuk 

And Algagywag and Aitaugstk, Maligugaryuk and 
Ititacyaq, 

TIlatsiag, Atsiaq. 


No. 62. Recorp IV. C. 58a 
A Prince Albert sound Dance Song (aton), sung by Kéneygq, a Puwieg girl 


Prelude. t ye kayay e ye kayaya 
v ya kayay yet yai ya 
Connective. e€ yaya 


1 Lit. the man with whom I exchange wives. 
2 The singer made a mistake in the name. 


Verse 1. ? 


Connective. 


Verse 2. ? 


Connective. 


Epilude ? 


Verse 1. 


Verse 2. 
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cuvauna toktoytiyneyi 

ya kaya qailegeen-aqtumi 

ya kaya a ye i yai ya 

e€ yaya 

toktoyl:[yeyi] qailegeen-agtoma{na] 
ciiqunmck kiuken-agpeyt ya 

kaya i yei yai ya 

e€ yaya 

t ya kayay e ye kaya 

yaya t_ya gaya yei ya he’ he’ he’ he’ he’ 


Translation 
What is this? An eider duck 
Beginning at last to come. 


An eider duck when it began at last to come 
With a gun I shot it.! 


_ No. 63. Recorp IV. C. 47 


Dance Song (aton), sung by Qazysyana, a Coppermine river woman 


Verse 1. 


Verse 2. ? 


Verse 1. 
Verse 2. 


~ ye yeu ye ye rt ye ye yaya 

~ ye ye yar ye yet ye ye yaya 

cumin unaa nauyimay 2% ye t ye ya aya (laughter) 
t yaya 

t ye ye ya wt ye ye ya 

~ ye ye yar ye yA ar ye yar ya 

~ ye ye yar ye yet ye ye ya ye 

cumin una'a nauyimay 2% 


(Spoken: nuyutyiag:aq) 


Translation 


Whence that one, where? 
Whence that one, where? 


No. 64. Recorp IV. C. 30 


Dance Song (aton), sung by Ulsgcag, a Coppermine river man 


‘1 This song, like Nos. 53 and 81, was learned by the Puivlig Eskimos 


summer of 1915. 


citicohis 2 dtoqcaytt-og ilicayiya 

e ye yi yat yar yaa hai ya 

hai ya 

ai ya qa ya 

eyvakavlu dnayoryyuylu augtayyuotu qa aes 

ataqcaileki ukudts nagey:ymayuyunr ukudts tleayivey 

ai yai t yar ya har ya © 

atoylu ilitpatku dtuatayaryaya neyugayluvtu 
neyugayceyyu (hu-u-u) 


from the natives of Prince Albert Sound in the 


2 The first words were inaudible. 
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Translation 
A thing that is not worth singing I bring it to his 
~ knowledge. 

Ervakak and Anarvigyuk and Augtoryuk 

?: these, never mind, these I shall teach. Az 

And the song, when they two teach her she is going to 
sing it repeatedly. Grass from a caribou’s stomach, ~ 
she was beginning to eat grass from a caribou’s 
stomach. 


No. 65. Recorp LV. C. 48 


Dance Song (aton), sung by Haiyakuk, a, Coppermine river woman 


. 


(Burden syllables only) 


No. 66. Rucorp IV. C. 214 — 
Dance Song (aton), sung by Kdneyaq, a Pucvteg girl 


qovtunty dteyuyunayaya 

qovtuntyn dteyuket-waneya 

dteyuyunayaya dteyayanaya 

onayaya cryayaya 

qutunty dteyuket-uant 
(ahot hot hoi hor) 

dteyuyanaya dleyaya onayaya yayayeyaya 

qovtunty dteyuket-uanaya 

qovtunty dteyuyanana 

dteyuyanaya dteyaya onayaya ciyayaya govtuncy 
(ahoti hot) 


_ Translation 
His eyebrows wishing to meet [?] 
His’eyebrows wishing to meet properly, 
Wishing to meet, meet. 
His armpit its odour. 
His eyebrows wishing to meet properly, 
Wishing to meet, meet. 
Its odour. : 
His eyebrows wishing to meet properly, 
His eyebrows wishing to meet, 
Wishing to meet, meet. 
His armpit its odour, 
His eyebrows. 


No. 67. Recorp IV. C. 45c 
Dance Song (aton), from Dolphin and Union strait, said to be very ancient 
Sung by Avyana, a Pucvleg man. 
nuyguciuyaxyaylayo unayayay ai ye yay aya 
nuyuciuyaxyaylayo unayayay ai ye yayayai ye ye yaya 
Translation : 


Let me go and watch its vanishing. - 
Let me go and watch its vanishing. 
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No. 68., Recorp IV. C. 218 
Part of a Dance Song (aton), sung by Haquyyagq, a Pucvieg woman 


auyaryuag takoyiyayaya 
aulayitoq aminiyuiniktog sule 


Translation 
Auraiyuag’ it is visible to me, 
It vanishes not, it is without grass also. 


UNDIFFERENTIATED DANCE SONGS 


No, 69. / Recorp IV. C. 104 
Dance Song, sung by I[kpakhwag, a Pucvieg man 


Connective. e€ yaya 
Verse 1. pt. 1. caugdnma picuyulixyaymaiyuyo 


2 ye yayar yaya 
geyeymcktuvtuyo pucwyacuayaiyayiyaya 


Refrain. tye yayat ye yaya 


Verse 1. pt. 


1 Auraiyuag is a loca’ ; 
2 This iA on two distinct songs fused together. The second song (Verse 3, 


: 
: 


s 


€ ye yar yay e ye yar ya 
(Connective) 


2. ganog camna picuyaiyayiyaya 
t ye yanai yaya 
teikuliayli picuyatuayaiyayiyaya 
(Refrain and Connective) 
Verse 2. pt. 1. caugénma _preuyulivya ymaryuyo 
a ye yaya yaya 
caqumeqtovluyo picuyatuayaiyayiyaya 
(Refrain and Connective) 
Prelude to ha — a hayei ye ye yaya 
next verse. ha — a haye ye ye yaya 
Refrain. hayi ye ye yaya 
ye ye ye ya 
Connective. e yaya 
Verse 3. ha — aya tucaleywviyo 
atemnili uma poiyatxyanmayna 
(Refrain and Connective) 
Verse 4. cunauv'a ca— 
Translation 
Verse 1. pt. 1. My companion he wanted to travel about all the time. 
Searching all about for him I kept walking expecting to 
find him. 
Verse 1. pt. 2. How, down here, can I expect to walk on it? 
On young ice J am actually walking steadily over it. 
Verse 2. pt. 1. My companion he wanted to travel about all the time. 
Striving to catch a glimpse of him I kept walking expect- 
ing to find him. », aes ; 
Verse 3. -I began to hear it. 
From beneath me when it [seal] came up to breathe. 
Verse 4. - What is here?? 


ae + tt ivliq, in southwestern Victoria island. 
lity in the district of Puivlig, in southwester: ito.) ta etvensia full below (No Zuo 
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No. 70. “Recorp IV. C. 69 


A Prince Albert sound Dance Song, sung by Kuniluk, a Putteq man 


Verse il 
Refrain. 


Connective. 
Verse 2. 


Verse 3. 
Verse 4. 
Verse 5. 


Verse 6. 


Verse 1. 
Verse 2. 


Verse 3. 
Verse 4. 
Verse 5. 


Verse 6. 


Verse 1. 
Verse 1. pt. 1 
(corrected) 
Refrain. 
Verse 1. pt. 2. 


1 
atimnili «ma potyatxyayman 
aya a ye ye yaya 
ye ye yay e ye ye ye ya 
e yaya 
cunauv'a camna makcaluyyuameyr 
mikpaiyamni ima poiyatzyayman 
(Refrain and Connective) 
tukaqciyamniluyi ipiqceymiyapkuyu 
golanit marnt tqcivavaktuya 
(Refrain and Connective) 


a ha samna tutepkanayilaya 
muyalimana tuttpkanayilay 
(Refrain and Connective) 
taugayma ema teyliayanmayiyr 
muyalimana tutipkanayilay 
(Refrain and Connective) 
aynauyuymuliyr tytuvagovtuyaya 
taugayma ima teyliayanmaya 
(Spoken: iniyiaqaq) 


Translation 
From beneath me when it [seal] came up to breathe. 


What is here, down here? A big bearded seal 
At its small hole when it came up to breathe, 


On my harpoon line when I held it fast, 


On top here I kept sitting. 

Down here he trod on it, 

My person [me] he trod on it. 

My companion, when he had gone round behind me, 

My person he trod on it. 

To atone of ?] Arnauyuk telling me to go to the other 
side 

My companion when he had gone round behind me. 
(Spoken: It is nearly ended) 


No. 71. Recorp IV. C. 29 


Dance Song, sung by Tatpdn-a, a Pucvkeg boy 


cumunme e ye ye ttketcalaupek 

cumunmi e ye ye dtogtuayniymi 

makeyyuayyuyti dtogqtuayniymi 

cumunmi e ye a ye e€ ya e ya 

ayotckcat capkua geyniqtayyutti 

takomavaktuyi dtogtuayniymi 
(Refrain) 


1 The first words of the verse were inaudible on the record. 


Verse 2. pt. 


Verse 2. pt. 


~ Verse 3. pt. 


Refrain. 


Verse 1. 


Verse 1. pt. 
Verse 1. pt. 
Verse 2. pt. 
Verse 2. pt. 


Verse 3. pt. 


Verse 1. pt. 


Refrain. 


Connective. 
Verse 1. pt. 


Verse 2. pt. 


Verse 2. pt. 


Verse 3. pt. 


Verse 3. pt. 


Verse 4. pt. 


bo 
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cumunmi e ye ye tckitcalauprk 
ukti-aleymunli teketcalaupek 
(Refrain) 
ukté-aleymuti teketcaymiyama 
tupayyuymut i teketcalauptk 
(Refrain) 
(ukte-aleymuti)! tupayyuymuti tekitcaymiyama 
tauqatitkali togtuldtivatka 
cumunmt uhu-u 


Translation 
Whither pray have I reached? 
Whither pray in the actual singing 
? in the actual singing. 
The hunted ones those, the black ones [musk-oxen] 
Having often seen them. In actual singing. 
Whither pray did I reach? 
To a cliff I reached. 
To a cliff when I also reached, 
To a tent I reached. 
(To a cliff) to a tent when I also reached, 
My fellow-countrymen I called to them. 


No. 72. Recorp IV. C. 77 


Dance Song, sung by Haquyyagq, a Puwtiq woman 


ai ye yat ya. atyumiyivdtka ar ye yar ya 
maoyoayyun atyumiyivdtka 
ai ye yai ya at ye yar yar ye 
t yar ya 
tyilyotitcamtk ktkealeqpaymata ar ye yar ya 
maoyoayyun aiyumiyiwatka 

(Refrain and Connective) 
qai ye yar ya aiyumiyivuyay at ye yar ya 
uvamntk ima atyumiyivuya 

(Refrain and Connective) 
aulautékcamntk aiyoqcayimama at ye yar ya 
wamnk ma ayumiyiwuya 

(Refrain and Connective) 
aikye yai ya meqxmigptk ar ye yar ya 
nunayoayyumi m-eqzinigptk 

(Refrain and Connective) 
komayoayyuin aiyuncymiyapkin ar ye yar ya 
nunayoayyumi megxinigptk 

(Refrain and Connective) 
ai ye yai ya aulautikgqagpck at ye yar ya 
mayoayyumi aulautikgagptk 

(Refrain and Connective) 


1 An error in beginning the verse. 
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Verse 4. 
Verse 5. 
Verse 5. 
Verse 6. 


Verse 6, 


Verse 1. 
Verse 1. 
Verse 2. 
Verse 2. 
Verse 3. 
Verse 3. 
Verse 4. 
Verse 4. 
Verse 5. 
Verse 5. 
Verse 6. 


Verse 6. 


— 


pt. 
pt. 
pt. 
pt. 


pt, 2. 


pt. 
pt. 
pt. 
pt. 
pt. 
pt. 
pt. 
pt. 
pt. 
pt. 
pt. 


pt. 


to 


bo 
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mayoayyumi aulautikqayama at ye yar ya 
tawyoayyunun tekeqativek 


(Refrain) 


ai ye yai ya kileqtuagpek ai ye yar ya 
kit eniymun kileqtuagptk 


(Refrain and Connective) - 


kitiniymun kileqtuayama at ye yar ya 
anottkcamntk kicentynigptk 


(Refrain and Connective) 


gat yat ya aiyumiyiwdtka ai ye yar ya 
teymiyociayyuin aiyumiyivdtka + (3 


(Refrain and Connective) 


waya aulautrptali aulautikgaymata ai ye yar ya 
tiymiyociayyumn aiyumywatka 


Translation 
I could not succeed in reaching them, 
Big men I-could not succeed in reaching them. : ; 


Possessions when they began to desire, 
Big men I could not succeed in reaching them. t 


I could not succeed, : 
Myself I could not succeed. 


The travelling gear because I was not acquainted with, 
Myself I could not: succeed. . 


I found everything pleasant, : 
In the great land I found everything pleasant. 


Big caribou I was not unable to secure them. 
In the great land I found everything pleasant. 


I had the means to travel [a kayak], . 
On the broad water I had the means to travel. 


On the broad water since I had the means to travel, 
To big people I arrived first. 


IT actually reached, 
To Killinig: I actually reached. 


To Killiniq when I actually reached 
Game I secured in abundance. 


I could not succeed in reaching them, 
Flocks of birds I could not suceeed in reaching them, 


I—our travelling gear, since they had travelling gear— 


_ Flocks of birds I could not succeed in reaching them. 


1 Killinig is a district in the south of Victoria island. ~ 


2 This song was composed many years earlier by a Coppermine river shaman name i ¥ i , 
white man’s song, acquired by Kallukpik ina dream, ot ening neined Kallukpet. Ut, wes Rendiemivels 


AN ae 


Ee“ 


_—_ 


~~ ~~ =. eyo he 


we Se ee 


Verse 1. pt. 1. 
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No. 73. Rucorp IV. C. 36 


Dance Song, sung by Takoheqina, a Coppermine river woman 


Refrain I. 


Connective. 
Verse 1. 


pt. 


Refrain II. 


Verse 1. 


Refrain ITI. 


Connective. 
Verse 2. 


Verse 2. 


Verse 1. 


Verse 1. 


Verse 1. 


Verse 2. 


Verse 2. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 


pt. 


Prelude.! 


Refrain. 
Connective. 


1 Miss Roberts thinks this should be considered a verse, i a prelude, The song would then end with Verse 4. pt. 1. 


2. 


1. 


tye ye ya ya tucanaytnagpryin 
kivativut kamaya tucanckcatqaqpatut 
a ye ye yay t ya gai ye 
t ye ye ye yay i ya gai ya 
tye yer yaya ye ye ya i ya a qa qai ya ga 
@ ya har. ya 
umiymaktuyti:t atanyanimaya 
kdtektuneytu qaya cayaqniktu ima qai ya 
tye yet yay %t ya gai ya 
aye ye yet yay 7 ya qr ya qari ya 
tamaitalt. makua muyeaqtuyitt 
aktuayainapkin tymiyumaymnaquya 
a ye ye yaya yt ye ye t yar ya 
a ye ye yay 7 ya qai ya 
a ye ye yay % ya rt yar gai ya 
tye ye u yaya yi ye yay 1 ya a qa gai ya ga 
~ ya qari ya 
a ye ye ya ya tucukem-agpiyin 
nunan-un wmuya avatiptiynutr 

(Refrain I and Connective) 
tunutiptiynutu niqenutu wma ya 
cavirynutu mara utkuccknutu qa a ya 
tye yet yay t ya qa ya 


Translation 


I have long since heard of them, 

Those east of us, I take notice of it, those that were 
heard of before [?] 

The musk-ox when it stayed close to me, 

White [caribou] too and short-haired ones, 

All of them, these, being plentiful, 

Although I have not actually skinned them I intend to 
go right on to my destination. 

I long to go to them at last, 

To the lands over yonder, to those farthest from us out 
of sight. 

To those [lands] farthest behind us, both for meat 

And for knives and for pots. 


No. 74. Recorp IV. C. 44 


Dance Song, sung by Qaiysyana, a Coppermine river man 


wvaya ye ye ye yaya 
tateywaymaya e ye ye ye yaya 


e ye ye ye yay e ye ye ye ya 


eyaya 
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Verse 1. 


Verse 1. 


Verse 2. 


Verse 2. 


Verse 3. 


Verse 3. 


Prelude. 


Verse 1. 


Verse 1 
Verse 2. 
Verse 2. 
Verse 3. 


Verse 3. 


Verse 1. 


Refrain. 


Dial 


pt. 2. 


pt. 1. 


. pt. 2. 


pt. 1. 


pt. 2. 


pt. 2. 


Canadian Arctic Expedition, 1918-18 


tdteyivaymaya ndlulekpakckpuuyu 
qodtiagpuyh ndlulekpaktkpuuyu 
(Refrain and Connective) 
taugatitkali uluvyacagqermataya 
qodtiagpuyli ndélulekpakckpuuyu 
(Refrain and Connective) 
tateyivaymaya ttkekcaliyniymeyt 
cdvckyuyunun tikekcalryniymeyr 
(Refrain and Connective) 
cdvikcamntk wma tc-umavtuyaliyi 
kucuyaluyti capiltkpakiyaya 
(Refrain and Connective) 
tatryivaymaya ttkekcaliyniymiyr 
kénuyayyu'nun tekekcaliyniymeyr 
(Refrain and Connective) 
ulukcamntk «ma 


Translation 
MGS ee aes 
For it makes me tremble with fear. 
For it makes me tremble with fear. 


I am quite ignorant 


Concerning our children, I am quite ignorant [where they 


are]. 


My comrades since they have made themselves concealed, 
Concerning our children I am quite ignorant. 


For it makes me tremble with fear, as I try to reach 


To Savikyuyuk, as I try to reach. 
A knife I thinking 


The needle ice, it makes it hard for me to travel. 
For it makes me tremble with fear, as I try to reach 


To Kanuyaryuk, as I try to reach. 
A woman’s knife . 


Nowt5= Recorp IVeGs72 


Old Dance Song, sung by Haquyyagq, a Puvleq woman 


pt. 1. 


Connective. 


Verse 1. 


Verse 2. 


Verse 2. 


pt. 2. 


Dual. 


pt. 2. 


at ya cumunkiali 

dtciaya nayliktuayivaya 

ar yar ar. ye ye ya gar ya 

ar yar yar yar yart yai yar ye 

a yar rt yar 

cilayyuag qequeicauyaliyman 

dtciaya nayliktuayivaya 
(Refrain and Connective) 

at ya cumunkialu 

naiyayali utiyeyivaya 
(Refrain and Connective) 

tauyuct grynuyuaymiymaya 

naiyayalt utiyeyivaya 
(Refrain and Connective) 


Verse 3. 
Verse 3. 
Verse 4. 


Verse 4. 


Verse 1. 
Verse 1. 
Verse 2. 
Verse 2. 
Verse 3. 
Verse 3. 
Verse 4. 


Verse 4. 


Prelude. 
Refrain. 


Verse 1. pt. 1. 


Verse 1. pt. 2. 


Verse 2. pt. 1. 
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at ya cumunkialu 
cdnileya utiyeyivaya 
(Refrain and Connective) 
teryumiy'um tutaleyatmaya 
cdnileya utiyeyivaya 
(Refrain and Connective) 
av ya cumunkialu 
tupamnilu im-eqtuiyivuya 
(Refrain and Connective) 
ciletiyat-aug qaiyainmeyman 
tupamnilu en-eqtui [yivwya] 


Translation 
Whither at all. 
My aunt I really love her dearly. 
The weather when it turned again to freezing— 
My aunt I really love her dearly. 
Whither at all. 
My younger sister I long to return to her. 
The people since they also long for me [?] 
My younger sister I long to return to her. 
Whither at all. 
My husband I long to return to him. 
Seizing [a knife] when he stabbed me— 
My husband I long to return to him. 
Whither at all. 
In my tent also I am always comfortable. 


Outside of [beyond] them also when no one came— 
In my tent also I am always comfortable. 


No. 76. Rercorp IV. C. 538c 


Dance Song, sung by Agyiatag, a Noahoynig man! 


ye yaya aya yer ye 

e yaya ye yaya ye ye ya ye 

e yaya 

ya e ye ye ye e yaya ye yaya 

maneymtk ka putukeya 

ciktya ka qwiyaqaya 

yeyayayaya ye yaya a ye ya ye 
(Refrain) 

goiyami ka qovyaqiyaya 

ye yayayaya ye yaya ye ya a ye 
(Refrain) 

maneymtk ka putukiya 

cikiga ka quiya 


1 The divisions into Prelude, etc., are taken from Miss Roberts’ musical text. 
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Verse 1. pt. 1. 


Verse 1. pt. 2. 
Verse 2. pt. 1. 


Prelude. 


Connective. 
Verse 1. 


Refrain. 


Verse 2. 


Verse 3. 


Prelude. 
Verse 1. 


Verse 2. 


Verse 3. 


1The Akilinik Eskimos dwell inland fr 
visited them for trade. 

2 The Qairniq Eskimos are better known as 
west coast of Hudson bay. 
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Translation 


A clod of earth it tripped me, 
It laid me flat on my face. He turned to look at me. 


On slippery ground it made me slip. 


A clod of earth it tripped me, 
It laid me flat on my face. He turned to look at me. 


ae 


fe 7) 
“No. 7, /Recorp IV. C. 28 . 


Dance Song, sung by Aneyag, a Coronation gulf man 


wu'na talvu'na ar yi ya 

at yi yaa yt yr ya yt aca 

a yt ya yt ya ya yr ya 

a yar ya 

wuna talvu'na goviyilauyivuya 

tucayatayniymi tayeomt una aynautait qaumayoyyuct 

wu'na tatvuna at yt ya 

ai yi ya ai Yi Yaa yt yi ya yr aa 

a yt ya yr ya ya yr ya 
(Connective) 

wuna talvu'na qoviyilauyivuya 

tucayatayniymi akilintymiuy cdvyicagtayyutt 
(Refrain and Connective) 

uvu'na tatvu'na qgoviyilauyivuya 

tucayatayniyme gaiyniymiuy aynautait ayotinniktayyutt 
(Refrain, unfinished) 


Translation 
Through this source, through that source. 
Through this source, through that source, I was made to 
rejoice, 
On frequently hearing that on the sea there the women 
are white. 


Through this source, through that source, I was made to 
rejoice, 


On frequently hearing of the Akilinik' people being fond 
of making knives. 

Through this source, through that source, I was made to 
rejoice, 


On frequently hearing of the Qairniqg® people, of their 
women being eager for men. 


the Kinipetu; they dwell ound: Chesterfield inlet and its vicinity, on the 


om Hudson bay around the Theton river. The Copper Eskimos frequently ‘ 
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No. 78.. Recorp IV. C. 71 


A Prince Albert sound Dance Song, sung by Ikpakhuag, a Puroteg man 


Prelude. 


Refrain. 


Connective. 
Verse 1. pt. 


Verse 1. pt. 


Verse 2. pt. 


Verse 2. pt. 


Verse 3. pt. 


Verse 3. pt. 


Verse 4. pt. 


Verse 4. pt. 


Verse 1. pt. 
Verse 1. pt. 
Verse 2. pt. 


Verse 2. pt. 


bo 


ai yaye ye yaya 

ye yaye yar ya-a 

at yaye ya yaya 

at yaye yaye ya 

e€ yaye ya e yaye ya 

e yaya 

kepiqeucuy dtoyiyaya 

ndyyulyumlt caymeymaya yaye yaya 
(Refrain and Connective) 

cdnixutliy iyiyiyiyaya 

gqayyualt iytileqpiyu 
(wu wu wu [instead of refrain] and Connective) 

kepeqeucuy dtayiyaya 

neyyutit. cdymiymaye yaye 
(Refrain and Connective) 

tuloyiy'dkin iyiyiyitkaya 

mikeemnunlt aitayaiyagpin yaye ya 
(Refrain) 

(Spoken: kayhiyyuaymiutanck qowanagpakami tlicaijum) 
(Connective) 

kepiqeucuy dtoyiyaya 

geynet'uvli caymiymaye yaye yaya 
(Refrain) 

(Spoken: jen-eci kayhiyyuaymiutanck dtoteneyoyivog) 

~ (Connective) 

cdtquk- lini iyiviyikaya 

mikeemnunli okuyaryagpm 

(Spoken: ndyyuk-in cdtquyiyttken) 

yaye ya 
(Connective) 

kepeqeucuy dtayivyaya 

uqerymium taineymaye yaye yaya 
(Refrain and Connective) 

numyutiliy vyvytyvyaya 

numyutiliyn undymilogpiyaye yaya 
(Refrain, unfinished) 


Translation 


Kipiqsusuk I sing of it. 
The bull caribou when it looked toward me, 
Its flank I was able to see it. 
The arrow I shot it to one side. 
Kipiqsusuk I sing of it. 
The game when they looked toward me. 
Thy two'canine teeth I was able to see them; 
Toward me thou camest with open mouth. 
(Spoken: It is a Kanghiryuag [Prince Albert sound] 
song; you should be thankful to be taught it) 


478 Canadian Arctic Expedition, 1913-18 


Verse 3. pt. 1. Kipiqsusuk I sing of it. 


The musk-ox when it looked at me. 
(Spoken: Jenness, a Kanghiryuag song has been sung 
for you) 


Verse 3. pt. 2. Thy two weapons [horns] I was able to see them; 
Toward me thou camest with lowered head. 
(Spoken: Thy horns thou usest them as weapons) 


Verse 4. pt. I. Kipiqsusuk I sing of it. 
Ugsormiog since he said something about me,’ 
Verse 4. pt. 2. Holding the drum I look at him; 


Holding the drum I try to contend with him in song. 


No. 79. Recorp LY. C. 534 


Dance Song, sung by Aqxiatag, a Noahoyniq man? 


Prelude. at ye ye ya-a yar ye ye ya 

at ye ye 1 ya-a ya % yar ya yar ya 
Prelude Refrain. a ye yar ya ye-e ye t ya-a 
Connective. a ye t ya-a 
Refrain Proper. at yet ya yat ya ye ye ya 


at yer yer ya ye yer ye ya ye 
t ya-a ya ye ye t ya-a 
(Connective) 
Verse 1. dtuyaluya dtoqtikaya 
av ye yer ya 
tainiqcaunani 
(Prelude, Refrain and Connective) 
Verse 2. taincqcauliunay aiyuliyinayiya 
av ye yer ya 
qunagpak unay 
(Prelude, Refrain with wu hu . . and Connective) 
Verse 3. qumauying Wanmun nuvuyauivtun 
ar yet yer ya 
nuvuyauivluney 
a ye yar ya ye ye € e ye 


Translation 


Verse 1. The old song he makes me sing, 
Although it has mere burden syllables. 


Verse 2. Although it has only burden syllables I am unable to 
sing it again [?] 
Qunagqpak he 
Verse 3. 


He fled away to the west, becoming a cloud, 
Becoming a cloud. 


1 e.g. ina song, 
* The divisions into Prelude, ete., are taken from Miss Roberts’ musical text. 
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Dance Song, sung by Utoge-g, a Coppermine river woman 


Prelude. 


Connective. 


Verse 1. 


Refrain. 


Verse 2. 


Refrain. 


Verse 1. 


Verse 2. 


ye ye ye ye ye ye ye ye yer ya hi yar yai yar 

ya yar ya hai yet yai ya hai ya 

ya ya-a ha ya yai ya © 

hai ya 

geyqtoylucilu naxtktayluci 

tdjvant ar ye qa gai ya 

t ya qai ya 

ganog capkwa ai ye ya qa 

tye yar ya 

ga capkodni qdtgctcey:tpat 

nmuttu ninuttu capkoa at ye yei ya 

tye ye ye yer ye ye hi ya hi yai ya 

t ya har ya ya ya ha ya yai ya 
(Connective) 

geyqtoylucilu naxtktayluci 

tdjvant at ye qa 

gai ya 

t ya qat ya 

naiydtka neyiyuktuneqi ye yai ya ga 

uwimiyntkh neyiyuktuneqt avuyaleqpayayata 

ye yet ye t ye ye zt ye ye ye hi yaa 


Translation 


Though you travel over level ground, though you climb 
the hills to look around 

Over there, 

How [is it that] they, 

They are not to be found, 

Both people and white bears they, 

Though you travel over level ground, though you climb 
the hills to look around 

Over there. 

My younger sisters they wanted to await, 

Their husbands they wanted to await, since they had 
begun to travel eastward.! 


No. 81. Recorp IV. C. 55 


A Prince Albert sound Dance Song, sung by Miluk-dtak, a Dolphin and 


Refrain. 


Connective. 


1 This song is said to have arise 
wives and children to follow later. T 


Union strait woman 


mani'laya mam'laya gaya 
mani'laya mani'laya gaya 
yai yet ye ye ye r yaya 
aya kanana gat ye ye 7 yaya 
aye ye ye ya 
€ yaya 

(Refrain and Connective) 


n from the following incident. Some men had gone out to hunt caribou, leaving their 
he women waited for some relatives to join them before starting out, and in consequence 


their husbands searched for them in vain. 


480 Canadian Arctic Expedition, 1913-18 


Verse 1. tcikayyuk camna prcukydluayryaya 
tcikayyuk camna picukydluayiyaya 
tetkucayni'layt gai ye ye ya ya yer yaya 
aye e ye ye ya 

(Connective, Refrain and Connective) 


Verse 2. nunayyuk camna picukyaé — 
nuna camna picukydluayryaya 
nunayyuk camna picukydluayiyaya 
nunacayni'layi a gat yet ye ye yer yaya [a ha ha. . .] 
(Connective) 
Verse 3. tdciyyuk caomna upakydluayiyaya 
tdciqg camna upakydluayiyaya 
tdcigcayni'layi gar ye yet ye ye yet ya 
aye ye yer ya 
(Connective, Refrain and Connective) 


Verse 4. qdjyiyyuk camna upakydluayryaya 
qajyiyyuk camna upakydluayiyaya Ht . 
qajyiqcayni'layi gat ye ye yer ye ye yet yaya 
a aye ye yer ya 
(Connective, Refrain and Connective) 


Verse 5. aynayyuk camna upakydluayiya 
aynag camna upakydluayiya 
aynagqcayni'layi qai ye yet ye ye yet yaya 
aye ye yer 


Translation 


Refrain. Let me sing in opposition to him, let me sing in opposition 
to him, 
Let me sing in opposition to him, let me sing in opposition 
to him. 
Verse 1. The ice down here though I walked on it, 
The ice down here though I walked on it, 
It did not seem like real ice. 


Verse 2. The land down here though I walked on it, 
The land down here though I walked on it, 
It did not seem like real land. 


Verse 3. The lake down here though I visited it, 
The lake down here though I visited it, 
It did not seem like a real lake. 


Verse 4. The ptarmigan down here though I approached it 
The ptarmigan down here though I approached it 
It did not seem like a real ptarmigan. 


Verse 5. The woman down here though I visited her, 
The woman down here though I visited her, 
She did not seem like a real woman.? 


? 
? 


1 A mistake on the part of the singer. 


é ee issong, like Nos. 53 and 62, was taught by the Prince Albert sound Eskimos to the Puivlig natives during the summer 
Co) : 
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No. 82. Recorp IV. C. 31 


Dance Song, sung by Ulsgcaq, a Coppermine river man 


Prelude and % ya ya yi yaya t ya yai ya yi yaya i yane 
Refrain ? 1 ya t yar ya yt ya ai ya ya yai ya yi yaya 
Verse ? aulauyayaya cénivauyaya 
Connective. < yaye t yaya 
Refrain ? 1 ya at ya yt ya yi yat ya yt ya (uhuhuhu....) 
Connective. <@ yane 7 ya ya 
Refrain ? t ya t ya Yr ya yr ya ya yi ya ya yt yaye t yaya 
4 ya ai ya yr ya ai ya ya ai ya yi yaya 
Verse ? aulauyayaya cénivauyaya 
Connective. <4 yaye i yaya 
Refrain ? < ya ai ya yi ya yt yar ya yi ya u ha (u hu hu hu) 


(Spoken: taima nuyuysq) 


Translation 
His removal of it, his taking it over to one side, 
His removal of it, his taking it over to one side. 
(Spoken: Enough; it is finished) 


No. 83. Recorp IV. C. 8538 
Old Song, sung by Kédneyoq, a Pucvtig girl 


auleyiyay auleyiyayayay auleyiyayaya 

auleyiyay auleyiyayaya auleyiyayaya 

auleyiyay auleyiyayaya auleyiyayaya 

xigenaitciamun nuitauyagtog auleyiyayaya 
[Repeat song twice] 


Translation 
He made it flee, he made it flee, he made it flee, 
To the little sun, to the place where it re-emerges, he 
made it flee. 


No. 84. Recorp IV. C. 538 
Dance Song, sung by Agyxiatag, a Noahoyniq man 


geageryottkcaya he z yaya 
qeaqgenyottkcaya he 1 yaya 
numytkea quniakaya geogeryocaya 
aye yaya % yd-aya 

[Repeat song twice] 


Translation 


The fishing-rod, 

The fishing-rod, _ 

The dancing apparatus. They the people watch me. 
The fishing-rod.! 


1 This was said to be a very ancient song referring to a shaman who used a fishing-rod instead of a drum when holding 


# Seance. 
88540—31 
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No. 85. Recorp IV. C. 85c 
An Old Chant, sung by Kdneyoq, a Pucvteg girl 


at-hyitqat qoveacitqat 

at-hyttgqat qoveacttgat 

xitqgoag pamna 

xitgoag pamna 

kipcaneyit-oq kepcaney tag 
[Repeat chant four times] 


Translation 


? falling tears, 

? falling tears, 

The old knee down there, 

The old knee down there, 

It splashes on it, it splashes on it. 


No. 86... Recorp IV. C. 89c 
Weather Incantation, sung by Ndneyoaqg, a Coppermine river man 


(Spoken: naluleq-uya) 
a yar ye yar ye z yar ye yaya 
zt ye ye ye ye ye ye yaya 
a ye ye yaya 
at ye ye ge-e ya qay 
ye ya gay e ye ye yaya 
(Repeat Refrain) 
Connective. e yaya 
Verse. elutck-a pamna tucayuyo 
mauyanun namna neyleynan-un namnaya 
e ye ye yaya 
mukcayatlogpay 
ar ye ya gay ar ye ye ya 
e€ yaya 
(Refrain) 


Refrain. 


SB BBD 


Translation 


(Spoken: I do not know it fully) 


Verse. My ears now hear something. 
To sea-gulls now, to brant alone now. 
The people have much property [?] 


No. 87. Recorp IV. C. 89p 
Weather Incantation (incomplete), sung by Naneyoaq, a Coppermine river man 


Verse 1. pt. 1. cuvtigaliyuya atpatayantyi 
| arpanaiyaqtuya kia aiceg'ay aci uwaya 
Refrain. ay a yaya e yay ai yaya 


Verse 1. pt. 2. 


Verse 2. pt. 1. 


Verse 1. pt. 1. 


Verse 1. pt. 2. 


Verse 2. pt. 1. 
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amayoatyum tmay aipatayancyi 

aipanaryaqtuya kia aiceq-ay aci uvayaya 
(Refrain) 

tuvtigat-iyuna aipatayaneni 

arpanaryagtuya kia aiceq-ay acti uvaya 


Translation 


Whatever they are, its companion, 


I would have that one of the two which brought it home. 
Yes indeed, I. 


The young wolf, its companion, 
I would have that one which brought it home. 
Yes indeed, I. 


Whatever they are, its companion, 
I would have that one which brought it home. 
Yes indeed, I. 


No. 88. Rercorp IV. C. 63p 


An Incantation for healing the sick, sung by Haquyyaq, a Pucvieg woman 


Verse 1. 
‘Verse 2. 
Verse 3. 


Verse 4. 


Verse 1. 
Verse 2. 
Verse 3. 


Verse 4. 


88040—313 


titiyiwaymaya tdtiyivaymaya 

tdtiyiwvaymaya tdtiywayma 

uvana tdtiyivina avar ye yeyt yay ayat ye ye 
tdtiyivaymaya tatiyivaymaya 

tdtiyivaymaya tatiyivayma 

uvana tatiyiviya avai ye yeyt yay ayar ye ye 
tluva utivakeitkaya 

tluva utivakeitkaya 
uvaya tdtiyiviya avai ye yeyi yay ayar ye ye 
tyiyivaymaya tyiywaymaya 

1yiyiwaymaya tyiyivayma 

Waya Wyiviya avar ye yeyt yay 


Translation 


For thou madest me shiver with fear, for thou madest me 
shiver with fear, 

For thou madest me shiver with fear, for thou madest me 
shiver with fear, 

Me, thou didst make me shiver with fear. 


(Same as Verse 1.) 


? it made me return home, 
? it made me return home. 
Me, thou didst make me shiver with fear. 


When thou didst gaze on me, when thou didst gaze on me, 
When thou didst gaze on me, when thou didst gaze on me, 
Me, thou didst cast thine eyes on me. 
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No. 89. Recorp IV. C. 898 
Weather Incantation, sung by Ndneyoag, a Coppermine river man 


at yai ye ya ye 1 ya ary ye 
ai yar ye yar ye yr yay aw ye 
et yet ya yer yay a ye 

(Repeat from beginning) 
ceging pik-a tatpik-a avy ye 
ai yar ye yar ye yr yay a ye 
et yer yar yer yay a 


Translation 
The sun up there, up there. 


No. 90. Recorp IV. C. 813 
Weather Incantation, sung by Kdneyoq, a Pucvteg girl 


pamani qtyayluleqtuya pamant 
a yar yar t yar yar yar yar ya 
qtyayluleqtuya gtyayluleqtuya 
(Repeat these three lines) 
(Spoken: qilej-wm dtuayalua numiyy:amin't) 
(Repeat. the three lines again) 


Translation 


Up yonder I begin to sigh [?], up yonder 
I begin to sigh, I begin to sigh. : 
(Spoken: Qzlaq’s song during his dancing)! 


No. 91. Ruzcorp IV. C. 81c 
Weather Incantation, sung by Kdneysq, a Pucvieq girl 


in-ui cdnanegpay in-ut cénaneqpayaya 
in-uil cdndnegpay in-utt cdénanegpayaya 
nitciyuyo nidgociyuyoyo ai yaya 

in-utt cinanegpay in-uit cindnegpayaya 
mut cdnanegpay in-ut cinanegpayaya 
ndtciyuyo nidqgociyuyoyo (e he he e he he) 


Translation 


The people they worked hard, the people they worked 
sealaite HB eee fillets for the head. =e 

The people they worked hard, the people they worked 
Sealekin objects, fillets for the head. 

' This incantation was sung by a shaman named Qilag at an Eskimo settlement in Dolphin and Union strait aS the 


month of January, 1916. As soon as it was ended he invoked his guardian spirit and held a séance to dispel the stormy 
weather which had prevented the men from hunting seals and brought the people to the verge of starvation, 
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No. 92. Recorp IV. C. 438 


Weather Incantation, sung by J kpakhuag, a Putte man 


qaiyuya acin uvaya acin 
qaryuya acen uvaya-a nédluvit 
qaiyuya acin uvaya acin 
(Repeat twice, then the first two lines) 


No. 93. Recorp IV. C. 633 
Weather Incantation, sung by Haquyyaq, a Puwhg woman 


garyuya acin uvaya acin 
gaityuya acin uvaya-a ndluvit 

: (Repeat both lines) 
gatyuya 


No. 94. Recorp IV. C. 248 
- Weather Incantation, sung by Ndtcen, a Coppermine river man 


qatyuya acin uvaya acin 
qaiyuya acin uvaya-a-a ndaluvit 
gatyuya acin (hu hu) 


Translations 
I come again, I again, 
I come again, I, dost thou not know? 
I come again, I again.’ 


No. 95. Recorp IV. C. 48c 
Weather Incantation, sung by Ikpakhuagq, a Puwteq man 


gainyog kiccuma gainyoq kic-wma 

gainyog kiccumaya gainyoq kicumay e ye 

gainyoq kiccuma qainyoq ktccuma 

gainyog ktccumaya qainyoq ktccumay e ye 
; ctvoaynaginyoq gaitqoyatin wvidtgoviutin 

gainyog kic-umay e ye 


No. 96. Recorp IV. C. 63a 
Weather Incantation, sung by Haquyyaq, a Puswtig woman 


qainyoq kicuma qainyog kec-wma 
qainyog kiccuma qa qainyog kic-uma e yay 
cwoaynagimnyog gaitgoyatin uvidtgovtutin 
gainyoq kicuma e yay 
(Repeat) 
. . . : . 
: ppb ee Nee ae elder:y man on August pte dl yiice pies. gale Ppa Ears 


to tents for the day. A few minutes afterwards his son 
re cee the oak sprite that were responsible for the storm (see Vol. XII, Pt. A., p. 187). 
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Translation 


Come, he says, thou outside there; come, he says, thou 
outside there, 

Come, he says, thou outside there; come, he says, thou 
outside there. 

Thy Sivoangnag he bids thee come, 

Telling thee to enter him. 

Come, he says, thou outside there. 


No. 97. Recorp LV. C. 633 


Weather Incantation, sung by Haquyyagq, a Puetq woman 
qaiyinain garyinain 
qaryinain garyinain 
acayacitka emaitununr 
qaryinain garyinain 
(Repeat) 


Translation 
Only come, only come, 
Only come, only come. 
I stretch out my hands to them thus. 
Only come, only come. 


No. 98. Recorp IV, C. 8238 
Weather Incantation, sung by Aytvyana, a Coppermine river man 


aulaqguyyoqg gqayayiaymiun 
aulaq'uyyog gayayiaymiun 
qayaymn inom 

gayayin inom 

nunanun tcukciynun 
nunanun avatiynun 

nunal't makoa 

cival-t makoa 

ainiutain neyiniutain 

gatvatit capkoa cdéyyat caéyyat 


No. 99. Rercorp IV. C. 22 
Same Incantation, sung by Qoymrq, a Coppermine river man 


aulaguyyog qayayiaymiun 

aulag-uyyog qayayiaymiun 

gayayin m-oin 

qayayin noun 

nunanun avatiynun 

nunanun icukcrynun 

nunalt makoa 

cival'’?. makoa 

ainvutain neyiniutan 

gatvat it capkoa céiyyai cdéyyat 
(Repeat from beginning) 


1 The first two lines are repeated in No. 95, 
? The name of the shaman who is invoking the guardian spirit. 
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tulalaya-a tulalaya-a 
tulalayaya tulalaya-a tulalaya tulalayali 
caly:n maya a tuvyayluyo 
(Repeat last three lines) 
tulalaya tulalaya-a 
tulalayaya tulalaya-a-a tulalaya tulalayali 


Translation 


18h 


They have gone, it is said, the people who travel in 


kayaks, 


They have gone, it is said, the people who travel in 


kayaks, 
Kayaks, people, 
Kayaks, people, 
To the lands farthest north, 
To the lands last of all, 
Lands, these, 
In front of all lands, these, 
Return equipment, eating utensils 
Having on top those, packs, packs.? 
Let me land, let me land, 
Let me land, let me land, let me land, 
The spirit yonder following it. 
Let me land, let me land, 
Let me land, let me land, let me land. 


No. 100. Recorp IV. C. 824 


Weather Incantation, sung by Aywyana, a Coppermine river man 


2 No. 98 ends here. 


Cf. No. 104 


cauyuayma-a muyyuaymay 

cauyuayma-a muyyuaymay 

cayyueylunu mdtueylunu 

gineqtuamyilu ya ta ha ya 

cuvtutiylu epkwa qeymit-tylu wpkwa 

cuvtinyurtutey[lu] epkwa qen-eqtuameyilu ya ta ha ya 
(Repeat from beginning) 

tauyucayma qa ya niwvyayyucayma ga ya 

ageyluamnun nivyauluamnun 

qaveqtuamiynilu ya ta ha ya 

cauyuayma-a muyyuayman 

cauyuayma-a inuyyuayman 

cayyueylunu mdtueylunu 


Translation 
My great companion, my great guardian spirit, 
My great companion, my great guardian spirit, 
? uncovering, 


Their own growlings too. _ 
Their doing what, they, their own dogs too, they, 


Their wishing to do what, they, and their own growlings. 


My companion, the one who cries out within me, 


1 This and the last line are transposed in No. 98. 
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Our fine incantation, our fine cries,’ 

Their own growlings too. {: 
My great companion, my great guardian spirit, 
My great companion, my great guardian spirit, 
?. uncovering.” 


No, 10k» .Bucoup bynes 


Weather Incantation, sung by Aywyana, a Coppermine river man 
Cf. Nos. 95 and 96 


qainyoq kiccuma qainyoq kiccuma 
qainyoq kiccuma ya gainyog kic-uma ye ye ge ge 
ginyaynaginyog qaitgoyatin uvidtqovtutin 
gainyoq kicuma ye ye 

(Repeat) 


Translation 


Come, he says, thou outside there; come, he says, thou. 
outside there, 

Come, he says, thou outside there; come, he says, thou 
outside there; 

Thy Qinrangnag speaks, he bids thee come, he bids thee 
enter him. 

Come, he says, thou outside there. 


No. 102. Rercorp IV. C. 89a 
The Longspur’s Incantation, sung by Ndneyoag, a Coppermine river man 


Refrain. a yar yeyt ya % yar ye 
a yar yeyt yaya t yar ye 
a yar yeyi ya 
a yar yey ay ayi yar ye-e 
Verse 1. tlayma gimaymaya taiyatpuya 
uk-dluayamay ayt yat ye 
gayataryain:-ama ; 
wamnilu ay ayt yar ye 
a ya 
(Refrain with extension az ya) 
Verse 2. tlayma gimaymaya taiyadtpuya 
uk-aluayamay ayi yai ye 
ai ya — qgayataiyain-ama 
nunanutiya ayt yat ye 


Translation 
Verse 1. My parents when they left me behind, I . . . 
Although I tried, 


I could not raise myself from the ground 
By myself. 


1 Cries of joy while dancing, or in this case probably, 


2 This; f the ecstatic cries of the shaman possessed by his guardian spirit. 
is incantation was sung by a woman shaman at the Liston and Sutton islands in January, 1916, during a séance, 


intended to bring fine weather. It was said to be very old, and the real meaning not understood. Another version of-it is. 
given in No. 104. 


5 This incantation was connected without a break with the preceding, No. 100. 


lc 
~ 


=< «se 


Verse 2. 
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My parents when they left behi 
Loe Ceo aman pee 


I could not raise myself from th 
Toward the lands.! ee 


No. 108. Recorp IV. C. 20n2 


Dance Song (pisik), sung by Kdney2q, a Pucvleg girl 


ya yt yar yar ya yi ya-a ga 

ya yt yar yar ya yr ya-a ga 

ya yt yar yar ya 

at yai ya yt yai ya-a-ai 

ya yt yar yar ya yt ya a qa 

ya yr yar ya-ai ya-a yi ya 

au ya-a-ai ya yt yar yar 

ya ndlundtqgayami at ya nunayyum ima ayutryyut-u 

ya yt ya-a yar ya 

ai ya ye ya ya yat ya-a ga 

ye ye ye-e ya-a ya ye ya-a ga 

ya ye ya e ya-a ye ya-a ye 

€ ya-a-a 7 ya qa 
3 

ya ye ya-a ya ye ya 

aye yaea ye ya e ya-a-ar 

aye yaea ye ya ye ya aw ga 

ya ye yar ya ye yar ya a ye 


Translation 


For he is in a state of ignorance 
[Concerning] of the land here the game animals. 


No. 104. Rercorp IV. C. 5938 


Weather Incantation to allay a storm, sung by Ivyayotailag, a Pug man 


Cf. No. 100 


tauyuayman inuyyuayman 

tauyuayman muyyuayman 

ageyluyamnuk noysyluyamnuk 

nudviyilan mueyiwvog 

inukeayilan m-ueywag 

dtani kanaya gin-eylunuk 
(Repeat from beginning) 


_———ap ee Th Ve ee eS 
» 4 “a ee 


but I could discover no explanation of the title, 


1 Thi lled the ‘*Lo’ ur’s incantation” (nahaul.ium aqeuta) 
adept es T pes : hould become the theme of a song. The 


nor any reason why so small and insignificant a bird as the Lapland longspur s 

singer himself considered the song a weather incantation. 

_ 2 This dance song has been included by mistake among the incantations through being on the same record as No. 105. 
3 An error was made in the transcription at this place, and the correct words could not be deciphered afterwards on 


the record. 
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Translation 


My great companion, my great guardian spirit, 
My great companion, my great guardian spirit. 
Our fine incantation, our fine cries. 

There is no snow-hut; it is empty of people. 
He is not a real man; it is empty of people. 
Underneath it down there let us two search. 


No. 105. Recorp IV. C. 20a 
Weather Incantation, sung by Kdneysq, a Pucvieg girl 


aynayyua kana aulageuyulsgpa 
aynayyua kan-a aulaqeuyulogpa 
uvaune imatailamun pwtuya mauyayyuaya wamnk 
muk una tcuagcaryutt:oq 
(Spoken: nuyuvag nuyguinayman nuyutaymata) 
igmintk muk una ndtgeqeuyuttog egmin:tk 
uvaune tmatatlamun piwtuya mauya tcuagcagpuya 
(huahua-a) 


Translation 


The big woman! down there does she wish to depart?? 

The big woman down there does she wish to depart? 

Over here to a place lacking people’ I, proceeding hither 
by myself. 

The man,‘ that one, he is unable to make matters right. 
(Spoken: It is finished, for it is ended, for they are 

completed) 

By himself the man, that one, he is unable to bring re- 
dress by himself. 

Over here to a place lacking people I, proceeding hither, 
succeed in setting matters right. 


No. 106. Recorp IV. C. 81a 


Weather Incantation, recorded less fully in No. 105. Sung by the 
same girl Kdney2q 


aynayyua kana aulaqcuyulogpa 

aynayyua kana aulagcuyulogpa 

cauyayyuin tlainin-ima ndliyuymaiyanayin 

nuk una tcuagcatyuttog eymin:tk 

inuk una ndtqeqceuyuttoq eymentk 

uvaune cmatailamuti piwluya mauya wuagcagpuya 
uvamnitk 


1 Kannakapfaluk, the sea goddess, who, when vexed, confines the seals within her hut at the bottom of the 
_t goddess, WwW ’ } sea. The 
oe ee te, oe ae intimidate her in order to release the seals and make them accessible to the hunters again, 
2 A better meaning would be ‘‘Wiil she let them [i.e. seals] go,’’ if the Eskimo word will bear that translation, a 
% Kannakapfaluk’s hut. 
4A slighting reference to another shaman, 


a 


however, venture: 
2 The singer made a mistake and actually sang the las 


isti lly means seals, ) 
eer cette ghtton NES a, Henathenisiuk cannot confine the seals in her hut she confines sea-gulls instead. 


Songs of the Copper Eskimos 491 


nuk una tcuagcaiyuct-ag egmentk 

nuk una tcuagcaiyuct-oq eymentk 

uvaune «matailamut-2 pwtuya mauya tcuaqcaqpuya 
uvamnek é 


(Spoken: ayotawyua ham-a tucaywyalua) 
nuk una ndtqiqceuyutt-oq eymintk 
nuk una ndtqeqcuyutt-oq eymenstk 


uvaune ematailamuti pwtuya mauya tcuagcaqpuya 
uvamnik 


(Spoken: prkhuyyuk dtwayalua) 


Translation 


The big woman down there does she wish to depart? 

The big woman down there does she wish to depart? 

The young sea-gulls,! some of them, because she could 
not lay hold of them. 

The man, that one, he is unable to make matters right 
himself, 

The ed that one, he is unable to bring redress by him- 
self. 

Over here to a place lacking people I, proceeding hither, 
make matters right myself. 

The man, that one, he is unable to make matters right 
himself, 

The man, that one, he is unable to make matters right 
himself. 

Over here to a place lacking people I, proceeding hither, 

make matters right myself. 


(Spoken: The people here are listening) 


The man, that one, he is unable to bring redress himself, 

The man, that one, he is unable to bring redress himself. 

Over here to a place lacking people I, proceeding hither, 
make matters right myself. 


(Spoken: Pikhugyuk’s song) 


No. 107. Recorp IV. C. 43a 


Weather Incantation, sung by Ikpakhuag, a Pucolcqg man 


tau kec-uma qaitutin uviacyuyain 
atani kanaya nucyaylutin 
calyilyuak akutyot-uyck 

tau keccuma qaitutin uviatyuyain 
tau kec-uma qgaitutin uviatywyain 
atani kanaya nuiyaylutin 
calyilyuak kilukqotywyk? 

(Repeat first three lines) 


and the word probably has that meaning here. Ore native, 


4 word in the third line above, as the musical text shows. 
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Translation 


Man outside there pray come, pray make your entrance 
[into me].! 

Down below, from beneath, pray come and appear. — 

The two big spirits? pray bid them come up in the middle 
[of the dance-house]. 

Man outside there pray come, pray make your entrance 
[into me]. 

Man outside there pray come, pray make your entrance 
[into me]. ; 

The two big spirits pray bid them come out from behind. 


No. 108. Rercorp IV. C. 25a 


Weather Incantation, partially repeated in No. 112. Sung by Crn:ciag, a 
Puwtq man 


Verse. 1. nutaya qeacuagpateg: ami 
ye yt yat at ye yt yar 
Refrain. eye yt yar ye ye yr yar 
ye yt yar ye ye yt yar 
Verse 2. cttamanck aiyyun malikdluaymatiyur 
ye yt yai e ye yt yar 
(Refrain) 
Verse 3. iikdcewat tayivuya 


ye yr yar ye yr yar 
(Repeat Verses 1 and 2, then replace refrain after 
Verse 2 with Verse 3) 


Translation 
Verse 1. My child when it was about to ery, 
Verse 2. Four eyes though they followed us, 
Verse 3. Their little evacuation over there.® 


No. 109. Recorp IV. C. 83a 
Weather Incantation, sung by Aycyana, a Coppermine river man 


tau kec-uma qaitutin uviaiyuyain 
(Repeat twice) 


Translation 


Man outside there pray come, pray make your entrance 
[into me]. 

Man outside there pray come, pray make your entrance 
[into me]. 


1 The shaman is invoking one of his guardian spirits to enter his body and take possession of him. 
27.e. two other guardian spirits. 


if 3 This was said to be the incantation of a polar bear that was pursued by a dog. The ‘‘child’”’ is the bear's cub, and-the 

four eyes”’ are the dog’s two eyes, and two white spots, one over each eye, which the bear mistook for another pair of eyes. 
The alternative reading for the last verse means ‘“‘we evacuated"’ I have no information as to the occasions on which this 
chant is sung, although another version of it (No. 112) was said to be an ordinary weather incantation. 
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No. 110. Recorp IV. C. 838 
Weather Incantation, sung by the same man Aywyana 


tayiog taying taying tayiog 
tayiayyumun mamaitoyyuk 
cuayotailt agrpctituayluy:n 
agipeutuaymit-uytk 


Translation 


The sea, the sea, the sea, the sea, 

To the sea, the salt one, 

The rain making them sink into the soft snow, 
Making them sink into the soft snow [?] 


No. 111. Recorp IV. C. 88c 
Weather Incantation, sung by the same man Aywyana 


aye yayaya ayat ya gar ya 
aye t yayaya yar ya 

aye yayaya ayat ya gat yar 
ae .1 ayat yaya 


No. 112. Recorp IV. C. 83p 
Weather Incantation, sung by the same man Aywyana. Cf. No. 108 


Verse 1. cttamantk iliyyun méltkéluaymdtiyun 
ye yi yar ye yr ya 
iikdeidt tatpayu 
a ye yt yar ye yt ya 
Verse 2. cittamdéntk iliyyun mdlikdluaymatiyun 
— -ye yi yat ye yt ya 
a ye yi ya ye yr ya 
ye yt ya ye yt ya 


Translation 
Verse 1. Four eyes though they followed us, 
Their little evacuation up there. 
Verse 2. Four eyes though they followed us.? 


i i first trans- 
1 Thi , in the middle of a record embracing five different songs, was overlooked when the texts were 
ey feithoat the aid of the Eskimos I could not decipher the significant words. 


2 For an explanation of this song see No. 108. 
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No. 113. Recorp IV. C. 838 
Weather Incantation, sung by the same man Aywyana 


nuyuamiyt nuyuamiyr 

nuyuamiyt nuyuamty atay ar yaya 
ye yt ya ye yt yaya yaya yaya 
nuyuamiy. nuyuamiyr 

nuyuamiyt nuyuamty atay ar yay 


Translation 


Clouds, clouds, 
Clouds, clouds down below, 
Clouds, clouds, 
Clouds, clouds down below. 


Verse 1. 


Verse 2. 


Verse 3. 


Verse 1. 


Verse 2. _ 


Verse 3. 
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DANCE SONGS FROM SURROUNDING REGIONS 
MACKENZIE RIVER DANCE SONGS 


No. 114. Rercorp IV. D. 838 


Dance Song, sung by Mayilen-a, a Herschel island man! 


ana-a-a-a ciluli-ivit ciluliyutet 
ana-aluyma ciuta tunua 
caniyatcilaq cdniyatcilay a e 
(Repeat) 
ana-a-a anapiyaq ciluliyutet 
ana-aluyma ciuta tunua 
cdniyatcilaq cdniyatcilay a e 
ana-a-a gatpa-a-aq ciluli-yutet 
ana-aluyma ciuta tunua 
caniyatcilag alitciami (Spoken: nuyut-sq) 
(Verse 3 repeated twice) 


Translation 


Hast thou found a carcass? Thou finding a carcass— 
My grandmother, her ear, the back of it 
Is not unclean, is not unclean. 
Anapigag [man’s name] thou finding a carcass— 
My grandmother her ear, the back of it 
Is not unclean, is not unclean. 
Qatpaq, thou finding a carcass— 
My grandmother her ear, the back of it 
Is not unclean, is not unclean. 
(Spoken: It is finished) 


No. 115. Recorp IV. D. 7p 


Herschel Island Dance Song, sung by Unalina and Cukaiysq, two Mackenzie 


1 A corrupt version of this song was current also among the Copper Eskimos, who learned it from a Mackenzie 


Eskimo in 1912. 


river women 


ganog katant ya aya 
tyttayoli pilutiya mana tamitkat-uyo Mand 
e ye ya ya ye yaye ye ya yr ya aya 
utani-i-t yutani tekinailutauyoq ndneyean'un mana 
ee ye yaye ye yae ye yaecee ya 

(Repeat) 

Translation 

OWE ny can ; : 
Am I to cast out my wickedness, this one, getting rid of 

all of it, this one? 
It [fox] will never reach to the traps, this one. 


river 


496 Canadian Arctic Expedition, 191 3-18 
No. 116. Recorp IV. D. 5a 
Dance Song, sung by Palavyaq, a Mackenzie river man | 


(Burden syllables only) 


No. 117. Recorp IV. D. 6 


sung by Unalina and Cukazy2q, two Mackenzie 
river women 


Mackenzie River Dance Song, 


cuna kan:a-a-a takoyiyo 
ku-kamlia-1 eqeyant 

aa’ aulatcryuaq 

aa: tekaiyukciuktuaq 

hui hui he-e-e ayiyaho 

hui hui e-e-e ayiyaho 

e e ayiyaho 

e e aniyaho 

hui hui he-e-e ayiyaho —tarma 


Translation 


What down here do I see? 
Of the river, in the bight, 

A man jigging for fish, 

A man engaged in jigging. 


No. 118. Recorp IV. D. 84 
Dance Song, sung by Mayilen-a, a Herschel island man 


e yayt yaye e yayt yaye 

e yayi yaye-e e yayr yaye 

e yayi yaye e yayr yaye 

at yaye v4 yaya 

aya-ai e yaye e ai eyaya 

aynagpavti auldtciaya gqai-i yaye 

€ yayi yaye-e ai yaye 

kilicavit’i quniayniagpuyut 

aklaq:amaqtukdn(?)a ndalik-ak-a givia 

ayatciaugegtag t yayt yaye-e 

ai yaye e@ yay ar yaye-e 

ai ye ye yaya ai ye ya 
(Spoken: nuyut-9q) 


Translation 


The big woman she is proceeding to dance it. 

Let her proceed [?] We are going to watch. 

She looks as big as a brown bear. Her trousers, turn and 
look [at them]. 

She has finished fluttering her arms down to her side [at 
the close of the dance]. an 


(Spoken: It is finished) 


nics nema Milena (kills, hal tara — es 


eT Ne 
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No. 119. Ruecorp IV. D. 58 


Dance Song, sung by Palatyag, a Mackenzie river man 


(Burden syllables only) 


No. 120. Recorp IV. G. 1s 


Herschel Island Dance Song. Sung by Mike, an Eskimo man from 
South Head, Siberia! 


mayagteyegpuct gat ya ya ya ya ya 
cuyuyo dtuaya dtayayayayaya ya 
makileyaitcuya a ya eqeacuayuya ya 
ya yai e ye ye ye ye yayaya 

2 
ayt yaaa ye yi ya a 
yaya ke yaya yaya-a ke ya-aya 


a ye ye ye ya ye ye ya 
2 ye a teg teg teg teq teq teq 


Translation 


You call [to the fox] maq. 
How [goes]. his song? 

I am not going to stand up. 
I am very lazy. 


No. 121. Recorp IV. D. 6p 


Herschel Island Dance Song, sung by Unalina and Cukaiysq, two 
Mackenzie river women 


tattk-a-a caklauviuyagqtuk ye ye e e ye 

- Gjiydtka-a pameogceiuicupiagtun-u-un culukcutiyuak 
tiydtalaya numilaylaya ptyoqelaya uliulaylaya — a 
tattk-a-a keptkcimaytuk naqytilauyaylaya 
tdévtumiulyaylaya] 


Translation 


My arms they wave high in the air. 
My hands they flutter behind my back; they wave above 
my head like the wings of a bird. 
Let me move my feet, let me dance, let me shrug my 
' shoulders, let me shake my body. 
My arms let me fold them; let me crouch down; 
Let me hold my hands under my chin. 


No. 122. Recorp IV. D. 7c 
Dance Song, sung by Unalina and Cukazysq, two Mackenzie river women 


(Burden syllables only) 
1Mi in Siberi lived f ears in the Mackenzie delta and had married a woman of that place. 
a pa atta hore oe accident during transcription and could not be deciphered afterwards. 


88540—32 


A98 


Canadian Arctic Expedition, 1913-18 


No. 123. Rercorp IV. D. 6c 


Mackenzie river Dance Song, sung by Unalina and Cukaiyq, two 


Mackenzie river women 


akicayleyuami akicayleqtuya 
atataydluyo a akicayleywamt 
ai ye ya ye ye ya a ye yay ye ye ya-a 
cilia povvagtanayyu ; 
ai ye yay % ye ye ya ar ye yay t ye ye ya 
eeet yet yaye yaye ye yaya 

(Repeat) 


Translation 


I am about to kick the football; I am about to kick the 
football. 

My grandfather, I am about to kick the football. 

Sili, the man with the bulging chest. 


No. 124. Rzxcorp IV. D. 638 


Mackenzie river Dance Song, sung by Unalina and Cukatyaq, two 


Mackenzie river women 


iytayyuktuya uveya 
uniatkalt navieymata-a 
a tulumaiyaymata 
tytayyuktuyat ye ya ya ee € 
mani e talaviwyamt 
mani'gagtuyat a pucigagtuya-a-a-a-a-a 
tylayyuktuya-a-a-a aya qgovianegtuya 
ay e ya ye 
(Spoken: nait-waq) 


Translation 


I want to laugh, I, my sled because it is broken, 

Because its ribs are broken I want to laugh. 

Here at Talaviuyag I encountered hummocky ice, I met 
with an upset. 

I want to laugh. It is not a thing to rejoice over. 
(Spoken: It is a short song) ; 


No. 125. Recorp IV. G. 1s 


Russian Song, sung at Herschel island (Mackenzie river delta). Sung by Mike, 


corrupt.] 


a man from{South Head, Siberia 


[Words not transcribed, being unintelligible to the singer and Seat 
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INLAND HUDSON BAY DANCE SONGS 


No. 126. Recorp IV. C. 684 


Dance Song, sung by Aigag, an Akilenig man from Hudson bay 


Prelude. 


Refrain. 


Connective. 


Verse 1. 


Refrain. 


Connective. 


Verse 2. 


Refrain. 


Verse 1. 


Verse 2s 


amnat yar yar yar yar yar yar yar yar 

yar yar yar yai amnai yai yar yat yai yai ya 

€ yar yar yar amnat yar yai yai yar yai yai am 
yar yar yar yar 


“4 yat yar yar yai amnai yat yayi yai yai 


he yai ya hai ya 

ayottts picaryuyut nunamitt amnat yat ya 

he yat ya-a pitatli-i cuvatyukpat-eyd[ka] camnai yar 

Yas. 8 Yai: yar yar 

€ yar yar yar amnat yar Yat yat yar yar yar yar yar yar ya 

at yar yar yar yar amnai yat yai yar yai ye he 

ar yar 

avam'ttt pitacyuyut nunamitt amnat yat ya 

he yar ya a pial-i cuvaryukpateyié camnar yar yar yan 
yar yar yar 

ye ya yat yai yamnai ya yai ya yat yai yar yar yar 
yar yar 

€ yar yar yat yai amnai yar yai yar ya yar ye he 


Translation 
The men are always roaming about on the land. 
The fish I wanted to begin to take the roe from them 
down there[?] 
Far away over there they are always roaming on the 


land. 
The fish I wanted to begin to take the roe from them 


down there[?] 


No. 127. Recorp IV. C. 688 


Dance Song, sung by Atgagq, an Akideniqg man from Hudson bay 


Prelude. 


Refrain. 


Verse_1. 


Z yat yar yar yar 

yar yar yar yar 

yar yar 

yar yat yar yar yar yar yar 


yar yar yar yar 
yar yar yar yar 


ya ya ye ya 


yar yar 

a ye yar 

yar yar yar ye he 

yar ye ye yar cunalckiale takoyumaviuyo 

giyayaluagptk ye yar yar yar yr yar ya 
(Refrain) 
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Verse 2. takoyumaiyuyit takoyunaynaya iakoyumavtuyo 
ginayaluagpik ye yar yar yar yr yar yar 
(Refrain) 
Verse 3. units uma takoyunaynaya naéyyuleyyuayle 
negqicaulxyagtag yar yar yar yi yar yar 
(Refrain) 
Verse 4. uniti wma ukwami ima nayyultyyuaq 
neqgicaulayagtag ye yar yar yr yar ya 
(Refrain) 


Translation 
Verse 1. Something or other wishing to see it 
‘I watched, but 


Verse 2. Though they were in sight I could not see them, wishing 
to see it 
Though I watched. 


Verse 3. Well, I was not able to see it, the big bull caribou, 
One that was fine eating. 


Verse 4. Well, on the lee side, the big bull caribou, 
One that was fine eating. 


No. 128. Recorp IV. C. 65! 


Dance Song, sung by Qagcayvina, a Pat-¢q man from Hudson bay 


Prelude. ee ye yee eer ye ye ye ye ye 
e he ye ye ye ye ye ye ye ye he ye uy 
Connective. € 
Refrain. e ye ye ye ye ye ye e ye e ye 
e he ye ye ye ye ye ye 
et yee ye ye ye ye ye ye ye ye ye ye ye e€ 
e ye ye ye ye ye ee ye e ye 
Verse 1. pt. 1. ? he ye e ye ye e e he nyumaymmayivuya he 
or Verse 1. e ye inyumayinmayiwuya? ye ye e 
Connective. he ye 
(Refrain) 
(Spoken: kdlayueyliqayama) 
Connective. e he ye 
Verse*l. pt.'2. ? € auyayanty utgin-agpakccynayama 
or Verse 2. e he myumayinmayivuya® ye ye e he ye ha 
Connective. ye 
(Refrain) 
Translation 
Verse 1. I remained in a state of idleness, 


I remained in a state of idleness. 
(Spoken: I have a cough) 
Verse 2. From the summer’s hunting when at last it was time for 
me to return again, 
I remained in a state of idleness. 


1 The divisions into Prelude, etc., and the syllables or the burden are taken from Miss Roberts’ musicai text. ~ 


? According to the musical text, there should be three more syllables in the middl f thi ; i 
was obtained from some Eskimos to whom the record was pared over. TS ene 


SS 
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No. 129. Rucorp IV. C. 66! 


Dance Song, sung by Qagcayvina, a Palcq man from Hudson bay 


Prelude. 


. Refrain pt. I. 
Refrain proper. 


Connective. 
Verse 1. pt. 1. 


Connective. 
= Verse 1. pt. 2. 


Verse 2. pt. 1. 


Verse 2. pt. 2. 


Verse 1. pt. 1. 
Verse 1. pt. 2. 
Verse 2. pt. 1. 


Verse 2. pt. 2. 


ee he wne ye ye ye ye ye ye he 
e ye ye ye e ye & ye & ye e@ ye ye ye e ye une 
ye ye ye ye ye 
ye ye ye ye ye ye ye ye ye ye ye e ye 
ee ye he 
e ye wne ye ye ye ye ye ye ye ye ye ye e ye he ye e ye ye 
e ye ye ye 
e ye e ye e ye ye 
e he ye 
e he une ye yi qanolituliuna he 
ye piciqcaya cdnauyaleymilayo mauna 
ye ye ye ye ye 
(Refrain pt. I and Refrain proper) 
he 
he neyyutintk nakeyotin-iyutt-aq he 
e ye pictgcaya cdénauyaleymiyapku e mauna 
ye ye ye ye ye 
(Refrain pt. I, Refrain proper and Connective) 
unt'li nakeyotin-iyutt'og he ye 
nukauyayyuk togin-aymeyiya? mauna 
ye ye ye ye ye 
(Refrain pt. I, Refrain proper and Connective) 
he nunamili takuyapkin unwtuyck he 
nukauyti togin-aymeyiya? maune 
ye ye ye ye ye 
(Refrain pt. I and Refrain proper) 


Translation 
How shall I do it? 
My song matter let me fashion [sing] it thus. 


The game it does not cause to be influenced, 
My song although I have sung it thus. 


Although it is not influenced, 
The two young bull caribou I killed it thus. 


And on the ground when thou sawest them, the two 
remaining there still, ; 
The two young bulls I killed it thus. 


¢ that the Eskimos who helped me to transcribe the records had great difficulty in 


1 i 0 ea . a 
kolo ie Wetnene Rania Phe divisions of the song and the burden syllables are taken entirely from Miss Roberts 


musical text. 


2 i.e. toqorinnangmigaga. But Miss Roberts thinks there is a mistake in the last three syllables. See her musical text. 
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No. 130. Rucorp IV. C. 67 
Dance Song, sung by Atgag, an Ak¢deniq man from Hudson bay 


Refrain. ye yai yai ye ye yar ye yar ya yar yar yar yar yar yar 
ya-a OS Se 
yat yai yar ya e ye yar yar yer yar yar yer yar yar yar 
ya ye yar yar yar yar 
yai ya yar yar yar ye tcumarya 


Verse |. a wcumaiyayivuya-a-a tubleyli nunami mane 

(Refrain) 
Connective. ya ye ar 
Verse 2. ye takocaunuy:nmaya neyyutiti ilaita ccumaryaleyivuya 

twleykh nunami mane 
(Refrain) 
Translation 

Verse 1. I have thought it out, the loon on the land here— 
Verse 2. They are not able to see me, the game, some of them, 


I have thought it out, the loon on the land here. 


No. 131. Recorp IV. C. 86a 


Dance Song, sung by Tdmoxuina, a Bathurst inlet woman, learned by her from 
Qaqcayvina, a Pdt-q Eskimo from Hudson bay 


ar ya una ye ye yar ye ye yar 

yar ye ye yar yar yar yar ye 

aye yai yai yat yat e ye t yar 2% yar ye ya una yar 2 
ya-a 

ai ya ya una yat ya govianauyivog yat ya hi ya 

ai ya putuliyne qoiyaculxyanoqtog payvar yar ar yar yar 
yar yar ye ya 

ai ya kanya aluayyuymiytu huyainameytu ema-a 

citamdntk qoiyalaysqpalixyayoqtaq payvar yar yai yar ye 2 
yar yar yar yar yar yar ye ya 

(Spoken: nawnayman) 


Translation 
That man was in a state of rejoicing. 
At Putulik he married 
Kanra, and Aluaryuk and Huyaina— 
Four women he married. 


No. 182. Recorp IV. GC, 82B . 


Dance Song, sung by T'dmaxuina, who learned it from Qagcayvina, a Pat iq 
Eskimo from Hudson bay 


(The words of this song were not transcribed, as the singer professed that 
she could not repeat them exactly the same, and the speed of the song made it 
impossible to decipher them without her help.) 

1 This refers not to a case of polygamy, but to a temporary exchange of wives made by the composer of the song when 


visiting the Eskimos of Dolphin and Union strait in December, 1915. For thi ishi i i 
with a strange tribe see Vol. XII, Pt. A., The Life of the Copper Rakthios, p: 85 renee bitiale er rgd is Same 
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SONGS FROM POINT HOPE, ALASKA 
No. 188. Rercorp IV. D. 78 


Point Hope Dance Song, sung by Unalina and Cukaiysq, two Mackenzie river 
women who learned it at Herschel island 


qoviacuk dtoyiyaya iluali nakovtuyo eqeayamali e 
ya tekiyaymiut qemeqciuyaymata aulayuyneymata 
ginegtoaylayit a kayeyagtoamuyo 
ye ye yaya camuya ga kivanmun gaya camuya qa erinun 
emekcuaylaya kivanmun ima e ye ya e 
(Spoken: hwuko) 


Translation 


Gladly I sing it, how my body was cured when I awoke, 

The Point Hope people when they have harnessed their 
dogs, when they are prepared to depart, let us just 
watch them travelling to Kangeraqtog. 

Down thither, eastward, down thither, to the mountains, 

Let me travel along the edges of the slopes eastward. 


No. 134. Recorp IV. D. 7a 


Point Hope Dance Song, sung by Unalina and Cukazysq, two Mackenzie river 
women who learned it at Herschel island 


taijani miantk tkevayapta cupiagtayapta imanilu 
pagetpaya e ya ; 

uyryuyant maligaqiuyo cuklatyaytanektaq tekiyaymun 

eee ye yee ya e yaya 

e-yee ye ye ye ye yaya yaya ye cylumun iceyame 
rcumamut wyrgpaci-t 

ye ayiyaye ye yaye yaye yaye ; j 

e ye ye yay ye ye yaye yaye ya iloyata dtoylukpuyo 
dtautet'un tt et-uta 


Translation 


Over there, settlements, when we sailed before the wind, 
when we tacked frequently, even thus I found him. 

His own nephew, after following him, he found him in 
good health, to Point Hope [following him], 

Into the house when he entered he wished you all plenty 
of luck. 

Hoorah! ’ j 

All of us, our singing 1n unison being. 
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No. 135. Recorp IV. EH. 1a 


Dance Song, composed by Acetcag, and sung by Ayotttciag, both men from 
Point Hope, Alaska 


ditzyauna ptkiayoliqcsg dniculiqcesg tlamnul-t 
ilamnul't atogovtunt 

coyogovtunt a ya-a-a-a ye-e-e-a 

ye-a €-e-d 

dtayauna kicimi utiqtoyliuna clatkawma 
goviacagoviuyit axaxa dalali ixiar aldli ya 
ye e ya 


Translation 


My song, that one, it begins to want to come out, 

It begins to want to go out to my companions, there 
being a request for singing, 

There being a request for dancing. 

My song, that one, it only, it also comes bacék, that one, 
my companions 

Asking to_be made happy. 


No. 1386. REcorp IV. E. 1B 


Dance Song, composed by Acetcag, sung by Ayotitciag, both men from Point 
Hope, Alaska 


ickinyaynagpuci-i-1 umiaqpaynt a-aye oke 

ya-aye tdtqavuyai e e e a uvayale uvayale mdlekcagqtuyar 

okeyaluya ptyacune-a aiya ye ye yaye yane ya-a-a-a 

oka kapce kana-a kapce-a mana gimayluyo tekiyaymun e 
e ya 


Translation 


You are due to reach on the big ship, winters, 

Far to the eastward. I, I am going to pass through 

Winters three. 

Winters how many down there, how many, this place 
leaving it behind, to Point Hope. 


No. 186. Recorp IV. E. 13 
Second Song—the original song of Acetcag! 


oka kapce kana-a kapce-e mana-a qimeyluyo ttkiyaymun 

tkenyaynagpuci-i umiagpayni« qa-a-a-ya oke yaye 
tdtqavuyat 

wayale weayale milekcagtuyai-i 

okeyaluya peya-a-cuye 

a yaya yana ye at yaya ye 


1 See xccount in Miss Roberts’ musical text. 
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Translation 


Winters how many down there, how many, this place 
leaving it behind, to Point Hope 

Are you due to reach in the big ship, when winters far 
away to the east? 

I, | am going to pass through winterings three. 


: Free Translation 
How many winters after leaving Point Hope will you pass far away down 
there to the eastward before you return here again in the big ship? I shall pass 
three winters. , 


No. 137. Recorp LY. E. lc 


Dance Song composed by Acetcag, sung by Ayotitciag, both men of Point Hope, 
Alaska ; 


cumun uvayut tepivatiyutd tekiyaymiune 
uvuyema oltktumut qa 

nigeyutiyuyut e ya awwe yaya 

gimiyeyuyut e ya yaya e ya 

uvaptiyntk ee ya ya ya aya a ta wa a ya a ya 


Translation 


Whither us is it causing us to drift from Point Hope 
Hither to Oliktok? 
We have a supply of food. 
We have a supply of dogs 
With us.* 


{ This song refers to the drifting of the Canadian Arctic Expediti 
the north coast of Alaska in August, 1913. Asetsaq, the composer of t 
and landed at Oliktok (Beechey point). The song was composed two or three 


on’s steamer Karluk after it was caught in the ice off 
he song, left the vessel with a sled party in September 
days after the landing. 
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ERRATA 


Page 40, line 3 of music, bar 1, insert $ at the beginning. 

Page 66, line 7 of music, bar 4, insert 2/4 at the beginning. 

Page 76, line 2 of music, last bar, read b' instead of ft. 

Page 84, line 7 of music, bar 2, read b+ instead of b. 

Page 91, line 1 of music, bar 3, insert 23/4 at the beginning. 

Page 91, line 3 of music, bar 6, read g* instead of g’. 

Page 97, line 5 of music, bar 1, insert 2/4 at the beginning. 

Page 123, line 7 of music, bar 4, insert 2/4 at the beginning. 

Page 132, line 1 of music, bar 8, read 23/4 instead of 23/4. 

Page 139, line 5 of music, bar 2, insert 2/4 at the beginning. 

Page 140, insert metronome, J = 108, above line 1. 

Page 146, line 4 of music, bar 5, insert 6/8 at the beginning. 

Page 149, line 7 of music, bar 6, insert 3/8 at the beginning. 

Page 166, line 3 of music, bar 5, read z instead of e!. 

Page 194, line 8 of music, bar 1, insert 33/4 at the beginning. 

Page 194, line 8 of music, bar 2, insert ? at the beginning. 

Page 202, line 4 of music, last bar, make the third note a quaver instead of a 
crotchet. 

Page 219, line 3 of music, bar 1, insert half-rest at end of bar. 

Page 219, line 7 of music, bar 4, insert half-rest at end of bar. 

Page 223, line 4 of music, last bar, read 3/8 instead of 3/4. 

Page 229, line 6 of music, last bar, change last note to semi-quaver. 

Page 251, line 4 of music, bar 1, insert 24/4 at the beginning. 

Page 251, line 8 of music, bar 5, add another rest. 

Page 289, line 5 of music, bar 2, insert a rest at the end. 

Page 304, line 2 of music, bar 1, 2nd note, read b flat instead of b natural. 

Page 329, line 4 of music, bar 3, insert 4/4 at the beginning. 

Page 334, line 1 of music, bar 3, add rest at end. 

Page 335, in the key signature of each bar read 6 flats instead of 5. 

Page 338, line 1 of music, bar 3, insert ? at the beginning. 

Page 344, line 4 of music, bar 4, insert 4/4 at the beginning. 


Page 359, line 2 of music, bar 2, is written in the bass cleft; it should be trans- 
posed to the treble. 


Page 376, line 1 of music, last bar, read a quarter-rest for the half-rest. 
Page 387, line 7 of music, last bar, insert 8/8 at the beginning. 
Page 387, line 8 of music, first bar, insert 10/8 at the beginning. 


Page 387, line last but one, last bar, for third note read a crotchet instead of a 
quaver. 
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VOLUME VIII: MOLLUSKS, ECHINODERMS, COELENTERATES, ETC. 


Part A: MOLLUSKS, RECENT AND PLEISTOCENE. By William H. Dall. 
(Issued September 24, 1919). 
Part B: CEPHALOPODA AND PTEROPODA, 


GON DIEMMeNtEFY HE DOLh) acc acct gele ac clea Se ee Rae cites ne aln Upabics Tssue 
Cephalopoda. By 8:8. Berry. ean eee rae oe 
Pteronhd sy 37! Waris El ell oes Sen ie teens od RUA Oi eiwe cine eters seetetates (In press). 
Part (C:anGHt NODERMSsx By Austin He Clark. ood) oco cece ce dbccosseues (Issued April 6, 1920). 
Part-D: BRYOZOA. By Ry C,. Osburn...:....... ... (Issued February 20, 1928). 
Part is ROTATORIA® -By H. KS Harring. voi... eis sa ote .. (Issued December 81, 1921). 
Party b OHARTOGNATEHA. By JA7 Gu Buntemans occ Wikawce ceipies boys eledie geval 0.6 (In preparation), 
Part G: ALCYONARIA AND ACTINARIA. By A. E, Verrill......5...0.06: (Issued A pril 28, 1922). 
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